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Dear IACS 2017 Conference Participants,

I’m delighted to welcome you to three exciting days of conferencing in Seoul. The IACS Conference returns to South 
Korea after successful editions in Surabaya, Singapore, Dhaka, Shanghai, Bangalore, Tokyo and Taipei. The IACS So-
ciety, which initiates the conferences, is proud to partner with Sunkonghoe University, which also hosts the IACS Con-
sortium of Institutions, to organise “Worlding: Asia after/beyond Globalization”, between July 28 and July 30, 2017.
Our colleagues at Sunkunghoe have done a brilliant job of putting this event together, and you’ll see evidence of their 
painstaking attention to detail in all the arrangements for the Conference. I look forward to meeting you all - old friends 
and new. Have a wonderful stay in Seoul, and stay connected to the Inter-Asia network.

Warm wishes,
Tejaswini Niranjana | Chair, Inter-Asia Cultural Studies Society

Good morning, ladies and gentlemen.

On this hot summer day, I would like to express my utmost thankfulness to all of you who came from all over the world 
to take part in 2012 Inter-Asia Cultural Studies Conference.
It is particularly meaningful to have this year’s IACS Conference in Seoul since it is the thirtieth anniversary of the June 
Democratic Uprising and the Great Labor Struggle, which abolished the authoritarian regime in 1987. As if mirroring 
the past, Korea today is on the path to creating a new political society as a result of six months of peaceful candlelight 
protest. 
We are living in a world that is going through a profound disintegration of the postwar global political order. United 
States’ position as the world leader is in decline, whereas China is not prepared to be the heir of the throne yet. The 
world is de-centered and multi-centering. However, it is doubtful whether this new multi-centering world order would 
effectively handle the problems of colonialism, the Cold War and globalization. In this respect, we need to pay at-
tention to the claims of anti-G20 protests in Hamburg earlier this month. They are clear evidence of routinization of 
cross-bordering alter-globalization movements from below.  
In this conjuncture of the crisis of global capitalism and the emerging possibility of anti-capitalist affective politics, it 
is crucial to call upon an inter-Asia perspective. An inter-Asia perspective would allow us to grasp the dynamics of 
region-making, as Asia as a region is always being constructed and renewed through overlaps and intersections of 
traffics and movements between the familiar and unfamiliar.  
Various occupy movements in Asia in recent years such as the Sunflower Movement in Taiwan, Umbrella Movement 
in Hong Kong, and Candlelight Protest in Korea have created new political spaces, language and agenda. I am excited 
to anticipate exchange and sharing of those experiences between Asian people, and their development into cultural 
creativity. I have no doubt that this cross-Asian traffic of affective politics will be the very site of production of a true 
Asian identity, and new civilization-inducing alter-globalization from below.   
The main theme of this year’s IACS Conference is “Worlding: Asia beyond/after globalization.” For decades, we have 
been troubled by various problems capitalist globalization has generated and imposed upon us including refugees 
and asylum seekers, labor migration, polarization of wealth, discrimination of race, gender and sexual minorities, and 
ecological destruction. We have challenged and made interventions into those problems, and promoted multicultural, 
multi-ethnic, and polysemous cosmopolitanism. Today, we came here together to seek out the possibilities of a new 
world against capitalist globalization. I am eager to hear and engage in passionate and productive debates for next 
three days.  
Although people power just opened up a brand new era of democratic politics in Korea, I am still feeling heavy with 
the geopolitical concerns such as THAAD missile disputes and North Korean nuclear problems. These are two major 
and immediate obstacles to our vision of worlding inter-Asia. The persisting Cold War in Asia should be one of the 
main objects of our investigation and political action. Thankfully, Asian history is replete with attempts and projects 
to achieve peace and equality. I find them still inspirational for our struggle to subvert capitalist globalization, disaster 
capitalism and the Cold War. I sincerely hope you to join our journey to overcome those historical troubles.  

Paik Won Dam
Director, Institute for East Asian Studies

Good morning,

Chairperson Tejaswini Niranjana, Honored Guests, and Ladies and Gentlemen; May I take this opportunity to welcome 
you all to Sungkonghoe University; and congratulate the opening of 2017 Inter-Asia Cultural Studies Conference. As 
the president of this university, I am particularly privileged to host such a prestigious academic event.
Sungkonghoe University means University of the Protestant Episcopal Church. It began its life as a small divinity col-
lege called St. Michael Seminary in 1914. Since then, we have come a long way to establish ourselves as one of the 
foremost universities in human rights and peace education in Korea. 
Asia has always been close to the heart of Sungkonghoe University. It is best manifested in our visions for the future. 
On our website, you will find that we have long tried to build a network of NGOs and civil societies in Asia; and focused 
on developing Asia experts through industry-university cooperation with Asian business corporations. 
Inter-Asia Cultural Studies Conference would be a landmark in our history of engagement with Asia. I heard more than 
500 people from 34 countries took part in this year’s event. It is by far the largest academic conference ever staged 
in Sungkonghoe University. Now truly global in its reach and influence, it find it apt and timely that the main theme of 
this year’s IACS Conference is worlding.
I am intrigued by this neologism. I am excited to hear what kinds of novel and inventive ideas this new conceptual 
innovation would initiate. One of the central concerns of our time is Asia’s place in the emerging post-global world. 
As they say, 21st century will be Asia’s century. I expect a lot of productive and stimulating debates and exchange of 
ideas during three days of IACS Conference at Sungkonghoe University. 
Before I finish, I would like to express my heartfelt gratitude to Inter-Asia Cultural Studies Society, Institute for East 
Asian Studies, and all the people who made this event possible. I sincerely wish the event a great success, and all the 
guests and participants a most rewarding and enjoyable time in Seoul. Thank you.

PhD. Lee Jeong Ku | President of SungKongHoe University
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Conference Venue

CONFERENCE VENUE (SungKongHoe University)
ADDRESS | 320, Yeondong-ro,Guro-gu, Seoul, Republic of Korea, (Postal Code) 08359

CAMPUS MAP 

● IcheonHwan-gwan (IC) : opening/closing ceremonies, plenary sessions, cultural event 
● Migael-gwan (M) : registration desk, lunch, parallel sessions
● SaeCheonNyeon-gwan (SC): parallel sessions 
● SeungYeon-gwan (SY): parallel sessions

HOW TO GET TO SUNGKONGHOE UNIVERSITY
(FROM GIMPO INTERNATIONAL AIRPORT)
 
By Airport Bus (30mins / 5,000KRW)
•	 Airport buses (No. 7002) leave every 30-50 minutes at No. 1 bus station for Sosa Station (20mins, 2stops). The 

buses run between 06:20am and 22:40 pm. Buy your tickets in advance at ticket boxes (see Figure 2) or you can 
pay in cash. 

•	 Get off at Sosa Station. Transfer to Subway line #1 for Onsu station (5mins, 2stops). You can purchase or re-
charge transportation cards at the station to get discount whenever you transfer buses or subways.

•	 Get off at Onsu station. Follow direction from Onsu Station to SungKongHoe Univ. (see below “3. How to get to 
SungKongHoe Univ. from Onsu subway station”). 

•	 For more details related to transportation from/to the Gimpo International Airport, please visit the website (http://
www.airport.co.kr/gimpoeng/main.do). 

By Taxi Service (50mins / 45,000-50,000 KRW)
Taxis are available outside the airport arrival hall. Prices may vary considerably, but average fare is 11,000 KRW. 
Please show the driver the address of SungKongHoe University. The drive is obliged to give you a printed receipt 
upon request.

HOW TO GET TO SUNGKONGHOE UNIVERSITY
(FROM INCHEON INTERNATIONAL AIRPORT) 

By Airport Bus (70mins / 10,000 KRW)
•	 Airport buses (No. 7001) leave every 50-70 minutes at 7B bus station for Sosa Station (60mins, 2stops). 
•	 The buses run between 06:20am and 22:30 pm. Buy your tickets in advance at ticket boxes or you can pay in 

cash. 
•	 Get off at Sosa Station. Transfer to Subway line #1 for Onsu station (5mins, 2stops). You can purchase or re-

charge transportation cards at the station to get discount whenever you transfer buses or subways.
•	 Get off at Onsu station. Follow direction from Onsu Station to SungKongHoe Univ. (see below “3. How to get to 

SungKongHoe Univ. from Onsu subway station”). 
•	 For more details related to transportation from/to the Incheon International Airport, please visit the website (http://

www.airport.kr/pa/en/a/index.jsp)

By Taxi Service (50mins / 45,000-50,000 KRW)
Taxis are available outside the airport arrival hall. Prices may vary considerably, but average fare is 45,000 - 50,000 
KRW. Please show the driver the address of SungKongHoe University. The driver is obliged to give you a printed 
receipt upon request.



12  •  IACS Conference 2017 Cultural Event  •  13

HOW TO GET TO CONFERENCE VENUE SUNGKONGHOE UNIVERSITY 
(FROM ONSU SUBWAY STATION)

Walking
From Onsu station, take Exit 1, 2, or 3. Follow the line in the map below (5-10 mins walking).
By Bus
If you carry a heavy luggage, at the bus stop near Exit 3, you can take bus 52, 57, 57-1. Then get off at the bus stop 
“SungKongHoe Univ. or Yuhan gong-go” Then follow the line in the map below (3 mins walking).

HOTEL
As SungKongHoe University is located in a residential area with less commercial facilities, there are fewer accommo-
dation options. So we’ve arranged Benikea Premier Hotel Bernoui, the closest hotel to SungKongHoe University, as 
the official partner of the IACS Conference 2017.

BENIKEA PREMIER HOTEL BERNOUI (OFFICIAL PARTNER)
http://www.hotelbernoui.com       Address: Oryudong 229, Gyeongin-ro, Guro-gu, Seoul, Korea
TEL: +82-2-2683-9000                 E-mail: bernouihotel@gmail.com

HOW TO GET TO CONFERENCE VENUE SUNGKONGHOE UNIVERSITY  (FROM HOTEL BERNOUI)
By Bus 
In front of hotel, there is a bus stop (Oryu Ildong Jumin Center). Take Bus No. 83, 75, 88, 10, 88-1. Get off at the bus 
stop “SungKongHoe Univ. or Yuhan gong-go” (15-20Mins, 2.34km,  Price: 1,300KRW)
Then follow the line in the map below (3 mins walking).

JAMBINAI ARTIST INFO

“Young Korean trio’s elegant, energetic fusion style was thrilling, unexpected and perfectly controlled” 
 – The Guardian

Jambinai sound less like a band than a force of nature, fusing the full dramatic range of post-rock dynamics to Korean 
folk roots to create an exhilarating, vivid and unique fusion. Their instrumental music is coloured by Kim’s fiddle-like 
haegum, Ilwoo Lee’s guitar and piri (a Korean flute made of bamboo) and Eun Youg Sim’s geomungo, a Korean zither.

They met studying traditional music at Korea’s National University of Arts, and found they were united by a desire to 
present such music in a new way, “to communicate with the ordinary person who doesn’t listen to Korean traditional 
music,” says Lee, the band’s principal writer.

This makeover, however, eschews previous Korean modernists, who Lee says have used western classical music or 
jazz, for a molten fusion of metal, rock and experimental sound. “We’re darker than other Korean traditional bands,” 
Lee adds, with considerable understatement.

RELATED WEBSITES 
www.facebook.com/jambinaiofficial / www.twitter.com/jambinai

MEMBERS
Ilwoo Lee (guitar, piri)
Bomi Kim (haegum, vocals)
Eun Yong Sim (geomungo, vocals)
Byeongkoo Yu (bass)
Jaehyuk Choi (drums)

On the second day of our conference, we invite JAMBINAI music band, fa-
mous in indie music scene in Korea and worldwide. Their performance will 
start from 7pm after the last parallel session of the day. For dinner, dinner 
box will be provided. You can enjoy a mini concert like the one in Hongdae 
clubs!

Cultural Event

SATURDAY, 29 JULY 18:30 / IcheonHwan-gwan John Daly-Hall

“JAMBINAI” Music Performance 
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Publishing in Asia, on Asia,  
for Asia and the World 

240 pp | US$42 | Case 
978-981-4722-36-0

168 pp | US$40 | Case  
978-981-4722-35-3

NUS Press Pte Ltd
AS3-01-02, 3 Arts Link
National University of Singapore
Singapore 117569 
 
W: https://nuspress.nus.edu.sg  
E: nusbooks@nus.edu.sg  
T: +65 6776 1148

Southeast of Now: Directions in Contemporary and Modern 
Art in Asia is published twice a year (March and October). The 
inaugural March 2017 issue is now available.

The next issue [Vol. 1, No. 2, October 2017] will feature articles  
by Yin Ker, Matt Cox, Fiona Lee, Leonor Veiga, Brian Curtin,  
S. Sudjojono,  Brigitta Isabella, Clare Veal, and Fiona 
Amundsen. 
 
Free digital previews of Vol. 1, No. 1 (March 2017) and Vol. 1, 
No. 2 (October 2017) are available via Project MUSE  
(https://muse.jhu.edu/journal/716). For subscription 
information, visit the NUS Press website or  
www.southeastofnow.com.

NEW JOURNAL

472 pp | US$38 | Paper 
978-981-4722-26-1

286 pp | US$20 | Case 
978-981-4722-49-0

2 Volumes | 1514 pp 
US$195 | Case  
978-9971-69-871-3

336 pp | US$34 | Paper 
978-981-4722-20-9

320 pp | US$32 | Paper 
978-981-4722-19-3

History of Medicine in 
Southeast Asia Series  
Forthcoming | Jul 2017
368 pp | US$34 | Paper
978-981-4722-05-6

304 pp | US$34 | Paper 
978-981-4722-32-2

240 pp | US$30 | Paper 
978-981-4722-50-6

Kyoto CSEAS Series on 
Asian Studies 
248 pp | US$34 | Paper 
978-981-4722-52-0

ASAA Southeast Asian 
Publications Series 
Forthcoming | Sep 2017  
232 pp | US$36 | Paper
978-981-4722-60-5

Forthcoming | Aug 2017 
304 pp | US$38 | Paper
978-981-4722-58-2 

Forthcoming | Oct 2017 
520 pp | US$60 | Case
978-981-4722-62-9

NUS PRESS - Inter Cultural Conference Programme Ad 15 Jun.indd   1 21/7/17   11:02 AM
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A new consideration on ‘worlding’ as a competition of the dom-
inant and alternative globalizations in the modern period
-Based on an analysis of the first and second alternative globalizations in opposition to the 
first and second dominant globalizations

Keynote Speech 

This paper is divided into two part. The first part explains the worlding in the modern period, in which the people 
could start to perceive the world as the global order, as composition process of the world depending on competition 
between the dominant and alternative resistant globalization, based on defining it as competition over composing 
the character of the world, and it in the globalization context as formation of inter-nationalized world with different 
character.

The second part explains the characteristics of the education in the early stage of industrialization in the 1960s and 
70s and what kind of educational reforms is being pursued by progressively oriented provincial office of education and 
the current Moon Jae-in government. 

In the first chapter, I divide the first and second phases of dominant globalization, and the first and second alternative 
globalizations resisting them. The first dominant globalization means the global expansion of imperialist domination, 
while the first alternative globalization means a resistant movement pursuing alternatives beyond imperialism and 
capitalism. In this sense, the first globalization can be called an imperialist one, and the alternative one can be called 
an anti-imperialist alternative globalization.

As well-known, that imperialist dominant globalization started in the late 19th century and early 20th century, and the 
alternative movement also started its resistance from that time onwards. The alternative and anti-imperialist move-
ments expanded globally in the first part of the 20th century, becoming dominant after World War II. However, they 
began to be reversed from the mid-1970s and their momentum was commenced with the downfall of East Germany 
and the U.S.S.R.

The second globalization, which is called “neoliberal globalization”, started to dominate the entire world thereafter. 
However, triggered by its new contradiction, the second alternative globalization movement started, which we are in 
today. 

The emergence of the second dominant globalization became possible as the first alternative flow of globalization 
weakened, and the imperialist globalization regime became more “civilized” by the threat of such alternative global-
izations. In a sense, the curtain of the 20th century went up with the Russian Revolution in 1917, but the curtain came 
down by forcing a choice between “barbarous” socialism and “civilized” capitalism. 

Hee-yeon Cho  | Former Prof. Division of Social Science of SKHU, 
Current Superintendent of Education of Seoul Education Office

Opening Keynote 

However, the second dominant globalization came to crisis. The problem of the second globalization was intensively 
pointed out in the anti-globalization movement and the World Social Forum. The U.K’s Brexit and the U.S.A’s Trump 
phenomenon as the current one are the expressions of such a crisis. Against this kind of crisis of the second dominant 
globalization, is it possible for the second resistant globalization to erect and expand itself as the alternative? That’s 
a question now.

In the second chapter, I try to introduce the current educational reform movement and policies going on in S. Korea. 
From the 1960s onward, Korea committed itself to ‘catch-up industrialization’ in order to catch up to the standards 
of the West, and was ‘successful’ in doing so to the envy of the world. Korea has been reviewed as a successful 
case of compressed high growth. If ‘catch-up education’ is the education paradigm which made ‘education which 
raised a nation’of the ‘Catch-up Industrialization’ possible, the following are the three characteristics of that paradigm: 
rank-based Number-one-ism education, school authoritarianism, and memorization-based education. Although these 
factors were crucial in the success of the catch-up industrialization, they have now idled and reverted individual suc-
cesses. 

Currently in Korea, with the arrival of the new administration, diverse reforms is becoming hot issue. With regards to 
education reform, the people call for a massive turn in direction of the authoritarian and nationalistic education sys-
tem which was established in the 1960s and the neo-liberal education policies which dominated the mid-late 1990s 
onward. 
The new administration has also promised to convert elite schools such as international high schools, foreign lan-
guage high schools, autonomous private high schools and so on, which select high-performing students and have 
a tuition triple to that of general schools which is why they are called schools for the wealthy, into general schools. 
Another promise made by the new administration in education is reforming the current hierarchical univ. structure. 
The task taken on by the new administration to build a network for national and public universities is make 10 major 
national universities to a one integrated natinal univ. like that in the Paris: No. 1 national univ, No 2. , No.3..... Another 
reform issue is to introduce a high school credits system, expanding the free semester system, and introducing au-
tonomy in curriculum and assessment, just like the univ. credits system. 
As the education superintendent in Seoul, I believe that it must be possible to declare ‘Another Education is Possible’ 
as well, in the same spirit to declare ‘Another World is Possible’,

Cho Hee Yeon (曺喜昖)is the Education Superintendent of Seoul. In 2014, he ran for the position of Education Super-
intendent and was elected by the citizens of Seoul, along with the current Mayor, Park Won-soon. He was previously 
a professor at School of Social Science and NGO Graduate School at Sungkonghoe University in Seoul for 25 years. 
Outside the campus, he has served as the representative of diverse academic and civic organizations such as Asso-
ciation of Critical Sociological Association of Korea, Association of Social Movements and Politics Study, Democracy 
and Social Movements Institute, co-representative of National Association of Professors for Democratic Society(民主

化를爲한全國敎授協議會), co-representative of Korea Council of Critical Academic Associations(學術團體協議會), and 
so on. He is a founding member of People’s Solidarity for Participatory Democracy(參與連帶), one of the most influen-
tial civic organizations in Korea. He has written many books including Class and Poverty[階級과貧困],Social Movement 
and Organizations in South Korea[韓國의社會運動과組織].;The State, Democracy and the Political Change in South 
Korea[韓國의國家, 民主主義, 政治變動]; Park Chung-Hee and Developmental Dictatorship[朴正熙와開發獨裁時代]; Mo-
bilized Modernization[動員된近代化], which was translated into Japanese, titled 朴正熙, 動員された近代化: 韓國, 開發

動員體制の二重性, Two-track Democracy: Interactive perspective of the institutional and movement politics(투트랙民

主主義) vol.1-2, and etc. He edited Breaking the barrier: Inter-Asia reader on democratization and social movements, 
States of Democracy: Oligarchic Democracies and Asian Democratization, and Contemporary South Korean Society: 
A critical perspective in English. In addition, he has written hundreds of papers including “Is a ‘Democracy with the 
Chinese Character’ Possible”(“中國特色的民主主義是否可行”).
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The end result of the “Bandung/Third World 60 Years Project” (2015-) is a draft proposal for an “Another World—De-
colonizing the Earth” project, with a long term vision to move towards a “grounded global intellectual movement” by 
building Bandung School in locations ready to move. The mission is to transform existing modes of thought, intellec-
tual, popular or otherwise, exemplified by the so-called modern education system, where our modes of knowledge, 
mind and worldview have been shaped immensely to the effect of “We are all foreigners” (Choi Wan-shik), foreign to 
our histories and even living communities; our lively and sophisticated worldviews have been reduced to Mr. Democ-
racy and Mr. Science, two normative claims overriding the real historical complexity and local conditions and historical 
contexts. We need to “return” to histories, to our own sources of thought, to to worldviews sustained by the Minjung 
daily lives, mediating through institutions such as “school” (shu-yuan, or academy which has always existed, with no 
disciplinary boundaries before the expansion of modern state to establish modern schooling system), markets and 
temples where lunar/peasant calendar has operated and is still shaping everyone of us, but profoundly ignored as if 
these are “feudal” and out of date. In short, to create another world is possible.

Kuan-Hsing Chen is founding Chair of the board of trustee for the Inter-Asia School (an international NPO), and cur-
rently aExecutive Director. He was Professor in the Graduate Institute for Social Research and Cultural Studies, Chiao 
Tung University, Taiwan, after teaching in the Tsing Hua University (1990-2008) and has held (and is still having long 
term affiliation with) visiting professorships at universities in the US (UC Berkeley), Japan (Tokyo U), Korea (Yonsei 
U), China (Shanghai U, Nanjing U and Xiamen U), Hong Kong (Lingnan U), Singapore (NUS), Uganda (Makerere U), 
and Ethiopia (U of Addis Ababa), Toshisha U and Ritsumenken U (Kyoto), UC Santa Cruz etc. His English publication 
includes Asia as Method—Towards De-imperialization (Duke University, 2010) has Chinese, Korean, Japanese and 
Thai editions. He has edited volumes in English, including Stuart Hall: Critical Dialogues in Cultural Studies (Routeldge 
1996) and Trajectories: Inter-Asia Cultural Studies (Routeldge 1998), Inter-Asia Cultural Studies Reader (Routeldge 
2007), and in Chinese: Cultural Studies in Taiwan (2000) and The Partha Chatterjee Seminar--Locating Political Soci-
ety (2000), Chinese Revolution Reconsidered: Mizoguchi’s Mode of Thought (2010), Paik Naik-chung: Division System 
and National Literature (2010), Chen Yingzhen: Thought and Literature (2011), Decolonizing the World: A Mahmood 
Mamdani Reader (2016). Founding chair of Taiwan’s Cultural Studies Association, founding member of the Inter-Asia 
Cultural Studies Society (and its Consortium) and Association for Cultural Studies. He has been involved in the West 
Heavens Project and in establishing the Inter-Asia School to launch the Modern Asian Thought project; with these 
involvements, he and other members of the Inter-Asia School have organized  “Indian-China Social Thought Forum” 
(2010), “Asian Circle of Thought Shanghai Summit” (2012), “Inter-Asia Biennale Forum” (since 2014), “Bandung/Third 
World 60 Years Series” (2015), “Dismantaling the Colonized Earth: Third World Action” Project (2016-7). At this mo-
ment, he participates in launching the Bandung School and Council for Social Research in Asia. A core member of the 
Taiwan: A Radical Quarterly in Social Studies, he is a co-editor of the journal, Inter-Asia Cultural Studies: Movements 
(2000-) and Renjian Thought Review (mandarin Chinese; 2010-). 

“We are all foreigners…” or Another World (is possi-
ble) — for a grounded global intellectual movement

Closing Keynote 

Kuan-Hsing Chen | Institute for Social Research and Cultural Studies, 
Chiao Tung University

Keynote Speech 
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Plenary Session 01

Worlding is defined here as an act that interrogates ontological boundaries, geographies, and ethnicities. A cultural 
practice like music-making can provide insights into how the process of worlding might work. I look at the question of 
‘the practice of learning’ (music) in Bombay, Shanghai and Hong Kong through the long twentieth century. These are 
connected geographies via the opium trade of the 19th century, but their historical links are forgotten today. I suggest 
that they be re-investigated through Inter-Asia methodology, so as to provide a glimpse of forms of globalization that 
precede and may even challenge current understandings of the concept.

Tejaswini Niranjana is currently Professor and Head, Department of Cultural Studies, Lingnan University, Hong Kong, 
and Visiting Professor with the School of Arts and Science at Ahmedabad University, India. She is co-founder of the 
Centre for the Study of Culture and Society, Bangalore, which offered an innovative inter-disciplinary PhD programme 
from 2000-2012. During 2012-16, she headed the Centre for Indian Languages in Higher Education at the Tata Insti-
tute of Social Sciences, Mumbai, and was Indian-language advisor to Wikipedia. She is the author of Siting Trans-
lation: History, Post-structuralism and the Colonial Context (Berkeley, 1992), Mobilizing India: Women, Music and 
Migration between India and Trinidad (Durham, 2006), and a forthcoming monograph on musicophilia in Mumbai. Her 
most recent edited volume, with Wang Xiaoming, is Genealogies of the Present: Situating Inter-Asia Cultural Studies 
(Delhi, 2015). She is currently the Chair of the Inter-Asia Cultural Studies Society.

“Worlding Asia”

RIYAAZ: THE PRACTICE OF 
LEARNING
The Act of Worlding in Inter-Asia

Moderator   |   Meaghan Morris (University of Sydney)

Discussant  |   Jackson Earl (Chiao Tung University)

Speakers  | 

RIYAAZ: THE PRACTICE OF LEARNING – The Act of Worlding in Inter-Asia
Tejaswini Niranjana (Lingnan University) 

Worlding Asia: Asia/Pacific/American/Planetary Convergences – Some Themes & Tactics
Rob Wilson (Univ. of California, Santa Cruz) 

Kimchi in a Rojak Nation: the Korean Diaspora in Malaysia
Khoo Gaik Cheng (University of Nottingham Malaysia) 

Worlding Inter-Asia: Trans –Asian documentary and Diaspora archive   
Kim So Young (Korean National Univ. of Arts; Director of Trans Asia Screen Culture Institute)

Tejaswini Niranjana (Lingnan University)

FRIDAY, 28 JULY 10:30-12:30 / IchenHwan-gwan

The worlding and de-worlding practices of global capitalism are intimately connected across spatial and temporal 
scales such that ‘inter-Asia’ is not that far from other connected sites of planetary transformation (such as Oceania) 
within and against the Anthropocene. If the global is not the world, ‘worlding’ is not or should not be equated to 
globalization as it sometimes is.  But how can creative and research workers in literature, urban, or cultural studies 
actualize a better or different world of alter-temporalities or emergent spatialities “in the era of globalization” to in-
voke The Worlding Project that helped open the gap between ‘globalization’ and ‘worlding’ as different horizons of 
possibility?  This is to say, worlding is not just a gesture or tactic in the given world but helps to create a world, to 
world the world in an active gerundive sense that is not just beholden to capitalist temporality nor the grid of Merca-
torian space. “Worlding Asia/Oceania” would open up different ways of being with others and being in the world, to 
other worlds, opening life to what have been called other “lived local temporalities” and ways of dwelling or “being 
with” above or below the nation-state, reified regionality, or the world system.  Worlding, in this situated multicultural, 
ethnographic, and oceanic sense, can become what has been termed an “art of being global” that takes place with-
out losing cultural-political differences that matter, that can have a worldly impact, in effect, activating world-making 
differences within and against “planetary capitalism.”  Other forms of multi-species reworlding are also taking place 
under the trans-human and ocean-entangled sign of “sympoesis.”  Drawing upon current research from literary, cul-
tural, urban and ecological studies, this talk will conjure concepts, tactics, and warning signs of what the “worlding” 
is, can, or should be inside the Anthropocene.

Rob Wilson is a professor of transnational/post-colonial literatures at the University of California at Santa Cruz. Ad-
visory editor for boundary 2 and Inter-Asia Cultural Studies journals among others, his earlier works include Waking 
In Seoul; American Sublime; Asia/Pacific as Space of Cultural Production; Global/Local: Cultural Production and the 
Transnational Imaginary; Inside Out: Literature, Cultural Politics and the New Pacific; and Reimagining the American 
Pacific: From ‘South Pacific’ to Bamboo Ridge and Beyond. 

Worlding Asia/Oceania:
Concepts, Tactics, Warning Signs Inside the Anthropocene

Rob Wilson (University of California, Santa Cruz)
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This year’s Inter-Asia Cultural Studies conference theme “Asia Beyond Globalisation or after Globalization (Worlding)” 
asks us to envision possible alternatives to globalization and Asia’s role or position with regards to this intellectual en-
deavour. Worlding has been discussed in relation to postcolonial urban cities in Asia and beyond (Roy and Ong 2011), 
and related to globalization and diversity, i.e. multiculturalism (Goh 2015). Worlding has been defined as “the whole 
new way to globalize” (Wilson and Connery 2007) and “the art of being global” (Roy and Ong 2011). In my current 
book project on Korean transnationals and migrants in multicultural Malaysia, it is difficult to envision going ‘beyond’ 
globalization since the very conditions of transnational mobility (for various reasons such as work, education, busi-
ness, travel and golfing holidays, retirement) are all implicated in the processes of globalization (or regionalization). 
The existence of low budget flights between Seoul and Kuala Lumpur and Kota Kinabalu have made air travel even 
more affordable than ever for Koreans coming to Malaysia, and Malaysians going to S. Korea. And the ubiquity and 
popularity of Korean media, cosmetics and electronics, hallyu and hansik in the local shopping malls and media, all 
pave the way for the acceptance of Korean migration in Malaysia. 
This project focuses on adaptation of Koreans to a multicultural, multilingual society. Along the way, it asks how living 
in Malaysia transforms Koreans as much as Koreans also remake Malaysia culturally, economically and socially.
The current wave of Korean migration to Malaysia and Southeast Asia for settlement is relatively new, beginning in 
the late 1990s and millennium as lower middle and middle-class S. Koreans began to send their children to study 
English, first to the Philippines and later, to Malaysia, where it was more expensive but much safer (according to my 
informants). SEAsia’s proximity, warm weather, and cheap costs of living are the main attractions. In Malaysia, Korean 
migration seemed to peak around 2007-08 with estimates of 30,000 and projected figures of twice the numbers the 
following year, according to Korean Press director, John K T Kim (in Yap 2008). The latest figure places the population 
at 12,690 (2014), excluding visitors and tourists. 
Wherever there is a Korean diaspora, so the saying goes, there will surely be Korean restaurants, grocer marts, spas 
and internet cafes, and for the community, churches, Korean language schools, and Korean-language newspapers. 
Malaysia is no different. The downtown Ampang area in Kuala Lumpur has been called Little Korea since the 2000s, al-
though a decade later newer Koreans have moved to Mont Kiara and opened restaurants and businesses there. Aihwa 
Ong reminds us of Foucault’s fruitful idea to regard the city as a milieu – “a field of intervention in which individuals, 
populations, and groups put into conjunction of elements and events that circulate beyond the site itself” (Foucault 
2007: 21 in Ong 2011:8). But rather than focusing on the city per se, since “worlding projects  remap relationships of 
power at different scales and localities” (Ong 2011: 9), my fieldwork sites include the international or private English 
or Chinese-language school or private university that attracts Korean parents and students in the hope of acquiring 
cultural and social capital and increasing their global mobility; the Korean restaurant and grocer mart; the golf resort; 
the Korean church; and the travel agency, the last two becoming the contact point and cultural intermediary for many 
Korean migrants and tourists in Malaysia. How do these sites become “critical sites in which to inquire into worlding 
projects, as well as the ongoing result and target of specific worldings?” (Ong 2011: 9).  What is the role or contribution 
of Korean transnationals and migrants in Malaysia? Do Koreans interact with Malaysians and other non-Koreans in 
these spaces and how integrated are they in these environments? What kind of cosmopolitan or multicultural experi-
ences occur in the Korean grocer marts and restaurants? In my book project, I frame the research on Korean migrants 
in Malaysia using two large overlapping concepts: that of sites and economies. I hope to show first of all how some 
of these sites are articulated with one another and how in turn, each site can be explored in more detailed ways to 
uncover multi-scalar economies that complicate and nuance our understanding of the processes of globalization, 

Kimchi in A Rojak Nation: the Korean diaspora in 
Malaysia 

Gaik Cheng Khoo (University of Nottingham Malaysia Campus)

Until now if I miss my country, I’ll just open my fridge and I’ll take 
out kimchi from there (chuckle). -- ‘C’ who has lived in Malaysia 
for 5 years 

regionalization, diasporic and local inter-Asian encounters. For example, in a Korean restaurant, there might be Ban-
gladeshi servers, Korean and Bangladeshi kitchen helpers or cooks, and Chinese Malaysian and Korean customers. 
These different nationalities populating a single site already suggest an economic hierarchy and diverse forms of pow-
er at play: employer and foreign employee from the global south; Korean business-owner and middle-class and upper 
middle class Malaysian customers who share, at the most basic cultural level, Confucian ways of belief and being that 
they do not share with their Muslim Bangladeshi workers. What factors or unique attributes account for the attraction 
of playing golf in Malaysia instead of Thailand, Indonesia, or even Vietnam and Myanmar?  Economies explored thus 
include golf tourism, the homestay/travel industry, global education and the food industry. 
Lastly, the discourse of Korean Christian missionaries reveals an attempt at religious worlding that targets the Kore-
an diaspora and Korean diaspora churches as potential sites to remake the world into a Christian one (see Kim and 
Ma 2011). Enjoined to not isolate themselves, the diasporic Korean Christian is to be all-embracing and inclusive of 
non-Koreans following the mission to “make disciples of all nations!” (Wan 2011: 111). The fact that churches in the 
diaspora have been sites of community-building, developing leadership potential, social and business networking, 
fellowship with other Koreans, and diasporic identity consolidation (Min 1992; Thompson 2012) is regarded as a lim-
itation and a failure to uphold the biblical mandate (Song 2011: 124). But how does the church function in Malaysia? 
Does it fulfill its role as the heart of the community or does it pursue religious worlding? The latter comes with certain 
risks as non-Muslim missionaries are not allowed to proselytize (especially to Muslims). More worryingly, recently a 
Malaysian pastor, Raymond Koh, was kidnapped, ostensibly for trying to convert Muslims (Wong 2017). 
Structurally, the presentation will lay out some preliminary ideas for the book chapters but then focus on a few case 
studies. It will conclude by focusing on key aspects of Korean cultural identity, acknowledging its fluidity and change 
due to trans-border effects.
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Associate Professor Gaik Cheng Khoo teaches film and cultural studies at the University of Nottingham Malaysia 
Campus. Publishing mostly on independent filmmaking in Malaysia, she has lately shifted to discuss cosmopolitanism 
in food (Eating Together: Food, Space and Identity in Malaysia and Singapore, Rowman and Littlefield 2014/SIRD 
2015 co-authored with Jean Duruz) and the relationship between citizens and non-citizens (Malaysia’s New Ethno-
scapes and Ways of Belonging. Eds. G.C. Khoo and Julian C.H. Lee. Routledge, 2015). Other recent publications 
include “The Cheapskate Highbrow and the Dilemma of Sustaining Penang Hawker Food” (SOJOURN March 2017) 
and a book chapter on civil society in Malaysia (in Routledge Handbook of Civil Society in Asia, ed. Akihiro Kogawa 
2018). She is currently working on a project on Korean migrants in Malaysia and can be contacted at gaikcheng.
khoo@nottingham.edu.my 



24  •  IACS Conference 2017 Plenary Session  •  25

Throwing sites of “Inter” and “trans” Asia into a relief against the globalization, I’d like to reflect on my archival re-
search and documentary- making in Central Asia, Russia and Ansan, South Korea which have found their ways in Exile 
Trilogy composed of Heart of Snow, Heart of Blood (2014), Sound of Nomad: Koryo Arirang (2016) and Goodbye My 
Love North Korea (2017). Drifting City is not part of Exile trilogy but it points to a new list of protagonists in Trans-Asia 
space featuring a Mexican academic encountering an African musician in Guangzhou, China.    
This would take us to the issues of documentary making untied not only to national boundaries but to Global Asia 
regionalism, which encourages us further to think about the diaspora archive  either virtual or real awaiting Inter/Trans 
-Asia collaboration.   

* Related Program 
[FILM SCREENING]  Sound of Nomad: Koryo Arirang (96mins) + Discussion 
SATURDAY, 29 JULY 13:30-16:45 / Migael-gwan 205 

Kim So Young is a professor of cinema studies at Korean National University of Arts; and also chief editor of Trans: 
Journal of Visual Culture Studies, and editorial collective member for Inter-Asia Cultural Studies and Traces: A multi-
lingual Journal of Cultural Theory and Translation.

Worlding Inter-Asia: Trans –Asian documentary and 
Diaspora archive   

Kim So Young (Prof. of Korean National 
University of Arts, Director of Trans Asia 
Screen Culture Institute)

Plenary Session 02

More and more people realize now that the human being is in a globally social, not only economical, crisis, and as one 
of the key factors of the crisis today’s dominant social and political systems can’t handle effectively the challenges 
from the big changes of people’s life at both global and national levels. It becomes very important to create new social 
and political systems capable to help people to go new way of liberation and progress.          
Upon such a historical moment it will be especially significant to recall, and rethinking of, the lessons the Asian people 
including Chinese made in their 20th century’s struggles of fighting Western-style imperialism and of seeking social 
liberation.    
Boomed in the early 20th century, Chinese Revolution became quickly the mainstream of Chinese history in the more 
than half a century ever after. What kind of social and political systems should the new China have? How to create 
them? The questions such as these formed naturally one of the key topics focused by the revolutionary thinkers as 
well as politicians. From 1900s to 1940s, various ideas and plans were advanced to answer the questions and inspired 
by these ideas and plans, many different social, political, economic even military practices launched. 
Among those ideas/practices, roughly speaking, such an idea as well as its practice had emerged since the middle of 
1940s to be gradually considered as the first choice by the in-majority revolutionary forces: to establish a revolutionary 
party focusing on thorough overturning the existing society, not wining parliament voting, then to form a revolutionary 
army tightly grasped by the party, and then to take by the army the state, and finally to re-shape the whole society by 
the state apparatus. 

“Social and Political Movement: Inter-Asian Legacy”

Chinese Revolution and the State-Society Complex 

SATURDAY, 29 JULY 10:45-12:30 / IchenHwan-gwan

WANG Xiaoming 
(Program in Cultural Studies at Shanghai University)

Moderator & Discussant | Jung Keun Sik 

Speakers | 

Chinese Revolution and the State-Society Complex 
Wang Xiaoming (Shanghai University)
 
Masyarakat Adat in Motion: Politics of Indigeneity in Contemporary Indonesia
Noer “Oji” Rachman (Presidential Staff Office, Indonesia) 

From the ’87 to the Candlelight: The Formation of New Political Societ(ies) in Korea and Asia 
Paik Won Dam (SungKongHoe University)
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Masyarakat Adat in Motion: Politics of Indigeneity in 
Contemporary Indonesia

Noer “Oji” Rachman, PhD (Presidential Staff 
Office, Indonesia)
Comments are very welcome to my email: 
noer.fauzi.rachman@ksp.go.id
noerfauziberkeley@gmail.com

Though being tried firstly by Kuomintang (KMT) led by Sun Yeisian, the idea/practice was fulfilled by Communist Party 
of China (CPY) in the end of 1950s after the party established in 1949 its own national regime: People’s Republic of 
China, which could be properly called as a “party-state”. 
The biggest result of the social re-shaping pushed by CPY is the almost boundless expanding of the party-state that 
not only combined completely into one the “state” and the “government”, which were distinguished as two by Western 
style political science, but also combined into one almost completely the “state” and the “society”, which were also 
strongly distinguished as two by Western style sociology and political science. From the middle of 1950s to the middle 
of 1980s what factually existed in the mainland China was a giant state-society complex centered with the party. 
Does it mean that Chinese Revolution went into a wrong road when it produced such a highly totalitarian complex 
after fighting more than half a century for liberation? What is means to today’s global re-seeking for new social pro-
gressive paths?         
This speech will try to answer these questions by roughly accounting of why this complex being produced and then 
how it went bad in 1950s-1970s.    

WANG Xiaoming, Professor of Cultural Studies, and Director of Center for Contemporary Cultural Studies, at Shang-
hai University; Distinguished Adjunct Professor of Department of Cultural Studies at Lingnan University ( 2013-2018). 
His recent books includes  Stand Sideways, Renjian Publishing House, Taipei, 2013 and Short Sight & Far-sighted, 
Fudan University Press, Shanghai, 2011.  What he recently co-edited includes Selected Essays of Modern Chinese 
Thought, 2 vols., Shanghai Bookstore Publishing House, 2013, Genealogies of the Asian Present: Situating Inter-Asia 
Cultural Studies,  Orient BlackSwan, Delhi, 2015 and Citta Senza Limiti: Studi Culturali sull Urbanizzazio ne Cinese,  
Cafoscarina, Venice, 2016.

Indonesia is an important and interesting place to understand how the meaning of indigeneity, a new keyword to-
day, are contentiously shaped. Using a methapore from Indonesian Javanese traditional puppetry vocabulary, this 
is kawah candradimuka, a sacred crater to shape a powerful knight, through which masyarakat adat, the Indonesian 
term for custom/tradition regulated communities, is articulated and shaped at multiple sites of struggle. I plan to elu-
cidate indigeneity politics at national level in Indonesia, started in 1999 when Aliansi Masyarakat Adat
Nusantara (AMAN/Indigenous Peoples’ Alliance of the Archipelago) was first established.
AMAN provides a unified national movement platform for the localized and sporadic struggles of Adat communities 
against the systemic land dispossession. AMAN used the term masyarakat adat as the translation for the term of 
indigenous peoples as defined by the UN Declaration on The Right of Indigenous Peoples. AMAN campaigns mainly 
for the visibility of masyarakat adat and their rights by posing their relational positionality with/within the Indonesian 
nation state. In 2012, AMAN submitted a constitutional review against some articles of the Law number 44/1999 
on Forestry to the Constitutional Court. In this presentation I will analyze the significance and consequences of this 
counter-hegemonic legal maneuvering (Rachman and Marsalam 2017) which succeeded to produce an important rul-
ing that state customary forest should not be part of state owned forest. The Ruling is a new landmark in Indonesian 
agrarian policy by establishing the constitutional norm that the status of masyarakat adat as a right bearing subject, 
and the owner of their customary territory (Rachman and Siscawati 2016). An important follow up after the Ruling is 
a national inquiry conducted by National Human Rights Commission (Komnas HAM) to examine human right viola-

tions related to agrarian conflicts and the ownership status of customary territories within forest zone. I will end my 
presentation by explaining the key policy processes of the current government administration under Joko Widodo, 
the Indonesia President since 2015, including the latest: the issuance of some licences to recognize hutan adat (adat 
owned forest) in the end of 2016.
The Indonesian story stimulates me to talk about the politics of indigeneity through the lens of “institutional activist”, 
which is defined as individuals who affect change (in organizational norms to policy reform) from within organizations/
institutions (Pettinicchio 2012). My presentation will demonstrate a unique view situated by my own trajectory: being 
scholar activist, expert, and now, a public official in the executive office of the Indonesian President, and also offer 
apreciation, critique, and additional arguments on the meaning of indigeneity, based on my intensive works (Peluso, 
Rachman, and Afiff 2008, Rachman 2011, Rachman and Siscawati 2016, Rachman and Marsalam 2017), and fas-
cinating works of some critical scholars, including Persoon (1998), Moniaga (1993, 2007), Peluso and Vandergest 
(2001), Li (2000, 2001, 2010), Colchester et al (2003), Burn (2004), Dove (2006), Afiff and Lowe (2007), Acciaioli (2007) 
Tsing (2007, 2010), Davidson and Henley (2007), Bedner and Huis (2008), Sirait (2009), Bakker and Moniaga (2010), 
Franz von Benda-Beckman, and Keebet von Benda-Beckmann (2011), and Brigitta Hauser-Schäublin (2013).
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In 2017, Korea’s Candlelight Protest achieved a historical triumph when the corrupt president was impeached and 
the new democratic government was elected. Regardless of class, gender, and age, millions of people armed with a 
candle and social media poured into streets and produced unprecedented scenes of politics of affect. After the tri-
umph, however, these newly politicized subjects refused to retreat to private life. Instead, they engage in multiplying 
and diversifying political societies, and experiment with direct democracy in pursuit of social rights. 
The cause of such an outbreak of civic anger is complex and multifaceted. On the surface, it appears one against the 
corrupt and incompetent government. However, the immediate trigger that caused the chain reaction was an unfair 
university entrance exam result, which was metaphoric of an unequal and unjust society. It was deeply ingrained and 
highly inflammable anger in the bodies of relentlessly exploited neoliberal subjects. Therefore, the goal of the Can-
dlelight Protest was not only a change in political power, but also a radical transformation of the neoliberal system of 
exploitation. 
In this respect, the Candlelight Protest was not an isolated local political movement but one that is in continuation of 
other struggles against neoliberalism and capitalist globalization. In fact, Podemos in Spain, the Sunflower Movement 
in Taiwan, the Umbrella Movement in Hong Kong, and the protest against the new security laws in Japan have all been 
cited as influences and references by participants of the protest.
In this presentation, I trace the long history of social movement from Russian Revolution in 1917 to the Non-Alignment 
Movement in Bandung in 1955, from the June Democratic Uprising in 1987 to the Candlelight Protest in 2017. Against 
this backdrop, I appreciate the achievements and prospects of the Candlelight Protest in light of the construction of 
new political subject and the possibility of communal cultural revolution.

Professor Paik Won Dam is a director of Institute for East Asian Studies, got MA and PhD from Yonsei University in 
Korea, and teaches in the department of Chinese Studies at Sungkonghoe University. She is an incumbent editor of 
Hwanghae Review.Her publications are Chinese Literature in the Transition Period and Cultural Politics in Asia.

From the ’87 to the Candlelight: The Formation of 
New Political Societ(ies) in Korea and Asia

Paik Wondam
Director, Institute for East Asian Studies
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Noer “Oji” Rachman is an agrarian reform-movement activist, author and lecturer. He is currently working as a special 
staff member for Teten Masduki, the Head of the Presidential Staff Office (KSP). Various ‘positions’ attached to Noer, 
who is often called by his nickname, ‘Oji’, have made him one of the most widely recognised figures in the social 
movement in Indonesia.
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In 2017, Korea’s Candlelight Protest achieved a historical triumph when the corrupt president was impeached and 
The Great East Japan Earthquake and the following Fukushima nuclear plant incident on March 11th, 2011 changed 
Japan’s political landscape. In 2012, the Democratic Party of Japan (DPJ) gave way to Prime Minister Shinzo Abe’s 
Liberal Democratic Party (LDP) administration, which introduced the economic policy ‘Abenomics’ as well as ad-
vocated an ideologically nationalist and militarist strain of populism. In response to this turning of political tide, a 
series of social movements has arisen to challenge the restart of nuclear plants, new military legislation in 2015 and 
an anti-conspiracy bill currently under consideration, among other issues. It has often been said that young people, 
who were generally seen as apolitical before the earthquake, came to participate in street rallies and gatherings out 
of a newfound political awareness. SEALDs ( Students’ Emergency Action for Liberal Democracy), an inter-university 
student association, has served as a symbol of the youth’s increasing political activity through their regular gatherings 
and street rallies, accompanied by rap music, and  original T-shirts. It should also be noted, however, that some young 
people have become more cynical, conservative and even reactionary: an extreme example is the ultra-nationalist and 
chauvinistic racist group, Zaitoku kai (Zainichi Tokkenn wo Yurusanai Kai, meaning Association of Citizens against 
the Special Privileges of the Zainichi, which refers, in most cases, to Korean residents in Japan), who have organized 
nationalist and racist street rallies. Put simply, Japanese society has fragmented since the earthquake. 
In this paper, I will examine social and political movements of the youth in Japan today. This does not mean, however, 
that I will limit my analysis to highly visible, mainstream political actions such as SEALDs’ street demonstrations; I will 
also explore various alternative ways of engaging in politics in everyday life. The domain of politics is by no means 
static: it continues to shift and transform in relation to society, culture and economy. 

“Youth and Social Activism”

Politics of Life and Place: Youth and Social Move-
ments in Japan since the 2011 Earthquake 

Moderator | Kim Hyun Mee (Yonsei University)

Speakers | 

Politics of Life and Place: Youth and Social Movements in Japan since the 2011 Earthquake
Yoshitaka Mōri (Tokyo University of the Arts) 

Nearly Three Years After the Umbrella Movement: Young Women Activists’ Political Narratives
Ho Sik Ying, Petula (University of Hong Kong) 

Anarchic Ethos in the Youth Protest Movements in Early 21st-Century Taiwan: Potentials and Problems
Hsin-Hsing Chen (Shih Hsin University)

Yoshitaka Mōri (Professor, Graduate School of Global Arts, 
Tokyo University of the Arts)
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I will address in particular four issues concerning youth politics: street politics, media practices, especially on the 
internet, alternative ways of life, for instance the DIY culture of those who left the city to live in rural areas, and 
trans-national networking of political movements. These mutually influence each other: for instance, social media 
technology has played a crucial role in the development of street politics since 2010. A wave of grassroots movements 
in urban cities, including Arab Spring, Occupy Wall Street in New York, the Umbrella Movement in Hong Kong, the 
Candle Protest in Seoul and the Sunflower Movement in Taipei, all have deft utilization of social media as a common 
factor. In addition, anarchic cultural action networks have been organized online in East Asian cities such as Tokyo, 
Seoul, Hong Kong, Taipei, among others. A cultural and political transnational Festival, No Limit Tokyo Autonomous 
Zone, initiated by Japanese street politics guru, Hajime Matsumoto and alternative space network Shirouto no Ran, 
Amateur’s Riot in September 2016, was one example of the way in which transnational politics and culture is being 
reformulated in Japan. It was a one-week festival where political activists, artists, musicians, film directors and other 
cultural and political practitioners gathered to discuss protest strategies, play music, watch films or simply to enjoy 
each other’s company. They shared ideas, tactics and methodologies through which to organize their own networks 
via the internet. By looking at the above-mentioned four issues together, I would argue that a set of new repertoire of 
social and political movements has emerged since the earthquake. 
Through the examination of youth politics after the Earthquake, I would like to propose a theoretical model for under-
standing the shifting nature of politics and culture in the age of globalization and digitalization (or maybe I should say 
the age of post-Truth, Trumpism or even Abe-ism). Recent theoretical debates in cultural studies and related areas 
give us hints to answer the following questions: what kind of groups should be categorized as political and how are 
politics organized today?  
Defining political agencies today is a difficult task in light of Japan’s serious aging problem. In addition, the term 
‘youth’ is pinned to an idealized, older economic model: In a Post-War society where lifetime employment and a rela-
tively stable family system were the dominant ideologies, people easily shifted from the category of “youth” to that of 
adult, when they secured permanent employment or married. In short, the “youth” comprised students in university or 
high school or people in their early 20s.
The collapse of the so-called Bubble economy (1985-1992) represented a turning point where the entire industrial 
structure, in particular the job market, was reformed. Consequently, the categorization of the “youth” changed. Those 
who were born in the 1970s onwards faced greatly diminished job prospects. Today, more than 40% of people work 
as unstable part-time workers, known by the term freeter in Japanese. Inside of these, about 20 % remain single 
throughout their lives. From the perspective of the older economic model, they remain in the category of ‘youth’ even 
in their 30s and 40s. 
The social movements after the earthquake represented the first decisive moment since the collapse of the Bubble 
economy when the previous categorization of “youth” was openly questioned in the public media. Although they 
shared the same economic and political conditions, the freeter were so atomized and individualized, lacking any col-
lective representation such as labor unions, that they had previously been unable to organize. After the earthquake, 
however, they started to disseminate and circulate their experience and political views via social media such as 
Twitter as well as mobile terminals, and formed groups even without sharing physical space. Their flexible lifestyle, 
enabled by the Post-Fordist mode of capitalist production, had been ideologically portrayed as a matter of individual 
choice. In reality, this lifestyle was and is mandated by the current lack of full-time employment. Under these circum-
stances, the Freeter create new political agencies based on their shared precarious experience and an emerging new 
category of “youth”.
The paper will examine the ways in which flexible and mobile identities have constructed collective (if not class) con-
sciousness through political and cultural actions in a variety of different contexts. Although I am primarily concerned 
with social movements after the 2011 earthquake, it would be incorrect to assume that the earthquake was the sole 
catalyst for this change in political identification and activity. Rather, it should be understood as making visible what 
had been hidden in long-term economic and political transformation over the last three decades. The earthquake de-
stroyed the naïve fantasy, following the rapid economic success of post-war Japan rooted in the ideals of progress, 
enlightenment and modernization, that everything would continue to go well. I would like to discuss the possibilities 
and difficulties of politics in an age of anxiety and instability   in a country still reeling from aftershocks. 

Dr. Yoshitaka Mōri is Professor at Tokyo University of the Arts. His current research areas cover postmodern culture, 
media, art, the city and transnationalism. He has published a number of books and articles, including  Street no Shiso 
(Philosophy in the Streets) NHK Publications, 2009, Popyurā Myūjikku to Shihonshugi (Popular Music and Capitalism) 
Serica Shobō, 2005/2012 (in Japanese) and “J-Pop Goes the World: A New Global Fandom in the Age of Digital Me-
dia” Made in Japan: Studies in Popular Music, T. Mitsui (Ed), Routledge, 2014, and “New Collectivism, Participation 
and Politics after the East Japan Great Earthquake”, World Art, Routledge/Taylor & Francis, 5/2, 2015 (in English).

Nearly three years after the Umbrella 
Movement: Young women activists’ 
political narratives 

Ho Sik Ying, Petula 
(University of Hong Kong); Jackson, Stevi: Kong, Sui Ting; Chan, 
Hoi Yan, Celia

This study investigates the experience of young women during and after the Umbrella Movement from 2014 to 2017. It 
is part of a larger project on the study of Umbrella Movement and the politics of intimacy. The limited democratization 
in Hong Kong has been “carefully managed from above” (Ma 2011, p.55); political reforms have been controlled by 
the central government of the People’s Republic of China (PRC) since the 1997 handover. China is widely believed by 
Hong Kong people to have reneged on the “one country, two systems” agreement that was integral to the terms of the 
handover (Davis 2015). How do Hong Kong people campaign for democracy? What is the role of young people in this? 
What are the experiences of the Umbrella Movement women activists? How does their social movement participation 
affect the way they see themselves and manage their interpersonal relationships? What does their stories tell us about 
the broader political context of Hong Kong society?
The organization Occupy Central with Love and Peace (OCLP) was established in March 2013 to campaign for genu-
ine universal suffrage in 2017. OCLP organized seminars, conducted a referendum, and planned to block roads in the 
central business district if the government did not provide an electoral system that satisfied the international standard 
of universal suffrage (Lee 2015). In August 2014, the PRC proposed a Nomination Committee controlled by 1200 
persons who are mostly regime loyalists to screen and elect Chief Executive in 2017. Deeply disappointed by this de-
cision, civil disobedience movement leaders resorted to their plan to occupy the streets. Student protesters were the 
first to take to streets in late September. Once riot police fired rounds of tear gas on 28 September 2014, many more 
citizens joined them, turning the scripted Occupy Central into a decentralized movement. Protesters in what became 
known as the Umbrella Movement set up tents, stocked up on supplies, and protected their territories with makeshift 
barricades in Admiralty, Mongkok and Causeway Bay. The protests lasted for 79 days until 15 December when the 
police cleared the last occupied site. 
In the past few years, discussion on politics and protest permeated Hong Kong people’s daily lives which has provid-
ed a unique opportunity to investigate the intersection of personal and political space. Alongside the study of Hong 
Kong men and their experience, we have also explored how the young women activists’ make sense of their partic-
ipation in the campaign for democracy as well as how that has influenced their identities, relationships and outlook 
on life. The study examines how gender, sexual identity, family position and other social roles affect how active these 
women can be and what they should or should not do in different domains including participation in social groups and 
organizations; use of the media and social media to engage in political activities. Looking at their stories as “political 
narratives”, we identify these young women’s strategies for preserving and overturning familial hierarchies as well as 
their strategies for self-transformation as they participate in democracy movements through (Andrews 2007, 8). 
The Umbrella Movement, we suggest, has opened up a space for the reflexive exploration of personal life and raised 
the possibility of modifying family practices and practices of intimacy in Hong Kong (Ho, Jackson & Kong, unpub-
lished ms). While social movement researchers have investigated how personal relationships and emotional attach-
ments are implicated in activism, less attention has been given to the ways in which activism affects personal lives. 
The novel situation of the occupation and the issues this raised for their families engendered new forms of reflexive 
sense-remaking, particularly when the avoidance of conflict, so central to maintaining hierarchical harmony, was 
longer tenable. Thus not only were family practices unsettled, but those practices themselves became a site of con-
tention. The study thus shows how intimacy, which is traditionally considered as private and apolitical, is becoming a 
site of political engagement in Hong Kong. (Ho, Lam, Jackson & Li, unpublished ms) 
These young women’s stories are political narratives with the potential to help us understand how people understand 
and practice politics, their place within and outside the formal political sphere, and how they construct notions of pow-
er as well as the processes by which such power is negotiated. These narratives suggest that Hong Kong politics has, 
for some, created spaces for envisaging new ways of doing gender and family, aspiring to family practices through 
which they might achieve “negotiable intimacy” (Zhong & Ho, 2015), rather than authoritarian consensus. These nar-
ratives portrayed a move away from acceptance of the status quo within family and society towards a new view of 
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both. A politicized, reflexive interpretation of family practices not only challenges them but facilitates a more positive 
re-imagination of them. As Andrews argues, “Political narratives engage the imagination, not only in constructing sto-
ries about the past and the present, but in helping to articulate a vision of an alternative world” (2014, 86).  
Our studies on the Umbrella Movement also highlight a methodological innovation developed in the context of Hong 
Kong’s struggle for democracy called “collaborative focus group analysis”. This is an attempt to combine a focus 
group with a reflecting team (a technique borrow from family therapy) who would give immediate feedback to the 
focus group participants and engage in exchanges with them. This experiment is a move toward appreciating the 
power of the research-participant relationship gained through collaboration and discussion. It aims at being more 
co-constructive and respectful of participants’ own narratives. 
We have also experimented another methodology tentatively called “collaborative focus group analysis plus theatre” 
(Ho, Kong & Chan, unpublished ms.) Stories that were elicited initially from the focus group with a group of Umbrella 
Movement women activists were then developed in the research –based multi-media theatre Hard-working Women 
Collaborative Theatre performed at the HKU theatre on 22 April, 2016. This kind of theatre is a new, democratic and 
empathetic performance space for women activists, minority groups and people who have experienced political per-
secution. This approach shed light on the possibility of creating new platforms for facilitating research participants’ 
experiences and opinions because of the empathetic atmosphere and spirit involved. It was also a more democratic 
way of engaging the researcher and the researched in different types of exchanges useful for our understanding of 
the role of critical reflection, dialogue, emotion, and narrative in the participatory research process as well as in de-
mocracy movements.
We have paid much more attention to the importance of context, from the venue, physical, social environment of the 
interview to the wider political context including formal political processes. “Context” is no longer just the background 
of the study but the core analytical category for our analysis. We have also given more thought to how we can share 
these political narratives to a wider audience and how we could use these as resources to campaign for democracy. 
We have also learnt to look at our research participants as political agents and kept finding new ways to give recog-
nition to women’s contributions to social political changes. We will continue to explore the potentials of these political 
narratives for feminist activism, therapy for political trauma and democracy movements.
Remarks: The data on the Umbrella Movement women activists’ project includes the following:  
Participation of the Principal investigator in the young girls’ heart What’s app group of Umbrella Movement women 
activists (2015 - now) 
Focus group with 11 people from all walks of life (in a collaborative focus group analysis). Among the 6 women partic-
ipants, 4 were young women who have participated intensely in the movement.  (May, 2015)
Focus group with the young girls’ heart what’s app group: They were invited to participate in a focus group and en-
gage with the reflecting team in the collaborative focus group analysis) conducted at HKU after the Umbrella Move-
ment (August, 2015)
Researched-based multi-media theatre: 12 women including the young girls’ heart what’s app group and other women 
politicians were invited to perform at The Labouring women/Hard-working Women Collaborative Theatre (April 22, 2016).

We have also done some video documentation of the research process which have led to the production of 5 docu-
mentary films (2016-2017). 

Practices of Intimacy and the Umbrella Movement: A Collaborative Focus Group Analysis (親密關係與雨傘運動：協作
聚焦小組分析)
Umbrella Movement’s Women Activists: A Collaborative Focus Group Analysis (雨傘運動的女組織者：協作聚焦小組分析)
Finding my Audience(誰是我們的觀眾)
Labouring Women Devised Theatre – Research-based Collaborative Performance (辛苦女協作劇場) 
The Wind Blows (傷口大風吹) 
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As in many other countries, political changes in Taiwan in the years following the 2008 global economic crisis are 
greatly influenced by spontaneous protests of the youth against various injustices they see in front of them. Youth 
protests are especially influential when their moral outrage is echoed by people of various age from various sectors 
of the society. In stark contrast to student-movement organizations grew under the Martial-Law regime in the 1980s, 
there is a strong, almost anarchical, ethos of egalitarianism in today’s youth protest movements in Taiwan. Overt 
hierarchy inside the movement is likely to meet widespread disdain, and consensus decision making is held to be a 
precious ideal. This may be in part arisen from the disillusion of the masses to electoral politics and the government 
as a means to solve concrete social problems. 
This ethos of egalitarianism is very successful in wiping out the gap of cadre and the masses that plagued almost all 
20th-century left-wing political movements, and allow many people to mobilize themselves for a cause that struck 
their heart. However, it is also very restrictive for a movement to form strategies beyond simple protest in an egalitar-
ian and democratic way. Ironically, such strategy-forming decisions are often made in small circles with little consul-
tation with a wider public.
In areas of work in the social movements other than street protest, such egalitarian ethos is also prevalent, helps to 
enlist many volunteers to participate in painstakingly hard and mundane work, and becomes obstacles at times. The 
collective lawsuit of RCA workers is one such case. Thousands, including scientific experts in various fields, have vol-
unteered in this two-decade-long legal campaign. How to organize under such egalitarian ethos, maximize its merits, 
and contain its limitations, is one daunting task in front of us all.

Hsin-Hsing Chen is a professor at the Graduate Institute for Social Transformation Studies of Shih-Hsin University. 
He acquired his Ph.D. in Science and Technology Studies from Rensselaer Polytechnic Institute in 1999. He has 
participated in the student movement, peasant’s movement and environmental movement in the 1980s, and labor 
movement since the 1990s. He is currently at the editorial board of the journals Taiwan: A Radical Quarterly in Social 
Studies, Taiwanese Journal for Studies of Science, Technology and Medicine, and East Asia Science, Technology and 
Society. In the recent decade, he has participated in the collective occupational-disease lawsuit of more than 1500 
former Taiwanese electronic workers against the US-owned Radio Corporation of America (RCA). 

Anarchic Ethos in the Youth Protest Movements in 
Early 21st-Century Taiwan: Potentials and Problems

Hsin-Hsing Chen 
(Professor, Graduate Institute for Social 
Transformation Studies Shih-Hsin University)

ly-child parents. Open Times (in Chinese), 1, 155-175. 

Petula, Sik Ying HO is Professor in the Department of Social Work & Social Administration at the University of Hong 
Kong. Her main research and teaching interests are in the area of gender/sexuality issues and the impact of social 
movement on personal life. Her recent work includes, Love and Desire in Hong Kong, co-edited with Ka Tat Tsang. 
It is published in English and Chinese by Hong Kong University Press and China Social Science Press in 2012. She 
is also author of I am Ho Sik Ying, 55 years old (2013), Everyday Life in the Age of Resistance (2015), and co-author 
of Umbrella Politics Quartet (2015). Her current projects include using documentary films and multi-media theatre to 
explore the integration of arts and scholarship. They include: 22 Springs: The Invincible; The “Kong-lo” Chronicles and 
The Umbrella Movement: A Collaborative Focus group Analysis”. 
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Special Sessions

We offer a Spotlight Session introducing the most compelling research by high-profile scholar. This Spotlight 
Session focuses on CHUA BENG HUAT (founding co-executive editor of the journal, Inter-Asia Cultural Stud-
ies)’s new book Disavowing Liberalism.

SPEAKER | Chua Beng Huat (National University of Singapore)
DISCUSSANTS | 
Chang Kyung Sup (Seoul National University)
Kwok Kian Woon (Nanyang Technological University)

It is now commonplace to hear that the globally hegemonic liberal order is in crisis at its very core in the nominal West. 
The crisis can be broken down into three components: the unregulated free market has led to intolerable income and 
social inequality; the withdrawal of the state from its responsibilities in the social welfare of the population, as part of 
the post-war class compromise, and the breakdown of liberal tolerance in the face of multidimensional differences in 
the globally mobile citizenry.
The crisis has, obviously, created discursive and political practical space for the return of right-wing xenophobic na-
tionalism in the liberal West. However, the opening should also be seized and utilized for the return of other displaced 
or suppressed political ideologies, including ‘socialism’. Socialism is a concept whose moral and practical values far 
exceeds the empirical instances of economic and political failures of the so-called ex-communist states.
Drawing on the universal public housing program and the state capitalism of Singapore, institutions that were moti-
vated by socialist thinking, Chua Beng Huat demonstrates how certain practices of socialism remain possible, within 
global capitalism, in his new book, Disavowing Liberalism: Communitarianism and State Capitalism in Singapore.

SPOTLIGHT SESSION
WORKSHOP
ROUNDTABLE
FILM SCREENING

[SPOTLIGHT SESSION] 
Disavowing Liberalism
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INTRODUCTION OF GRANDMA SCHOOL CLASSES
In April 2017, a Grandma School opened, initiated by Geumcheon-gu, a local government located at the southwest 
of Seoul. Twenty-two grandmas got together and they have participated in a pre-workshop declaration ceremony, 
wearing all red dresses, in two parallel art studios. Through classes, they have created great works! A research team 
comprised of architect, painter, gallery director, and many young members have invited ‘hidden’ or ‘invisible’ grand-
mas and created schools for/by/of them. We hope this Grandma School, as a feminist social movement, will spread 
to other neighborhoods. 

<Lee Sunyoung Studio_ The Classroom of imagination>
This is the classes to express old ladies memories of the past and imagination of the future with the formative syntax 
of color and shapes. We’re going to find out about the old ladies’ identities with the understanding of the color.

<Koo Hyunmo Studio_ Conversaition & Drawing>
It’s time to venture into daily life and things in it and try new discoveries. 
Grandma’s school is warmth, delicate potential, sacrifice, all of us.

<Three Colors Workshop>
Old Skin:  Excavating similar cases of grandma schools in history  
Gone Pink: Looking back, life stories of your own grandma and yourself
Grace Red: Naming project for “G Studio”, an imaginary studio to work with Grandmas

<G(grandmas) Studio> at Geumcheon-gu 
Space for a bookstore, workshops, a designer shop, and varied facilities operated by grandmas
Space for inter-generational collaboration which embraces young creative individuals
Space for changing our society by cooperating with the grandmas

@Photo: Dalyeori
This program is organized by Geumchengu District Office. 

GREETINGS | Cha, Seong-su (Head of Geumcheon–gu District Office)

ORGANIZERS | Choi Soyeon (Founder, Disaster School /Director, Takeoutdrawing),
Koo Hyunmo (Prof, Grandma Studio), Lee Sunyoung (Prof, Grandma Studio)

SPEAKERS | Kim Samrye, Kim Sunnam, Kim Hyeon, Kim Hongshin, Seon Gongsim, Sung Sinran, Sim Eonhak, Yun 
Buseop, Youn Jeongrye, Lee Gyeongja, Lee Jongim, Lee Hyojae, In Sosuk, Jang Geumsun, Jeong Mija, Jeong Yeo-
ngsuk, Jeong Taewol, Jeong Hangja, Jo Hyesuk, Choe Jinsuk, Hong Huisun, Lee Yeonghee,

[SPOTLIGHT SESSION] 
Grandma School

SATURDAY, 29 JULY 13:30-15:00 / Migael-gwan 301

“School of grandma, by grandma, and for grandma.
It is a social movement, a beautiful movement. 

Have you walked with the pace of the older? 
By ruminating on the grandmas’ past sixty, sev-
enty, or eighty years of life and singing about them, 
this Grandma School becomes a contemporary fem-
inist movement. Grandma School proclaims the right 
to learn again. Social problems of our society should 
be reconsidered from grandmas’ point of views. 

Remember grandmas’ hands that helped you when 
you fell down? Now grandmas need stable education-
al resources as much as what you have enjoyed. In 
return, let’s provide our grandmas with a beautiful 
school. First of all, you need to hold their hands.” 



36  •  IACS Conference 2017 Special Session  •  37

ORGANIZERS | 
Tejaswini Niranjana (Lingnan Univ., Hong Kong) tniranjana@ln.edu.hk
Nishant Shah (Leuphana Univ., Lüneburg ) 
Sohnee Harshey (Independent Researcher) sohnee.harshey@gmail.com
Eunsoo Lee (Lingnan Univ., Hong Kong) tteslee@gmail.com

GROUP LEADERS | 
Roberto Castillo (Chinese Univ. of Hong Kong)
Xiaoming Luo (Shanghai Univ.)

DISCUSSANTS | 
Naifei Ding (National Central Univ., Taiwan)
Ashish Rajadhyaksha (Independent Film Theorist)

INTRODUCTION The digital is received as automatically global, seamless, connected, and connecting. Its mere 
presence signals a networked existence where global ideas of community and social ordering are rehearsed. As 
part of its developmental rhetoric, Asia has long staged itself as the application site of the digital, or the location for 
the cheap labour that performs the tediousness of its production. Much of the thrust of cultural studies and critical 
thought has either regarded the digital as vastly conceptual, removed from its materiality, or as merely an application, 
concentrating on the plethora of apps, platforms, and devices that it manifests itself through. In Asia, the attempt 
has been to justify the region as truly owning the digital moment or to endlessly decode the many deployments of 
the digital. Enough attention is not paid to the histories of the digital, its materiality, the conditions of embodiment, 
the affective economies and the political reorientation that it brings to the fore. Thus, intersections of the digital often 
remain cursory, and the capacity to open it up to larger discourses of cultural and political deliberation often remains 
underdeveloped.

SCOPE We propose that this fetishisation of the digital (exemplified both by those who see it as a single-point agenda 
and by those who show a persistent resistance to it), is present in our current cultural studies landscape. In this work-
shop, we specifically want to focus on the position, location, and temporality of the digital landscape as it interacts 
with emerging (digital) cultural studies in Asia. We invite up to 30 participants to engage in a three-step process to 
look at the call of ‘Worlding the Digital’ in order to create collaborative and collective approaches, frameworks, and 
networks of working together.

PROCESS 
Step One: Through short presentations, two workshop coordinators will initiate a discussion through which we’ll map 
the larger landscape of the digital- its materiality, everyday practice, and possibilities as a critical tool for new inquiries.

Step Two: Four “panic objects” are introduced into the situation by four group leaders. Each object embodies a 
condition of panic that the digital introduces into practice – from classroom activities (like building a MOOC) to larger 
political movements and cultural projects. The idea is to understand that the presence of the digital in different forms 
of practice does not allow for an easy reconciliation.

Step Three: The participants divide voluntarily around the group leaders and work together to create a curriculum that 
helps to address and express anxieties from their own practice and locatedness.
The curriculum is a way of both reframing and making the questions legible to an Inter-Asia audience. It is not just 

[WORKSHOP] 
Worlding the Digital in Inter-Asia

FRIDAY, 28 JULY 15:15-18:30 / Migael-gwan 205

MODERATOR | 
Kang Nae-Hui (Knowledge Circulation Cooperative Alternative College)

PRESENTERS |
Lim Soon Kwang (Korean Irregular Professor Union)  
Lee Jong Hoi (Socialist Revolutionary Workers’ Party)
Song Kyeong Dong (Poet)
Kim Sung Kyung (University of North Korean Studies)

DISCUSSANTS | 
Kim Myoung In (Inha University) 
Lee Dong Yeun (Korea National University of Arts)

Since the recent triumph of the Candlelight Movement, social movement in Korea is showing signs of revitalization. 
This round table presents some key activists and critical intellectuals from various fields and positions to talk about 
the current state and future prospect of social movement in Korea. This timely program is expected to feature some 
heated debates and controversial remarks. Korean presentation with English translation.

[ROUNDTABLE] 
The Vanguard of Social Movement in Korea 
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supposed to be a syllabus and a reading list, but a proposition that explains the contexts and the futures of these 
panic objects. We want to think of curriculum building as a possibility of working together on these topics in the future, 
through connected classrooms and joint research.

At the end of their group work, each team will present the key aspects of what they develop, to which appointed 
discussants will respond.

We’re looking to build a group of scholars committed to different sites of teaching and research, and interested in 
exploring together the futures of digital Inter-Asia cultural studies. The workshop on ‘Worlding the Digital in Inter-Asia’ 
is an initial effort in this direction.

PRIOR PREPARATION We expect and strongly encourage participants to come with thoughts on the digital in their 
own classrooms and from their intellectual-political contexts.
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ORGANIZER | Varun Khanna Osaka University, Stonewall Japan
DISCUSSANTS | 
Matsushita Chikako  Nagoya University
Ioana Fotache  Nagoya University
Kawaguchi Kazuya Hiroshima Shudo University
Tianqi Zhang  Kyushu University
Mano Yutaka    Kyushu University, LGBT Families and Friends

While a space has been opening up for mainstreaming LGBTQ in Japan, the general lack of information, communica-
tion, and political and social interest in minorities has led to a strong structure of invisibility of Japan’s LGBTQ people 
and, in turn, a weak subcultural identity. This status quo has recently been disrupted by the LGBT boom, which has 
stirred up discussion among all layers of society regarding the existence and acceptance of sexual and gender mi-
norities, as well as their identity and belonging in both Japan and a globalising world. 
This roundtable brings together a broad range of scholars who are researching gender and sexuality in Japan, and 
take part in the community as educators, activists, advocates, policy makers, students, and immigrants. Collectively, 
this roundtable will focus on the central question of invisibility and offer a holistic interpretation and perspective on the 
current discourse in the light of the hitherto less inclusive positioning of LGBTQ minorities. 
Chaired by Varun Khanna, the discussants will cover the following: Ioana Fotache on current Japanese LGBTQ dis-
course; Matsushita Chikako on the public reception of LGBTQ athletes in light of the Tokyo Olympics; Mano Yutaka 
on the ontological role of queer pedagogy, and his advocacy that propelled a conservative Ministry of Education to 
add LGBTQ-friendly curriculum into the national educational framework; Kawaguchi Kazuya on issues related to lo-
cality, grassroots activism, and preaching sexuality; Tianqi Zhang on the historical role and function of LGBTQ safe 
spaces, as well as issues of intersectionality in queer communities. 
The roundtable panel’s hopeful human inquiry will provide an intersection of perspectives that will help them consider 
the impact of (in)visibilities for LGBTQ social change in Japan. Conference attendees and speakers may join in the 
discussion or ask questions. 

[ROUNDTABLE] 
From Shadows to Light: LGBTQ Education, Civil So-
ciety and Spaces in 21st Century Japan

SATURDAY, 29 JULY 09:00-10:30 / SeungYeon-gwan 504

DIRECTOR | Prof. Kim Soyoung (aka. Kim Jeong) 
DISCUSSANT | Ashish Rajadhyaksha (Film Theorist)
(The film is 96 mins long and will be followed by discussion.)

SYNOPSIS This Film starts with a diva of a tragic family history related to a history of migration. This is a testimonial 
– a witness to injustice and tragedy, but it is also a declaration of survival – a survival that is not static but transfor-
mative. The trains that displace, the deserts that separate form one harsh horizon but within that limit, against it and 
across it are people, are a culture, not escaping but flourishing unofficially, with the affective majesty of a melody, a 
rhythm, an Arirang.

DIRECTOR’S STATEMENT Sound of Nomad: Koryo Arirang is the second of on the survivors and descendants of 
Stalin’s forced transfer of the Korean population of far eastern Russia into Central Asia. The Koryo people are victims 
of history, as they settle into lives and rebuild communities in central Asia, they reenter history as agents, as the gen-
erations preserve, adopt, adapt, and synthesize the culture, they become the historical memory and the historically 
described present. This documentary engages in a dialogue with the found footage which reanimates the sound and 
image of the nomadic past of Koryo people.

REVIEW 
During the Japanese colonial period, poor Joseon people migrated to the Maritime Province of Siberia to live and they 
called themselves as ‘Koryoin’ in the community they built. In 1930s, they were forced to move into the Central Asia as 
a minority race policy of the former Soviet Union and lived anyway as they dug underground caves in that wilderness. 
To this unfortunate Koryoin who were expelled from where they migrated from their hometown, one festive day comes 
like a welcome rain when ‘Koryo Theater’, the Koryoin chorus of Kazakhstan, comes to town.
Two divas of the ‘Koryo Theater’, Bang Tamara and Lee Ham-deok. The film shows the past and the present of Ko-
ryo by interviews with Bang Tamara and her daughters as well as the people knowing the late Lee ham-deok, who is 
remembered as the ‘first Chunhyang’ and ‘the first female people’s actor’.
It is fair to say that the history of Koryoin is the history of migration. Koryo Theater was a nomad itself as they made 
dances and songs to comfort them and wandered around the former Soviet Union. The camera wandering around the 
Central Asia to hear memories of two divas seems to be representation of the Koryo Theater itself.
The interviews with people remembering two divas and their singing have another story can’t be replaced by idiomatic 
expresseions such as ‘we are the Korean people’ although said in Korean. The life of wandering Koryoin in Central 
Asia and their ‘Koryo Arirang’ singing are not the arirang we are familiar with, it is totally different, the sound of nomad. 
[Lee Young-ju]

FILMOGRAPHY 
Documentary Drifting City (2015)
Documentary Heart of Snow, Heart of Blood (2014)
Documentary Kim Alex’s Place: Ansan-Tashkent (2014)
Feature Film Viewfinder (2010)
New Woman: Her First Song (2005)

CREDITS
Director  Kim Jeong
Producer, Cinematographer, Editor  Kang Jin-seok
Sound  Jeong Ji-young
Cast  Lee Ham-deok, Bang Tamara

[ROUNDTABLE] 
The Vanguard of Social Movement in Korea 
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2 The Politics of Genre in Japanese Cinema 

ORGANIZER | Earl Jackson   National Chiao Tung University
DISCUSSANT | Mitsuyo Wada-Marciano     

In both literature and film, the category of “genre” has been used to police cultural hierarchies through valorization 
and exclusion on the one hand and claimed as foci for a-critical cult adoration on the other. When considering genre 
in Japanese cinema, the other infelicitous positions include an Orientalizing of the otherness of Japanese film or the 
flattening of differences through the “universalization” of generic forms. Our panel will scrupulously avoid these atit-
tudes through an examination of genres as a context-sensitive template of intelligibility, and the Japanese cases in 
their specificity without entertaining an exoticism. Rather than defining a genre as an ideal, we will analyze how three 
genres are used to advance a politics in the aftermath of World War II: jidai-geki, comedy, and melodrama.

Stateless Feelings:  Jidaigeki, Genre, and the Nation-State 
Patrick Noonan  Northwestern University 
This paper aims to re-conceptualize the relationship between jidaigeki and the nation-state to show how the genre is 
not so much bound to the nation-state as allegory or a mode of aesthetic and economic production, but functions as 
an intervention into conceptions of the nation and how the modern state exercises power.  By looking at the Nemuri 
Kyoshirō series - which began as a serialized novel in 1956 and has since been adapted to film, television, and other 
media – I consider how jidaigeki as a genre represents and evokes “stateless feelings” – ways of feeling unsettled 
and upset  -  that intervene in the state’s monopoly over the legitimate use of violence and disrupt the coherence of a 
national community united through feeling in common.

Dance, Sing, Jump! : Music and Queer Sensibility in Kinoshita Keisuke’s Comedy Carmen 
Comes Home 
Yutaka Kubo Kyoto University 
This paper aims to re-examine the representation of Lily Carmen (Takamine Hideko) in Carmen Comes Home. First we 
look at Kinoshita’s encounter with Takamine in 1933 when her acting aspired him to become a director. Takamine’s 
autobiographies in which she recalls her gender-fluid performance as a child actor help us understand how Takamine 
saw the idea of performativity, an important characteristic of Lily Carmen. Then we move on to briefly analyze how the 
appropriation of music from Georges Bizet’s opera Carmen in the opening of the sequel Karumen Junjo su (Carmen 
Falls in Love, 1952) sets up the binary between ideal and non-ideal women. Lastly we demonstrate the gender politics 
in Carmen Comes Home through an investigation of the function of Schubert music and camp elements of Takamine’s 
acting. In conclusion, this paper seeks to prove how Takamine as Kinoshita’s comedienne played an indispensable 
role in forming Kinoshita’s queer sensibility.

Yoshimura Kozaburo and the Melodrama of Redemption 
Earl Jackson National Chiao Tung University 
Yoshimura Kozaburo’s 1937 暖流  began an immense career distinguished by his revivifying the melodrama. Of 
course, his two wartime films’ success became potential marks of infamy after 1945. This paper will examine two 
melodramas of redemption: 安城家の舞踏会 (1947) and わが生涯のかがやける日 (1948), the latter of which operates 
on a three-tier plane: the wartime guilt of the characters, the onus of wartime direction of Yoshimura, and the am-
biguous postwar status of  Yamaguchi Yoshiko. These films, in tandem with Yoshimura’s own writings will explore 
questions of the political valence of affect in such popular textual responses to national trauma.

FRIDAY, 28 JULY 15:15-16:45 / M404 

3 Governmentality in Martial Arts Cinema 

ORGANIZER | Meaghan MORRIS  University of Sydney

In recent years more English-language scholarship has paid attention to the mythology of jianghu (the outlaw ‘rivers and 
lakes’ or badlands) familiar to Chinese audiences as the conceptual as well as fictional foundation of the ‘world’ of martial 
arts heroes in literature and film. At the same time, however, a practical recognition by filmmakers in many countries that 
martial arts stories offer a vision of a self-governing alternative world that differs from and yet may inhabit our own has 
generated for decades the imaginative force of a regionally popular culture that is, like it not, associated positively with 
‘Asia’ world-wide. Having worked together in the past on the Inter-Asian take-up of Hong Kong martial arts cinema, in 
this panel we converge from our different perspectives to explore the mixed materials inherent in specific moments of 
that cinema’s history in order to suggest that this engagement with alternative visions of governance connects directly 
to widely dispersed contemporary struggles over power, labour and gender in everyday social life. 

Martial Arts and Governmentality From Chinese Opera to Film 
Siu Leung LI The Hong Kong Academy for Performing Arts
A significant social meaning and political function of martial arts as a structural device in Chinese opera and film is to 
serve as a pathway to the fulfillment of selfhood and good governance of the state, a thematic legacy from the imperial 
past in today’s performance forms. Granted that some action stars in martial arts cinema were martial artists originally, 
the significant flight of acrobatic performers from Chinese opera to martial arts cinema from the inception of the kung 
fu film genre after WW2 has been evident. Chinese opera as an integral part of the enabling condition for martial arts 
cinema is also manifested in the recurring theme of—to cite the Chinese classic of “The Great Learning” from the 
Book of Ritual—“to cultivate one’s self, to govern one’s family, to rule a kingdom, to unify the empire”; or, in Foucault’s 
terms of “‘governing’” a household, souls, children, a province, a convent, a religious order, a family.” Using the Pe-
king opera Jiepaiguan/The Gate of Boundary Tablet that is the origin of Chang Cheh’s stubborn motif of “the big fight 
with wrapped up bowels” as a starting point, this paper explores this theme of governmentality in martial arts film with 
reference to traditional Chinese values and precepts related to literacy (the civil/wen), martial arts (the military/wu), 
self, family, empire (tianxia). At the end of the day, be it the bone-crushing warrior, the poetic scholar, or the illiterate 
beggar, he who can read the invisible words on the page of the precious secret manual for good governance in a 
complex interplay between physical power and intellectual knowledge will become king. The films discussed include 
The Heavenly Book with No Words (1965), Drunken Master (1978), Drunken Master 2 (1994), King of Beggars (1992), 
Ip Man: The Final Fight (2013), The Grandmaster (2013).

Worlding economies of kungfu 
Meaghan MORRIS University of Sydney 
After learning that a friend has been forced to sell his infant daughter to feed his other children, Herman Yau Lai-to’s 
Ip Man asks in a moment of anguish, ‘If a man can’t even make ends meet, what good is kung fu to him?’ (Ip Man: The 
Final Fight, HK, 2013). The geopolitically-driven impoverishment of Ip Man’s family during the Japanese occupation 
(a dramatic surrogate for the Chinese Communist victory of 1949) was a theme across the otherwise diverse group of 
‘Ip Man’ films made in Hong Kong in the years preceding the Umbrella Movement of 2014. Inter-Asian economies of 
wealth distribution and labour have long figured in martial arts cinema: in Taylor Wong’s 1990 wuxia comedy Kung Fu 
versus Acrobatic, for example, ancient forces are released when two struggling HK business workers risk illegal traffic 
across the mainland border because “nothing is more dangerous than poor”. Arguably, this emphasis has a basis in 
widely dispersed popular experience in the past as well as today, helping to ground this cinema’s broad appeal. In 
their recent social history of The Creation of Wing Chun, Benjamin Judkins and Jon Neilson document the complex 
history of martial arts as a way to make a living in Southern China, with intricate links between the rise and fall of 
‘schools’ and the ups and downs of market economies in relation to political affiliations. In this paper I will discuss the 
worlding force of the figure of the poverty-stricken “barefoot kid” in the differing contexts of Chang Cheh’s Disciples 
of Shaolin (1975), Johnnie To’s The Bare-footed Kid (1993) and Stephen Chow’s Shaolin Soccer (2001) in order to 
trace a little-discussed variant of the genre-defining insistence on “realism” and “effectiveness” in kung fu cinema.

Woman as Fighter and the aesthetics of domestic engagement 
Stephen Ching-kiu  CHAN Lingnan University 
For a variety of cinematic, cultural, and political reasons, contemporary kungfu films are preoccupied with the motif 
of a desire to take leave altogether from the world of martial arts, known commonly in Chinese as jianghu (or the 
“rivers and lakes”), an allusion to the totality, tempo and transience of worldly engagements. I shall examine some 
manifestations of such desires or anxieties through the perspective of the woman fighter who in her retreat in life 
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hides herself -- and hence her full-being as a kungfu fighter -- from the visibility and public-ness of the larger so-
cio-political world “out there.” Addressing the usefulness of the craft and art of kungfu as core engagement in their 
becoming the player of martial arts that all conventionally aspire to, woman fighters tackle issues of domesticity in 
their commitment to win a place and a life in jianghu and to champion their line of art in the contest for excellence. In 
so doing, they sometimes take part personally in handling the cultural heritage and martial arts legacy of which they 
find themselves an irregular part. Be she a resourceful landlady, a professional assassin, a well-equipped princess, 
or a thoroughly disciplined disciple, the woman fighter becomes “useful” in her individual struggles to overcome the 
condition of ordinary existence. In applying her kungfu thus to life, she engages with worldly politics and aesthetics 
as she confronts domesticity in terms of the work framing her ties to family, kinship, love, and the stability and re-
sources one must manage for home-making. The uses of kungfu now open an avenue for fighting with the woman 
within. / Films to be discussed are: Kungfu Hustle (Stephen Chow 2004), Crouching Tiger, Hidden Dragon (Ang Lee 
2000), The Grandmaster (Wong Kar-Wai 2013), and The Assassin (Hou Hsiao-Hsien 2015).

FRIDAY, 28 JULY 17:00-18:30 / M404 

4 Representations of Ambiguities in Recent Korean and Chinese Films 

ORGANIZER | Qi Wang Georgia Institute of Technology

The modernization of China and Korea share some comparable stresses and anxieties. Both countries have expe-
rienced colonialism and authoritarianism; both need to deal with modernization’s challenge to traditional Confucian 
ideology. It is no surprise to observe connections between Chinese and Korean films in their approaches to history 
and reality. This panel looks at recent cinematic attempts from South Korea and China that tackle with the social 
and emotional issues of modernization and globalization, especially their representations of ambiguities, whether in 
moral, mnemonic, historical, or spatial terms. One panelist discusses Korea’s moral anomie as a dire consequence 
of its compressed modernity through an analysis of Bong Joon-ho’s films Barking Dogs Never Bite (2000) and Moth-
er (2009) in which the weak exploit the weaker. Another panelist targets at two disaster blockbusters from 2016, 
Train to Busan and Tunnel, and discusses their critical echoing of the traumatizing Sewol Incident of 2014, in which 
a ferry sank and killed over 300 passengers, mostly high school students. The third panelist looks at avant-gar-
de documentaries—The Murmuring (1995), Silence Broken: Korean Comfort Women (1999) and Complex Factory 
(2014)— and examines their aesthetic rethinking of issues like comfort women, women’s labor and liberation, and 
the deterritorialization of nation-states. The fourth panelist studies the cinema of Korean Chinese director Zhang Lu 
and examines his aesthetic system of borders, grounds, and wanderings in search of a poetics of space that figures 
and maps cross-cultural, borderline as well as global experiences. 

“Compressed Modernity” and Social Morality in Bong Joon-ho’s Films 
Nam Lee Chapman University, USA 
Sociologist Chang Kyung-sup describes South Korea’s rapid economic growth after the Korean War as “the most 
drastic and compressed process of national development in human history,” and defines this development as “com-
pressed modernity.” This economic growth was achieved at the cost of everything else; in particular, concern for 
human rights and moral principles. There is no longer room for empathy. Bong Joon-ho’s films Barking Dogs Never 
Bite (2000) and Mother (2009) expose the dire consequences of “compressed modernity” through stories in which 
socially weak characters exploit the weaker. Yoon-joo in Barking Dogs Never Bite is a part-time lecturer who kills 
a dog out of frustration and then bribes his way into a professor position; the nameless mother in Mother commits 
a murder in order to protect her son from the consequences of the murder he himself had committed.  However, 
none of these characters is caught. They all hide the truth and get away with killing. Instead, a homeless man and 
a mentally disabled, motherless boy, respectively, are arrested. Is bribery acceptable if it is a customary practice? 
Can moral corruption be excused if committed in the name of motherly love? This paper explores the implication 
of these moral questions within the context of Korean society, especially its historical experience of “compressed 
modernity” and resulting moral anomie. By drawing attention to the moral dilemmas and struggles of ordinary char-
acters, Bong’s films expose what Korean society has lost: not only the guarantee of social justice but its entire moral 
compass.  
 

Watching Korean Disaster Films after Sewol Incident 
Jeeheng Lee Chung-Ang University, South Korea 
Disaster is not a new phenomenon. A disaster that generates nationwide trauma, however, inevitably leaves its trail 
upon the cultural sector. Since 9/11, a considerable amount of Hollywood films have actually based themselves on 
the tragic incident either in a direct or metaphoric manner, and those films were categorized as post-9/11 films. On 

April 16, 2014, a ferry named Sewol sank while sailing for Jeju Island, killing more than 300 passengers. Most of the 
passengers who died in the accident were young students from one high school, on their field trip to Jeju. The Sewol 
incident instantly became a national tragedy.  Korean disaster movies have a tradition of criticizing the absence or 
incompetence of the nation’s adequate systems to protect its people. However, the two blockbuster disaster movies 
from 2016, Train to Busan and Tunnel, which have a shadow of the Sewol incident, go even further and criticize Ko-
rean society’s capacity in a more meticulous way. People who followed the government’s disaster protocol end up 
being sacrificed; private companies do not observe safety regulations; and the victims are often reproached by the 
media. Post- Sewol disaster films tend to become more like media reports than artistic reproduction. This article ana-
lyzes post-Sewol disaster films Train to Busan and Tunnel, looking upon how these films take up the job of criticizing 
the government and how social trauma such as that stemming from the Sewol incident is represented in these films.

The Transnational Landscape of Women’s Labour in the Korean Avant-Garde Documentary
Mijeong Lee University of Quebec in Montreal, Canada 
This paper will examine the process of deterritorialization of nation-states through the aesthetic rethinking of women’s 
labor as demonstrated by the contemporary South Korean avant-garde documentary. The aesthetics of politics in 
these documentaries expands the concept of women’s labor into a trans-national landscape across territorial bound-
aries. The issue of women’s labor has been reduced for decades into symptoms of the current imperialistic and striat-
ed capitalistic system. Specifically the issue of ‘comfort women’ typically associated with times of war still continues 
throughout the world in the 21st century. As one of the most severely ignored and misunderstood issues, it functions 
on a time-space plane where patriarchal conditions of power stall and render invariable a nation-state dominated by 
a rigidly structured ideology. Embodying a Deleuzian philosophical approach, this paper considers the possibility of 
critique through a deterritorialization of the patriarchal time-space and aesthetic leaking of transnational landscapes 
of human experience. The exemplary films discussed in this paper are The Murmuring (Byun Young joo, 1995, which 
is part of a trilogy on Comfort Women), Silence Broken: Korean Comfort Women (Kim Dai-Sil (Gibson Kim), 1999), and 
lastly the more recent Complex Factory (more accurately translated as Comfort Complex Factory (Weero Gongdan), 
by Im Heung-soon, 2014.) These recent Korean documentary films expand not only the subject matter of women’s 
liberation but also rethink the very form of liberation as enacted by the everyday events of labor in different contexts 
of time-space. 

Toward a Poetics of Space in Zhang Lu’s Cinema 
Qi Wang Georgia Institute of Technology 
The films of Korean Chinese director Zhang Lu are immediately noticeable for their foregrounding of space, place, and 
site. A piece of Mongolian desert, the border village near the Dooman River, the cities of Iri and Gyeongju in Korea and 
Chongqing in China, these locations not only form the spatial planes on which Zhang’s nomadic characters roam and 
search, but also become characters on their own right. Such locales witness and register the small, lonely sagas of 
the protagonists such as ethnic Koreans in China, refugees from North Korea, a Korean woman who is also descen-
dent of Confucius, or a Korean professor living in Beijing with a Chinese wife, all of whom share a sort of hopeless 
longing and rootless homesickness. My paper searches for a poetics of space—which I temporarily term as “shaky 
ground”—in Zhang’s films by examining their narrative, characterization and visual forms. For example, in Grain in Ear 
(2005), the lonely Korean woman who makes and sells kimchi becomes spatialized as the receiver of the repressed 
desire of various men in town: a fellow Korean national, a young policeman, and a married Chinese man; In Desert 
Dream (2007), there is an intriguing, tensioned combination of a grounded shot composition (with land taking up a 
large part of the frame) and a shaky handheld camera. My paper will look at Grain in Ear, Desert Dream, Chongqing, 
Dooman River, Gyeongju and more films in search of the rich ramifications and implications of Zhang’s ambiguous, 
borderline cinematic space.

FRIDAY, 28 JULY 13:30-15:00 / SY504

5 Decentering Globalization: Towards New Practices of Cine-Transna-
tionalism in Asia 

ORGANIZER | Man-Fung Yip University of Oklahoma 

Transnationalism has become a kind of buzzword in film studies today. Over the past two decades, film scholars 
have increasingly questioned the “national cinema” paradigm and shifted their attention to issues of transnational film 
production, circulation, and reception. While an encouraging trend, it is important to ask what this new transnational 
framework entails in terms of a reconceptualization of film history. In particular, we need to be cautious about the ways 
in which transnational film studies are oftentimes contained within, and assimilated into, a binary model that hinges 
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on the notion of “global Hollywood”—a notion of Hollywood as the inevitable center in world filmmaking—against 
which alternative transnational film practices (e.g., the international art cinema; the global Chinese-language action 
blockbusters) define themselves through strategies of assimilation, competition, and/or resistance. Taking the con-
ference theme of “worlding” as a departure point, this panel comprises four papers that explore emerging practices 
of cine-transnationalism in Asia—viz. the border-crossing, world-making films of two zainichi Korean directors (Kim), 
a Hong Kong-based grassroots filmmaking collective (Ting), Myanmar-born, Taiwanese-based director Midi Z (Yip), 
and recent Hong Kong cinema resisting a monolithic Chinese nationalism (Fang). For all their differences, these films 
converge in the ways they exceed the parameters of theories stressing a binary, dominant-resistant model of trans-
national flows and bring to light alternative imaginings of trans-border connections and exchanges. In paying close 
attention to the film texts as well as to their production processes and social contexts, the papers in the panel, taken 
together, illuminate the intrinsic complexity and multiplicity of recent transnational film practices in Asia, alerting us to 
the ways in which such practices resist the dominant discourses of neoliberal globalization and/or state-sponsored 
nationalism and open up new, non-reductive ways of negotiating national, ethnic, and cultural boundaries. 

Envisioning Solidarity beyond the Borders: Zainichi Korean Filmmaker’s Transnational Production
So Hye Kim  University of Chicago 
This paper explores the recent documentary films made by two zainichi Korean directors featuring their border-cross-
ing experience between Japan and Korea. Park Su-nam and Kim Im-man are second-generation zainichi directors 
and independent documentary filmmakers based in Japan. Their lives and works have been dissociated from any 
state-related zainichi organization, either pro-ROK or pro-DPRK, and are thus rarely discussed in either half of Korea. 
In 2016, with the support of the DMZ International Documentary Film Festival and Korean independent documentary 
filmmakers, they filmed new documentaries, transnationally produced in Japan and South Korea, and premiered them 
in South Korea. The Silence, Park’s film, brings attention to the silenced voices of the “comfort women,” who chose 
to carry on their struggle outside of institutional support and control. By juxtaposing these comfort women’s struggle 
to the director’s own history of being silenced in zainichi society, this film exposes moments of solidarity and mutual 
understanding between the diasporic director and the survivors, which are invisible from the view of the state. Kim’s 
film, Yongwanggung: Memories from Across the Water, traces the roots of his identity in Jeju Island, where the direc-
tor’s parents are from. Throughout the long journey, which continues with a sense of both suspense and uncertainty, 
he challenges the boundaries of language, state, and memory. These films question the meaning of home and home-
land both in the directors’ lives and films and envision solidarity beyond the nation-state system. With close readings 
of the film texts, their production procedures, and their reception in both Japan and Korea, this paper illuminates the 
transnational production of the two documentaries as a mode of activist engagement between diasporic filmmakers 
and Korean filmmakers, and as a way of cultivating solidarity across the linguistic, ideological, and national borders.  

Identity, Borders, and Solidarity: A Grassroots Media’s Search for an Aesthetics of Empowerment
Chun Chun Ting  Nanyang Technological University, Singapore 
This paper concerns a Hong Kong-based filmmaking collective—v-artivist—and their latest three-part documenta-
ry series entitled “exodus of nowhere”. Focusing on the grassroots’ experience of border crossing as well as their 
struggle for citizenship in Southeast Asia, mainland China, and Hong Kong, the film patiently examines each story in 
a web of interconnected histories to tell a very different narrative of globalization. If border crossing is a treacherous 
and dangerous affair for the powerless individual, the rivaling communities separated by national or ethnic boundaries 
often find themselves facing similar kinds of oppression. Without losing sight of the particularities of each situation, 
the film cuts through the divisive rhetoric of identity politics to reveal a common thread of oppression, exploitation, 
and manipulation running through decolonization, nationalist or communist revolutions, and capitalist globalization. 
Calling for understanding of and sympathy for the suffering of the others, the film summons solidarity across national, 
ethnic, class, gender, and ideological boundaries. The evocation of a left-wing cosmopolitanism is evident in the film’s 
analysis of power and oppression as well as in v-artivist’s search for a grassroots aesthetics. “exodus” demonstrates 
the groups’ effort to use voice-over without assuming  a position of authority, to access archival footage through a 
network of documentary filmmakers, and to use fabric, paper, and magnets to produce low-tech stop-motion videos. 
Such an attempt enables the common people’ continuous and autonomous engagement with art and, as such, puts 
the revolutionary idealism of left-wing cosmopolitanism to work.

Elusive Homes, Liminal Lives: The Border-Crossing Cinema of Midi Z  
Man-Fung Yip University of Oklahoma 
This paper explores the films of Myanmar-born, Taiwanese-based film director Chao Te-yin, better known inter-
nationally by the name Midi Z. Due to his unique backgrounds (born and raised in a poor ethnic Chinese family in 
northern Myanmar; relocated to Taiwan in 1998 at 16 and trained as a filmmaker there), Z has developed a distinct 
body of work  that combines harrowing portraits of people struggling with poverty and displacement at the margins of 

Myanmar society with an impassively observational and yet formally rigorous style reminiscent of the works of Taiwan 
New Cinema auteurs such as Hou Hsiao-hsien and Tsai Ming-liang. Driven by social and economic hardship, many 
characters in Z’s films work in illegal trades—smuggling, drug and human trafficking, and/or prostitution. Others, not 
unlike the director himself, are displaced migrants leaving homes for abroad (usually Thailand, Malaysia, Taiwan, or 
China) in search for better work and life opportunities. For these subaltern people, home is an elusive concept, and 
their liminal existence frequently leads to painful and even tragic circumstances. In closely examining his feature films, 
with emphasis given to the two latest ones (Ice Poison, 2014; The Road to Mandalay, 2016), this paper shows how Z’s 
impassive but penetrating camera captures the marginality and diasporic liminality of his fellow Burmese (especially 
those of Chinese descent) caught between national underdevelopment and neoliberal globalization, and expose lay-
ers of oppression and exploitation that run across national, ethnic, and gender boundaries. 

Alternatives to Nation in the Age of Chinese Cinematic Hegemony 
Karen Fang University of Houston 
Cinema occupies a complex place in current critical thought about nation, nationalism, and national identity in twen-
ty-first century Asia.  While much political and economic thought about Hollywood film (and western culture more 
generally) asserts the industry’s transnationalism—and hence symptomatic of the nation’s decreasing relevance in 
the current era of global modernity—Asian, non-Hollywood, and other “peripheral” cinemas are often perceived as 
regionally, culturally, and nation-specific, rooted in the particularities of local culture and society and limited by their 
inabilities to compete with Hollywood’s infinitely greater production and marketing resources.  China’s current emer-
gence as the world’s largest film market, however, has both intensified and complicated this “cinema studies as Asian 
studies” premise, as Hollywood eagerness to profit from China’s vast market has begun to foster radically different 
versions of Hollywood universality, while Sinophone filmmaking from Hong Kong and mainland China itself has begun 
to manufacture its own transnational and transregional—though occasionally fiercely national as well—genres and 
imagery.  This paper explores the tensions surrounding local and national identity within contemporary Asian cinema 
by looking at two specific motifs within Hong Kong and Sinophone film.  Examining both Mandarin and Cantonese 
language use in the recent spate of movies about famed martial artist master Ip Man (Bruce Lee’s instructor) as well as 
the more subtle visual language of film style within a longer history of movies about pickpockets (which encompass-
es both Hollywood and the French New Wave), this paper tracks how Hong Kong and Sinophone film complicates 
received notions of nation, nationalism and national identity within world cinema.  Subverting mainland hegemony 
through linguistic heteroglossia or oblique references beyond Asia towards American and European auteurs, these 
recent Hong Kong films, I argue, figure a critically local and/or deliberately vestigial, cosmopolitan alternative to the 
increasingly monolithic nationalism of Chinese blockbuster tent pole cinematics.

FRIDAY, 28 JULY 17:00-18:30 / SY504

6 Thinking Beyond the Oppositional Position: Sin Cities, Dark Laugh-
ter, and the Politics of Gender in Southeast Asian Film Cultures 

ORGANIZER | Dag Yngvesson University of Nottingham, Malaysia Campus 

This panel analyzes a selection of Southeast Asian films and contexts of exhibition in which gender is central to 
the strategy of public engagement, contrasting the deployment of ostensibly commoditized or de-politicized gender 
identities with those more directly intended as activist intervention. Each paper closely considers the use of certain 
gendered tropes and symbols in the context of local markets, cultural practices, and conceptions of human agency, 
while casting critical eyes on the in/ability of Western film, feminist, and queer theories to encompass the specificity 
of such processes. The panel aims to deepen and further historicize scholarly understandings of how and why trans-
nationally circulating cinematic and political forms are “localized,” while assessing the particular values and narratives 
generated by these processes. In Vietnam, Indonesia, and Malaysia, for example, the economically-driven flooding of 
screens with multiple renditions of the “abject” or “grotesque” feminine (urban prostitutes, raucous rural spirits, gothic 
vixens, etc.) has often had a second, perhaps unexpected, function as a powerful filter and translator of the global. By 
drawing on locally circulating literatures, legends, expressive models and contemporary experience, local filmmakers 
have imbued globally traded genres like horror, “cult,” and melodrama with an expanded explanatory potential. In the 
films and contexts of reception analyzed in this panel, the deployment of gender further sharpens the critical possi-
bilities therein, offering a tool to expose and critique much-discussed and theorized presences in Southeast Asia like 
sex tourism, religious conservatism, or political violence, while re-examining the roles of those who are broadly seen 
as their most “abject” victims. However, as in the queer counterpublics of Indonesia’s Q Film Festival, when such in-
terventions are deployed in a more direct, literal manner as activism, desire for allegiance to globalized categorizations 
of gender and class may coopt and redirect the flow of explanatory and political potential. 
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Sin City of the Global South: Contemporary Vietnamese Cinema’s Mistresses of the Dark 
Mariam Lam University of California, Riverside 
In Vietnamese cinema, scholars and audiences have often mistakenly conflated horror films with all aspects of the 
supernatural, from comedy and psychological thrillers to fantasy and science fiction. As a result of this conflation and 
in response to external global academic interest in a burgeoning Southeast Asian regional growth in the horror genre, 
many of the earliest filmic critiques of Vietnamese horror treat attempts at spectrality and other “ghostly matters” as 
primarily metaphorical representations of war historiography, repressed memory, and cultural trauma. Historically, 
however, the genre of gothic literature involved a specific interplay of fiction, horror and Romanticism- the pleasing, 
pleasurable or playful effect of Gothic fiction as one that fed into and feeds upon a pleasure-inducing form of terror. 
This paper will explore such terrifying pleasures, arguing that over the past decade, the explosion of Vietnamese hor-
ror films center around a particular terror and fear, that of sexual exploitation, sexual violence, patriarchy and misog-
yny. As Southeast Asia itself has become conflated with prostitution and sex tourism in the global imaginary, so too 
have Vietnamese auteurs deployed their gothic talents to perform larger social political critiques of socio-economic 
gender inequality, abuses of local municipal and state power, and the deregulation of rampant Vietnamese mega-cit-
ies Hà Nội or Hồ Chí Minh City as a new developmental nightmare of the gothic metropolis. What began in 2007 with a 
Vietnamese/Korean coproduction signaling the arrival or return of horror to Việt Nam in Kim Tae-kyeong’s Mười: The 
Legend of a Portrait quickly led to a string of subsequent salacious gothic thrillers. I will analyze only Mười, Hollow 
and Hush as particularly salient depictions of how Vietnamese film industrial collaborations and growth have created 
valuable spaces for political economic critique previously unaffordable to cultural producers within a nation-state still 
negotiating heavy cultural censorship.

Finding feminist affective knowledge in the female grotesque and dark laughter 
Alicia Izharuddin  University of Malaya 
The laughing woman represents a special kind of excess and cautionary reminder of social and moral decay. With 
her head cast back, the open laugh of a woman is disparaged as a sign of provocation, disorder, and immorality. In 
many instances a woman’s open and hearty laugh is ‘grotesque’ regardless of the multiple ‘genres’ of laughter. In this 
paper, “dark” laughter is located in Malay language cinema in two ways. First, in the depiction of women as villain or 
the monstrous feminine who laughs to signify her abject status. And second, the “critically derisive” laughter of audi-
ences of Malaysian cinema at the failure of portraying the abject. These two types of laughter produce a contradictory 
tension between horror and humour that have become a significant feature in the history of Malay language cinema. 
An argument is advanced that “dark” laughter is not only gendered but also linguistic and behaves in a range of spe-
cific speech acts. Moreover, the “dark” laughter of women in film stages the ‘collapse of desire’ and patriarchal order, 
forcing open potentialities for feminist affective knowledge.

The Name of the Mother: Gender, Authoritarianism and the ‘Oddly’ Flexible Signification 
of Indonesian Cinema under President Suharto 
Dag Yngvesson University of Nottingham, Malaysia Campus 
This paper closely analyzes three popular, female character-driven films from Indonesia in the 1970s and 80s (The 
Earth is Getting Hotter [Shahab 1973], Inem The Sexy Maid [Akup 1976], and The Awakening of the Queen of the 
South Sea [Gautama 1985]), arguing that the understanding and representation of gender therein diverges from the 
allegedly universal psychoanalytic premise of a symbolic order dominated by the phallus and anchored by the “Name 
of the Father.” Focusing particular attention on socioeconomically disenfranchised female figures like prostitutes and 
maids, each film exploits, and thus in some sense reproduces, the active, “male” aspects of cinematic construction, 
and appears to align itself with the famously patriarchal configuration of Indonesian politics under president Suharto 
(1966-1998). Yet as the paper will show, each film also deploys its fraught, but increasingly self-aware central female 
character as a vehicle to critically reflect on the nature of power, and on the role of women in its construction. Using 
the enduring Javanese literary-historiographic figure of the Queen of the South Sea as a point of comparison, the 
paper underscores the films’ unorthodox deployment of the “to -be-looked-at-ness” of on-screen women, ultimately 
drawing attention to the deep embeddedness of women in the structures of various institutions that serve as key 
models and “sources” of statecraft and of the political. Like that of the mythical Queen, the status of modern women, 
and of female “outsiders” in particular, is shown to be fundamental to the symbolic re/production of subjectivity and 
political agency (and hence also of ideology). The films thus point to an underlying condition of possibility for local/
national authority in which a dynamically flexible, feminized symbol appropriates and usurps the basic, ostensibly 
phallic position that Slavoj Zizek (1989) calls the “rigid designator” of the symbolic order. 

Q! Film Festival: Strategic Cinephilia as Queer Activism in Post-Authoritarian Indonesia
Intan Paramaditha Macquarie University 
Indonesia’s Q! Film Festival, once deemed as one of the largest LGBT film festivals in Asia, emerged a few years after 

the downfall of the authoritarian regime in 1998, a period characterized by a more open expression of gender and 
sexuality. Unlike older LGBT movements that served as what Michael Warner calls “counterpublics” by acknowledg-
ing their marginal, oppositional, and often discreet status in 1980s Indonesia, Q! Film Festival organizers promoted 
themselves as cinephiles and film activists instead of queer activists. I argue that QFF’s strategy and tactic, in de 
Certeau’s terms, demand us to think beyond the oppositional position as a salient feature of a counterpublic. QFF de-
ployed what I call “strategic cinephilia” to assert itself as a legitimate member of the urban middle class public culture, 
expanding its public address and thus destabilizing the notion of oppositionality. However, as I will also demonstrate, 
a new wave of religious conservatism has forced QFF to reconfigure its position and find new tactics to negotiate with 
the confining spaces.

FRIDAY, 28 JULY 17:00-18:30 / SY507 

8 U.S. Empire, Alternative Globalizations, and Imagining Different Fu-
tures in Asia and the Pacific
 
ORGANIZER | Grace Kyungwon Hong University of California 
This panel takes up the conference theme of “worlding” by examining a key element of contemporary global condi-
tions: U.S. empire. The geographies of globalization in Asia have been profoundly mapped through Cold War histories 
of U.S. imperialism and militarism that can be understood as both a literal and epistemological process of “world-mak-
ing.” The presentations on this panel identify alternative world-making practices that grow in the interstices and gaps 
of imperial imaginaries. Iyko Day examines the complicity of Japan and the U.S. in the aftermath of World War II as 
they both attempted to reconsolidate their geopolitical power through the erasure of images of the bombing of Hiro-
shima while Min-Jung Kim examines South Korea’s complicity with U.S. empire in the case of the kijichon or military 
camptown. Both scholars find that such attempts to manage the violences of U.S. militarism meet their limits, whether 
through the lives of the camptown women which demonstrate that such violences cannot be remedied through the 
conferral of human rights or through the ways in which Hiroshima always produces an excessive and “obscene” 
visual register. While Day and Min-Jung Kim each explore the overlapping investments of Asian and U.S. imperialist 
desires, Jodi Kim’s presentation connects the U.S. as an empire and as a settler colonial state in that the U.S. POW 
camp during the Korean War provides a paradigmatic example of the logic of exception that subtends settler colonial 
imaginaries. Finally, Grace Hong attends to the challenges inherent in bringing together feminist struggles against U.S. 
empire from different historical and geographical contexts, and suggests a logic of incommensurability is necessary to 
do so. These presentations re-read the recent past so as to suggest that present configurations of globalization were 
never inevitable, and to offer possibilities for a different kind of future. 

Hiroshima, the Cold War, and Transpacific Visuality 
Iyko Day Mt Holyoke College | Amie Parry National Central University 
My presentation will examine how the Cold War shaped the public memorialization of the atomic bombing of Hiro-
shima as simultaneously a spectacle and static event in Japan and the US.  Considering Japan’s Cold War alliance 
with the US after World War II and US censorship of visual material related to Hiroshima, I examine the dissonance 
between the visual and discursive registers of Cold War knowledge production across the Pacific.  Since World War 
II, efforts to publicly commemorate Hiroshima in Japan and the US have largely resulted in obscuring or evacuating 
its historical context and political significance.  In Japan, the public memorialization at the Hiroshima Peace Memorial 
Museum and Park tends to reinforce national mythology over historical and cultural understanding.  What is obscured 
by the museum’s universalizing message of peace are the atrocities Japan committed in its quest for imperial power 
in Asia, Japan’s postwar Cold War alliance with the US, and a larger context of global warfare.  In the US, the visual 
spectacle of a ballooning mushroom cloud remains the primary symbol of nuclear destruction that both aestheticizes 
and anaesthetizes many Americans’ engagement with the event, while the larger plutonium bomb that exploded over 
Nagasaki three days later has largely been ignored or relegated to an afterthought. The US’s censorship of ground 
zero photography during its postwar occupation of Japan and later confiscation of photographs until the mid 1960s 
reinforce the problem that visual culture presents for the US’s reckoning with this event.  Drawing on Lisa Yoneyama’s 
call for a “dissonant reading of the transpacific,” my presentation considers the realm of obscene visuality that under-
cuts the symbolic management of Hiroshima during the Cold War and beyond.

Human Rights, U.S. Imperialism, State Ideologies and National Politics, and Camptown 
Prostitution in South Korea 
Min-Jung Kim Ewha University 
If human rights are simply and literally the rights that one has, or conceptually, should have by virtue of being a hu-
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man being, then what exactly is the nature of these rights, who has or can claim them, and in what context? Who 
are denied human rights, and how does human rights violation work in tandem with violations of other rights, such 
as political, economic, cultural, social, and civic? Conversely, how are human rights violations used as an alibi for 
securing other rights? To address some of these questions, the first part of this essay will concentrate on the nation 
space of South Korea of the Park Chung Hee (1962-1979) regime, to consider its fraught relationship to human rights 
because of the interlocking histories of U.S. imperialism, anti-Communism, capitalism, military dictatorship, and neo-
colonialism. It will then turn to contemporary instances of human rights violations in light of the ongoing reality of U.S. 
hegemony and the unequal terms of U.S.-Republic of Korea Status of Forces Agreement (SOFA). The last part of the 
essay will focus in particular on camptown (kijichon) prostitution of roughly the 1960s-1980s to contend that, embed-
ded in multiple ideologies and oppressive structures such as patriarchy and gender ideologies, debt-peonage of the 
club system, racism and violence from clients, U.S. extraterritorial hegemony in Asia, and the South Korean state’s 
complicity and tacit support of camptown prostitution, the lives of camptown women call into question the viability of 
universal and normative discourse of human rights.
Transpacific Critique and Settler Modernity’s Spatial Exceptions in Asia and the Pacific 
Jodi Kim University of California, Riverside 
Building on Lisa Yoneyama’s recent formulation of “transpacific critique” as a critical method that pushes against 
Cold War, official state, and global capitalist aspirations, this paper provides an interrogation of the post-World War 
II nexus of U.S. militarism, imperialism, and settler colonialism in Asia and the Pacific. By focusing on this nexus, an 
ensemble theorized as settler modernity, the paper offers a relational analysis of distinct yet related forms of U.S. 
colonial domination rather than a focus on one form that tends to elide the other. It argues that U.S. settler modernity 
largely functions and is continually reproduced through the creation of temporal and spatial exceptions. Specifically, 
it analyzes how the U.S. POW camp of the Korean War, a particular kind of spatial exception in which the biopolitical 
space and the geopolitical territory co-constitute one another, generates broader questions about U.S. settler moder-
nity’s attempt to seize metapolitical authority in an era when the settler state also becomes a military empire. 

Incommensurate Solidarities in Anti-Imperialist Asian and Asian Diasporic Feminisms 
Grace Kyungwon Hong University of California, Los Angeles 
This presentation attends to the question of how to apprehend Asian American/Asian diasporic feminist formations 
in relation to the Asian feminisms. Because of the history of Asian migration to the United States, Asian American/
diasporic feminist organizing, activism, and art has very different trajectories than that of Asian feminist movements in 
Asia. Indeed, these movements may look at first glance neither “feminist” nor like a “movement” in each contexts’ re-
spective definitions. In order to apprehend such feminist formations, we may have to focus on engagements with the 
consequences of U.S. empire, including anti-military, anti-martial law, environmentalist, and anti-development move-
ments. Highlighting the incommensurabilities between Asian American/Asian diasporic and Asian feminist movements 
in the 1970s and 1980s, I observe that the experience of “empire” looked very different from disparate contexts, and 
highlight an alternative understanding of what constitutes movements, solidarity, and even the definition of the polit-
ical.

SATURDAY, 29 JULY 13:30-15:00 / SY504 
9 Rethinking Inter-Asia and the Cold War through History, Literature 
and Cinema 

ORGANIZER | Jini Kim Watson New York University
In 2010, Chen Kuan-hsing argued that an urgent task for scholars of Asia was “to undertake the critical work of con-
fronting the ongoing problematic of the cold war; to put it simply, it is time to ‘de-cold war’.” Our three papers, by 
emerging and established scholars, contribute to the project of rethinking Asia’s “worlding” during the Cold War. It 
spans three different disciplinary registers (history, literature and visual/cinema studies) as well as a number of sites 
(Indonesia, Singapore, Malaysia, Okinawa and the Philippines). First, Jamkajornkeiat’s paper challenges the unprob-
lematic (and often nostalgic) notion of a revolutionary Bandung Internationalism by foregrounding its conditions of 
emergence amongst an array of contaminating colonizing and exploitative forces. Second, Watson’s paper examines 
two recent Singaporean literary texts that “look back” at the complex decolonization of Singapore and Malaya, inter-
rogating the way these narratives destabilize notions of national destiny and Cold War worlds. Finally, Hsu considers 
the role of two filmmakers, from the islands of Okinawa and the Philippines, who grapple with the legacy of Cold War 
decolonization and offer critical cinematic historiographies. All three papers aim to give a more complex account 
of the intersections between decolonization, internationalism, nation-building, historiography and narrative practice 
within postcolonial—and supposedly post-Cold War—Asia. 

The Survival of the Unstable Decolonizing Internationalist Ideal from Bandung to G30s 
Thiti Jamkajornkeiat University of California, Berkeley 
This paper investigates the permutation of Bandung internationalism in Indonesia after it was articulated in the 1955 
Afro-Asian conference until 1965 when the socialist presupposition of internationalism shifts to a capitalist and liberal 
one because of the transition in the governing regime and the mass murder of the left (the G30s event). It aims to 
challenge the insufficient understanding of Bandung internationalism that perceives it as a purely popular and revolu-
tionary ideal of third world decolonization. It argues that the ideal of decolonizing internationalism is one of instability 
and inconsistency whose constitutive components are always in the process of rearrangement, fluctuating between 
varying degrees of emancipatory and imperialistic as well as progressive and oppressive tendency. In this process 
of constant rearrangement, decolonizing internationalism is inevitably open to a compromise with and contamination 
by other colonizing and exploitative forces from within and without that frustrate its putative decolonizing presup-
positions. This new mode of Third World internationalism is different from other already existing internationalisms in 
that it privileges nationalisms as the new bearers of socialist universalism and questions the Eurocentrism of Western 
imperialism and mainstream Marxism. But because this Bandung internationalism is primarily expressed through the 
deliberations of political elites from various post- or semi-colonial nations, it is also a mode of internationalism that is 
fundamentally implicated in the particularistic interest of the nation-state and the national elite. Therefore, this paper 
suggests that it is imperative to rethink Bandung internationalism as a product-effect of interminable negotiations 
between various forces such as national interests, foreign aids, religious vocations, actually existing internationalisms 
and others. This paper makes such an argument by considering historical accounts of financial and technological re-
liance on the more resourceful foreign political bodies as well as other shifting forces which constitute and transfigure 
Bandung internationalism over these ten years.  

Memoir, Cartoons and Biography as Genres of Cold War Decolonization
Jini Kim Watson  New York University 
Literary texts have often functioned as a powerful tool for the reflection and critique of Cold War knowledge structures, 
in particular the simultaneously anti-communist and nation-building regimes that emerged in the post-independence 
decades in East and Southeast Asia. Yet, to what extent may literature also be understood to help create historical 
realities? Or, to use Pheng Cheah’s phrase, what is “literature’s worldly causality”? This paper is a comparative anal-
ysis of the way certain literary texts have sought to map the historical transformation from colonial rule to Cold War 
Asian postcolony, while attending to the way that the imaginative work of hybrid or emergent genres re-narrate and 
re-world Cold War spaces. The two texts I examine are Mohamed Latiff Mohamed’s novel Confrontation (translated 
into English from the original Batas Langit in 2013), and Sonny Liew’s graphic novel The Art of Charlie Chan Hock 
Chye (2015). Both are recent works that critically reflect back on the fraught years of Singapore and Malaya’s decolo-
nization, brief merger, and independence. Both texts, however, exceed simply generic classification, whether formal, 
national or historiographical. My analysis takes two parts: first, I am interested in the specific generic innovations and 
story-telling modes of each, that is, Mohamed’s historical novel with its child narrator, and Liew’s mixed genre of 
graphic novel/artist biography/alternative national history. Second, I am interested in the ways both texts destabilize 
notions of national destiny by playing with narrative time, geographical unity, character focalization, and alternative 
histories. If these texts confirm Chen Kuan-hsing’s observation that the “worldwide colonial system of power” was 
replaced by “the coldwar structure,” they also show how Cold War decolonization was less about a simply binary 
(communism-capitalism) than the complex and uneven intersections of rival postcolonial state-formation, re-consti-
tuted colonial identifications, and competing visions of futurity. 

Reclaiming Cold War Historiography and The Heterogeneous Filmic Selves 
Jaime Hsu Fang-Tze National University of Singapore 
As Kuan-Hsing Chen argued in Asia as Method, the Cold War as a mode of historicizing produces a double bind in 
the postcolonial Asian. For instance, cinema as a mode of artistic production and a narrative practice, introduced 
through the colonial visual archives and the mechanical vision of the Asia-Pacific Theater, finds its autobiography en-
trenched with the rise of Asian nation-states in conjunction with the arrival of the Cold War. This paper focuses on the 
filmmaking practices of Takamine Go from Okinawa and Kidlat Tahimik from the Philippines, both of whom ventured 
into the realm of filmmaking and produced their debut films during the 1970s. Through their filmic reflections, as well 
as the relative filmmaking practices rooted in each of their geopolitical lives, taking the “dual war structure” they have 
experienced, namely the legacy of colonialism taking the shape of the Cold War and acting as a reference coordinate, 
this presentation responds to the queered images extracted and refined from the islands and from the decolonization 
context. Why did Tahimik spend thirty years shooting and producing Balikbayan #1 Memories of Overdevelopment 
Redux III and yet still insisted on editing the film even after it was published? Why do the faded and pale negatives 
of portraits consistently emerge in Go’s works? Even though the attempt of Third Cinema, launched in the 1966 Tri-
continental Conference, has been incorporated by academic narratives and aesthetics of international film exhibitions 
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and has gradually been stripped of its original community dynamics, cinema is still a battlefield for myriads of types of 
narratives to wrestle. This presentation attempts to re-examine Chen’s cartographic interpretation of the postcolonial 
Asian mental state as a pretext to recognize the critical (cinema) historiographies that distantly respond to each other 
among islands through Go and Tahimik’s persistent manifestation of themselves via filmmaking. 

SUNDAY, 30 JULY 09:00-10:30 SY503 

10 Dynamics of Art Consumption in Contemporary Japan
 
ORGANIZER | Mariko MURATA Department of Sociology, Kansai University 

Today, art is at the core of urban development and community building in Asia. Art projects and festivals that are 
run by the regional government mobilize capital and tourists, and contemporary art museums are being construct-
ed, especially in China, Korea, Singapore, Hong Kong, and Taiwan. In Japan, this phenomenon started as early as 
the 1990s, playing a role in shifting art into a means of mass consumption. This panel observes how the style of art 
consumption has evolved in contemporary Japan from the perspectives of “mode” and “space.” In Japan, people 
consume art not only in museums but in department stores and public spaces, and through TV programs, magazines, 
and social media. Consequently, the field of art has gradually expanded, blurring the lines between consumerism and 
“high culture.” This situation has also led to the penetration of popular culture such as fashion, comics, and new media 
into museum walls. Today, this phenomenon has accelerated further with the considerable use of digital and social 
media by citizens and tourists. This panel attempts to understand the dynamics of the mutual expansion of art and its 
consumption currently taking place in Asia, on the basis of a Japanese case study. 

‘Media Mix’ as Art Experience  
Mariko MURATA Department of Sociology, Kansai University 
This presentation focuses on how art is being consumed via the “media mix” in Japan. Although the media mix is a 
marketing method using a combination of media in advertisements, it is often referred to as the dispersion of Japa-
nese popular culture across several media. For example, a work of manga comics and its characters often undergoes 
media transfer in terms of animation, cinema, games, and figures. Here, it is not only about marketing; at the heart 
of this media mix is an enjoyment for seeing the “worldliness” and characters of a certain work expand. However, 
this method is not unique to the popular culture. In Japan, artworks or art exhibitions have always been consumed in 
different modes and in multiple layers. This situation is significant for two reasons. First, the usage of media in adver-
tisements is very diverse. Then, it is about how the “worldliness” of the art exhibition and its artworks are extended 
and consumed via those media. For example, it is significant that not only commercials but also special programs 
associated with an exhibition are made and broadcasted; even fashion and lifestyle magazines highlight an exhibi-
tion and its artworks. Further, there are other commodities such as stationery, handkerchiefs, and even clothes that 
feature famous artworks. This presentation addresses how and why art came to be consumed in the same style as 
popular culture in Japan. Thus it is an attempt to understand how going to an art exhibition is part of the total art 
consumption experience. This phenomenon as a case study of the Asian art scene in the age of globalization and 
neoliberalism is also considered. 

From a Deluge of Western Art Exhibitions to a Japanese Art Boom  
Younjung OH Department of Asian Languages and Civilizations, Seoul National University 
With the post-war economic growth of Japan, Japanese department stores and newspaper companies held enthu-
siastically blockbuster exhibitions of masterpieces borrowed from Western art museums. When Japan recovered 
from the war and its confidence was restored, Japanese people’s interest in Western art began to explode. Japanese 
people went to see the Western art exhibitions, believing that they would become proper citizens of “a peace-loving 
democratic nation” through this art consumption. In 1982, two-thirds of the art exhibitions held in Japan were exhibi-
tions of Western art, and three-fourths of Japanese exhibition-goers went to see Western art shows. After the bubble 
economy collapsed in the early 1990s, however, Japanese department stores reduced their art-related undertakings 
and the number of expensive Western art exhibitions decreased. Instead Japanese traditional art exhibitions have 
drawn huge audiences in Japan since the early 2000s. The recent “Japanese art boom” has not been limited to art 
exhibitions, but is closely related to domestic tourism and the mass media. It has become popular to travel to see 
masterpieces of Japanese art located in temples and shrines across the Japanese archipelago. Popular magazines 
also compete to publish special issues on Japanese traditional art. The shift of Japanese people’s interest from 
Western art to Japanese traditional art seems not unrelated to the conservative shift in Japanese society. This paper 
attempts to explore the consciousness and sensibility of contemporary Japanese society through the art consumption 
of the Japanese masses. 

Fashion Exhibitions as Mediators between Museums and Fashion Industry 
Yoko FUJISHIMA Graduate School of Interdisciplinary Information Studies, The University of Tokyo
This study aims at clarifying the process by which museums transitioned into places of consumption, focusing on the 
establishment of fashion exhibitions. Today, visiting museums—especially exhibitions of popular culture have become 
an amusement activity and strongly embodied in consumption behavior. Originally, traditional museums were estab-
lished separated from the commercial context, and were considered temples of academic and historical value. Exhib-
iting contemporary fashion originated in the 1970’s and based on the methods of show-windows and store-displays 
for the purpose of obtaining more visitors and independent revenue sources in Western countries. These exhibitions 
emphasized the spectacle of fashion and fashion designers. Japan imported these fashion exhibitions around the late 
1970’s. In Japan, the establishment of fashion exhibitions meant that museums accepted the context of consumption. 
At that time, major apparel makers and department stores were established and formed the basis for mass production 
and sales of clothing and gradually shifted to ready-made clothes. Exhibiting fashion intended to diffuse the cultural 
value and fascination of Western contemporary fashion, in order to establish the custom of wearing Western clothes 
and purchasing ready-made clothes. Thus, in Japan, fashion exhibitions originated from a request by the fashion in-
dustry and these exhibitions were one of the triggers that linked museums and industry. The establishment of fashion 
exhibitions caused the transition of museums into places of consumption and entertainment. This study analyzes 
the origin of fashion exhibitions, and clarify how museums connected with the commercial context and how this fact 
affected the paradigm of exhibitions in museums in Japanese.

Visitor with a Smartphone Camera in Art Museums 
Toshiro MITSUOKA Tokyo Keizai University 
The shift of museum experience (including ‘art’ museums) have always accompanied the development of media tech-
nologies from the early adoption of roto-radio in 1920’s in US to current virtual museums online. However, it has not 
been fully argued how these technologies have shaped visitor experiences because the purpose of introducing media 
technologies is obvious to museum worlds; in the service of education. Therefore, this presentation aims to cast a new 
light on how visitors experience exhibitions through various usages of media technologies, particularly focusing on 
visitors taking pictures in museums. Since this trend is salient in art museums, it would lead to suggest a new mode 
of art consumption in Japan. Based on the purpose above, this presentation mainly consists of two parts. Firstly, it 
shows a menu of media technologies available in contemporary museums and its process of installation. Analyzing 
this process, it would turn out that its emphasis shifted from ‘teaching by museums’ to ‘learning by visitors’ under the 
slogan of ‘interactivity between visitors and museums’. In the second part, ‘visitors taking pictures in art museums (or 
exhibitions)’ will be considered as a case study. If computer kiosks and touch screen panels that enable ‘interactivity’ 
are the digital devices provided by museums, smartphones (also any other mobile devices with camerea) are a power-
ful gadget to enjoy and co-edit exhibitions from visitors’ side. Examining the smartphone shooting by ordinary visitors, 
it will explore the meaning of art in Japan that is oscillating between collecting and recollecting. 

FRIDAY, 28 JULY 13:30-15:00 / SY507 

11 Goodbye Industrialization? Entrepreneurship, Creativity and Affec-
tive Labor in a Worlding China
 
ORGANIZER | Penn Tsz Ting IP University of Amsterdam
In the past years we have witnessed China becomes the ‘world factory’ as an outcome of rapid industrialization under 
the Economic Reform since 1978. This industrial miracle nonetheless is coming to an end as warned by economists 
and scholars (Dahlman & Aubert 2001; Naughton 2014; Chow 2015). In the face of economic crisis and keen compe-
tition of cheap labor among other developing countries, the PRC government is shifting its economic focus on new 
information technologies, media, and service sectors. This panel studies the emerging forms and production of labor 
through the lens of creative economy. The demand of creative, intangible, and immaterial labor poses challenges to 
the government as well as the workers. This panel will explore the everyday practice of labor and agency as evolved 
through the intricate power relationship between workers, industry and the state. How are workers regulated/gov-
erned in their everyday work? How do they live a life in-between creativity and censorship? What forms of struggle 
and resistance can workers in these industries engage in? Following these questions, we will present work on Chinese 
young tech-entrepreneurs, creative workers in the state-controlled media companies, and rural-urban migrant ser-
vice workers. Academic scholarships predominantly focus on the exploitative aspects of industrialization (Pun 2003; 
Gaetano 2015). Little has been done to capture the working practices in these emerging creative, high-tech, and 
service industries, to which most imperative attached in China’s ambitious pursuit of ‘soft power’, ‘high value-added 
economy’ and ‘sustainability’ (Keane 2013; Jiao et al. 2003). This economic shift has further connected the post-so-
cialist state to the world, engaging China intensively under the process of globalization (Solinger 2001; Sassen 2007). 
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Through these three distinctive perspectives, this panel will enable us to scrutinize the changing forms of exploitation 
and the potentiality of resistance in relation to global capitalism and Chinese state intervention. 

The Production of Chinese Maker Movement: Entrepreneurial Activism in the Global Edge 
Yujing TAN Institute for Area Studies, University of Leiden 
Based on eleven-month fieldwork of “maker movement” in Shenzhen, the “taxidermy” of market economy and an 
imagined “global edge” in China, this research deals with the social production of new wave of “entrepreneurial fe-
ver” (创业潮 chuangyechao) to understand how Chinese and non-Chinese startup runners are targeted, trained, and 
managed by local authorities through “maker movement”, how do young tech-professionals respond to the promo-
tion of tech-entrepreneurship by the local authorities? This article adopts more “agency centered” approach to by 
treating infrastructure building as an arena to show the “extended power relations” (Michael Mann 1984). This article 
will unpack how are the different types of social networks (familial, informal, and transnational) being re-constructed 
and which kind of informal economy is translated into the new wave of “entrepreneurial fever” by the young startup 
runners to respond to the governance of the tech-based creative economy? Furthermore, in order to scale up the 
ethnographic imagination on current (anti-)globalization and anthropology of post-industrial society, this article will 
examine how different types of glocalized networks that young Chinese and non-Chinese startup runners developed 
to deal with the local authorities’ conduct of national policy. With the ethnographic study of “empowering shanzhai (
山寨creative copycat) in maker movement”, and by exploring the tensions involve in the dynamics between young 
Chinese/non-Chinese tech-professionals and local authorities, the tension between local post-industrialization and 
global supply chain shift, and the tension between institutional network building and informal network building in 
empowering role of shanzhai, this article will specifically explore the social and cultural making of new entrepreneurial 
workers in the post-industrialization. 

Creative Workers in Struggle: Resistance in Chinese State-Owned Cultural Enterprises 
Jian LIN  Amsterdam School for Cultural Analysis, University of Amsterdam 
Since 2013, a significant number of renowned hosts have resigned from CCTV, the largest Chinese state-controlled 
media company. Most of these resigned CCTV employees have chosen private creative companies as their new 
workplace, which, according to the existing scholarship on ‘creative labour’, however, is supposed to be full of pre-
cariousness, inequality and self-exploitation. This raises the question that why creative workers in China choose to 
leave state-owned cultural enterprises, which provide good welfare system and job security, for precarious private 
commercial workplaces.  It seems, as shown by current studies, that creative labour is not so much a good work 
as other job types and the whole governance of creative workers is always successful and efficient (Hesmondhalph 
2010; Banks 2007). It is argued that today’s creative labour condition exemplifies the decline of labour union and the 
depoliticization of cultural work (McRobbie 2016). However, few scholars have addressed the question of resistance 
in creative workplace – its existing forms and future possibilities of resurrecting workplace politics. Based on the 37 
interviews I conducted during my fieldwork in China from July to October 2016, this article attempts to investigate 
the question of resistance within Chinese state-owned cultural enterprises. By introducing the three forms of struggle 
within Chinese SOCEs – loafing on the job, multi-tasking and resignation, I suggest that resistance is possible within 
Chinese state-controlled creative workplaces. More importantly, it is the System itself that produces struggle and 
resistance. Creative labour studies, therefore, should not just focus on emphasizing how successful the current gov-
ernance of workers is, but should also draw more attention to the disruptors and the contradictions within the power 
relations. Only by recognizing the limit of the existing governmental power, can we start to reimagine, as McRobbie 
calls for, the new ‘notions of creative workplace politics’ (2016: 70). 

Theorizing Shanghai Service Workers: Rural Migrant Women, Affective Labour, and the 
Chinese Dream  
Penn Tsz Ting IP  Amsterdam School for Cultural Analysis, University of Amsterdam 
This article studies rural migrant women working in the service sectors in Shanghai with a focus on the ways in which service 
labour is demanded and produced in relation to the promotion of the Chinese Dream. Seen the light of China’s economic shift 
from industrialization to tertiary industry in the last decade, a study of China’s service works is urgent and significant yet little 
has been done when the academic spotlight largely focus on the exploitative, inhuman practices of factory work (Pun 2003; 
Sun 2010). Drawing on the empirical studies with the Shanghai service workers in the beauty parlors, food and beverage service 
industry, and domestic works, this article aims to explore the production of service labour and the everyday life and practices 
of female service workers in post-socialist China. The article employs affective labour (Hardt and Negri 2004) and articulates it 
along lines of migration, class, and gender to investigate how the affective labour, demanded from these female workers, affects 
their life corporeally and mentally. This article suggests that affective labor in the service sectors manipulates the intimate lives of 
female migrants, and shapes their rural bodies and minds in that ways that can be both suppressive and enabling, depending 
on the forms of service works and the level of seniority in the workplace. Through self-transformation to become the ‘Chinese 
modern women,’ this article reveals that the ‘Chinese Dream’ can be made accessible to these women. 

FRIDAY, 28 JULY 17:00-18:30 / M406 

12 The Politics and Poetics of Representing Mobility and Cultural Her-
itage in Asia 

ORGANIZER | Chang, Shih National University of Singapore

Appadurai (1990) warned of the phenomenon of globalization, which one of the core issues indicates the cultural 
homogeneity and heterogeneity of the non-mutually exclusive relationship between the global-local and state-local. 
Asia, embedded with intra- and inter-relations of multiple cultures, continues to reveal its tendency to various methods 
for local-global relational dialogue. We see museums and related cultural institutions face with new emerging voices 
for social inclusion and cultural identification, and at the same time, perceiving new models of representing cultural 
heritage and belonging. Through the discussion of various practices, methods and case studies in China and Taiwan, 
particularly noted for facing similar issues in engaging “the intangible” heritage, this panel seeks to discuss the poet-
ics and politics of representing mobility and cultural heritage in Asia. Chen Li-Yu and Chang Shih look into different 
platforms that engage with the public a dialogue and knowledge production of migration experience, and invite the 
participants to rediscover and understand the represented migration identities. Wen Cuiyan and Wang Jiabao explore 
the museumization of intangible cultural heritage as a result of political selective process, and how it demands careful 
consideration to maintain the diverse public voices as well as to balance between the state’s agenda and local inter-
ests, further revealing what politics is at play. The common grounds for the four papers are representing culture and 
heritage from a range of different disciplinary perspectives and demonstrating how various voices shaped each other 
and developed through space and time. 

On Exhibiting Migration and Migrant Stories in Taiwan: “The Movement of People” Exhi-
bition in the National Museum of Taiwan History 
Chang, Shih National University of Singapore 
In the age of globalization, we continue to see new patters of migration processes and experiences. People on the 
move constantly engage economically, socially, politically and culturally with both the home and host society. Howev-
er, while the phenomenon of cross-border, inter-culture engagement is not unfamiliar to the public, migrants are still 
often depicted as victims and problems to the society, with established literatures continuing to focus on the accul-
turation process and outcome of these groups within the host country. It could be seen that, though globalization has 
somewhat collapsed the traditional geographic boundaries, it has not eradicated differences between each “social 
and cultural field”. Transmigration and the complexity of the management of multiple identities become harder to ne-
glect. In the case of Taiwan, the nature of this nation as an immigrant and plural society required the management and 
construction of a united identity and heritage. Museums, which play important roles in the knowledge production and 
considered social institutions that define the nation, are face with challenges from newly emerged social and cultural 
dialogue; such from those regarded as ‘out of place’ (e.g. Migrants and refugees). This paper aims to analyze the exhi-
bition “Movement of People: The Migration Stories in Taiwan” of the National Museum of Taiwan History to shed light 
on the discourses on the relation and interaction of acculturation and transnational practices. It seeks the possibility 
to do migration and museum studies differently, by examining how an exhibition of particular significance should and 
could challenge common perception on existing models of sociocultural integration, “homing” and “belonging”, and 
what can be done to present a broader view in understanding transnational cases. 

SEAT: A Social Practicing Project at ASEAN Square in Taichung, Taiwan 
Chen, Li-Yu National Chi Nan University   
The ASEAN Square, a business and entertainment complex, known as “First Square”(第一廣場), is located in the old 
downtown area of Taichung City, where is used to be the most prosperous commercial area around central Taiwan. 
Declined with the old downtown, the building and the neighborhood became an unsafe and dangerous dark corner. 
After 2000, it gradually became the largest and famous gathering, shopping and social space for Southeast Asian 
migrant workers of central Taiwan. In 2015, the Taichung City Government renamed the complex as “the ASEAN 
Square”, hoping it could prompt a deeper understanding between Southeast Asia workers and Taiwanese. The De-
partment of Southeast Asia Studies of National Chi Nan University started a multi-cooperative project and created a 
learning base called “SEAT (南方實驗室)” in the ASEAN Square complex with the city government in order to regen-
erate resources from the Southeast Asian associations within the central region and nationwide. The project team 
tries to arise public awareness to the issues of migration, diaspora, multiculturalism in contemporary society through 
various “upside down and inside out practices”, to connect locals and migrant workers. It is hoped that SEAT would 
produce both local knowledge and global experiences and lead to a museum prototype and continue the dialogue, 
interpretations, narratives and knowledge of collections in the anticipatory future. This paper aims to share the prog-
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ress of SEAT and hopes to raise more conversations and awareness in interdisciplinary fields, to contribute to the 
Southeast Asian studies and local communities.

The Dialect Struggle, Balancing State-local Tension in Constructing a Cantonese Narra-
tive Singing as Intangible Cultural Heritage 
Wen, Cuiyan Lingnan University 
The language-scape of Guangdong, a southern province of China, has been undergoing dramatic transformation 
during the past 20 years. Cantonese used to be a dominant language for many Guangdong people, especially those 
from the Pearl River Delta area. However, there is a clear trend that Putonghua (or mandarin) is taking its place. The 
largest migrant population from other parts of the country is one reason. The more crucial and determinant cause 
stems from the state language policy which has intensified and reinforced the use of Putonghua in Guangdong since 
the 1990s. Speaking Putonghua in public has now become a politically and culturally correct behavior. This is a pro-
cess of delocalizing regional identities and strengthening national ones. The burgeoning of intangible cultural heritage 
since the mid-2000s offers an intricate perspective to investigate the state-local relations in the global age. The idea 
of intangible cultural heritage has considerably changed people’s perception of heritage, and extended its scope 
from monumental and historical sites to local everyday life. A great number of oral traditions and performing arts have 
been included in the intangible heritage inventories of different levels. The sometimes conflicting interaction between 
dialects and Putonghua thus become an inevitable issue. This paper takes muk-jyu-go as a case study. Muk-jyu-go is 
now a national intangible cultural heritage. It is a genre of Cantonese narrative singing based on Cantonese dialects. 
The muk-jyu-go courses taught in local primary and secondary schools are still based on the original dialects. How-
ever, when it is put onstage to the diverse audience, especially expertise and government officials, the language of 
singing has to balance between local Cantonese accents, standard Cantonese and Putonghua. The sacrifice of local 
characteristics in representing intangible heritages reveals the subtle yet deep tensions between the state and the 
local. 

Rendering the Impermanent Permanent: The Politics of Museumizing a Chinese Folk Art Fair
Wang, Jiabao National University of Singapore 
In China, the conservation of intangible cultural heritage (ICH) is part of nation building and modernization. After UNE-
SCO’s 2003 Convention for the Safeguarding of the Intangible Cultural Heritage came into force in 2006, in the same 
year, the Chinese central government initiated the plan of conserving China’s ICH by releasing the first national Rep-
resentative List of Intangible Cultural Heritage, containing 518 items throughout the country, with new items added 
triennially. In this, many Chinese folk arts have been reproduced into ICH for economic development and culturaliza-
tion at both local and national level. However, while the museumization of cultural heritage has been intensively and 
extensively discussed on the global stage with regards to heritage preservation, the politics of museumizing Chinese 
folk art as a form of ICH has been left untouched. This presentation attempts to interrogate museumization as one of 
the globalizing strategies in heritage conservation by looking into how Majie Folk Art Fair is represented in the Chinese 
Folk Art Museum in Majie village, Henan province. As far as ICH is concerned, museumization is seen as a way of 
historicizing rather than simply displaying Majie Folk Art Fair. Listed as China’s national ICH in 2006, this 800 year-
old event is now the biggest folk art fair in China. In order to protect and sustain Majie Folk Art Fair, the Chinese Folk 
Art Museum was built in 2012 and is open for the general public since 2014. In doing so, the local government seeks 
to forge a “never-ending” (永不落幕) folk art fair. Ironically, the intangible folk art performances have been rendered 
permanent by tangible photographs and texts, which are highly selective and fragmentary. More emphasis is often 
placed on the officials’ contributions to the safeguarding of Majie Folk Art Fair rather than the folk art performance 
itself. 

FRIDAY, 28 JULY 13:30-15:00 / SY501 

13 Cognitively Estranged Literature That Bridges of Narrative, Form, 
and Expression between Korea and the United States 

ORGANIZER | Sang-Keun Yoo University of California–Riverside

This panel explores the ways in which science fictional and speculative elements and language in contemporary Ko-
rean/Korean American literature, films and TV dramas bridge America and Korea. Throughout Korea’s colonial history 
and its modernization, South Korean artists have imported, adopted and appropriated Western literary genres and 
forms in a unique way. This hybrid contact zone between the Western literary world and Korea produces a certain 
literal necessity to shape, borrowing Darko Suvin’s definition of sci-fi, “cognitively estranged” narratives, forms and 

expressions. One of our presenters, American poet and critic Jake Levine, delves into the speculative world of critical-
ly-acclaimed South Korean poet Kim Kyung Ju. Levine explores how Kim uses sci-fi elements to depict Koreans’ living 
conditions under contemporary capitalism by allegorizing those conditions with taxidermy, zombies and biological 
deformation. Similarly, Sang-Keun Yoo challenges the conventional Western literary definition of sci-fi by exploring a 
time travel-themed sci-fi trend in post-2000 South Korean media. Yoo argues that South Korean time travel-themed 
sci-fi is stuck in the past (always set in the 80s) in order to belatedly justify the past. This contradicts Western sci-fi, 
which is always set in the future and engaged with technology. Through a reading of Asian American novels about 
transnational adoptees, Heejoo Park argues that transnational adoption as a literary trope enables the authors to chal-
lenge the concept of color-blind heteronormative nuclear family in the United States. Rather than being incorporated 
into the narrative of American Dream, these fictional transnational adoptees form alternative kinship with other minori-
tized characters in the novel. By doing so, both Chang-rae Lee and Don Lee offer possibilities for redefining categories 
of ethnicity, race, nationality, and gender, not just within United States but within transnational dimensions.  

Science Fiction / Allegory of the Nation in Kim Kyung Ju’s Poetry and Theatre 
Jake Levine Keimyung University | Haerin Shin Vanderbilt University 
Kim Kyung Ju incorporates elements of sci-fi in his poetry and drama in order to allegorize contemporary social life, 
particularly concerning the nuclear family. His verse play Bred from the Eyes of a Wolf takes place in a post zom-
bie-apocalypse world where species have intermingled, and there is no longer a difference between man and animal. 
Without resources to survive, a family of wolf people are forced to taxidermy their cubs in order to make ends meet. 
The practice of taxidermy, creating the illusion of eternal life by suspending the body in a life-like pose is the inversed 
image of the process of living within a police state. In this story objectification is literal. The babies of the mother are 
bred in order to become the lifeless objects of others. However, the main character, because he was born deformed, 
is spared the fate of being taxidermied. However, instead of considering himself fortunate, he is jealous of those that 
become stuffed, because they are filled forever with warm cotton and are spared the cold reality of day to day life. 
Thus the ability of free choice is presented as the non-choice of biological deformity. The natural state of man within 
the police state is to desire one’s own objectification, slavery, and death. To radically oppose modern forms of op-
pression, to not go along with a system of total to control, is to be deformed, illicit, subversive, illegal. This paper will 
explore how this theme of deformity and alienation is represented in Kim Kyung Ju’s drama and poetry, and how this 
theme mirrors problems of life within contemporary capitalism in Korea. 

Time Travel and Justice of the Past within South Korean Science-Fiction Media 
Sang-Keun Yoo University of California – Riverside 
We are witnessing many contemporary South Korean films and dramas employing and engaging with science fiction-
al (sci-fi) elements such as the appearance of an alien, parallel universes, supernatural powers, and ghosts. Among 
this current trend in sci-fi narratives, the most conspicuous and common theme is that of time travel. From publicly 
renowned films of the early 2000s, such as A Love Story (Si-wol-ae, 2000), Ditto (Dong-gam, 2000), and 2009: Lost 
Memories (2001), the audiences of this decade also witnessed the constant release of time-travel-themed films and 
dramas such as AM 11:00 (Yul-han-si, 2013), Nine (2013), The Phone (2015), Signal (2016), and Will You Be There? 
(Dangsin, Geogiisseojulaeyo, 2016). By comparing these South Korean time travel sci-fi dramas and films to those 
from Western media, this article examines the ways in which South Korean artists appropriate Western literary genres 
for shaping their unique style of political and historical sci-fi. Borrowing the form of Western genres introduces many 
traces of Western-oriented Orientalism but, simultaneously, they shape a unique genealogy of South Korean sci-fi that 
is haunted by the Korea of the 1980s rather than exploring the future or seeking innovative technology, as Western 
sci-fi always does. This paper concludes that South Korean time travel-themed dramas and films show the limitation 
of the Western definition of sci-fi in that these films/dramas share more with other South Korean literary genres and 
their genealogies in terms of the shared themes of a haunted past, lost justice, rehashing trauma, governmental vio-
lence, and family rescue. 
 

Transformative Kinships: Transnational Adoption in Chang-rae Lee’s A Gesture Life and 
Don Lee’s Country of Origin  
Heejoo Park University of California – Riverside 
For transnational adoptees, the challenge of recognizing and being recognized culturally lies in the ambiguity and 
unknowability of their origins. Thus, psychoanalytic approaches to the trauma of transnational adoption have often 
identified birth mothers as lost objects and the source of melancholia experienced by adoptees. However, what is 
noticeable in both the telling and reading of non-fictional adoption narratives is a lack of attention to adoptive and 
birth fathers. These fathers are rendered invisible but not entirely erased from the narratives. Instead, they become 
ghosts who haunt these narratives while the biological mothers are resurrected from their social deaths. In this essay, I 
discuss how transnational adoption as a fictional trope allows authors such as Chang-rae Lee and Don Lee to imagine 
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a community for racial minorities beyond the boundaries of heteronormative nuclear family. Within Asian American fic-
tion, Chang-rae Lee’s A Gesture Life (1999) is one of the few works that narrate adoption from a paternal perspective. 
The novel revolves around two adoptees, Franklin “Doc” Hata and Sunny, whose lives intersect in ways that challenge 
categories such as kinship, nationality, ethnicity, and race. Don Lee’s novel, Country of Origin (2004), also places a 
transnational adoptee, Lisa Countryman, vis-à-vis another mixed-race character, Tom Hurley, as a missing person 
and a U.S. diplomat in search of her. By doing so, Don Lee offers an alternative form of kinship that is neither bound 
by biogenetic ties nor family law. By applying psychoanalytic concepts of “racial melancholia” and “racial reparation,” 
I intend to explore how these alternative kinships can carve out a space for racially excluded groups of people. 

FRIDAY, 28 JULY 13:30-15:00 / SY505

14 Cross-cultural Reimagining of Korean TV Shows in Asia 

ORGANIZER | JaeYoon Park University of Arkansas-Fort Smith 

With the proliferation of global media on the Internet, Korean dramas have quickly become a popular phenomenon. 
Permeating Asia, in particular, K-dramas not only sell commercial and cultural products of Korean origin but also 
facilitate the idea of “Korean Cool” with their sweeping popularity in the region. This panel will weave together two 
themes emergent in recent discourses on Korean dramas: fans’ branding of power by riding the waves of K-dramas 
and intercultural conversations across different generations and social groups represented in K-dramas. Ann-Gee 
Lee’s paper concentrates on Chinese fans’ capitalization on K-drama fandom, which results in driving the beauty and 
fashion industry in the nation. Tony Tai-Ting Liu’s paper looks at the challenges that K-drama exports face in China 
and further investigates the clashes between Korea’s pop nationalism and China’s traditional nationalism. JaeYoon 
Park’s paper examines the representations of aging and disability in “Dear My Friends” (2016) focusing on how the 
series promotes intercultural and intergenerational understanding. Rona Eun-Kyung Sohn’s paper explores the issues 
of fandom culture and nostalgia associated with the two “Reply” series set in the 1990s and their implications for 
contemporary fan culture in Asia. Through this panel, we hope to demonstrate the complexities of K-drama phenom-
enon across national borders in Asia seen through the frameworks of political economy, fan studies, cultural studies, 
political science, gerontology, disability studies, intercultural communication, and reception studies. We also hope to 
show that the K-drama phenomenon doesn’t always entail positive connotations but there exist counter forces and 
challenges as well.   

Korean Drama as Chinese “She-Economy” 
Ann-Gee Lee  University of Arkansas-Fort Smith 
Korean drama fans understand that the experience of watching one is not enough. Liang Zhen of Epoch Times refers 
to Chip Tsao who lists the top reason for their popularity: “Firstly, [the dramas contain] beautiful packaging; the leads 
are pretty, the plot is romantic and the contents are straightforward and appealing.” Besides being enthralled with 
characters and storylines, fans listen to soundtracks and follow favorite actors. However, it rarely ends there. With the 
very recent drama, “Descendants of the Sun” (2016), foreign investment expert Ji Hyun Rhim reveals, “Even with the 
sluggish rate of Korean exports, overseas sales of Korean cosmetics rose 22 percent this year through March from 
2015, coinciding with the run of the popular drama.” Asian fans of Korean dramas capitalize by selling beauty and 
fashion products to get the look of certain actresses or characters, particularly in China. Asian marketing expert, Ann 
Bierbower explains in her China Skinny blog that “Of China’s huge population, 640 million are women consumers. Not 
only are they shopping, but also creating change and driving China’s economy.” Chinese female power-bloggers, with 
thousands of fans or more, contribute to what business experts call the “She-Economy”; they are very influential in 
the beauty and fashion industry, invited to be spokespeople for popular companies or as guests for exclusive events. 
Taking political economy and fan studies approaches, I will discuss the ways these power-bloggers are profiting from 
Korean drama fandom and suggest ways these profits might be returned to Korea.

A Reconsideration of Pop Nationalism, Chinese Nationalism, and Korean Soft Power 
Tony Tai-Ting Liu National Chung Hsing University 
Over the past two decades, Hanryu or the Korean Wave has taken the world by storm. The emergence of a celebrat-
ed popular culture in South Korea has led many observers to refer to the phenomenon as “pop nationalism,” a term 
coined by Koichi Iwabuchi to refer to the nationalistic ways in which the export of popular culture is discussed by a 
nation. Observing the same phenomenon from the lens of political science and cultural studies, many observers also 
refer to the concept of “soft power” and examine the implications of popular culture on policy making and the con-
struction of a national image or nation branding. Noting the concepts of pop nationalism and soft power, this article 
seeks to address the often overlooked lacunae of how non-traditional forces can be challenged by traditional nation-
alistic sentiments through issue linkage that sometimes suggest ambiguous causal relations. In a globalized age when 

intercultural exchange has become faster, easier and widespread, the counter challenges posed by traditional na-
tionalism and national interests should not be slighted. Corresponding to the foregoing claim, this article will examine 
the recent episode of China’s sanction on the promotional activities of Korean actors and actresses and demonstrate 
how soft power can be limited in the face of provoked Chinese nationalism. Furthermore, this article will consider the 
clash between Korea’s pop nationalism and China’s traditional nationalism and the consequences of the verbal tussle 
between netizens for the future export of Korean pop culture.

Ageism, Disability, and Intercultural Understanding in “Dear My Friends”  
JaeYoon Park University of Arkansas-Fort Smith 
“It’s not over. We’re still alive.” The tagline of a Korean drama “Dear My Friends” (2016) echoes the prevalent feelings 
of loss and isolation felt by many senior citizens in the midst of a growing generational gap in contemporary Korean 
society. Penned by a critically acclaimed writer, Noh Hee-Kyung, “Dear My Friends” centers around a group of elderly 
women in their sixties and seventies as they cope with social, psychological, and biological aspects of aging. The 
series also features two male characters with physical disabilities that ultimately function to reveal the social stigma of 
limitation and inability. This presentation examines the issues of aging and disability represented in “Dear My Friends” 
in relation to the notion of a socially constructed identity. Various scholars in the gerontology and disability studies 
fields argue that “disable-bodiedness” is not a direct result from a physical impairment, but it arises from the dominant 
social meanings, values and norms, which dictate how that impairment is interpreted. Drawing on gerontological stud-
ies, disability studies, and intercultural communication theories, I analyze how this Korean drama proposes visions 
of the elderly and people with disabilities as an oppressed minority, respectively, thereby taking the focus away from 
these groups’ biological or pathological conditions to social structures and civil rights struggles. Special attention will 
be paid to the ways in which the series fosters intercultural and intergenerational understanding and dialogue within 
the socio-economic contexts of globalization and neoliberal capitalism. 

Fandom and Nostalgia in Korean “Reply” TV Series 
Rona  Eun-Kyung Sohn Yonsei University 
This paper examines the representations of the 1990s fandom culture in Korea portrayed in tvN’s two “Reply” series 
in order to explore how such representations, which evoke nostalgia among Korean audiences, have contributed to 
the popularity of the shows. “Reply 1997” (2012) and “Reply 1994” (2013) are the first and second installments of the 
“Reply” franchise produced by the Korean cable network, tvN. Both series successfully stimulate Korean audiences’ 
sense of nostalgia by employing various socio-cultural aspects of the 1990s. Audiences collectively reminisce while 
identifying the characters’ hairstyles, fashion, music, old electronics, appliances and commercial films as well as the 
fandom culture of the bygone era. In the middle of a rapid structural transformation of the entertainment industry, the 
retro trend or “Bokgo” has recently emerged as an important fabric of Korean popular culture. The first-generation 
K-pop fan culture of the 1990s constitutes a central theme in both “Reply 1994” and “Reply 1997” while bringing back 
collective memories of audiences’ own youth culture. Various research on fandom culture in the “Reply” series also 
demonstrate how Korean fandom culture evolved from the 1990s, which laid the groundwork for contemporary fan 
culture, especially for transnational Korean-Wave celebrities across Asia. In my analyses of the two “Reply” series, 
I integrate reception and cultural studies approaches in an effort to situate Korea’s fan culture in the context of the 
evolving theories within fan studies, especially in relation to the concepts of “imagined memory” and “affect.” 

SUNDAY, 30 JULY 09:00-10:30 / SC7205 

15 Everyday Mobilities and Intimacies: mobile media in Japan 

ORGANIZER | Kyunghwa Yonnie Kim Kanda University of International Studies

This panel explores how digital mobile technology intervenes and interrelates into personal lives in Japan. Against 
the macroscopic outlook around the mobile technology and social changes, most part of people’s lives still depends 
on small circles, intimate relations and personal/private moments. As a visible presence for close communications, 
personal/intimate archiving and everyday coordination, mobile technology continuously involves personal life aspects 
such as family, close relationship, cares and management of privacy. From ethnographic attempts with a micro-per-
spective on personal living conditions and practices, presenters will examine how digital technology involves, trans-
forms and relocates people’s lives to bring about a new mode of intimacy.  

Digital Genealogies: Understanding social mobile media LINE in the role of Japanese 
families  
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Fumitoshi Kato Keio University | Kana Ohashi Keio University | Larissa Hjorth RMIT University
In this talk we explore the rise of social mobile media in Japan in the form of the platform, LINE. As we argue, the 
social mobile media app LINE has become popular in Japan due to the particular technological, cultural, social and 
linguistic factors informing the uptake and adoption of social and mobile media. In particular, the uptake of LINE was 
in direct response to the way in which mobile social media shifted in and after the earthquake, tsunami and Fukushi-
ma nuclear disaster of 2011 known as 3/11 (Slater et al. 2016; Hjorth and Kim 2011; ITmedia business online 2013). 
This talk draws upon a cross-cultural three-year project exploring intergenerational use of mobile and locative media 
within households. In the fieldwork—which deployed ethnographic techniques like scenarios of media usage in the 
home, media re-enactments and interviewing—we sought to understand the role of intergenerational mobile media 
use within the mundane intimacies (such as conversation with family members). In particular, this talk focuses upon 
the relationship between daughters and mothers on LINE in which we witnessed more frequent messaging as well 
as creative use of emojis and stamps. The talk finishes with a discussion of some of our female participants and their 
emotional work around LINE in the maintenance of familial mundane intimacies.

Tactile photography 
Kyunghwa Yonnie Kim Kanda University of International Studies 
This paper explores the emerging sensibilities of digital photography as an extension of visual tactile (Cooley, 2001) 
and ubiquitous mode of photo-taking practice. With the spread of camera-embedded mobile phones, while the ritual 
aspect of photography as one’s life log is increasingly blurred, the photo-taking is instead becoming a banal and mun-
dane practice. The haptic experience may be a key to understand this everydayness of photography, as the presence 
of mobile media in one’s hand seems to play as a new desire and sensitive source for visual archiving and sharing. 
Based on an ethnographic investigation of Japanese youngsters’ use of mobile camera, the paper presents private 
modes of mobile photography, of which are rather reflexive, playful and tactile, rather than public, ritual and visual, so 
as to interrogate the meaning of vernacular photography in the era of mobility.

Mobile Cultures: Understanding non-shared modes of mobile visual practice  
Kana Ohashi Keio University | Larissa Hjorth RMIT University  | Kyounghwa Yonnie Kim Kanda University 
of International Studies
Much of the literature into mobile visuality — especially in terms of camera phones — speaks about the important 
role of sharing as part of its logic (Van House et al., 2005; Koskinen, 2007). However, against this logic of sharing and 
co-presence emergence other, less articulated practices — most notably, the act of mobile visuality as a non-shared 
artefact. While previous research tends to pay attention to the social role of mobile media as a tool for communicat-
ing, socialising and accessing Internet, we focus upon the internalised practices of mobile visuality as a non-shared 
activity that plays into different notions of memory making and cataloguing of the self. Studying the non-shared mobile 
visual practice is comparatively unexplored sphere in mobile media studies, especially due to the methodological 
issues. How does a researcher study images that aren’t shared? Through an ethnographic study of ten participants 
living in metropolitan area of Japan, we seek to explore how the un-shared plays an important, if not more significant 
role, in the everyday rhythms of mobile media. Drawing upon these participants’ experiences, we will reflect upon a 
sensitive mode of mobile visual practices, arguing for a recalibrated model of haptic visuality (Marks 2009) and mobile 
intimacy (Hjorth & Lim 2012) that acknowledges the tacit and tactile in digital ethnographic practice (Pink et al. 2016). 
We will also argue for the possibility of a reflexive visual method that appreciates the uncirculated image in research-
ing mobile media. 

FRIDAY, 28 JULY 17:00-18:30 / SY505

16 Mapping an agenda for critical digital media studies of Asia 

ORGANIZER | Emma Baulch   Digital Media Research Centre, QUT

In the 21st century, the organisation of global digital society has been shaped by the sharp rise in the proportion of 
internet users hailing from Asia, the persistence of a significant digital divide in Asia.These developments make Asian 
sites prime ones for the study if a recent history of media change, but their implications for inter-Asia cultural studies 
remains under-explored. In the panel, we aim to spark discussion towards mapping an agenda of critical research on 
Asian digital communications, in which scholars not only consider the unique spatio-temporal settings in which digital 
practices unfold, but are also motivated to be more reflexive about how these practices work to reconfigure such 
settings. The panel explores these issues through a focus on some of the specific histories, discourses, practices and 
platforms of the digital in Asia. 

Putting the One back Among The Zeros, Southeast Asia’s quest for an Internet that is 
Healthy and Halal  
Bart Barendregt  Leiden University  
One narrative accompanying the spread of the Internet around the world is that it homogenizes local cultures and 
languages, smuggling in a ‘Californian ideology’ in the newest iteration of Western domination (Barbrooke 2007, but 
see Peters 2016). Increasingly so, ethnography has rejected such a homogenization, emphasizing conversely how 
the digital turn has rather contributed to further diversity and local iterations of the digital (eg Barendregt 2012). This 
paper explores how the digital turn has been furthermore contested and reframed by focusing on a number of South-
east Asian societies and efforts to nationalise and pacify their use of the Internet, stirring it away from its supposed 
alienation and moral decay. Examples include Indonesia’s “Healthy Indonesia” campaign, which warns against porn, 
fraud and political “infection”, and Singapore’s efforts to create a national cyberspace, which entreats its citizens to 
abide to prevailing cultural practices and social norms and defining all else as “a viral threat”. However, the call for an 
Islamic Information society seems to offer a most apt illustration of such processes of digital othering. Ever since the 
2003 Kuala Lumpur Declaration by the Organization of the Islamic Conference (OIC), Muslim Southeast Asia countries 
such as Malaysia and Indonesia have propagated the use of Islamic, or halal soft- and hardware. Whereas most of 
such software hardly differs from its more secular counterparts, its conspicuous use has triggered discussion of what 
a future Islamic information society may look like and what the role is of Southeast Asian Muslims therein. This paper 
offers a brief overview of the ways Southeast Asian religious and moral practice, most notably that associated with 
Islam, has recently been mobilised by governments, commercial actors and religious institutes to nurture and facilitate 
cultural expressions away from the ‘secular West’. 

‘Allahu Akbar Cats’ and Kyai’s as Instagrammable counter-stars: social media tactics to 
contest radicalism in Indonesia 
Leonie Schmidt    SOAS/University of Amsterdam  
In present-day Indonesia, social media form a site where both radical thought and violence are contested. But what 
kinds of counter-narratives and tactics can be distinguished on social media? How do they attempt to negotiate and 
reconfigure social reality? How are discourses about what is ‘radical’ constructed? And what politics do these nar-
ratives practice, or in other words, which agendas do they serve? This paper explores these questions by analysing 
two case studies. First, I zoom in on the social media accounts (Instagram, Twitter, Facebook) of so-called ‘cyber 
warriors’ – a network of Indonesian volunteers who are trained by Islamic organisations battle radical thought online 
with humorous memes, videos, cartoons, Tweets, Facebook-posts. What kind of content is created through this form 
of unpaid creative labour, what narratives are constructed, and what tactics can be distinguished on these accounts? 
Second, I explore the practices ‘hoax busting’ and ‘hash tag activism’, social media activities that counter fake news 
of which it is feared to feed into radical thought and incite violence. The controversy around Jakarta governor Ahok, 
who is accused of blasphemy, will serve as a specific case study here. 

Digital labour in China: Platformization, Home delivery, and WeChat 
Jeroen de Kloet   University of Amsterdam  
The emerging hipster culture in China is both related to, embedded in, but also distancing itself from, the rapid digiti-
zation of labour in China. To start one’s own APP is now a common practice in China, platforms like Weixin (or Wechat) 
integrate multiple functions, ranging from ordering a taxi or a cinema ticket, to buying a meal or paying your bills. 
Douban is an online platform where Chinese hipsters share culture reviews, political opinions and culinary concerns. 
With labour moving increasingly to the digital realm, this paper asks: what kinds of digital creativities are emerging? 
How does what can be termed the platformization of China affect creativity? How is it linked to governmentality, and is 
there space left, amidst all surveillance, for being critical, and in what ways? When walking through the cities in China, 
one often witnesses big piles of packages, all deliveries ordered on the massive online shopping platform Taobao, 
in apartment blocks. Scooters come and go, delivering food, along other items. China has leapfrogged into a digital 
future, which in many ways are “ahead” of Europe and the US. How to compare digital labour with factory labour? 
Do they overlap at some points? How, for example, is it gendered, at what spaces does it take place, and how does 
it affect the cityscape? Does the high interactivity between workers and consumers produce any new subjectivity for 
creative workers? Or new possibilities in terms of looking for “good cultural work”?

Mobile phones in Indonesia: policies, markets, uses 
Emma Baulch   Digital Media Research Centre, QUT 
The paper discusses the panorama of deregulated telecommunications in Indonesia: its regulatory environment, the 
development of markets, and what social science and humanities research tells us about the implications of the rapid 
growth of these markets in recent years. The paper considers the regulatory environment that enabled the establish-
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ment of telecommunications providers in the 1990s, sketches the market for telecommunications products in present 
day Indonesia, and briefly overviews the body of scholarship attending to the social ramifications of the widespread 
uptake of mobile telephony in the 21st century. Finally, proposes some future directions for an agenda of social re-
search on mobile telephony in Indonesia.

SATURDAY, 29 JULY 09:00-10:30 / SY505

17 Mapping Asia Beyond Borders, Nationalism and Infrastructures in 
Media Art and Urban Screens 

ORGANIZER | Kristy H.A. Kang Nanyang Technological University

This panel explores the networks and narratives of media in and of Asian cities.  Each presenter utilizes expanded and 
alternative approaches to mapping in media art – through performance, spatial ethnography and urban screens – in 
order to complicate the understanding of national borders, cultural identity and urban infrastructures.  Mapping as a 
form of worlding is understood here through a practice of critical cartography or a mode of mapmaking that brings to 
the fore issues of power.  Urban scholar Annette M. Kim states that such alternative maps could be people, spaces, 
and phenomena that conventional maps have historically not acknowledged.   Stephanie DeBoer addresses the invis-
ible infrastructural processes of public media art in Shanghai and the local to global scales of media practice by which 
urban screens are utilized.  Kyong Park traces routes of historical inter-Asian migration along the Silk Road through 
a durational performance and multi-media exhibition “Imagining New Eurasia” at the Asia Culture in Gwangju.  Kristy 
H.A. Kang explores the cultural history of Singapore through an interactive media project that uses food as a medium 
through which stories of migration, hybridity and cultural heritage can be examined. Together this panel considers 
how inter-Asian city networks and geographies can be re-seen and how alternative narratives of worlding can be en-
visioned or uncovered in the process. 

Locating Urban Screens: On Relational Screen/Art/Urban Infrastructures 
Stephanie DeBoer Indiana University, Bloomington 
Urban screens have become ubiquitous in Chinese city centers such as Shanghai, Beijing, Guangzhou, as well as 
Hong Kong.  In their public address, they have also become a central site for understanding the powers, problems, 
and expressive possibilities at play within the mediated city.  This talk addresses urban screens – from large-scale 
facades to street-level sites – as they are formed across adjacent yet entwined media and urban infrastructures.  It 
will address the official and non-official networks, practices, and discourses concerning urban planning and screen 
design, competing distribution channels for audio-visual content, as well as art practices and everyday activities that 
work in, from, and at times against their more official counterparts.  Attention to these infrastructural processes enable 
us to locate urban screens – to materially grasp the simultaneous local to global scales through which public screens 
are manifested.  This talk will trace these entwined infrastructures across the urban screens that were formed in devel-
opments that anticipated the 2010 Shanghai Expo; arts platforms that showcased the possibilities of media art for the 
public spaces and screens of the city (the 2007-2009 Shanghai eArts Festival is one such example); and the range of 
artist and everyday practices that have worked in, around, and at times against these formations.  Accounts of media 
and urban infrastructures have recently attested to their dialogic status, as one infrastructural process can provide a 
basis for the expression of adjacent (and sometimes shadow) mobilities, experiences, and aesthetics. Attending to 
these relational material processes challenges us to reconsider the frames through which we understand public and 
urban screens in Shanghai and elsewhere – and from here perhaps reframe, even reformulate their potentials.

Across Eurasia: Mapping Borders, Territories and Unions 
Kyong Park University of California San Diego 
“Across Eurasia” will be a presentation about a physical voyage across the continent during three months (April-June 
2017), from Seoul to Brussels, through land and air, by Kyong Park. As a part of his three year long research-based 
exhibition project entitled “Imagining New Eurasia,” commissioned and presented at Asia Culture Center in Gwangju, 
South Korea (2015-2017), Park will perform the map and trace his expedition through other historic travelers, explorers 
and conquerors’ voyages through Eurasia. He will adopt some of their goals, missions or security policies to devise 
ways in which his own movement would activate networks from one city to the next, resulting in an accumulation of 
activities and objects from each city along the journey. An object would be collected from one city, and another would 
be delivered to another, leaving traces from each city to the next. Using these acts, Park will engage in conversations 
with government officials, intellectuals, artists, cultural and urban experts, and ordinary citizens, while documenting 
and mapping his voyage. The collected images and audio would form a lexicon about borders, territories and unions, 

mapping their ideas of the future while remembering the past of Eurasia. Using multi-media and through broadcasting 
via Vblog during the expedition, Park’s narrative visualization will be presented in part three of the exhibition “Imag-
ining New Eurasia.” Since its opening in 2015, Park has produced two exhibitions for this ambitious project.  The first 
explores and visualizes locations and is entitled “Here There and Everywhere: Eurasian Cities, ” the second, “From,To 
and In Between: Theater of Networks,”  explores lines and networks of Eurasia - a continent historically encompassing 
both Europe and Asia. Using an immersive 360 panoramic screen, Park responds to questioned images of identity, 
place-making, territorialization, a typology of movements, allegorical landscapes, urban poetry and a topography of 
history. 

Mapping Food, Migration and Cultural Heritage in Singapore 
Kristy H.A. Kang  Nanyang Technological University 
This project explores the rich and complex cultural history of Singapore through the global food spaces of the city.  
A work-in-progress presented as an interactive cultural history and mapping project using new media to explore 
the spatial ethnography of food in Singapore, it asks what urban interfaces could be designed to reveal stories that 
enrich our understanding of our everyday spaces.  Using food as a medium through which difference is negotiated, 
this project looks more broadly at how ethnic communities are changing in cities. How is migration and movement 
changing our experience of cities and its peoples today? One of the ways in which cultural heritage and ethnic hy-
bridity is practiced in Singapore is in its dynamic food culture – both the spaces of consumption and dishes tied to 
diverse cultural traditions.  Food is both a medium and metaphor by which histories of migration and cultural heritage 
can be explored.  What might mapping these narratives reveal about Singapore’s evolving ethnic dynamics? Cultural 
geographer Doreen Massey states that our sense of place is in a constant state of becoming.  Singapore, like other 
rapidly developing urban cities, is in a constant state of becoming while being keenly aware that developing towards 
its future requires a simultaneous negotiation with its past.  Though the city is distinct in that it deliberately built its 
national identity on a foundation of ethnic diversity and the cultural heritage of multiple immigrant histories, it, like oth-
er global cities, is being challenged to adapt and articulate its identity in part, due to the unprecedented migration of 
newer peoples that are part of its sociocultural and economic landscape. What emerges from this collision of histories 
and what does the food we eat tell us about these histories? 

SATURDAY, 29 JULY 15:15-16:45 / M403 

18 Negotiating identities on media: Crossroads of entertainments and 
politics in Korea and China 

ORGANIZER | Xinxin Jiang Bowling Green State University

Following the trend of mediascape and facing both the pressure and drive of neo-liberalization, Korea and China 
have been playing an active role in global culture flow. An increase in transnational information reception and import 
of cultural products lead to, as we observe, the loosening grip of the authoritative governments’ control over media 
that creates more vacuum for individuals to search, construct, articulate, and represent their own political stances 
and identities. This panel focuses on the negotiation of various identities across traditional media and popular media 
as well as the cultivation and fragmentation of nationalism. Starting from Korea’s context, where race is thought to 
be ethnically homogenous, the presenter tends to explore how society responds to the portrayal of a mixed-blood 
body and how the discourses of multiculturalism and racism are represented on the global media. Following that, the 
papers move on to different narratives in Chinese media. An examination of how the ordinaries negotiate their per-
sonal and national identities in the performance and consumption of various songs from a singing competition show 
is carried out. The role of the government and media will be taken into account. The third presenter looks at Chinese 
netizens’ counteraction to political disagreement with Taiwan, and the crowdsourced but amorphous feelings for the 
nation; lastly, the panel ends with a study on the state’s borrowing of transnational reality television formats to prop-
agate nationalism, and how exoticization and tourism are appropriated. 

A dialectic discourse analysis of Hines Ward to unfold the racialization of the United States
Seonah Kim University of New Mexico, USA 
In 2006, Hines Ward visited South Korea (hereafter Korea), hometown of his Korean mother and where he experienced 
discrimination due to his mixed-racial identity. When it comes to media discourse of multiculturalism and globalization 
in Korea, Hines Ward’s visit to Korea is underlined as a significant media event. Since it was the first time that black 
mixed-race body was represented in Korean media, many previous literatures addressed Hines Ward as an essential 
figure to unfold multiculturalism and racial reconfiguration in Korea. However, there are few articles referring to dialec-
tic discourse of Hines Ward. In this paper, four questions will be investigated to highlight dialectic discourses of Hines 
Ward from the media: (1) how previous literatures shaped Hines Ward’s Koreanness and mixed-race identity, (2) How 
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previous literatures interpreted Hines Ward’s visit to Korea in terms of multicultural discourse in Korean media, (3) 
What are dialectic discourses of Hines Ward especially shown in YouTube, and (4) how the dialectic discourses (re)
produce an ideology of racialization of the U.S. By analyzing videos of Hines Ward and comments written by audienc-
es from YouTube, the paper seeks to understand how Hines Ward’s mixed-race body is deployed differently not only 
to celebrate diversified Korean society but also to denigrate Korea as a country of racism. The analysis of dialectic 
discourses enables us to rethink the event of Hines Ward’s visit to Korea and make critical assess to previous articles’ 
approach to multiculturalism and racialization in Korea.

Sing “I love you, China”: The representation of nationalism in The Voice of China 
Xinxin Jiang Bowling Green State University, USA 
As a reality television franchise, The Voice of China has obtained enormous popularity since its debut in 2012. Its inno-
vative and distinctive selection process featuring blind audition that tends to avoid any undue bias possibly caused by 
the visual distraction of contestants’ physical appearance and personality allows more ordinary people to showcase 
their voice/stories to the public. Nearly at the same time, Chinese Dream was promoted as the signature ideology of 
the new leadership of the Chinese Communist Party (CCP). This paper examines how The Voice of China, in order 
to line up with the politically correct ideology, advocates the performance of patriotic songs among contestants, 
including those from oversea Chinese community. By analyzing various singing scenarios of “I love you, China”, one 
unofficial anthem version and one popular music version, this paper argues that as a contemporary popular culture 
product, The Voice of China tends to reinforce the Party’s appropriations of cultural nationalism in an implicit and so-
phisticated way. In the meantime, the show also becomes an important site to observe how ordinary Chinese people 
articulate, interrogate and negotiate with political ideology and power dynamics, especially with the rise of media use.

The “political feelings” of the young Chinese in the “Facebook Chartlet War” 
Bi Wenhao Shanghai University, China 
In the “Facebook Chartlet War”, an online conflict across the Taiwan Strait around the 2016 presidential election, neti-
zens from Mainland China, the majority of whom are high school and college students, have posted and pasted chart-
lets and memes as comments on SETN’s and Tsai Ing-wen’s pages, showing their dissatisfaction with the tendency 
of Taiwan’s independence. Some of them have also posted the screenshot of these pages on Wechat and Weibo to 
make an easy access for their companions. In their daily life, however, the young Chinese are atomized and isolated 
in different parts. They seldom share their viewpoints or form consensus on domestic public issues due to the weak 
links with others, making it unusual to show the passion and insistence on Taiwan Issue that is generally operated by 
the administrative departments. This paper examines the chartlets and memes, and formulates the basic structure of 
the discourses from the young Chinese. The paper then analyzes the mechanism and dynamics of the contradiction 
in the discourses, and describes the “political feelings” of the young Chinese as a conclusion.

Exoticization of class and ethnic differences in reality TV tourism 
Hoiting Bonnie Ho Hong Kong Baptist University 
Along with China’s import of Korean popular cultural products for commercial purposes, the entrance of foreign nar-
ratives indeed reflects the underlying conflicts in tradition, history, culture and political ideology within China’s society. 
My scope of research focuses on the cultivation of state-led nationalism by regulating imported formats and simulta-
neously borrowing transnational resources for its own use. Regarding state’s role in balancing transnational power in 
television shows, this paper sets out to examine the authoritative control of China’s government over media and its 
adoption of transnational resources to disseminate national ideology. I will discuss why the spreading of middle-class 
values and norms in private television transmission can weaken state’s authority, and how the arm of China’s regu-
lator, China Central Television (CCTV), appropriates their language to produce new political interpretation for social 
stability. Discussion on the voyeuristic gaze in reality television that habitually objectifies and fetishizes peasants and 
ethnic minorities will be deployed. Portraying the interaction of the grassroots and the wealthy class alternatively 
produces and re-distributes bourgeois mentality, as well as strengthens the binary of natural/cultivated, backward/
modern, illiterate/educated, which could arouse audience’s self-reflection and self-awareness by relating the plots to 
themselves. But such self-positioning is dangerous as it exposes inequality and social stratification. Following this, 
given that the state has limited control over private media production, I argue that exoticization of class and ethnic 
differences in transnational formats are adopted by the state channel to convey an aspiration to attain middle-class 
identity as well as ally with the national agenda of preserving multi-culture. Deriving from state-led nationalism, duoyu-
an yiti geju (plurality within unity) is at play to achieve the goals of uniting and harmonizing different races and cultures 
in greater China, and the exoticism inscribed in television narratives is very much coherent to this structure. 

SATURDAY, 29 JULY 17:00-18:30 / SY505

19 Not Really Here, Not Really There: Exploring the role of digital tech-
nologies in contemporary transnational experiences 

ORGANIZER | Melanie LE FORESTIER  Lerass, University of Toulouse 2

One aspect of contemporary globalization is that digital technologies have provided and increased interconnected-
ness, leading to time and space compression. The objective of this panel is to provide insights into the complexity of 
this phenomenon. It aims to adopt an interdisciplinary and cross-cultural approach to study the role of digital media 
in the transnational experiences of migration in Asian countries, namely Mainland China, Taiwan, Hong-Kong, India, 
Japan and South Korea. Drawing on discourse analysis and in-depth interviews, the four qualitative-based studies 
in this panel examine the ways in which the Internet, and more particularly social-networking sites (SNS) such as 
Facebook, Twitter or Youtube, can inflect various political, social and cultural activities in a context of virtual or real 
cross-border mobility. Building on trans-Asian perspectives and approaches (Iwabuchi 2016), these studies aim to 
explain the impact of global cultural connectivity in everyday life reality of migrants. The primary outcomes of these 
papers show the importance of contextualizing social media uses, bringing about the fact that mobility has become 
more mediated, and thus transform the signification of “here” and “there” as well as create different kinds of agency. 
Instead of focusing on the notions of connection/belongings or separation/disconnection, these papers highlight the 
dynamic interplay between roots and routes. Instead of focusing on “rooted belongings” (Gilroy 1993, Leurs 2016), 
these papers try to examine what can be new in these recent transnational experiences. This panel seeks to critically 
analyze the relation between digital media and people more in terms of cultural hybridization and migration. 

Managing “Renqi”: The Techniques of Mediating Mobility across the Hong Kong-Main-
land China Border 
Lijun YAN Department of Sociology,  University of Hong Kong 
How mobility is realized through social process of mediation is an emerging topic in social sciences (Keightley and 
Reading 2014). This paper addresses this issue through the case of cross-border mobility between Hong Kong and 
Mainland China in post-1997. Under the arrangement of “One Country, Two Systems”, thousands of Mainland Chi-
nese families faced the problem that their Hong Kong-born children couldn’t get access to public education in Main-
land China. They collectively explored their way out in cyberspace. Based on in-depth interview and participant-ob-
servation, I illustrate how the operators of a popular public forum responded to their emergence and mediated their 
mobility. The first part of the paper introduced the concept of “the human flow (renqi 人气)”, which was used by the 
operators to express their perception of forum participants’ attention. The second part examines how the operators 
captured “the human flow”. The third part demonstrates how the operators channeled “the human flow” to the Hong 
Kong schools that had paid the forum for the student recruitment service. In sum, the paper aims to provide an eth-
nographic account regarding to the techniques of mediating mobility.

Digital landscapes connecting migrants to ‘home’ and in a ‘home away from home’: Re-
thinking the life of Indian migrants in Tokyo in the digital age 
Megha WADHWA Area Studies, Global Studies, Sophia University Tokyo 
The Internet is one of the most important means for communication within the Indian Diaspora, and it is very much 
applicable to Indians living in Japan as well. The digital landscapes of the web are transforming the significations of 
‘home’ and ‘homeland,’ for the migrant communities around the world. In the case of the ‘old’ diaspora, they gradually 
lost the linkage with their friends and relatives, and several years later they felt they have no one left to go back ‘home’ 
to, and that their ‘new home’ and friends in this new place, constituted their family. However in the case of the ‘new’ 
diaspora, it appears as though technology not only assists them in maintaining the old associations, but constructs 
new ones as well. Unlike the old diaspora, they do not feel insecure about losing their links altogether. This ethno-
graphic research based on qualitative interviewing of Indian migrants in Tokyo, briefly explains on how things have 
changed because of advancement in technology, making it comparatively easier for the immigrants to preserve old 
connections as well as to create new ones. It reflects on how they do things differently now. Technology aids Indians 
in Japan in forging genuine links with each other more easily, when compared to the era when the virtual world was 
non-existent. This paper examines these differences that have resulted from the role of emerging media in the life of 
‘new’ and ‘old’ diaspora and how it has or has not redefined migration. 

The Growing Voice: preliminary analysis of online discourses of independence of Taiwan 
and Hong Kong  
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Si Min LI National Taiwan Normal University 
To some extent, the rise of China for the past few years has triggered the emergence of new social, political and cul-
tural phenomena in Taiwan and Hong Kong. Among them, advocacies of independence from the younger generations 
in both regions are quickly growing and attract the attention of the public. Differing from Taiwanese’s long-standing 
and various discourses of independence, Hong Konger’s campaigns and advocacies are still recent and somewhat 
disorganized. However, social media contribute to encourage and make such voices more visible. Hence, this paper 
proposes to comparatively study these growing voices through the exploration of five official and unofficial Facebook 
fan pages run by organizations or individuals from each region which express explicit stances of independence. It will 
first highlight the distinctive features of the ten fan pages’ posts of the two regions through content analysis. Then, a 
discourse analysis approach will be adopted in order to study the different discourses of independence in these fan 
pages, based on three facets: self-identification, the perception of the relationship with China and the advocacy be-
haviour. Amid this process, the connections and differences in the discourses of independence of Taiwan and Hong 
Kong will be considered through a transnational perspective. It will also underline the disparities between both regions 
through tracing back to the history of each region. In addition, the implications of the discourses of independence and 
further study will be also discussed in this paper.

Korean vloggers and their “Life in South Korea”: Exploring the cultural perceptions of 
foreigners on contemporary Korea 
Melanie LE FORESTIER  Lerass, University of Toulouse 2 
Being the largest video platform on Internet, Youtube is now part of the mainstream media landscape (Burgess and 
Green 2013). Most studies on Youtube have focused on video production and user-generated content. And video 
blogging (vlogging) is one of the most popular and dominant cultural forms “researchers have discussed […] in 
relation to participatory culture” (Raun 2016). Vlogs are indeed considered as “the epitome of Youtube as a social 
phenomenon” (Strangelove 2010) and a “site of self-expression” (Simenson 2011). However, most migration and di-
aspora studies have focused on migrants’ use of the Internet, exploring how “those living in the diaspora may digitally 
reterritorialize themselves” (Leurs 2014).This paper offers a decentered approach of transnational migrants’ cultural 
practices and global cultural connectivity (Iwabuchi 2010, Chin 2016). Drawing on media and cultural studies, inter-
cultural communication and new media scholarship, it considers vlogs as an entry-point to provide insights into the 
ways in which foreigners share their everyday experiences of living in South Korea as well as their perceptions and 
understanding of Korean culture. The qualitative discourse analysis of a corpus of English-language videos aims to 
examine how these vloggers broadcast themselves, but also how they act as mediators presenting and promoting 
Korean society and culture to foreign viewers: do these vlogs “offer a remedy to the Othering of” Korea or do they “re-
inforce and naturalize stereotypes” (Wall 2009)? This paper also highlights how these vloggers engage in intercultural 
and multilingual discussions and debates in their videos and in the comment section. 

SUNDAY, 30 JULY 09:00-10:30 / SY505 

20 Performing Social Precarity in Asian Popular Media 

ORGANIZER | Cody Black Duke University 

In this panel, we strive to consider the intersection between performance, media, and social precarity within a contem-
porary Asian context. While this panel largely focuses these issues within the annals of Korean popular entertainment, 
we contend this organizing tactic focusing on representations within this transnationally hybrid cultural genre simul-
taneously facilitates broader discussions on the shared experiences of precarity, hopelessness, and perceived social 
instability within the inter-Asian context. We contend Korea is a logical point to enable this trans-local discussion 
due to its publicly indexed metonym for contemporary social precarity: Hell Joseon. Having outgrown its once satir-
ical internet roots, Hell Joseon has become a defining social marker for the social precarity and public loss of hope 
within contemporary Korea, and has coalesced to become a defining sentiment for the precarity that has weaved its 
way within the greater Asian context. By articulating upon the performative aspects within select medias, this panel 
specifically attempts to highlight problematics in emancipatory politics by noting the deep embeddedness of tropes 
of contemporary Asian precarity within everyday media consumption. Indeed, the growing prominence of Korean 
popular culture amongst youth on a trans-Asian scale has directly exposed themes of social precarity embedded 
within Korean media amongst the cultural imagination of Asian populace. Further yet, the social precariats whom 
participate in the production and reception of Korean entertainment—that is, not only Asian fan consumers, but the 
Chinese, Japanese, and Taiwanese youth who train to become drama actors and K-Pop idols—in turn aid in defining, 
mobilizing, and reifying shared neoliberal precarity within a trans-Asian scale. In this sense, by concentrating on the 
cultural nexus of Korea, we hope in turn to provide opportunities for decentering the restrictive nationalistic “K” suffix 

often attached to the genre to focus on the mediated assemblage of shared experience of Asian precariats. 

“Here I Stand for You”: Technology, Ritual, and Entertainment in Hidden Singer’s TV Me-
morial of Shin Hae-Chol 
Kee-Yoon Nahm  Illinois State University 
On October 24, 2015, the music game show Hidden Singer broadcasted a special memorial episode dedicated to the 
late musician and celebrity Shin Hae-Chol. Shin died in 2014 of a medical accident, a shocking and highly-publicized 
incident that shed light on the precarious and unethical underbelly of the medical industry. The initial shock quickly 
turned into outrage; Shin became an emblem of the Hell Joseon discourse that was gaining traction at the same 
time. Indeed, the only way that people could make sense of his sudden death was through the notion of Hell Joseon. 
Hidden Singer, a program in which celebrity guests and a studio audience try to tell the difference between famous 
singers and their imitators only by their voice, created a memorial episode for Shin the following year. In place of the 
usual live performer featured in other episodes, the creators used digitally modified recordings of Shin’s voice. In my 
paper, I discuss the ways in which digital media technology and theatrical effects were employed to mark both Shin’s 
physical absence and his imagined spiritual presence in the show. I use theater and performance theory to examine 
the interplay of presence and absence, allowing the program to mediate both the outrage that Koreans feel towards 
social injustice as well as the desire for emotional closure to this senseless yet deeply tragic accident. Although the 
metaphor of Hell is generally used ironically, the pseudo-memorial ceremony that Hidden Singer created highlights 
other affective implications of Hell Joseon, such as solace, sympathy, and communal bonding.

One of These Nights I’ll See You Again: Vocality, Alternative Mourning, and Affective Neo-
liberalism in Post-Sewol Korea 
Cody Black Duke University 
Despite episodic performances of national mourning towards the Sewol disaster in contemporary South Korea, the 
latent everyday practices of cultural amnesia towards the disaster—often consciously prompted by official or gov-
ernmental discourse—highlights a growing social antipathy towards public performances of affect. Drawing from 
fieldwork on media and precarity in post-Sewol Korea, I use this paper to discuss the prevalence of alternative, privat-
ized sites for affective performance—particularly that of mourning—which serve as an alterity against the increased 
silencing of public affect prompted within neoliberalized Korea. Concentrating on responses to “7 월 7일 (One of 
These Nights)” by Red Velvet—a K-Pop track associated with Sewol solely through symbolic fan interpretation—I 
suggest textual representations of crying (ㅠ/ㅜ) transcends a purely textually communicative realm, prompting the 
presence of silent transactive orality amongst a mourning user community (Ochoa-Gautier 2014, Soffer 2010, Urban 
1988). By observing that spaces of mourning within silent orality tend to be experienced as extension of the orally 
performed voice, I parallel diverging phenomenological relationalities to voice between a modernity within the “clean” 
performed Korean Christian voice (Harkness 2014) and a hypermodernity within the “perfected” produced K-Pop 
voice. I posit that deviations in intimate listening practices between the non-mediated and mediated Korean voice 
serve as social indexes for larger social and temporal shifts regarding stances towards affective performance. From 
this, I suggest participating in alternative mourning sites defined by dense layers of vocal techno-mediation found 
in K-Pop symptomatically parallels the experiences of socially mediated affective disjuncture and isolation within 
post-Sewol everyday life.

The Spectacle of Competition, Commodified Bodies, and K-Pop Factory in the Perfor-
mance of “Pick Me” in Produce 101 
Kyungjin Jo The Graduate Center, CUNY 
In 2016, Mnet broadcasted Produce 101, the TV show that centers on a project that chooses 11 K-pop trainees out 
of 101 to produce a new idol girl group. The show, formatted as a kind of survival game, focuses on how 101 trainees 
go through intense training, harsh competition, and continuous evaluation until the top 11 are selected. The show was 
promoted as the largest K-pop star audition and gained much attention and popularity as well as controversies in Ko-
rea. The third episode of the show broadcasted the performance of the song “Pick Me,” the emblematic performance 
of the show, in which the 101 trainees identically donned high school uniform-style costumes, sang, and danced to 
the cheerful song “Pick Me.” On a pyramid-shaped stage, while singing and dancing as a sort of mass game-like 
performance, the hopeful trainees performed their best in this song, wanting to survive and be picked as the final 11 
members by their producers. Paradoxically, what this cheerful song and performance reveal is the dark underside of 
the K-pop industry where young trainees are continually and openly put in the insecure position of being graded and 
evaluated to weigh their market value in the K-pop world. In this paper, I examine how Produce 101 reveals the prob-
lematic aspects of the K-pop industry that impose the condition of cut-throat competition on young trainees, spec-
tacularizes their commodified bodies, and requires them to perform the standardized image that fits the criteria of the 
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female K-pop idol stars. I also examine Produce 101 and the performance of “Pick Me” as a site where the notion of 
Hell Joseon emerges at the intersection of market, labor, consumption, and gender role in neoliberal Korean society.

SUNDAY, 30 JULY 10:45-12:15 / SY505

21 World-Making Environments and Media Theory 

ORGANIZER | Yuriko Furuhata  McGill University

From Martin Heidegger’s evocation of the “world picture” to the iconic photograph of the Blue Marble, the transcen-
dent image of the globe mediated by technology has dominated the era of globalization. Departing from such codified 
views of the globe as unity, the panel turns to regional theoretical approaches to world-making, and asks in which 
environments does world-making take place, and what role does media theory play in this world-making? This panel 
focuses on theorizations of the world and the globe through the mediation of technical media in East Asia. Each pa-
per explores different epistemological genealogies of theorizing the world – conceived as the environment, the globe 
and the image – from the early 20th century to the present. Fan’s and Yamamoto’s papers shed light on the hitherto 
neglected aspects of Asian film theory in Republican China and wartime Japan. Fan raises the pressing question of 
how to historicize the lasting impact of Buddhist philosophy on Chinese film theory, while Yamamoto turns his eyes 
to cinema’s relationship to the environment, as defined by the Kyoto School philosophy. Furuhata’s paper traces the 
Kyoto School lineage of ecology in the Japanese genealogy of media ecology, while Steinberg’s paper examines a 
productive encounter between the “globe” philosophy of Peter Sloterdijk and the “world-style” genre of animation 
that flourished in the early 2000s. Together, the panel seeks to unfold the conference’s central theme of world-mak-
ing through four historical moments when philosophy and cultural critique encountered media in Asia. Investigating 
how these articulations happened will help us reimagine and reinvent film and media studies through Asian perspec-
tives. It will also force us to think what exactly we mean by the term “world” and why this concept has played such a 
defining role in our ongoing efforts to open up a common ground – or topos - of theorizing media. 

Observation-Illumination: Buddhist Concepts in Chinese Film Theory 
Victor Fan King’s College London 
The impact of Buddhist philosophy on Chinese film theory during the Republican period (1911–49) has often been 
underestimated. In the critical essays on cinema published in Shanghai during this period, many terms may first ap-
pear to be non-standardized or even clumsy translations of European concepts. Yet, upon a closer examination, they 
are in fact terms drew from Weishi (唯識) Buddhism and the aesthetic debate on xieyi (寫意 or ideation) during the Six 
Dynasties (220 or 222–589), which enjoyed a revival during the Republican period. These terms were chosen precisely 
for their ability to refer to an epistemic space that was neither purely European nor purely Chinese, but a comparative 
space where the structure of difference between the ideas of the image proposed by Kant, Bergson, and  Weishi 
Buddhism could be made visible and negotiated––a means to establish a topos between “China” and the “World.” 
In my presentation, I will focus on the term guanzhao (觀照 or observation-illumination). This concept was first used 
in the philosophical debate in Chan (禪), Tiantai (天台), and Weishi Buddhism as a way to guide a meditator to grasp 
and understand how the image is sensed, perceived, named, and mentally differentiated. It was then appropriated 
by screenwriter and film critic Liu Na’ou (1905–40) as a way to understand the relationship between the image and 
the spectator. The term refers to the process of sense-perception in cinema spectatorship as a meditative process 
in which one comes to be enlightened about the interdependent relationship (yinyuan or nidāna) between illusive and 
non-illusive reality.

Media and Environment in Wartime Japanese Film Theory  
Naoki Yamamoto  University of California Santa Barbara 
How can the ostensibly simple question of “what is cinema?” generate an unexpected answer when asked in a 
particular socio-cultural context like wartime Japan? I shall tackle this question by examining an idiosyncratic, but 
philosophically insightful answer that Japanese film theorist Nagae Michitarō provided in his 1942 monograph Eiga 
hyōgen keisei (Film, Expression, Formation). In this important but long-forgotten book, Nagae criticizes all the major 
European film theorists before him—Münsterberg, Balázs, Arnheim and members of the Soviet montage school for 
example—for their failed attempts to define cinema as a distinct form of art or propaganda. The originality of his argu-
ment, however, comes to the fore when he defines cinema in relation to “environment” (kankyō) under the influence of 
Nishida Kitarō’s philosophy. On the one hand, Nagae argues that cinema’s own viewing environment is marked by its 
capacity of emancipating viewers beyond the traditional separation between the mind and the body, or between the 
past and the present. On the other hand, he illuminates cinema’s unprecedented ability to mediate us and the “world” 
(sekai) as such. According to him, cinema enables us to reencounter—or to experience again—the world (i.e., the 

natural and socio-political environment surrounding us) through its photo-ontological nature and its materialization of 
time. In other words, the world can only become visible and tangible again when “we become cinema and cinema be-
comes us,” as he writes passionately. By scrutinizing Nagae’s theorization of being in the world through cinema, this 
paper aims to intervene and historicize our current debates on media ecology (“media as environment/environment as 
media”) from a hitherto neglected geopolitical perspective.

A Japanese Genealogy of Media Ecology  
Yuriko Furuhata  McGill University 
In the past few years, the articulation of media and environment has gained new visibility in Media Studies. Along 
with the phrase “media ecology,” we have now been flooded with terms such “elemental media,” “atmospheric me-
dia,” and “environmental media” to talk about the pervasive presence of digital media (from micro sensors to cloud 
computing), and their imbrication with the natural environment. Despite the deceptive newness of media ecology as 
a conceptual framework, the term itself has a surprisingly long history, which is steeped in the geopolitically defined 
imagination of the world during the Cold War. Japan is one place where transdisciplinary appropriation of ecology 
by cultural anthropologists and “futurologists” took hold in the 1960s, exactly around the same time when the term 
entered the parlance of media criticism in North America through the work of Marshall McLuhan. A key player in the 
Japanese appropriation of ecology to talk about media was cultural anthropologist Umesao Tadao, a disciple of the 
Kyoto school ecologist Imanishi Kinji and a founding member of the Japanese Association of Futurology. Focusing 
on the concept of “information ecology,” as used by Japanese intellectuals such as Umesao and its resonance with 
the emergent practice of Japanese expanded cinema and environmental art that made use of natural elements such 
as fog, smoke, and air, this presentation  explores the political stakes of imagining the world media ecologically. In so 
doing, this presentation aims to critically interrogate what the philosopher Peter Sloterdijk called the modern process 
of “atmospheric-explication” at the centre of the ongoing process of worlding through technology. 

From World Style to World Theory: On the Limits of Sekai-kei 
Marc Steinberg  Concordia University 
Sekai-kei or world-style as a particular genre within Japanese animation, manga and light novel production had its 
peak in the early 2000s, and for all intents and purposes, has ended. What succeeded it at the time was nichijō-kei 
or everyday-style, epitomized by the slice-of-life dramas of Lucky Star and K-On. This intervention looks back at the 
debates and generic formations of world-style and everyday-style to get at some of the questions at the core of this 
conference, namely what are worlds and how do understand the processes of worlding? The conceit here is that with-
in the generic formations and operations of both world-style and everyday-style we can find a theory of worlds, a the-
ory that might also contain a model for world-ing about which this conference asks us to reflect. Examining debates 
around sekai-kei, and forcing an encounter between these theories and the “globe” philosophy of Peter Sloterdijk 
– who in turn builds his account of anthropogenesis and the creation of worlds based on the work of Heidegger – this 
presentation aims to salvage redemptive elements of the sekai-kei genre and debates around it in Japan and outside 
it in order to consider some of the central themes of this conference: What is a world? How do media genres construct 
worlds, or engage in processes of worlding? How should we understand the generation of parallel worlds that sekai-
kei series almost inevitably offered, and that nichijō-kei left behind? And what kind of geographies do these generic 
and theoretical worldings map onto? In considering this last question in relation to the position of Japan in Asia, this 
presentation will map the limits of these genres, which tend to reinscribe the nation or the micro-local despite their 
global-ist pretentions. 

SUNDAY, 30 JULY 09:00-10:30 / M402

22 Media and multiculturalism: a trans-Asian approach 

ORGANIZER | Koichi Iwabuchi Monash Asia Institute, Monash University  

In East Asia, the rise of (inter-Asian) migration has made ethno-cultural diversity more intensified and visible. While 
this has generated national policy discussion to administer cultural diversity, a substantial engagement has not yet 
made to fairly deal with diversity and make societies more inclusive. Instead, grassroots practices by various actors 
such as ethnic communities, citizen’s groups, NGOs, NPOs and local governments have advanced multiculturalism 
from below. This session aims to discuss the shared issue of multicultural situation with a focus on media in terms of 
representation, co-production and policy and from a trans-East-Asian perspective. This panel will also discuss how 
we can collaboratively work on the promotion of living-together-in-diversity in East Asia. 
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Multiculturalism in East Asian Television Advertisements 
Michael PRIELER Hallym University | Dominique Nduhura Hallym University 
This study analyzed how “Others” are represented in East Asian television advertisements, and whether such repre-
sentations support multiculturalism. We conducted a content analysis of 442 television advertisements from Hong 
Kong, Japan, and South Korea to determine their representations of Others. Findings reveal that in East Asian televi-
sion advertisements, Others are overrepresented, mostly non-celebrities, and are depicted in major roles, which can 
be all interpreted as positive signs of their representation. However, analyzing the results in depth shows that the Oth-
ers who are featured most predominantly are white, and they are depicted more often than Asians, blacks, and other 
racial/ethnic groups in East Asian television advertisements together. This demonstrates the importance of whites in 
these societies and represents some type of racial/ethnic hierarchy. Others are also generally depicted as separate 
from the majority population. For example, they are usually depicted abroad rather than in a local setting, and they 
rarely interact with the local population, which sends a message of exclusion and might lead to the conclusion that 
they do not belong to their respective locations. Thus, television advertisements do not support multiculturalism, but 
provide a picture of Others as being outsiders and only rarely integrated members of the community. Despite their dif-
ferent histories, economic situations, and cultural heritages, the representation of Others is rather similar throughout 
Hong Kong, Japan, and South Korea. In conclusion, this study will not only provide insight into the attitudes of three 
East Asian societies toward Others, but also toward themselves. This study, therefore, contributes to the understand-
ing of East Asian societies and their development in a globalizing world. Moreover, it will demonstrate how global 
divisions are reinforced by East Asian media, such as television advertising.

Cross-border Romance: The Multicultural Potential of Chinese-Korean Co-production 
Films 
Elaine WT. Chung SOAS, The University of London 
Being each other’s top nationality of foreign-born residents, Chinese and South Koreans are closely connected in 
everyday life, with the massive reciprocal flow of tourists and international students as examples. However, rep-
resentations of such thriving inter-cultural encounters are disproportionately limited in fictional media. Echoing the 
state-sponsored multiculturalism which requires Asian Others to assimilate into Korea’s patriarchal society, ethnic 
Chinese in Korean films and television dramas are predominantly minor roles of low skilled migrants and gangsters. 
While Korean characters/actors are also largely assimilated on Chinese screens, popular media cultures show a 
great mutual-understanding gap between the two Asian neighbours. This paper, therefore, intends to evaluate how 
far international film co-production can fill this gap and have positive impact on multiculturalism. Bad Guys Always 
Die (Sun Hao, 2015), Bounty Hunters (Terra Shin, 2016), Making Family (Jo Jin Mo, 2016), Tik Tok (Jun Lee, 2016) are 
some latest films co-produced by Chinese and Korean filmmakers. In different genres with contemporary metropolitan 
settings, these films respectively centre on a Chinese-Korean couple who stumble into each other when one of them 
is travelling to another’s hometown. As such border-crossing stories are uncommon in the past, I attempt to explore 
whether these intercultural couples can generate novel representations of ethnic Others, and what discourses of mul-
ticulturalism are articulated in the narratives. Studied these recent cases, I would argue that though characters with 
more diverse class backgrounds and occupations are portrayed in the films, to a large extent they remain subject to 
China’s pre-existing (mis)conceptions and imaginations of Korea and its people, given that these films are primarily 
made by Chinese capital and targeted at the Chinese market.

Limits and Challenges of Multiculturalism in Media Policy on Migration: Case study of 
Taiwan 
TSENG Ting-Hsuan University Panthéon-Assas Paris II 
Taiwan has always been an island of immigration. Since late 1970s, Taiwan has opened to another waves of immi-
grants — south-east asian and chinese women married with taiwanese husbands. Then in 1990s, due to national 
constructions and the lack of labor force, migrant workers originating from different southeast asian countries were 
introduced. The ethnic relationship in Taiwan remains an on-going construction process. The media is a principal 
form of ideological dissemination, produces representations of the social world via images and portrayals. Therefore, 
it is vital to study how the communication mechanism has developed or not in accordance of multicultural principle. 
The objective of this presentation is twofold : to examine the correlation between migration media policies under 
multiculturalism and the evolution of mediascape, and to analyse the limits and challenge of Taiwan’s media policy 
in a multicultural perspective. In order to characterize chronologically the evaluation of migration media, this pre-
sentation tries to draw four watersheds onto its development: 1) 1995 : appearance of media program for migration 
population 2) 2003-2005 : period of conscientization through different stakeholders 3) 2007 : turning to « small screen 
» multicultural policy sphere 4) from 2013 : from object to subject when migrants start taking charge. Using Canadian 
sociologist Augie Fleras’ theory on inclusive multiculturalism policy shifts to examine Taiwan multicultural policy : a) 
Ethnicity; b) Equity; c) Civic; d) Integrative. This presentation tries to scrutinize the dimensions, focuses, problems 

and solutions of different media policy periods in compare to Fleras theory. Through analyzing academic papers and 
interviewing practitioner, the presenter would also try to bring up the limits of Taiwan’s so-called multicultural media 
policy regarding the migration population and how far it is between the country’s status quo and Charles Husband’s 
«right to be understood. 

FRIDAY, 28 JULY 13:30-15:00 / SY506

23 Representations of Gender on Chinese Television and Social Media 

ORGANIZER | Arjen Nauta University of Amsterdam

The discourse of globalization has long been indistinguishable from the global dominance of Western-centrism. In 
this panel, we seek to expand these limited imaginations of globalization by de-emphasizing the orthodox preoc-
cupations of the West (Chen Kuan-Hsing) through an interrogation of the ways in which gender is represented in 
Chinese television dramas (Chow), reality television (Nauta), and social media (Tang). The panelists analyze dominant 
representations of gender in contemporary China, interrogating these mediated constructions to understand what it 
means to be a woman (Chow & Tang) or a man/father (Nauta). Doing so, the panelists show how Western-dominated 
constructions of gender are often problematic in an Asian context, and how inter-Asian juxtapositions are analytically 
more fruitful. For instance, many popular dramas and reality shows on Chinese television are localized versions of Ko-
rean (and to a lesser extent Japanese) formats. Assessing Chinese constructions of femininity and masculinity within 
a transnational East Asian node of cultural power, the panelists argue, therefore results in a better understanding of 
the cultural realities of gender. Ultimately, this panel seeks to provide some insights on what it means to be a man/
woman in contemporary China. 

Ode to Joy: Representations of single women in contemporary China 
Yiu Fai Chow Hong Kong Baptist University | Lisa Leung Lingnan University (Hong Kong) 
Informed by the global phenomenon of singlehood, this paper probes into the Chinese case by delving into popular 
culture and analysing dominant representations of single women in contemporary China. It focuses on one television 
drama series Ode to Joy (Huanlesong). Roughly comparable to the New York-based Sex and the City, this series is 
set in Shanghai, and follows the love and work life of five single women – the oldest of which is approaching 30 – from 
different social backgrounds who live in the same building. Premiered on 18 April 2016, the series has been hugely 
popular, capturing a daily audience of more than 500 million views while attracting an abundance of postings and 
discussions on China’s microblogging sites. According to its scriptwriter Yuan Zidan, a woman born in the 1980s who 
worked in the advertising industry, the show is ‘to explore the lives of modern women in a new way’ and what is being 
portrayed ‘is very close to my own life’. Based on textual analysis of the first season (42 episodes of 45 minutes) as 
well as of media commentaries and audience responses, the paper examines the latest discursive formations sur-
rounding Chinese single women in an urban setting. Such formations will also be juxtaposed with other representa-
tions of single women across a plethora of genres and platforms: in commercial films, television drama series, dating 
shows and advertising campaigns, cross-referenceing with popular terms emerged and circulated in the last couple 
of decades, such as 3S Lady (‘single, born in the seventies, stuck’), shengnü (literally ‘left-over woman’) and the more 
recent nühanzi (‘female man’). It aims to contribute to a better understanding of the realities, symbolic or otherwise, 
that they have to live with, and ultimately to contemplate what it means to be single, to be woman.

Whatswoman, a visual anthropological feminist project 
Ling Tang University of Oxford 
The introductory presentation explains and contextualizes a visual anthropological project whatswoman (What is 
Woman?) to promote feminism and queer knowledge through ICT based platforms: Instagram, whatswoman blog, 
Facebook and Wechat which makes this project transcultural and decentralized. The authors launch the project in 
July 2016 in order to question the monolithic, universal definition of “woman” or, rather, femininity, which has been 
historically dependent on “scientific” and popular discourses on the “nature” of gender and sexuality.  The project 
broadly includes regular updates in form of series of visual storytelling; stories and photos (currently three posts on a 
two-week basis). We edit and upload two monologues written by women from various class, occupational, national 
and ethnic backgrounds as well as one animal monologue, which focuses on restructuring and unveiling sociocultural 
notions and understanding(s) of partnership and family. By posting stories, personal experiences really, shared with 
us by women, we are aiming to train public readers to gain sociological imagination and a construct their personal 
perspective by gradually realizing that the answer to “what’s a woman” is essentially diversified according to differ-
ent social structures (stories we have received so far reveal the inherent multiplicity of what it means to be woman 
and hence experience of womanhood are equally diversified). The animal monologues, on the other hand, show that 
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nature is more heterogeneous than described in dominant discourses, which manipulate “natural” for disciplinary 
purposes.  So far, we have gathered more than 2000 followers on Instagram and more than 8000 views in overall 
media coverage.

Fatherhood and Masculinity on Chinese Television: the case of Where are we going dad 
Arjen Nauta University of Amsterdam 
In 2013, Hunan Television (HSTV) debuted the reality show Where are we going, dad, featuring five celebrity dads 
and their children who go to several countryside locations to experience rural life and jointly complete assignments. 
The second and third season alone have received over 3.3 billion hits on HSTV’s website. The underlying motive for 
the program is the alienation between Chinese fathers and sons in contemporary life. As the fathers are busy and 
have little time for their children, this show stimulates these fathers to be better dads. But what does it mean to be a 
good father in contemporary China? This paper is based on a discourse analysis of the third season of Where are we 
going dad as well as interviews with producers, directors, and other crew members of the show, conducted during a 
10-month stay doing fieldwork on HSTV in Changsha, Hunan. By showing how conceptions of fatherhood have been 
selected, developed, and broadcasted, this paper seeks to shed light on mediated conceptions of fatherhood within 
a larger framework of masculinity and gender constructions in contemporary China, ultimately reflecting on what it 
means to be a father/man in contemporary China.

FRIDAY, 28 JULY 15:15-16:45 / SY506

24 Media Flows and the Worlding of Global Asia 

ORGANIZER | Helen Hok-Sze Leung Simon Fraser University

This panel considers how various contemporary forms of cross-border and cross-platform media flows simultane-
ously construct, disrupt, expand, and discipline how “Asia” signifies globally. The papers interrogate how “Asia” is 
mobilized as a global discourse, whether constructed as fusion cuisine, digital space, or queer solidarity. Through 
these case studies, the papers further examine the degree to which the worlding of a global Asia and its concomi-
tant production of transnational, cosmopolitan communities still rely on gendered and racialized notions of identity. 
The panel will also consider the efficacy of theoretical concepts that critique “Asia” as area — including diaspora, 
inter-Asia, trans-Asia, and transpacific — for critical frameworks that seek to understand and analyze the pathways, 
dynamics, and impact of global media flows.   

Promoting Fusion Food, Performing Fusion Identities: Korean American Chefs on TV and 
the Internet 
Jane Chi Hyun Park University of Sydney 
This paper explores how prominent Korean American chefs are promoting Korean fusion cuisine on television and 
the Internet for global audiences. In particular, it examines the politics of gender, race and class in representations 
of Korean Americanness on screen by “bad boy” chefs, David Chang and Roy Choi, cute ahjumma food blogger 
Maangchi, and stylish Korean American adoptee and food show host, Marja Vongerichten. I will start by considering 
the hypermasculine personae of Chang (of Momofuku fame) and Choi (who founded the food truck movement and 
Mexican-Korean fusion wave with his LA Kogi trucks) both of whom have been heavily endorsed by celebrity chef and 
food show host, Anthony Bourdain. How do these chefs draw on their Korean heritage and immigrant upbringing to 
construct an enticing form of hybridized Korean food and how is this promoted through the hybrid Asian/American 
masculinity they embody in Mind of a Chef (2012), Parts Unknown (2013) and Street Food with Roy Choi (2014)?  I will 
then move on to look at the different forms of femininity performed by Maangchi, a first-generation Korean American 
woman who has been dubbed “YouTube’s Korean Julia Child” by The New York Times thanks to the enormous suc-
cess of her blog, Cooking Korean Food with Maangchi and Marja Vongerichten who hosted the PBS show, Kimchi 
Chronicles in 2011 in which she and her French chef husband fly back and forth between New York and Seoul, giving 
viewers a taste of both cities, blending “East” and “West” through the fusion recipes they concoct together. Through 
these case studies, I want to foreground the role of gender in the promotion of fusion cuisine and culture and consider 
how it intersects with class and race to make visible – and palatable – certain kinds of global, cosmopolitan diasporic 
identities. 

Video Games and Digital Asia: Racist Love Across Platforms 
Christopher B. Patterson Hong Kong Baptist University 
Since games like Street Fighter II (1991) and Mortal Kombat (1992), which both feature an array of diverse, internation-

al characters, video games have attempted to present themselves as forms of de-nationalizing global art, which can 
produce a global space, or a cosmopolitan future. But according to Chris Goto-Jones, this digital space is so invested 
with Japanese aesthetics and design, that for Westerners, entering a game is often entering an Asian digital space. 
Indeed, if games can represent Asian spaces, the fetish of the Asian auteur and its impact on audiences and character 
design can expose how this Asian digital space has been constructed. Unlike film and literature, the “authors” of video 
games play little role in authenticating the digital text, so that games are rarely seen to authentically capture a per-
spective—yet their association with Asia remains intact. How have designers, characters, and audiences constructed 
games as Asian digital space? This presentation will explore theories of digital Asia in video games, focusing on 
characters, designers, and players. I will consider Foucault’s “author function” in the distribution of Japanese games 
(where Japanese designers are heralded as geniuses) and in independent games designed by Asian Americans (like 
Jenova Chen creator of Journey, Minh Le creator of Counter Strike, Brendon Chung of Brendo Games and Robert 
Yang of Cobra Club). I will then consider the impact of Asian characters in games like Portal, Mirror’s Edge, Far Cry 
4, Sleeping Dogs, and Overwatch, to expand on and find alternatives to Lisa Nakamura’s seminal claim that playable 
“others” can take the form of “identity tourism.” Overall, I will consider how these games can expose gaps in cultural 
studies methods that hold onto nationalist presumptions concerning producers, stereotypes, and consumers of digital 
media.
 

Queer Asia, Media Activism, and Transpacific Community 
Helen Hok-Sze Leung Simon Fraser University 
This paper examines the geopolitics of queer studies through a comparative consideration of how scholarship pro-
duced under the discursive rubrics, respectively, of “Queer Asia” and “Queer Diaspora” has intervened into the An-
glo-American dominance of queer theory and impacted the more global approach of recent trans studies. Within this 
context and noting the dissonance of Asia as “area” and Asia as “diaspora” in these fields of scholarship, I explore 
the recent formulation of “transpacific” — in particular, in studies of how media producers have in various moments 
in history cultivated networks and communities across the Asia Pacific — and consider how this framework may be 
mobilized for queer studies to rethink the notions of “area” and “diaspora.” Focussing on case studies of queer Asian 
media activism across cities in the Asia Pacific that are linked socially, economically, and culturally through migration 
networks, I examine how the discourse of Queer Asia is mobilized transpacifically for ethical, political, pragmatic 
as well as community-building purposes, and consider the theoretical significance of these cases for queer studies 
globally.

Trans-Asia’s Australia, Australia’s trans-Asia 
Koichi Iwabuchi  Monash University 
In a globalized world, a comprehensive study of any country or region requires us to take into consideration cross-bor-
der mobility, connections and exchange and understand how transnationally shared issues are specifically and in-
ter-relatedly articulated in a particular country or region. This paper will revisit productive possibilities of the study 
of trans-Asian cultural flows and connections, with a particular attention to the consideration of Australia as part of 
trans-Asian cultural flows and connections—Australia as part of Asia and Asia as part of Australia—by referring to 
some projects I have been engaging.

SATURDAY, 29 JULY 09:00-10:30 / SY506 

25 Researching young people, media and mobility 

ORGANIZER | Rimi Khan University of Melbourne

This panel examines the ways in which young people have become a focus of both media policy and scholarly in-
terest. Current perspectives that understand young people in terms of ‘transition’ and narrow social and economic 
outcomes do not consider the ways in which their experiences are shaped by cultural texts, and practices and expe-
riences of mobility. Children and young people’s media have been subject to particular forms of scrutiny and regula-
tion, and these have implications for the representation of diversity and identity in media texts. This panel asks how 
forms of transnational mobility at an industrial level translates to practices of media representation in young people’s 
everyday lives, and through their encounters with academic research. The panel considers how the experiences and 
interests of culturally diverse young people are filtered through the lenses of media production, everyday practice and 
research.  
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Animating Asia-Australia:  Co-Producing Children’s Television 
Olivia Khoo Monash University 
In the regulatory landscape of Australian television, children have been considered a special group, easily (and nega-
tively) influenced. Standards are in place to protect this impressionable audience, with local content rules buttressing 
policies in relation to censorship. A corresponding pressure to internationalise Australian television and capitalise on 
foreign investment has witnessed an increase in co-productions in children’s television with Asia, particularly in the 
form of animation. A number of co-productions have been made in children’s television in recent years between Aus-
tralia and Singapore, Malaysia, and China, including Guess How Much I Love You (Singapore/Australia); Zigby (Sin-
gapore/Australia); Hoopla Doopla (China/Australia); and Kuu Kuu Harajuku (Malaysia/Australia). This paper examines 
the technological and industrial changes that have fostered these co-productions in the last two decades: from the 
shift to digital platforms to the development of new business models, infrastructure, and funding initiatives, including 
Vue Group Australia’s collaboration with the Shanghai Hippo Animation company to build a new animation studio in 
the regional town of Bunbury, Western Australia. How are these new production and distribution models creating and 
animating new forms of children’s television in terms of visual representation and diversity, and how do these intersect 
with questions of translocality and mobility that attend film and television co-productions in general?

Media, Mobility and Resilience in the Everyday Life-making Practices of Young Refugees 
and Migrants 
Audrey Yue University of Melbourne 
Mobility and resilience characterize the contemporary everyday life of young refugees and migrants.  From migration, 
media use and life transitions to racism and absence in mainstream representations, mobility has profoundly shaped 
their formations of identity. This is especially the case in recent years with the rise of nationalist populism that has 
seen these young people become targets of violent extremism in the West. This paper examines how these young 
people negotiate the politics of mobility and challenge violence extremism by creating new practices of everyday re-
silience through digital visual media. Using photo-voice and short-term focused ethnography conducted with a group 
of young Asian and African migrants and refugees in Australia, this paper shows how digital visual media production 
enables young people to actively create protective factors that support their sense of cultural identities and belong-
ings in multiple ways. This paper will identify young people’s practices of resilience by collecting stories about their 
everyday life-making against their experiences of racism. Life-making, according to sociologist Anthony Giddens, 
refers to the process of self-empowerment that is generated as a result of creating new identity narratives. This paper 
will further develop a dividend model of resilience (rather than debt) to highlight young refugees and migrants as active 
and significant creators of resilience. 

Making citizens, expanding worlds: photovoice research with young people 
Rimi Khan University of Melbourne 
The use of participatory or ‘action’ research is increasingly promoted as a means to collect data on marginal groups 
in a way that avoids objectifying them as passive objects of research. Creative, participatory research methods which 
seek to empower respondents through the research process have become lauded as an especially effective way to 
research young people, who may be difficult to engage using conventional research tools. This paper reflects on the 
use of a participatory, ‘photovoice’ research method, in which young people from migrant backgrounds are invited 
to take smartphone photos around themes of place, identity and belonging, and to construct a narrative about their 
social and cultural worlds. It is suggested that participation in this research process involved particular forms of peer- 
and institutional-learning that functioned as a form of ‘worlding’ for these young people. These forms of self- and 
world-making are particularly significant given governmental interest in positioning multicultural young people as 
‘leaders’ and community organisers, as a way to remedy the forms of ‘risk’ or social instability that they are other-
wise perceived to present. This paper examines how this mode of engagement with young people functions both as 
a generative form of qualitative inquiry, at the same time as it contributes to these broader practices of citizenship, 
pedagogy and ‘affirmative governmentality’ (Kwon 2013). 

Cultural Participation Stakeholder Research: The Case of Ethnic Minority Youth in Hong Kong
John Nguyet Erni  Hong Kong Baptist University 
The notion of cultural rights as enshrined in international human-rights frameworks concerning indigenous and mi-
nority cultures has spawned robust cultural participation research in many countries. Yet the majority of cultural 
participation studies tends to create a general, homogeneous picture of cultural participation patterns (e.g. city cre-
ativity indices, livability indices, quality of life barometers). Among the variables examined, immigration status, refugee 
status, ethnic neighborhoods, etc. have not received sufficient attention. Alternative stakeholder research has argued 
for the development of a localized cultural-indicator framework with robust tools of measurement to account for thick 
narratives of multicultural participation. This paper argues, similarly, for an understanding of ethnic cultural citizenship 

through a cultural-mapping methodology. Australian Aboriginal scholar Langton argues: “Through cultural mapping, 
communities and their constituent interest groups can record their cultural practices and resources, as well as other 
intangibles such as their sense of place and social value. Subjective experiences, varied social values and multiple 
readings and interpretations can be accommodated in cultural maps” (Council for Aboriginal Reconciliation, 1994). 
Thus, critical cultural-mapping studies take the meanings generated from indicators to explore in greater depth the 
“subjective experiences, varied social values and multiple readings and interpretations” of the communities. It also re-
quires consultation with the cultural industry sectors, which can in turn take the results of the mapping for considering 
government resource allocation and policy implementation (i.e. community-derived indicators -->  critical mapping 
-->  cultural planning). This paper explores those dimensions in the local case of Hong Kong ethnic minority youth’s 
popular arts participation, focusing specifically on raising methodological questions. 

FRIDAY, 28 JULY 13:30-15:00 / SC7204 

26 Asian Migrants- Threat, Dependency, Ambivalence, and Exclusion-
ist Multiculturalism 

ORGANIZER | Sudarat Musikawong Siena College 

As Asian neoliberal and illiberal states reconfigure their exclusionist multicultural state building frameworks and poli-
cies, it is clear that the struggle for territorial presence and challenges for an inclusive citizenship continue to resonate 
for migrants lives. Asian/Asian American cinema and new media uses reveal that new regimes of deportation have 
become integral to emergent patterns of labor migration as well as a multiplicity of citizenship and residency statuses. 
By examining new media uses by Asian migrants, we may be able to disarticulate notions regarding labor and citi-
zenship. While being a female migrant worker in South Korea, one’s body can represent a threat to the national body, 
especially if undocumented. In Hong Kong, temporary migrant workers in the figure of the domestic and home care 
worker is believed to be parasitic rather than either mutual or host-dependent. Home workers enable dual-household 
economies furthering household income, yet many become targets of some of the most virulent forms of exclusionary 
nationalist scorn. Parasite-dependent host- external/internal threat--- these are all contradictory modes of framing 
the Asian migrants’ roles in economic prosperity at the high costs of dehumanizing those deemed social others. 
Taiwan’s and Singapore’s rapid economic development in transportation, infrastructure, and mega-projects of the 
1990s-2010s was due to Thai migrant workers. Once those projects were completed, these receiving countries cycle 
to “other cheaper” migrant workers and continue the process of hyper exploitation under conditions of continued 
exclusion. These papers together challenge and asks what kind of nationalist exclusionary multicultural frameworks 
operate in Asia and how are these framings substantiated and challenged through narrative, new media uses, and 
structural logics produced. How does one negotiate and resist emergent systems of human disposability and pre-
carity? Together these papers look to how Asian migrants themselves are also able to articulate their own humane 
existence with dignity.   

The Story of Little Manila 
Daisy D S Tam  Hong Kong Baptist University
The story of the migrant worker population has always been told as a story of host/guest relations. Global immigra-
tion debates have increasingly painted a picture of guest workers coming to “take from” the host, evoking distrust 
amongst the population and the issue treated as a threat that needs to be contained, expelled or eradicated. Reading 
Michel Serres’ The Parasite alongside the case of Filipino domestic workers in Hong Kong, this paper seeks to return 
the understanding of the term “parasite” to its etymological roots – para/ sitos – the being the eats alongside. Through 
tracing the changing narratives of migrant workers in Hong Kong in the past 3 decades, I hope to demonstrate how 
this is linked to Hong Kong’s route of economic modernization and its rising position in Asia. In doing so, this paper 
aims to tell another story, one which highlights the interdependencies of the host and guest.

Globalized Labor Market: State Security and Women Migrant Workers 
Lalita Yawangsan SungKongHoe University 
Studies on security are often criticized for lacking a gender perspective and for disparaging transnational migrant 
workers as a threat to national security. This paper recognizes transnational migrant workers as those seeking human 
security on both national and international levels. It focuses on the realities and grounded experiences of female mi-
grant workers through the lens of women reproductive health issues. By doing so, this research attempts to provide 
a gendered perspective on the phenomenon of transnational migration from Thailand to South Korea. The paper aims 
to reflect on the shortcomings of current Thai and South Korean policies. The study looks into the Thai female migrant 
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workers who are searching for economic security in South Korea. In particular, it traces what happens to the bodies 
and the lives of Thai women when border controls become stricter and law enforcement is heightened. The limited 
mobilizations of migrant worker policies have been implemented strictly within South Korea, resulting in various chal-
lenges for Thai female migrants. The paper examines the structural violence behind the scene. By conducting in-depth 
interviews with female migrant workers in various sectors, the researcher looks at women’s commonly faced repro-
ductive health issues, including those that are generated from marriage, pregnancy, abortion, birth control and sexual 
transmitted diseases. What are the challenges that Thai women face when they resist the national and inter-state 
security system in South Korea? This paper carefully considers this important question, and draws upon findings from 
field research to help to answer it.

Cinema of Deportation in Asia 
Tammy ko Robinson Hanyang University 
This paper attends to new regimes of deportation, the development of transnational households, theaters of state 
power and conditions of possibility in Asia post 2006. In particular, I not only revisit how deportation is integral to the 
Asian/American experience, but also how it figures in new patterns of labor migration, a multiplicity of citizenship and 
residency statuses, and new media uses through Asia. One aim is to disarticulate notions regarding labour and citi-
zenship informed by the imaginary of western sociology and the so-called global North, images of walls and security, 
and chronotypes in cinema. Another is to take up previous theorizations regarding the global industrialization of per-
ception by attending to emergent processes of production and conditions of possibility informed by Asian migrants, 
and new media uses in Asia.

Exploitative Exclusion: Contradictions in Desire for Migrant Workers  
Sudarat Musikawong Siena College 
Migrant workers perform a kind of “invisible labor” in the home (domestic workers and care workers), the building of 
national infrastructure (shipyards and mega-public transportation projects), and some of Asia’s most notable enter-
tainment venues and high rises. Yet, they have been made invisible and disposable. Migration presents challenges to 
inclusive multicultural pluralism, yet migrant workers (non-professionals) have consistently been used in exclusionist 
multiculturalist frameworks for nation-building through hyper-development under the neoliberal state and illiberal 
state alike. While Korea’s Employment Permit System EPS, Singapore’s and Taiwan’s labor broker system create 
structures for migrant workers to migrate and work, both flawed systems have generated lawful forms of indentured 
servitude through debt bondage systems and employer exclusive power over the contract.  This paper examines 
overarching patterns of exploitative exclusion by highlighting notable cases and interrogating the contradictory logics 
of development demands for cheap foreign labor and the simultaneous emergence of neo-nationalist exclusion. 

FRIDAY, 28 JULY 15:15-16:45 / SC7204 

27 Constructions of Belonging and Community of Asian Migrants 

ORGANIZER | Carlos M. Piocos III De La Salle University Manila

We are indeed in an Age of Migration, nowhere more so than in the Asia Pacific where more than 50 of the world’s 190 
million migrants live, work, and move about (Castles & Miller, 2009). Many of these migrant workers come from poorer 
countries in the region, i.e. the Philippines and Indonesia, working in construction, service and entertainment indus-
tries in Japan, South Korea, Hong Kong, Taiwan, Singapore and Guam. While most of the narratives and testimonies 
portray Asian migrants as vulnerable and precarious population, many of them navigate spaces of inclusions and 
exclusion by building their own support networks and communities to find their foothold and gain a sense of belong-
ingness in these host countries. This panel brings together a rich sample of migrants in Asia-Pacific to examine the 
various strategies of settling in among Filipino and Indonesian migrants in their receiving states: from constructions 
of community among hometown associations of Filipino migrants in South Korea, Filipino migrants’ religious devotion 
as a pathway towards inclusion in Guam, the emerging transnationalism of male-to-female Filipino transgender en-
tertainers in Japan, to negotiations of displacement and sexuality in the practice of sexuality of Indonesian domestic 
workers in Hong Kong, Taiwan and Singapore. Together, these contributions aim to present new strategies for social 
integration among precarious migrants from Southeast Asia. 

Unpacking the ‘Community’ Spirit: A Study of Filipino Migrant Hometown Associations in 
South Korea 
Bubbles Beverly Neo Asor National University of Singapore 

Using the case of Filipino migrants in South Korea, this paper examines the formation, organizational structures, 
composition and dynamics of hometown associations (HTAs) in the process of caring for and enabling their members. 
Facing legal liminality, occupational precarity and downward social mobility, HTAs serve as the support network of 
Filipino migrants who come from the same provinces and/or regions in the Philippines. Since the 1990s, these HTAs 
have had four interwoven purposes: (1) to ‘look out for’ their members especially during distressful times; (2) to facil-
itate sociocultural activities which function as home-making practices and maintenance of ethnic identity formation; 
(3) to build social networks which mediate between the individual members and Korean pro-migrant organization; and 
(4) to perform ‘migrant philanthropy’ from host to home societies. On the onset, these HTAs seem to be built upon 
and solidified by affiliation with places of origin in the Philippines (province or region). However, this investigates why 
some HTAs have a ‘staying power’ while others end up being ‘ad hoc’ organizations or being subsumed under a more 
formal, centralized and umbrella organization based on nationality and/or religious affiliation. Existing literature on 
HTAs mostly found in the US discusses the efficacy of Mexican HTAs in facilitating transnational political participation, 
civic engagement in the host society and autonomy of migrants. In the case of Filipino migrant HTAs in South Korea, 
the vibrancy of associational life is not translated into civic engagement and/or political participation. Instead, they 
become (inter)dependent on Korean pro-migrant organizations because of paucity of resources, temporariness due to 
legal status of members, lack of legitimacy as formal organizations and exclusivist integration regimes in place. This 
paper aims to contribute to the underresearched body of works on migrant hometown associations as an analytical 
category which has a theoretical potential of unpacking and understanding migrant agency at the community level.

Intimacy Amid Exclusion: Negotiating Morality and Sexuality Among Indonesian Domes-
tic Workers in Asia 
Carlos M. Piocos III De La Salle University Manila 
Out of isolation, homesickness and also newfound freedom to explore lifestyles and sexualities previously repressed 
back home, Indonesian domestic workers in Hong Kong, Singapore and Taiwan find comfort and solace in romantic 
and sexual relationships with fellow migrant men and women during their day-off in public. Ethnographic studies of 
Amy Sim (2009) and Kayoko Ueno (2013) show that forging lesbian intimacy or interracial heterosexual relationships 
among Indonesian migrant women become imaginable and popular because these expressions of sexuality and in-
timacy allow them a degree of freedom and agency to negotiate and circumvent the effects of their marginalization 
in host societies. The prevalence of these kinds of intimacies among Indonesian migrant women can also be seen 
in the many of the short stories that they write and publish. This presentation analyzes selected Indonesian migrant 
women’s fiction to illustrate how they negotiate the experience of displacement and gendered moral discourses and 
expectation through their exploration sexuality. Here, I argue that their literary writings reflect complex negotiations of 
ideas of Indonesian morality and sexuality in their experience of mobility. While these narratives still convey some of 
the gendered and moral ideologies of their home country, migration has opened their world and has challenged the 
worldviews that they previously held back home. In these ways, even though their short stories are not markedly trans-
gressive, they also do not merely reiterate problematic ideas of what it means to be a good woman in foreign shores.

After the Curtain Call: The Migration Experience of Transpinay Entertainers in Japan  
Tricia Okada Waseda University / Tamagawa University  
This ongoing research examines the narratives of transpinay or male-to-female Filipino transgender entertainers 
in Japan, a unique Filipino subgroup in Japan. This paper aims to contribute to understanding the ways in which 
transpinays engage in transnationalism by analyzing how their migration experience has influenced their identity, 
sexuality, occupation and sense of belonging. It also looks into their gender performance, explaining the discrepancy 
between how being transgender is in Japan and the Philippines. Transpinay entertainers provide a significant case for 
differentiating the meaning of entertainment work over space that links Japan and the Philippines, and for highlighting 
the temporal aspect of their gender performance and migration experience, in which their commitment toward enter-
tainment work transforms over time.

Filipinos of Guam: Celebrating Their Way Into Inclusion  
Valerie C. Yap City University of Hong Kong 
Filipinos, the second largest ethnic group on Guam, have been credited with transferring new skills and expertise to 
the island’s economy, and have become an economic force working across occupational groups such as construc-
tion, medicine and education. What is less discussed is how Filipinos have also enriched the religious landscape of 
Guam. Filipino immigrants have made use of religion as an individual and community resource to cope with accultur-
ative stress. Religious devotion and participation plays a role in settling to new surroundings and in preserving their 
homeland’s way of life and traditions. More than this, religious celebrations offer immigrants and their host society 
increased opportunities to socialize and gather together. In Guam, Filipinos and Chamorros, the indigenous popula-
tion, are predominantly linked by their Catholic faith and devotion. Both share the same place of worship and practice 
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similar rituals and traditions. In this presentation, I explore how religion becomes a strategy of settling in. Using the 
example of the Apung Iru festival, I examine how immigrants’ hometown patron saint is transformed and becomes 
a common ground upon which to bond with the local community. Such celebrations have become experiences of 
inclusion that ties Filipinos to the local community and that convey their commitment to Guam.

FRIDAY, 28 JULY 17:00-18:30 / SC7204

28 Cinematic Migration 

ORGANIZER | Liang Jie Shanghai University of Finance and Economics

This panel attempts to approach and unfold the issue of Migration and De-nationalization via an investigation of/
through moving images or cinematic images in three different while related scenarios in Asia: Understanding the doc-
umented images of the lives of former Malaysia Communist Party members as part of recent global left-wing move-
ment and a forced migrated population in South Thailand; An investigation via both real life and cinematic imprints of 
the mechanism of de-nationalization as taking their shapes in granular level of lives of internal migrations from rural to 
urban in Philippine and China; and a study of a collection of video works as presented in Miniature City Symphonies 
that traces a small portion of these filmmakers who reside in metropolitan centers that have resulted from the global 
flow of immigration, exile, and diaspora. 

Investigation of an inexpressible history through cinematic and field study 
Liang Jie Shanghai University of Finance and Economics  | Chen Yun Inter-Asia School  
The history of Malaysia Communist Party (MCP, 1930-1989) was keeping mysterious for quite a long time. It was ig-
nored by the Malaysia government on purpose meanwhile forgot by most other countries. Until now, it is still a taboo 
in Malaysia media. However, since most members of MCP are Chinese origin, it is easy to find some potential relation-
ships between ordinary Malaysia Chinese and MCP members. The history of MCP must also be a part of the history of 
Malaysia Chinese. MCP members can seldom be seen during 1948-1989. They were actively living in the virgin forests 
along the border of Malaysia and Thailand to avoiding the government force. Most areas are not reachable till now. 
As a result, most of our knowledge on MCP came from several simplified memoirs and blurry photography. Photos or 
videos are scarce and textual materials are always full of exaggeration and distortion. In 2016, we deeply visited some 
MCP members in Hat Yai and Pattani, Thailand, recording some videos as well as textual materials, to further inves-
tigate the history of MCP. In this paper, we will try to explore the history of MCP by comparing the previous materials 
and our first materials, supplementing the study of Chinese overseas migrates.

Republication and Dislocation in Commerce and their Cinematic Representations 
Charles Wan Independent Scholar  
What are the mechanisms of de-nationalization – and how are they experienced – at a very granular level?  I argue 
there are two processes at work – replication and dislocation. The dominant economic logic asserts itself through 
replication.  Whether an expatriate working for a multinational corporation is based in Singapore, Shanghai or Bang-
kok, he is, in a very essential sense, at home.  The comfort and services he has come to expect – the edifice of home 
itself - is constructed and replicated in a widening geographical gyre.  Replication filters down to the lower rungs of 
the social hierarchy – just as the Filipino maids hanging out on the Central Elevated Walkway in Hong Kong mirror the 
ones on Orchard Road in Singapore, KTVs in Jakarta operate in much the same way as those in Beijing. The dominant 
economic logic also asserts itself through dislocation.  This is oftentimes the dislocation of internal migration – from 
the Philippine countryside to Manila, or from a Chinese village to a second-tier city – whereby the edifice of home, in 
contrast to the process of replication, comes undone.  Cinematic works such as Manila in the Claws of Light and Lux-
ury Car have grappled with this sense of dislocation. The aim of this paper is to identify and explore the marks – scars 
– of this dual process of replication and dislocation, in the real world of commerce and transactions – say, cocktail 
bars and their bar shelves – and in its cinematic imprints.          

MINIATURE CITY SYMPHONIES: Intercultural Cinema and the Global City 
Xin Zhou Hong Kong Polytechnic University 
“Intercultural cinema builds up these impressions like a palimpsest and passes them on to other audiences. The very 
circulation of a film among different viewers is like a series of skin contacts that leave mutual traces.” - Laura Marks, 
The Skin of the Film Drawing upon works from “native” and diasporic experimental film and video-makers and art-
ists from China, Indonesia, South Korea, and USA, Miniature City Symphonies, originally conceived as a screening 
program of film and video, examines sensory representation in intercultural cinema, and the intersection between the 

moving image and the global city. Many of the featured filmmakers in the program are culturally relocated, and their 
practice touches upon concepts that reverberate across urban space, nonverbal sound, architecture, image process-
ing, diaspora and migration. Aryo Danusiri, born and raised in Jarkarta, was originally trained as an ethnographer, and 
is currently a studying Anthropology and Critical Media Practice at Harvard. Shi Wenhua, a former doctor in Wuhan, 
an industrial city in Central China, emigrated to United States in the late 2000s, and was re-introduced experimental 
cinema and new media art, etc. This program traces a small portion of these filmmakers who reside in metropolitan 
centers that have resulted from the global flow of immigration, exile, and diaspora.

SUNDAY, 30 JULY 09:00-10:30 / M301

29 Cultural Politics of Immigration through Adoption: Re-thinking 
Jung Henin’s Approved for Adoption 

ORGANIZER | Yukie Hirata Japan Women’s University  

This panel explores the cultural politics of immigration through adoption by focusing on the animated documentary 
film Approved for Adoption (Original title: Couleur de peau: miel) (2012) directed by Jung Henin and Laurent Boileau. 
The film is an autobiographical animated documentary based on a comic by the Korean-Belgian artist Jung Henin 
who was born in Seoul, and was adopted by a Belgian family in 1971 when he was 5 years old. The film also shows 
the history of Korea and immigration through adoption. It is screened in various parts of the world including Korea and 
Japan, and asks to audiences in different areas that the meaning of families, children, identity and nationality in global 
society. The individual presentations that make up this panel examine how to response Jung’s film in the aspect of 
each research area, and consider the  meaning of family and women in Korea, diasporic identity and the meaning of 
the transnational immigration in the complicated global world.  

Immigration through adoption and the representations of single mothers in Korea 
Yukie Hirata Japan Women’s University 
From the 1950s after the Korean War, immigration through adoption has started in Korea, and many children from 
Korea have settled around the world.In the animated documentary film Approved for Adoption (Original title: Couleur 
de peau: miel) (2012) directed by Jung Henin and Laurent Boileau, Jung mentioned he thought his mother was single 
mother. Jung is one of the children for adoption and he was adopted by a Belgian family in 1971 when he was 5 years 
old. The reasons of adoption have changed but even recently most of (both domestic and international) adopted 
children are single mothers’ children. A support policy to single mothers by the Korean government has started in 
recent years, and educational supports are also being carried out, but the situation surrounding the single mother is 
still severe. Single women have to struggle with social stigma in Korean society. In this presentation, I will analyze how 
single mothers have been recognized in Korean society through focusing the representations of several media texts. 
I also consider the meaning of women’s body and children’s birth in Korean society. 
 

Approved for Adoption as a film directed by Korean adoptee and it’s social meaning 
KIM Yijin Hitotsubashi University Graduate school of language and society 
This study analyzes Approved for Adoption (Original title: Couleur de peau: miel)(2012), the animated documentary 
film directed by Jung Henin, focusing on the fact that this picture was directed by a Korean adoptee raised in a west-
ern country. Films draw emotions that Korean adoptees feel when they face the lost and the disconnection to the 
language of their sending country. At the same time, film is a method that proceeds with passage of time, which is 
suitable for the adoptees depicting their life-stories. Approved for Adoption, as an autobiography of animated doc-
umentary, used a method mixing fiction and nonfiction and depicted a story about past and present of Jung’s life 
by turns, which shows the originality of this film. Also, this film makes it possible to conform the public response in 
Korea since it was released in Korea as a commercial film. However, the interesting point of Approved for Adoption is 
that when Jung was in adolescence, he rejected Korea as his origin because Korea is the country that abandon their 
children. Nevertheless, Japan is considered the object for identification since Japanese have same skin color as Jung 
and Japan is the only country that won western countries in the war. Eventually, Jung admitted his origin through 
being fond of Japanese culture.This study focuses on what Korea and Japan mean to Jung today. Jung not only re-
captured his identity and family relationship by making his autobiographic cartoons and animated documentary, but 
also made chances to communicate with both societies in Korea and Japan. This study compares difference between 
film distributions on Korea and Japan, and messages towards both societies from Jung. This study reveals how the 
film directed by Korean adoptee gives effect on social relationships and suggests a point of view about cultural rela-
tionships in this globalized era.
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Re-thinking Transnational Imagination and Diaspora Art 
Tomoko Shimizu  University of Tsukuba 
According to the United Nations, adoptions that transcend national borders rose to about 20,000 each year in the 
1980s and about 32,000 in the 1990s. The Convention on the Protection and Cooperation of Children on International 
Adoption in 1993 (The Hague Convention) has positioned adopting abroad as a means for when parents raising do-
mestically are not found. Member countries have increased since the 2000s, and more than 80 countries have joined. 
On the other hand, children posted as internationally adopted children after the war and during the Cold War have 
drawn a story of cross-border, reconsidering the state, race, family and culture by various new form and methods. In 
this presentation, I will consider how these works draw a predicament reality and are creating a new vision to under-
stand the contemporary global world, focusing on the animated documentary film Approved for Adoption (Original 
title: Couleur de peau: miel) (2012) directed by Jung Henin and some works by artist Mihee-Nathalie Lemoine.

SATURDAY, 29 JULY 15:15-16:45 / SC7204

30 Returned Zainichi Koreans:  ‘Spies’, Wives, and Betwixters 

ORGANIZER | OH Se Young, Sungkonghoe University  & Cho Kyunghee, Sungkonghoe University 

In South Korea, migration of Korean diaspora from China, North Korea, and the former Soviet Union has been in-
creasing since the 1990s. Despite their ethnic homogeneity, they have been regarded as substitute for cheap labor 
or unwelcome guests from less-developed communist countries. It seems the continuing Cold War and divisional 
structure in the Korean Peninsula still affects the majority’s perception toward them. Further, they are apart from 
South Korean multiculturalism that heavily emphasizes assimilation of marriage migrant woman and her offspring. 
These phenomena also apply to Zainichi (ethnic Korean residents of Japan) remigration, but they have been differed 
from the other returned Korean diasporas in several regards. Firstly, Zainichi Koreans settled in Japan during the co-
lonial period, and they have been living in the former colonizer’s country suffering severe ethnic discrimination so far. 
Secondly, they also have been disunited since the division of homeland, and continued ideological conflicts between 
them. They have never been free from the interference of two Koreas, not to mention Japanese government oppres-
sion. Lastly, they have many relatives in both South and North Korea, and made a great economic contribution to the 
entire peninsula. Unfortunately, the aforementioned socio-historical background of Zainichi is not well known in South 
Korea. This brings about lack of understanding toward their identities that encompass South, North, and Japan all 
together. Their close relation with North Korea has been ignored and only used for political gain under the Cold War 
system. Their heterogeneous identity of Korean diaspora is being excluded from South Korean multiculturalism. This 
panel explores different cases of Zainichi migrants in South Korea from dictatorship era to the present. It is expected 
that their experiences of migration and settlement will reveal their contradictory position between divisional structure 
and multicultural nation-state. 

The Contorted State of Homeland: Topology of Making Spies 
Lim Yu-kyung Institute of Cross-Cultural Studies, Yonsei University 
The purpose of this research is to analyze how the two regimes of the Korean Peninsula made use of Japan and 
Zainichi Koreans to form their discoursive boundaries by focusing on the Zainichi spy incidents. This paper attempts 
to examine the system in which words such as North Korea, spy, Zainichi, and Japan are connected and rearranged 
through the analysis code of nationalism and anticommunism. In other words, this is a study on the process by which 
the Zainichi Koreans were identified with spies due to the hostile rivalry of the two regimes, and how South Korea 
externalized Japan and North Korea during the time of decolonization and the Cold War. It is necessary to consider 
that the Cold War (anticommunism) is connected with the supreme enemy (North Korea), and also inseparably related 
to the so-called psychological enemy (Japan). This reminds us of the situation wherein Zainichi is differentiated from 
the other overseas Koreans.

Construction of Home, Deconstruction of Homeland:  The life story of 2nd generation 
Zainichi Women’s Return and Marriage 
Kim Rihyang Seoul National University 
I examine how the second generation Zainichi (permanent ethnic Korean residents of Japan) women reconstruct their 
ethnic identities through their marriage to Korean men and their family experiences. In previous studies on Diaspora, 
a sense of belonging to “home” and to “old country = homeland” have been thought to be different subjects. If this is 
the case, how would the second generation of Diaspora women who returned “home” to the old country understand 
their “homeland”? To answer this question, this article looks into the life-story study focused on the return and the 

marriage of the second generation of Zainichi women. The obvious sense of belonging to Korea in conjunction with 
social difficulties that the first generation of Zainichi had is instilled into their daughters who were born in Japan, and 
lead them to the return and the marriage to Korean men. Ironically however, those women feel rooted out of their 
identities in the course of being forced to be the part of Korean “home” in Korea without giving consideration for their 
pasts in Japan. As a result of this, the Zainichi women disjoint their sense of “homeland” which was once consolidated 
and seek it again by either running away from the demand of speaking Korean, or by creating Zainichi communities 
to provoke their old memories of Japan. These multiple perspectives of their homeland still continue, even after they 
remise the right of permanent residency in Japan and have rooted in Korea. 

Unheard Stories of an Indefinite ‘National’: Quotidian Experiences and Feelings of Young 
Zainichi in South Korea 
OH Se Young Sungkonghoe University 
The purpose of this research is to look at life world and emotional exchanges of Zainichi in South Korea. As migration 
of Korean Diaspora has been increasing since the 1990s, along with foreign workers and wives from neighboring 
Asian countries, a number of related studies have been devoted to these ‘others’ dealing with discrimination and op-
pression in South Korean society. This paper is for grasping the recent situation of the younger generation of Zainichi 
who came to South Korea from Japan, and equally for observing their emotional expressions and conflicts in everyday 
experiences. The history of Zainichi is also including the memories of colonization, war, and division of the Korean 
Peninsula and neighboring states. The accumulated weight of life and emotions on the border between them may 
offer an insight into the possibility to overcome the ongoing Cold War system and conflicts over the rise of nationalism 
in the region. By use of an oral history approach, this research will be able to track the life course of Zainichi migrants 
and their daily activities in South Korean society. It is expected that young Zainichi Koreans in times of globalization 
and neoliberalism will interpret their complex identities as a diaspora from various and practical perspectives, com-
pared to the preceding generations trapped by national boundaries and ideology.

SATURDAY, 29 JULY 17:00-18:30 / SC7204

31 Migration Flows, Individual Trajectories, & Dwelling at home with 
‘Others’ 

ORGANIZER | Angel Mei-yi Lin The University of Hong Kong 

This panel puts together papers by transnational researchers on the historical conditions of migrant flows, individual 
trajectories of migrants and their children, and their worlding practices. In many of these scenarios, migrants and their 
children have to learn to dwell with ‘others’ while at the same time they have to learn to deal with being positioned as 
‘others’. As Goh (2014) put it, the ‘tragedy of multiculturalism’ in many countries lies in their legal, political integration 
of immigrants without sociocultural integration.  State-defined and capital-driven multiculturalism and multilingualism 
often operate (implicitly) with hierarchies of languages and ethnicities. How can a non-elite multilingual transnation-
alism provide alternatives to language and ethnic hierarchies embedded in global, capital-driven multiculturalism? 
What kinds of research and critical cultural projects are needed to contribute to the possibility of creating a kind of 
“multicultural worlding practice”—a form of non-elite, non-state-defined, non-capital-governed multiculturalism which 
embraces “practices that infuse our arbitrary cultural lives with new things from cultural others in ambiguously and 
open-ended poetic ways to enable us to dwell and be at home with the complexity of the world” (Goh, 2014, p. viii)? 
In this panel, education researchers join hands with critical cultural studies scholars and linguistic ethnographers of 
migrant youth (Pérez-Milans, 2016) to present on how migrants and their children navigate their paths and invent their 
worlding practices trying to dwell at home with others. 

China-Africa Private Trade Migration and Grassroots Multilingualism 
Huamei Han Simon Fraser University 
Drawing on ethnographic projects conducted in Canada, China and southern Africa over the past decade and half, 
this paper sketches and theorizes the classed and racialized transnational movements of people by situating these 
movements in the current capitalist world-system of the periphery, semi-periphery, and core countries (Wallerstein, 
2004). The focus is on the periphery and semi-periphery and on private trade migration, that is, people crossing largely 
national borders initiated by individuals and families, often with relatively small amounts of initial capital and involving 
seeking new products or new markets (Han, 2017). I document and analyze the classed directions of private trade 
migration between Africa and China since the 1990s. Illustrating the range of trajectories with several cases, I demon-
strate that largely working-class trade migrants from China to southern Africa have aimed for upward class mobility 
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for themselves, but particularly for their children, some of whom attended and attend international or private schools 
in southern Africa with a desire or plan to move to the core countries. I argue that these working-class Chinese and 
their children have achieved various degrees of class mobility in southern Africa, in which grassroots multilingualism 
is an integral dimension and process, and I explore the impacts and consequences for individuals, groups and the 
global racial hierarchy.

Minority Youth and the Building of Translocal Community Cultural Wealth 
Carlos Soto The University of Hong Kong | Miguel Pérez-Milans University College London
Poor academic achievement and other social problems faced by minority and migrant youth has been often explained 
and addressed through deficit ideologies which frame these subjects as linguistically and culturally deficient. As an 
alternative, this paper proposes understanding the realities and trajectories of these youth through the lens of commu-
nity cultural wealth (CCW), which recognises familial, aspirational, navigational, and other forms of capital emerging 
from students’ communities. Drawing on four years of ethnographic field work in Hong Kong with ethnic minority 
youth (Nepalis, Pakistanis, Indians), we apply the concept of CCW to understand how our participants organise to 
negotiate and resist marginalization. We go beyond previous applications of CCW by: (1) paying attention not just to 
students’ thick communities, based on slow-moving notions of nation or ethnicity, but also to dynamic light communi-
ties based on shared niche practices; (2) highlighting translocal dimensions of CCW; (3) pointing to limitations of using 
metaphors of capital within contexts of neoliberalism.

Working out the salvation of privilege in elite schools: A Portraiture of the “Others” 
Aaron Koh The Chinese University of Hong Kong 
Privilege operates in the economy of elite schools. It is well established in the research literature on elite schooling 
that access to elite schools is strongly tilted to students of socioeconomically privileged backgrounds. But not all who 
attend an elite school is privileged .It is no surprise that we hear success stories of how these privileged students 
continue to excel upon exiting the “social paradise” of the school. Some rise to fame while others become wealthy 
and successful in their various respective fields and vocations. But what is less well understood are the ‘Others’ in 
elite schools. For this group of students: What is their story like? How do they navigate the privilege spaces of their 
schooling when they are of a different “class” and “race” from the majority? What “big” dreams do they harbour, and 
how do they acquire the social and cultural capital to become an elite-in-the-making? I argue in this paper that stu-
dents from less privileged background and minority students who made it through the gateways of elite schools have 
to work out their salvation of privilege. The article has sought to complicate the study of privilege as if it is a given to 
all who attends elite schools. This issue is examined along the intersecting axes of race/class/gender/disability repre-
sented by the three case study students. Situating this paper in the wider literature of the sociology of elite schooling, 
this paper includes the missing narratives of the under-represented “Others” in elite schools, and research on elite 
schools from Asia.

‘Model Minority’ and ‘the Chinese Learner’:  Students of Chinese heritage and issues of 
culture, achievement, and educational equity in the United States and Hong Kong 
Benjamin Benji Chang The Education University of Hong Kong 
As mainland China continues to develop a dominant position on the world stage, ‘Chinese’ culture and educational 
systems have also garnered significant attention.  While China’s successes have been noted for the last 10 plus years, 
the academic achievements of Chinese populations around the world have been observed for some three decades 
in countries like the US, Singapore, and Hong Kong.  Whether lauded as the ‘Model Minority’ or ‘the Chinese Learn-
er,’ students and teachers of Chinese heritage have often been held up as examples to emulate in schools (Chang, 
2013; Clark & Gieve, 2006).  Despite their popular uptake, these representations of Chinese academic success have 
been critiqued as culturally essentialist and their unitary view of ‘Chinese people’ is seen as problematic across the 
board, from who is considered ‘Chinese,’ to the over-emphasis on high-stakes exams, to underserved communities 
that do not fit within the ‘successful Chinese’ narrative.With an overarching concern for issues of educational equity, 
this paper discusses the experiences of students from Chinese backgrounds in urban schools of the US and Hong 
Kong.  Informed by a framework of critical pedagogy and sociocultural learning, this paper examines how students 
and teachers of Chinese heritage may understand their achievement and agency in schooling, especially with regards 
to issues of language, culture, and power.  In discussing the two locations, this paper also interrogates some of the 
dominant narratives constructed in the discourse around ‘Chinese culture’ and achievement, and how some students 
ultimately get left behind.  The ideas presented here hope to contribute to a more nuanced and robust understanding 
of some of the many diverse Chinese communities in schools, especially as national borders and socioeconomic tra-
jectories have become more porous and continue to change for mainland Chinese and those that have been labeled 
as overseas, migrant, diasporic, transnational, or ethnic Chinese.

SUNDAY, 30 JULY 09:00-10:30 / SC7204 

32 Empires, Repatriation, and “Unrecalled” Migrations to Japan 

ORGANIZER | Nicholas Lambrecht University of Chicago

On the heels of increased academic concentration on the imperial and colonial past of Japan, the history and literary 
study of Japanese repatriation (hikiage) has emerged as an important field for the consideration of imperial power 
structures, colonial responsibility, and war memory. However, studies of Japanese repatriation often continue to 
overlook the stories of those who were effectively “repatriated” to and from Japan as a result of international politics 
or conflict, but were not among the millions of civilians and soldiers who flooded back to Japan in the immediate 
aftermath of the Second World War. These studies also tend to overlook a second important point elided in the 
conventional remembrance of repatriation: while repatriation to Japan is often analyzed in the specific context of the 
dissolution of the Japanese Empire, thus punctuating a divide between the colonial and postcolonial periods, the si-
multaneous encroachment of other empires—particularly the United States—has been insufficiently tied to the issue 
of repatriation, hindering the analysis of repatriation’s ongoing effects. This panel seeks to address issues that com-
plicate a narrow interpretation of the “repatriate experience.” The “reversion” of Okinawa from American to Japanese 
control is ripe for reanalysis as a form of immobile “repatriation” (Kohagura); consideration of the prewar writings of 
returnee author Tani Joji shows that issues of repatriation and transimperial negotiation arose before the mass mi-
gration at the end of the Pacific War (Seto); the reemergence and reframing of repatriation itself in recent years can 
be understood as a response to shifts that brought questions of national belonging and exile back to the forefront of 
academic discourse on Japan (Lambrecht); and examination of immigrant labor in Okinawa shows how complex his-
tories of migration have been overshadowed or reworked in light of new postwar regimes, creating new and conflicting 
multinational identities (Asato). 

Reversion as Repatriation without Crossing the Border in Postwar Okinawa 
Kei Kohagura  Doshisha University 
At the end of World War II 170,000 people repatriated to Okinawa, but the islands were then put under occupation 
by the United States until their reversion to Japanese sovereignty in 1972. Those who returned to Okinawa, their 
planned destination, soon realized they were still only on the way to Japan. In a sense, not only those who returned 
from former colonial areas but all inhabitants of postwar Okinawa had been expelled past the national border. In an 
attempt to rectify this situation, the inhabitants of Okinawa gave widespread support to the reversion movement to 
restore Japanese sovereignty, a movement that portrayed Japan as a homeland to which Okinawa was destined to 
return. Thus in Okinawa the idea of repatriation to a homeland was connected with the reversion movement; or to 
put it conversely, the reversion movement can be interpreted as an extension of the process of repatriation. In this 
sense, repatriation can consist of rearticulation of social and political structures and need not incorporate a physical 
process of migration. Okinawa was called the “Keystone of the Pacific” not only due to its geopolitical significance 
but because military bases there could be used freely, including deployment of nuclear weapons. In order to preserve 
this capability, American authorities in the islands retained exclusive administrative rights. This inevitably disrespected 
local autonomy and hindered the functional organization of Okinawan society, making the formation of a domestic 
realm impossible. This paper asks how these conditions constituted the motivation for the reversion movement, and 
how such motivation had become institutionalized by the time of reversion. Was this a mere redrawing of national 
borders, or did it constitute an internal reorganization of postwar Japan? Rethinking the reversion movement from 
this perspective may reveal latent crises that could destabilize established borders and identities in postwar Japan.

Race, Gender, and Transimperial Repatriation in Tani Joji’s “’Merican Jap Businessman’s 
Guide” 
Tomoko Seto Yonsei University 
Scholarship on “repatriation literature” in Japan has primarily focused on works produced after the collapse of the 
Japanese Empire, dealing with those who had returned from Japan’s former territories. These works have certainly 
enriched our understanding of the formulation of new subjectivities incorporating senses of displacement and nostal-
gia, while also illuminating the extent to which the genre contributed to the formation of victimhood pacifist national-
ism characteristic to postwar Japan. By spatially shifting the scope of repatriation literature to include mobility within 
empires beyond Asia, however, we can better historicize the genre of repatriation literature from the perspectives of 
transimperial identities involving race, gender, language, and class. Further, by focusing on the interwar years rather 
than the years during or immediately after the war, the era of modernism can also be newly conceptualized as the 
years when Japanese producers and consumers of repatriation literature took imperialist mobility for granted. The 
case that most effectively illustrates this point is Tani Joji’s ’Merican Jap Businessman’s Guide (Meriken jappu shobai 
orai, 1927). Based on his own six years of experience in the United States, Tani depicted the adventures and pathos 
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of “’Merican Japs,” Japanese expatriate men in the margins of urban America. Though scholars tend to frame this 
work as representative modernist literature, as a work of repatriation literature it becomes clear that Tani was able 
to critique both American society and the Japanese expatriates only by taking for granted his privilege of being an 
educated man of the Japanese Empire. Tani’s characteristic word plays, satire, and spatial and social border-cross-
ings were possible because of his unquestioned belief in his imperialist status, which was only heightened after his 
repatriation. My paper illuminates this point by comparing Tani’s depictions of different ethnic groups, namely, African 
Americans, non-Japanese Asians, and his fellow “’Merican Japs.” 

The Turn to Re(-)membering Repatriation in Japan 
Nicholas Lambrecht University of Chicago 
Recent years have marked a renewed turn to the study of postwar repatriation to Japan. Repatriation museums and 
memorials across Japan have contributed to the memorialization of repatriation, reintroducing the topic to broader 
cultural consciousness. Meanwhile, literature and academic analyses taking up the theme of repatriation have in-
creased in frequency after a long lull following the early postwar. These developments have contributed to the re(-)
membering of repatriation, as repatriates who assiduously avoided discussing their experiences of repatriation have 
come forward to document their personal histories and assert their unique repatriate identities. Abroad as well, schol-
ars from both the United States and South Korea have published new in-depth studies of the history and memory 
of postwar Japanese repatriation and the first analyses of the nascent genre of “repatriation literature.” This paper 
examines the circumstances that have led to a renewed interest in the topic of postwar repatriation. It argues that the 
contemporary political climate and international circumstances have laid the groundwork for placing new emphasis 
on the conditions of national identity, migration, and exile that surround the issue of repatriation, particularly because 
these issues are pertinent to the shifting relationship between East Asia and contemporary “empires” including the 
United States. At the same time, the desire to move beyond generalized forms of postcolonial thought has redirected 
focus onto the moral ambiguities inherent to the process of repatriation, in which colonial power relations were sud-
denly reversed or such boundaries became blurred. This line of thought is particularly ripe for further development 
because repatriation’s new visibility has made it possible to “read” repatriation back into various unexpected sites in 
the history and literature of postwar Japan. Reframing Japanese repatriation in more complex terms will allow it to be 
employed productively as a concept outside of the narrow context of war-end return.

Development of Collective Identification among the Ryukyu Chinese of Yaeyama, Okina-
wa through the “Glorious History of Pineapples” 
Yoko Asato Doshisha University 
This study explores the development of collective identification among the “Ryukyu Chinese” (Ryukyu Kakyo) of the 
Yaeyama Islands of Okinawa as created through the discourse of the “glorious history of pineapples.” Historically, the 
Yaeyama Islands have been populated by immigrant communities from Okinawa Island, merchants from mainland 
Japan, Ryukyu Chinese from Taiwan, and other groups. In 1972, Ryukyu Chinese people in Okinawa established the 
Ryukyu Chinese Association (Ryukyu Kakyo Sokai) in Naha with a branch in Ishigaki City in the Yaeyama Islands. 
Ryukyu Chinese brought the pineapple industry to the Yaeyamas from Taiwan in the 1930s when Taiwan was a 
colony of Imperial Japan, and it soon developed into one of the key industries of Okinawa. Ryukyu Chinese in the 
Yaeyamas greatly contributed to the prosperous conditions termed the “pineapple boom” when it was under Amer-
ican occupation after the Pacific War. However, the contributions of this Chinese community to Okinawa have been 
underestimated for many reasons, including discrimination and the decline in the industry after Okinawa’s reversion 
or “repatriation” to Japan. It is only recently that the Ryukyu Chinese community has come to be regarded as a great 
contributor to the agricultural development of Okinawa. This study argues that the framework whereby Taiwanese 
contributions to the Yaeyamas are explained through the narrative of the “glorious history of pineapples” functions to 
create and reinforce a distinction between two sets of “Ryukyu Chinese”: immigrants to Naha on Okinawa Island who 
are closely associated with the urban business sector and place emphasis on Chinese business networks with main-
land China, and early immigrants to the Yaeyama Islands who share common experiences as pioneering farmworkers 
and have come to be categorized as Taiwanese.

SATURDAY, 29 JULY 13:30-15:00 / SC7204

33 After Adoption Ends: A Cultural Politics of Trauma and Losses in 
and beyond Search & Reunion Narrative 

ORGANIZER | Hosu Kim City University of New York

This panel examines the South Korea’s longest engagement in transnational adoption practice by focusing on search 
and reunion narratives from critical and divergent perspectives.  Since early 1990s, a critical mass of Korea born adop-
tees who were raised in North America and Europe have returned and gained political and cultural significance as part 
of Koreans overseas.  Correspondingly, once unknown history of Korean adoption make itself legible and narratable 
via adoptees’ search and reunion. This panel aims to present a critical engagement with what’s readily available affec-
tive and narrative structure of ‘search and reunion story’, illuminate a hidden logic of colonial legacies and nationalistic 
violence embedded in it and envision what’s next and beyond search and reunion narratives. In contextualizing search 
and reunion narrative, the panel begins with Ji Eun Lee’s proposed paper, National Sympathy: Spectacularizing Ko-
rean Adoptees’ Birth Search and Reunion on TV.  By examining the pivotal roles of the specific TV show in shaping 
adoption narratives as national spectacle, Lee discusses the ways in which Korean adoptees are brought to construct 
and congeal the national sentiments surrounding Korea’s adoption history.  Nationalistic deployment of adoptees’ 
search and reunion narrative is continuously countered by Katelyn Hemmeke’s proposed work, Finding Family, Com-
ing ‘Home’: Korean Transnational Adoptees and Birth Family Search/Reunion. Based on 16 Korean adoptees’ oral 
history, Hemmeke frames adoptees’ searches as political actions via which they testify the trauma of adoption, disrupt 
the dominant adoption discourse, and further redefine notions of nation and homeland. Aligned with the exigency of 
counter-narratives, Kim’s proposed work, Visions of Exile, analyzes the two major Korean transnational adoptees’ 
artworks in order to encounter and explore the conditions of adoption losses and its reconciliations beyond searches 
and reunion with birth families.   

National Sympathy: Spectacularizing Korean Adoptees’ Birth Search and Reunion on TV 
Ji Eun Lee University of Georgia  
This study mainly examines the 1983 Finding Dispersed Families’ afterlife TV reality program: I Miss That Person se-
ries (1997-2013). These two different programs shared the same structure by which they broadcasted the process of a 
person’s desperate search for his or her lost family and their reunion in the TV studio or via satellite. Building upon Guy 
Debord’s notion in which “the spectacle is not a collection of images, but a social relation among people, mediated by 
images,” this paper develops the concept that the affective images of Korean adoptees’ birth search and reunion with 
their biological family mediated through I Miss That Person turn the nationalistic and capitalistic mechanism of South 
Korea’s home/nation-making inside out. In this paper, I argue that by instrumentalizing adoptees as a spectacular 
Other, sympathy was produced in order to be consumed by—and indoctrinated to—the public as a national senti-
ment toward adoptees. The continual nation-building project since the dictatorship rule in the 1980s appropriated the 
sentimentalization of adoptees as a national apparatus to anesthetize the multiple exclusionary divisions in relation to 
Korean adoption practices. This exploitation of adoptees in the televised birth searches and reunions became insid-
ious and continued to be perpetuated with the rise of a neo-liberal society in which multiculturalism became widely 
accepted in the 2000s. I will further problematize the spectacularization of Korean adoptees in I Miss That Person by 
discussing its precariousness and irresponsibleness in terms of redressing the roles of home and/or nation-state for 
adoptees and their biological families. 

Finding Family, Coming “Home”: Korean Transnational Adoptees and Birth Family 
Search/Reunion 
Katelyn Hemmeke U.S. Fulbright Program 
This study analyzes the oral histories of 17 Korean transnational adoptees through the lens of literary trauma theory. 
Critical scholar Cathy Caruth argues that the pathology of a traumatic experience lies in the victim’s inability to fully 
experience the traumatic event as it happens; only belatedly does the event haunt the victim. Scholar Dori Laub calls 
this a “collapse of witnessing,” in that a lack of a witness to the experience also contributes to its traumatic nature. 
In the case of transnationally and transracially adopted Koreans, who are almost always adopted at a very young 
age, trauma stems from the separation of the adoptee from her birth mother and motherland. I claim that returning 
to Korea, searching for birth family, and recording their personal narratives are means for Korean adoptees to search 
for a witness to their adoption trauma and to create what scholar Margaret Homans calls “authentic origins.” Finally, 
I argue that Korean adoptees’ efforts to search for their birth families and assert their place in Korean society are ac-
tions of political practice. I refer to Jennifer Cho’s concept of mel-han-cholia, which synthesizes the Freudian concept 
of melancholy with the Korean notion of communal grief known as han. By testifying to the trauma of adoption, the 
difficulties of birth family search, and the challenges of returning to Korea as a “foreigner,” Korean adoptees work to 
disrupt the dominant discourse on adoption that typically erases the adoptee’s pre-adoption history and insists upon 
total assimilation into the adoptive family and nation. In addition, by returning to Korea and reclaiming their roles in 
their Korean birth families, adoptees work to redefine concepts of nation and homeland by creating space for them-
selves in Korean society and carving out their own identities as Koreans. 
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Visions of Exile: Tracing the losses in Korean Transnational Adoptee Arts  
Hosu Kim City University of New York/College of Staten Island  
This paper examines Kate Hers Rhee and Deann Borshay Liem’s works – Missing (Noh Chim, 2002-6) and In the 
matter of Cha Jung Hee (2010) – both of which present a critical intervention to and creative engagement with the 
loss deeply entrenched in the transnational adoption practice from South Korea. Drawing upon the postcolonial, 
feminist theorists’ rendition of losses and notion of haunting, this paper notes the very condition of adoption losses 
– unknowability of what they have lost, and explores how these two cultural works maneuver the loss of loss. Setting 
against rather normalizing interpretations of losses, Rhee’s Noh Chim and Liem’s In the Matter of Cha Jung Hee offer 
a meaningful intervention to so-called reconciliation that has been unfolded over the naturalized reunion with the birth 
family and birth nation and perform a creative maneuver with such impossibility of loss. In her efforts to re-assess the 
circumstances of adoption and re-access to the lost history, Kate her’s piece reworks the loss of information, family, 
and impossible self by producing missing persons to encounter, witness, and demand to witness them. In similar 
veins, Deann Borshay Liem’s work reformats searches and reunion narrative  as it follows missing persons of orphans 
whose very disappearance enabled her condition of adoption and life afterwards.  By focusing on these missing per-
sons, both fictive and real, my analysis calls attention to the impossibility and contingency central to the subjectivity of 
exile – displaced subjectivity. A close scrutiny over a condition of possibility in which the politics of impossible losses 
and impossible home-comings are articulated and forged into a new terrain for reconciliation with the lost history and 
a new definition of home and home/coming for the exile beyond nation-states. 

FRIDAY, 28 JULY 15:15-16:45 / M403 

34 Collective Memory of Political Eevents in Contemporary Asia 

ORGANIZER | SHAO Yue Lingnan University

In Asia, unresolved conflicts usually fade out unavoidably in a few years. Some might be recorded in literary narratives 
like memoirs and fictions, textbooks, media reports and films. However, the public especially the eye-witness tend to 
forget it overtly or covertly. As a result, the younger generation find it hard to have a clear acknowledgement of the 
past. In this panel, we would take an in-depth look at collective memory and forgetting on public issues in contempo-
rary Asia. In looking at collective memory, a variety of questions that are central to the reconstruction of the identity 
are investigated: What is the role of memory, for example, in thinking about the Chinese Cultural Revolution today? 
Or in thinking about the 1989 students’ movement in China? Why are the issues so strongly commemorated in one 
particular location, but so forgotten in another country? Why do some of the witnesses keep silent? Why do some 
young people have huge misunderstanding about the past? The panel will engage with these issues in an inter-Asian 
frame. 

Contemporary Politics and History Textbooks 
SHAO Yue Lingnan University | CHENG Yiliu Lingnan University
In the construction of public history, the compilement of history textbook plays an essential role. Therefore, a govern-
ment always takes control of the writing to determine the nature of the controversial political events and create the 
public sense.In the comparison of the history textbook in Mainland China, Hong Kong and Taiwan, the language use 
for the sensitive issues differs greatly due to different political figures and systems. How do they express the political 
events through textbooks? Conservative or not? Based on the facts or not? The way of history textbook writing illus-
trates the ideology that the collective memory is rooted in.
 

The Comparison of Media Language in Reporting on Political Events 
CHENG Yiliu Lingnan University | SHAO Yue Lingnan University
There were a large amount of news and reports when political events occurred, playing key roles in the construction of 
public consciousness and sentiments. Thus, they do not only affect the public in the moment, but also have influence 
on them over the time. In different locations (Mainland China, Hong Kong and Taiwan), media can react differently to 
the same political event. How media language manage to define controversial events ? How they choose the proper 
words to describe sensitive issues? How do the media take the guide role of public opinion through their reports? 
Different media language shows different perspectives that exert on individuals unavoidably. As a result, the using of 
media language, that reflects their own political ideology, is derived from the collective memory but also has far-reach-
ing influence on it.
 

The Comparison of Film Narratives on Political Events 
QILIANG ZANG  University of Sussex | CHENG Yiliu Lingnan University
For the past few decades, the film narratives on political events are part of the collective memory on the culture as-
pect. There are movies that based on political events which happened in different locations (Mainland China, Hong 
Kong and Taiwan). Social movements in 1970s and 1980s had provided rich soil for the movie industry. But film, as a 
form of pop art, both in Mainland China, Hong Kong and Taiwan, is in the passive position because of political con-
straints. In Mainland China, Fifth-generation film directors had suffered from Cultural revolution. As a result, they tend 
to complain about the suffering through their works such as <the Blue Kite> by Tian Zhuangzhuang, <Farewell My 
Concubine> by Chen Kaige, <Lifetimes Living> by Zhang Yimou, <The Maples> by Zhang Yi, <Hibiscus Town> by Xie 
Jin. At the same time, directors from Taiwan also make movies about their own movements like February 28 Incident 
in <A City of Sadness> by Hou Hsiao-hsien. In Hong Kong, the political ideology is also complicated due to ”One 
Country, Two Systems” policy, so there are lots of movies about political events both in Hong Kong and Mainland 
China that provide a brand-new view on contemporary collective memory.

FRIDAY, 28 JULY 15:15-16:45 / SC7205 

35 Togetherness As An Action: Practicing and working together to 
challenge an imagination of border, locality, and nationality 

ORGANIZER | Judha Su Independent Scholar 

Togetherness is an action rather an idea, a condition rather a destination. It is a performativity of actively political 
beings to commit themselves in a group, to self-organise and to interconnect organically in order to mobilise, resettle, 
relocate, reconstruct, and reconnect, either locally or translocally. Hence, we would suggest that true communities 
exist beyond the monolithic concept of (multi)nationalism and globalism; and they can be advantageously and dia-
lectically juxtaposed to the notion of nations and of home to form a new imagination of living together where people 
are ontologically existing and acting, instead of being subject to the national identity or political dogma. We will be 
examining an existing (or even unprecedented) way to live together as much as to mobilise people within a certain 
locality or in a translocal reality and imagination through diverse cases across countries. The notion of “togetherness” 
will be discussed according to each unique research background to draw a mutual ground where this action could be 
practiced. Jong Pairez will explore why critical spaces are important in sustaining diversity fundamental to the healthy 
ecosystem of society in Yogyakarta. Whilst, Seo Yeon Park will investigate the resettlement agency of North Korean 
citizens in South Korean. The semi-governmental institutions for North Korean resettlement in South Korea, Hana 
Centres, is an example of a place for negotiation where a sense of local community could be re-examined. Looking 
through the history of Chinese people’s theatre, Kua Jia is tracing the relational networks and routes differences of 
Chinese people’s theatre as the imagination of East Asian solidarity. From collective to more personal aspect, Piya 
will rethink social bodies, which could transgress a thinking about home, borders and nationalities through her artistic 
practice. 

Critical Spaces and Translocality: The Case of Yogyakarta 
Jong Pairez  Tokyo University of the Arts 
Yogyakarta is found in central Java, this idyllic place is considered the soul of modern Indonesia. Because it is 
where the ideal national identity of Indonesia is derived through the distinct culture and tradition of the Java people. 
Moreover, it is also a home to important Universities, which identifies as one of the strategic area that contributes 
to the province’s economy next to Tourism and Services. However, without internal migrants from different parts of 
Indonesia that energises these strategic areas of the economy together with independent artists and cultural activists, 
Yogyakarta cannot attain this status. In the wake of new global mobility made possible by Low Cost Carriers (LCC), 
Yogyakarta recently ambitions to be the next biggest tourist destination in Southeast Asia promising employment 
and larger incentives to big investors. However, the initiative also brings destructive results to diverse communities 
in Yogyakarta especially the internal migrants. As the development plans continue they are the first to be afflicted by 
gentrification. With this emerging conflict a struggle ensues producing spaces of criticality challenging the neoliberal 
fate of Yogyakarta. This new layer of space different from existent spaces that defined the multiplicity of Yogyakarta 
resembles the Shatter Zone – a concept outlined by anthropologist James Scott in his research about ungovernable 
translocal fugitives found on the highland of continental Southeast Asia. This paper desire to explore this disobedient 
relational space in the form of these following questions: How do spaces of criticality contributes to the opaqueness 
and multiplicity in Yogyakarta? Why critical spaces are important in sustaining diversity fundamental to a healthy 
ecosystem of society? In the wake of hyper-touristic development of Yogyakarta what will be the challenging role of 
independent artistic spaces and cultural researchers distinct in the area?
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Lost Locality: examining the service provision to North Koreans 
Seo Yeon Park  University of South Carolina 
This paper discusses how discourses of co-ethnic politics and Cold War legacies are interlaced with the matter of 
locality in the operations of Hana Centers, national semi-governmental institutions for North Korean resettlement. As 
the Centers and their headquarter institution, Hana Foundation, promote themselves, the institutions are intended to 
serve North Koreans’ successful local settlement, with rich local resources and networking capability in an assigned 
region. North Koreans, who are allocated in different regions of South Korea, appeared to be granted legitimate and 
accountable knowledge and resources by the Hana Centers which operate across the country.  However, this study, 
based on an ethnographic data, shows that latent antagonism and articulations of differences deteriorate the trust 
between the South Korean service providers and North Korean service recipients, which deems to be a necessary 
component for service exchange activities. Even though the Centers and overall service provisions are centered 
around the themes of “practicality” and “political neutrality,” the ground-level operations reveal contentions and mis-
trust among people who participate in the service activities. Furthermore, developed bureaucratic procedures, stem-
ming from institutional push towards standardization and competition, diminish the sense of locality, as they focus on 
bio-medical aspects of well-being and quantifiable service operations.  

The Intertwined History of “People’s Theatre” in East Asia: the Loop of “People’s Art” and 
the Breakage of “Cultural Revolution” 
Kuo Jia  National Chiao Tung University 
Starting from history of Chinese people’s theatre which seems trans-border all the way and performs as the intersec-
tion of people’s theatre of East Asia, this paper focuses on the relational networks and routes differences of Chinese 
people’s theatre as the joint of East Asian, in order to introspect the imagination on “solidarity” of leftist art / people’s 
art in Esat Asia.The “people’s theatre” in this paper is a temporary term, containing three different routes: the “East 
Asian route” travels from South America, South Korea, the Philippines to Hong Kong, Taiwan and Mainland China with 
leftist vision located in East Asia; the “NGO route” travels in similar way without leftist vision and performs in forms 
of “Community Theatre”, “Theatre in Education” and “Playback Theatre”; and the “tent theatre” travels from Japan, 
Taiwan to Beijing and performs with alternative togetherness. People’s theatre traveled from South America, the Phil-
ippines and Japan to South Korea, Hong Kong and Taiwan in late 80’s, and traveled to Mainland China in early 2000’s 
with relational networks of Hong Kong and Taiwan semi-leftists. Chinese activists of people’s theatre treat this as a 
fully imported approach, but for me, it is actually a loop of people’s art route, since the former pioneers of people’s 
theatre originated in 60’s atmosphere of cultural revolution. But when it finally came back to China in early 2000’s, the 
origin was un/intentional shadowed, so Mainland Chinese people’s theatre seems to be a product of refraction along 
the loop, and there appears a breakage between the origin of people’s art and the people’s theatre today. Because of 
this breakage and unconsciousness of “imported” Chinese people’s theatre, the imagined “solidarity” of East Asian 
people’s theatre is far from ready with the questions of digging into our own history and the motivation of subjects 
based on it.

Reflection on Pace, Dwellings and Empathy 
Apichaya Wanthiang Independent Scholar
This presentation aims to associatively relate the notions of slow time (pace), dwellings and empathy in relation to 
place making in art. The hypothesis is that slow time affords dwellings, and dwelling(s) are benevolent to empathic 
thinking and acting. What is the pace of slow time? What kind of places affords us to dwell? What happens when 
and while we dwell? How is this dwelling state related to empathy? I would like to playfully trace places and practices 
by artist, architects or thinkers who inspire me and who might help us solve the above mentioned questions. Places 
such as the Rothko Chapel in Housen, the Scrovegni Chapel in Padua, the Matisse Chapel in Nice, The Skyspaces by 
James Turell. To advance contemporary artists who in my opinion deal with place-making, such as Mike Nelson, Ilya 
Kabakov, Koki Tanaka. I would like to draw connections between ideas presented by geographer Yi Fu Tuans in his 
book Place & Space, Middletown and Brown’s The Social Psychology of experience , Marshall Mcluhans anti-envi-
ronments, Robert Vissers’ Einfülhung (feeling into) and Brian Massumi’s affect. I would also like to present how these 
ideas fit in the way I organise my practice which consists out of painting, installation, video, text and research in exper-
imental art educational platforms. I also aim to expand on how the chosen topics could help us rethink social bodies, 
which could transgress a thinking about home, borders and nationalities. How it helps me redefine my position, not as 
a migrant, a national or a translocal, but as an entity and body far more complex then these categories might allow for. 

SATURDAY, 29 JULY 13:30-15:00 / M404

36 Politics Without Guarantees in the Era of Global Uncertainty 

ORGANIZER & DISCUSSANT | Mariam B. Lam University of California, Riverside

Neoliberalism and its blowback have unleashed political turmoil, economic instability and social anxiety throughout 
the world, as witnessed by the global turn to fundamentalism and fascism. Precarity has become the norm for the ma-
jority of the world’s population. Under these dire and pressing conditions, how do we imagine politics beyond identity 
and forge alliances and collaborations across class, race, nation, gender, sexuality, etc., to construct a better future, 
not only for the living but also for the yet-to-come. More importantly, we must recognize the challenges—in theory 
and in practice—of coalition-building and defining political subjectivities. Politcs is messy and without guarantee. This 
panel interrogates and rethinks the theoretical problem of “articulation” in cultural studies through three case studies: 
youth movements in East Asia, narratives of the stateless in South and Southeast Asia, and Afro-Asian martial arts 
cinema in the U.S.  

“Youth Never Give Up,” But...: Inter-Asian Students Movements in the Era of Liberal De-
mocracy 
Leo Ching Duke University 
2014 and 2015 were important years for student activism across East Asia. The so-called umbrella and sunflower 
movements demanded political transparency and economic equality for residents in Hong Kong and Taiwan, respec-
tively. In Japan, SEALDS (Students Emergency Action for Liberal Democracy) protested against the Abe government’s 
attempt to revise security bills to allow for military deployment that was prohibited under Article 9 of the postwar 
constitution. Through popular culture, social media and the internet, the three disparate movements began to in-
ter-reference each other and sought commonalities among the otherwise locally-specific activisms. For the first time 
in postwar East Asian history, student movements in Taiwan, Hong Kong, and Japan began to imagine a horizontal 
political alliance and articulation beyond their individual demands. They see “national” (in quotation marks since Tai-
wan and Hong Kong are by definition not nations) and personal security as the predominant issues for their political 
struggles. Youth Never Give Up (2016) is the title of a book comprised of several interviews among leaders of the three 
movements, sharing their experiences and aspirations. While sympathetic and supportive of the student movements, 
this paper will argue that without historical consciousness of political movements in the region, especially the anti-im-
perialist and anti-war struggles, current student movements are constrained by their faith in the representative and 
nation-bounded liberal democracy that laid the foundation of postwar capitalist development and recent neoliberalism 
in the region. Without a radical critique of liberal democracy, I argue, the battle is already lost before they ever give up.

Collections of the Stateless 
Chương-Đài Võ  Asia Art Archive, Hong Kong 
Archives are not just collections of material, but also spaces and frameworks constructed to tell the story of the nation, 
its people, its histories. Archives shape and are shaped by the stories we tell about who has the privileges of citizen-
ship and national belonging. In this age of war and refugee crisis on a scale not seen since World War II, collections 
of the stateless offer important sites of resistance against institutionalized narratives of origins and legitimacy. In its 
layered references, the phrase “collections of the stateless” refers both to the collections of people forced to flee 
their homes and homelands, and collections of material of stateless people. Through an analysis of the narratives of 
modern and contemporary art in Vietnam, Cambodia, and Pakistan, this paper considers the archive as a home for 
the stateless and the dispossessed.

Afro-Asian World-Building 
Kara Keeling University of Southern California, Los Angeles, CA 
This paper presents the 1985 film The Last Dragon (dir.  Michael Schultz) as an opportunity to re-consider how the cir-
culation and reception of martial arts films among African Americans opens opportunities for conceptualizing modes 
of African American, Asian, and Asian American cultural exchanges. I argue that though these exchanges continue 
to be fraught with both Black Orientalism and anti-Black racism, they also are full of potential for understanding the 
ongoing modes of engagement between Black and Asian cultural forms. They therefore offer insights into past, pres-
ent, and potential sites for strategic world-building dialogues and further cultural exchanges between these groups.
   

FRIDAY, 28 JULY 13:30-15:00 / M407 
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37 Behind the scenes of nation-branding: Asian pop’s lesser known 
corners 

ORGANIZER | Emma Baulch Digital Media Research Centre, QUT

In recent years, a substantial body of scholarship has emerged from newly established inter-Asia pop music studies 
circles. This work has revealed much about how invigorated, Asia-based pop music industries’ social and political 
implications, especially with regard to new inter-Asia pathways for circulating Asian pop. However, while national-
ly-branded Asian pop music industries have expanded in the 21st century, other, less globally-oriented developments 
in pop music worlds have also proceeded. Until now, such musical worlds have not been the subject of discussion 
and comparison within the inter-Asia space. This panel presents three cases of Asian musical worlds that orient away 
from the global stage, to consider the implications for inter-Asia scholarship of firmly localized scenes and perfor-
mances. 

Busking practices and social encounters: Potentials and tensions for urban life 
Vicky Ho  The Open University of Hong Kong  
Busking is a controversial practice in urban life. Street music performance can be seen as a kind of ‘urban ritual’ that 
promotes ‘spontaneous, democratic, intimate encounters’ (Tanenbaum, 1995). It transforms street spaces into per-
formative places which allow unique types of sociality between the performer and the audience to emerge, possibly 
bringing something different to the taken-for-granted everyday routines. It is said to temporarily suspend and inter-
vene the everyday patterns of city dwellers and their use of space (Simpson, 2011). These moments of contact may 
be productive as much as disruptive. While street music performance may possible provide the audience affective 
pleasure and imaginations of alternative ways of being, or a kind of becoming, it may as well be heard as annoyance 
and result in tensions between buskers, complainants and law-enforcers. The author is interested in this kind of so-
cial encounters involved in busking and the implications it manifests for city life. This paper aims to collect various 
instances of social encounters through observations in the busking scene in Hong Kong and to discuss the potentials 
and tensions that street music performances can bring to the hustle bustle, hyper-capitalistic, increasingly politicized, 
and artistically deprived city of Hong Kong. 

New Different Faces Behind ‘Global Music Korea’  
Yunhwa Koh Korea Soongsil Cyber University 
Globalization may appear a macro phenomenon and distant, unlike micro issues that have more of an impact on daily 
life (Martell, 2010). Recently, South Korea is excited about global popularity and globalization of K-pop including the 
Gangnam style of PSY. Moreover, not only popular music, but also classical music, began to use the name ‘K-clas-
sic’. When Korean pianist Cho Sungjin won first prize in renowned the Chopin International Competition in 2015, most 
of Korean suddenly became enthusiastic in classical music. And the Korean journals reported that it is the power of 
‘K-classic’ or ‘K-classic star’. This phenomenon focuses on the national status and the economic profit and empha-
sizes many positive aspects as the perspective of the music industry. Meanwhile, this research aims to focus on the 
other musical phenomena of South Korea that are hidden behind this global phenomenon. The contents of the dis-
cussion are as follows. 1) Classical music performances: Communications and interactions between performers and 
audience 2) Listening to digital music: Shareable ‘Personal’ daily life 3) Street music performances, Busking: space of 
interaction and expressions of ‘informal’ musical identity. This research also focuses on the musical phenomena as 
the elements of culture and daily life. without the title of ‘Global Korea’. So, I will conduct the interview with various 
musicians and listeners who are involved in this topic. This attempt will provide a background for understanding the 
present state of the South Korea’s behind but ‘real’ Culture. 

The importance of parochial fandom: reaching beyond the allure of transnational flows 
Emma Baulch Digital Media Research Centre, QUT 
In many pro-US Asian countries, the end of the Cold War precipitated a local music boom. Around the 1990s, vari-
ous vernacular forms of American style pop music - a vital form of soft power in the region from the 1950s – emerged, 
and Asian markets for these vernacular forms expanded considerably. Moreover, due to the concurrence of digital 
proliferation with Asian music booms, many such markets became networked in ways that strengthened trans-local 
(inter-Asia) solidarities. Just as many, however, while digitally-equipped, remain geographically bounded and relative-
ly immobile. Through a focus on one such parochial fan group in Indonesia, the paper demonstrates how, as well as 
giving rise to more vigorous inter-Asia cultural flows, Asian pop booms have also prompted the emergence of novel, 
parochial forms of fandom. While parochial, these fandoms have important inter-Asia dimensions. They strongly res-
onate with new forms of associational life popping up all over the region around ethical consumption of food, of fash-

ion and of cities, and often involving language play, spatial and bodily manipulation, and prompting new kinds of 
street politics and public assembly. Setting the new forms of public life that Asian pop elicits in context of this broader 
realm of ethical consumption can, the paper argues, facilitate acknowledgement of the political significance of less 
mobile formsof Asian pop, and can also reveal the important contributions studies of parochial fandom can make to 
inter-Asia scholarship.

FRIDAY, 28 JULY 17:00-18:30 / M407

38 The Politics of Contestation and Conformity in Southeast Asian 
Indie Music 

ORGANIZER | Adil Johan National University of Malaysia

Over the last decade across Southeast Asia, indie culture initially emerged as an understated counter-cultural phe-
nomenon but has until recently, been prominent in the mainstream popular culture of youth in their 20s to 30s. This 
global indie culture characterised by a Do-It-Yourself (DIY) approach and the cultural phenomenon of ‘hipsterism’ 
originating in early-2000s North America have proliferated many aspects of popular culture and youth practices in 
Southeast Asia. However, defining ‘indie’ aesthetically and musically is challenging, as it exists as an ‘ethos’ more 
than as a distinct ‘style’ (Luvaas 2012). This ethos paradoxically emphasises social enterprise or entrepreneurship that 
is independent from multinational corporate capitalism, while thriving economically within the global neoliberal econ-
omy. Aside from a diverse inclusivity in terms of musical genres and embodied fashions, indie enterprises are largely 
dependent on digital applications and social media networks for the production, promotion, dissemination, marketing 
and monetisation of cultural products. This panel seeks to examine the latest issues involving indie music in Southeast 
Asia. It asks whether indie music culture is undergoing processes of contestation or conformity in relation to the so-
cial-political structures of nationalism and capitalism. For example, in recent years some Malaysian indie music artists 
have been incorporated into the mainstream, with indie artists recycling and repackaging nationalist icons and music 
in collaborative ventures with multinational corporations. In Thailand however, aside from thriving indie music labels 
challenging the status quo of major labels, some indie music festivals have shunned corporate sponsorship altogeth-
er to provide new anti-establishment spaces for Thai youth. The focus of this panel is to examine how and why the 
economies of Southeast Asian indie music as a cultural practice are concomitant with either a politics of resistance or 
assimilation in the context of national and global neoliberal markets. 

Digital Nostalgia and Malaysian Indie Nationalism 
Adil Johan National University of Malaysia 
In 2010, the compilation album ‘Indiepretasi (Indie-pretation)’ was released in tribute to Malaysia’s national arts icon, 
P. Ramlee. This compilation was released exclusively on radio and as downloadable ringtones. In 2015, Samsung 
promoted their Galaxy Note 4 smartphone for the Malaysian market by releasing an ‘indie’ short film as a four-episode 
web series. ‘The Road to Ramlee’ chronicles the trials and tribulations of an indie band in their twenties, who aspire to 
win a band competition in tribute to the national legend. In 2016, the multinational Nestlé used Ramlee’s most famous 
film song, “Getaran Jiwa (Vibrations of the Soul)”, to promote its widely consumed Nescafé coffee, in conjunction with 
International Coffee Day. This viral YouTube video, used a rendition of the song by an independent Malaysian-Chinese 
jazz duo, Eb Duet, to project an idealistic, multicultural vision of Malaysian society. All these examples indicate the 
potency of digital platforms used by Malaysian indie musicians to promote and monetise their music. These projects 
also generated wide appeal by capitalising on nationalist sentiments for P. Ramlee, whose film and music works from 
the 1950s to 1960s predominantly shape Malaysian cultural identity. While ‘Indiepretasi’ was initially an attempt by 
non-mainstream musicians to claim artistic legitimacy in the national context, the further two cases represent a shift to 
an increased commodification of Ramlee’s iconicity and music through indie “DIY” aesthetics. Essentially, Ramlee’s 
nationalist iconicity was recycled and re-branded to fit the visual and sonic styles of Malaysian indie culture. This 
paper argues that the incorporation of nationalist nostalgia through digital platforms have provided Malaysian indie 
musicians a potent source of cultural capital that appears on one-hand, DIY and anti-establishment, while on the other 
hand, represents an unquestioning conformity to global neoliberal capitalism. 

Thai Indie and the New Anti-Establishment Culture 
Viriya Sawangchot Inter-Asia School, Bangkok 
Drawing on research into the music industry in Thailand particularly in Thai indie rock, I would like to show how the 
practice of the music industry and production culture has been shaped within contested contexts of indie music and 
demonstrate how indie music in Thailand can not only provide economic benefits but can also contribute socially as 
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well. Whereas the star system model of institutions of the Thai major labels such as Grammy, RS are huge, well-man-
aged and based on long-term relationships, the non-institutions of indie companies such as Panda Records, SODF, 
and Delicate are project-based, collaborative and temporary. The paper explores the indie phenomenon from the 
1990s till the present focusing on the culture of production of independent record labels and their social networks 
that help boost the first and second wave of indie. However, I would like to urge that the second wave frames a series 
of changes that will progressively affect not only the ways in which the economy will function but the way in which 
cultural life is produced. Next, the paper will present case studies of the second wave of Thai indie music, focusing on 
the creation of new spaces at music festivals such as ‘Stone Free Music Festival’ and ‘Keep on the Grass Folk Music 
Festival’. Without sponsors and brands, these festivals are not only examining art/music/cultural activities that emerge 
in relation to negotiating with the making of creativities and cultural spaces, but also shaping the cultural politics and 
everyday life of Thai youth.

Indie ‘Protest’ Music During a Period of Political Awakening in Malaysia (2008 – 2013) 
Azmyl Yusof Department of Performance & Media, Sunway University 
Following the 2008 Malaysian general election, the ruling hegemonic Malay-led political coalition was challenged in 
an unprecedented manner by both the ethnic majority Malay population and minority ethnic groups. Leading up to 
the 2013 General Election, greater sentiments for political change were articulated in various mediated forms. One 
facet of this was the expression of emerging discontent by indie singer-songwriters writing politically-themed protest 
songs that explicitly challenged the political ruling class. These songs questioned the prevailing political order in Ma-
laysia since the pre- and post-Reformasi era in 1998, and were performed exclusively along the fringes of mainstream 
Malaysian music. As part of a discourse of discontent, protest songs can be defined as musical works in which lyrics 
speak out against a specific social, political or economic injustice; stating or implying that change is needed (Lockard 
1998). This paper asserts that the culture of protest songs written in the period between the elections of 2008 and 
2013 specifically targeted a Malay-speaking audience, with implicit intention to subvert Malay majority politics. This 
parallels the political strategies of opposition parties during the same period; it also suggests a reclaiming of the Malay 
language for political ideas by all ethnic groups, as non-Malay artists produced protest songs in the language. To sup-
port these observations, the paper will analyse lyrical and musical content from relevant recordings (whether released 
in physical formats or online) and also note the prevalence of alternative online media and notable live performances 
during the period in question. Secondary resources on popular music, protest song, Malaysian politics and history are 
used to develop a background and theoretical framework for this study.

SATURDAY, 29 JULY 09:00-10:30 / M407

39 Reconsidering Indie pop-rock in Asia: The cases of Taiwan, Indo-
nesia and South Korea  

ORGANIZER | Hyunjoon Shin  Sungkonghoe University  

The artists, audiences and media in East Asia that started using the term ‘indie’ in the 1990s were following An-
glo-American trends. However, they selected the elements that appealed to them, and over the next twenty-odd years 
took the genre into new directions. Over this period Asia developed economically. Income gaps widened and social 
stratification became more pronounced. Especially after 2008 youngsters in major Asian cities have been confronted 
with increasingly insecure economic prospects, while traditionally strong pressure from the state, educational insti-
tutions and the family to confirm continued regardless. Indie music offers a temporal fix to this tension by heralding 
being (somewhat) different and independent as compatible with succeeding in middle class terms. Depending on your 
perspective, indie is either the mainstream’s avant garde - introducing musical, ethnic and sexual diversity to main-
stream audiences - or the underground’s cooptation - adapting ‘freak’ sounds and people to suit middle class tastes. 
This ambiguity is also visible in urban space, where indie music venues have played a role in gentrification. This panel 
deals with the cases in three Asian countries, Taiwan, Indonesia and South Korea 

From Despair to Where: The Life of Taiwan’s Independent Music 
Tunghung Ho Fu-Jen Catholic University, Taiwan 
Independent—or as often called ‘indie’ firstly from UK context then spread around the world since 1980s—is one of 
the important keywords for people to use to evaluate cultures of popular music. In this paper I will track the trajectory 
of indie from its advent to almost vanishing in Taiwan’s context so as to offer it as a case from which we re-evaluate 
some issues raised when popular music is seen as an ‘ensemble’ of economic, aesthetic, discursive and political 
forces (especially theorized by Georgina Born). In so doing, this paper is divided into the following sections: First, a 

general musical and business context from which the word indie was firstly raised from the 1980s and early 1990s 
is discussed. Second, a more detailed description of some indie labels since the advent of Crystal Records in 1986s 
onwards would allow us to see the constants and variations of ‘indie practices’ (a substitute for complicated ensem-
ble). In this regard, music sub-genres in indie music in Taiwan are brought forwards so as to see the making of youth 
culture through popular music. Third, since the promotion of political and commercial rhetoric of creative industry (in 
Taiwan which is called cultural creative industry) around 2000, indie as both of musical and cultural ethos has been 
waning and the word ‘lifestyle’ becomes buzzword. In this part, the ‘ensemble’ is again examined so as to ask, ‘why 
and how and to whom that the coming death of indie and its fight back still matters? 

Resistance through Ritual: Rejecting Reclamation by the Local Punk Bands in Bali 
Muhammad Fakhran al Ramadhan  Universitas Islam 45 Bekasi 
The reclamation of Benoa Bay has become controversial green issues and frequently emerges as the topic that people 
has been discussed about, especially for those people who live in coastal area such as fishermen and factory worker 
so does in Jakarta as the capital city of Indonesia. As it has been a problematic, Bali has attracted many musicians, 
specifically Marjinal, a punk band from Jakarta and local artists in Bali to rise against the government’s policy. This 
government project is directed for the have while the have not has been ignored. However, for the global people from 
all over the world, Bali is one of the most tourist destination places for local and international tourists to spend sum-
mer or holiday. Cultural diversity between Jakarta and Bali seems paradoxically different in rejecting the reclamation. 
Afterwards, the local youth in Bali voiced the rejection of the local government in Reclamation since 2012 and it keeps 
voicing out up to these days. Sounds from the underground between youth, music and politic mediated each other 
through lyrical representation of ideas and sociocultural relations of performance. Through their refusal to policy mak-
ers, the writer wants to investigate how the ideas of local youth in Bali voice about their nature on compilation album 
named Bali Tolak Reklamasi (Bali Rejects Reclamation) and what makes Marjinal joint the rally in Bali. This paper will 
examine and compare the music policy between local youth in Bali and Jakarta, starting from subcultural theory, voice 
the anger through music about land reclamation and government’s agenda.

Living Differently in Different Places?: Taking-place(s) of South Korean Indie Pop-rock 
Hyunjoon Shin   Sungkonghoe University  
The epicenter of indie pop-rock in South Korea is definitely Hongdae area which lies at the northwestern part of Seoul, 
the national capital. After more than 20 years since it was born, the indie has become too inclusive to designate spe-
cific music genre or musical movement. Some parts of it even went mainstream after some songs by the second gen-
eration of the indie bands became near-hits in the late 2000s. However, the rest of indie acts and its community have 
been seriously damaged by the neoliberal transformation of music industry and the society as a whole. More recently, 
the places for indie pop-rock are dispersed after Hongdae area has been wildly gentrified. Thus the ethos and practice 
of ‘living differently’ is spread to different areas in Seoul as well as to the smaller cities and towns outside Seoul. As 
a case, this paper traces the experience of Jaripmusic.org, a non-commercial cooperative by DIY musicians. After 
(re)locating itself to the old town Seoul, it performs its own version of the survival politics, participating urban social 
movement such as anti-gentrification protest. A special attention is paid to the contestations on the meaning of ‘inde-
pendence’ which has several translated/transliterated words.

SATURDAY, 29 JULY 13:30-15:00 / M407

40 Protecting Places and Pasts: Alternative Music, social mobilization 
and archiving in Asia 

ORGANIZER |  Liew Kai Khiun  Nanyang Technological University

The various genres of alternative music like Punk, Heavy Metal, Ska/Reggae may now be globally identifiable brands. 
However, as localized and appropriated expressions, the messages of protest and alterity remain relevantly potent 
to the corners they have reached. Since the late 1990s,scholarly studies are paying increasing attention to the role 
of such underground music groups as part of engendering of contemporary youth and protest cultures in Asia. This 
panel not only seeks to reiterate such relevance, but to provide new dimensions to the cultural phenomenon with 
the positioning of alternative music as a cultural resource for social mobilization in the region. On the topic of social 
movements and space, Kaori Fushiki and Kim Tae Yoon will discuss about the roles of punk bands as part of the 
broader force of performative politics against encroaching corporate and state projects on public areas.  In the case 
of Bali, through her study of the punk band, “Superman is Dead”, Fushiki highlights the enduring role of punk music in 
projecting the otherwise repressed voices against the environmental degradation of the island by vested commercial 
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interests.  For Kim, the subject of enquiry here is the role of the “livehouse GBN” venue as a critical liberal space for 
not just alternative music, but the convergence with larger social movements.  Liew Kai Khiun and Nur Amirah explore 
the trends of the “archival turn” in which exhibitions and archival displays and inter-generational performances in 
Singapore’s underground music scene as part of bearing witness to the collective endurability of alternative music in 
the republic.       

Balinese punk and social activities of collectives: Issues of exploitation, environment, 
and human rights 
Kaori Fushiki  Taisho University  
It was 1990s when Ageg Bali had become the topic for Pop Bali. While Indonesian society was in a politically unstable 
situation, only the music in underground scene could express people’s discontent. At the time, an impressive sen-
tence had been born, “Father is metal, mother is punk and its child is grunge” and it had meant those kinds of music 
could be the power to make change of the people to change the situation. Through 1990s and 2000s, those music 
had gotten an attention in the argument of Ageg Bali and had been used as powerful promotive songs by a complex 
network of power holders” Wielding their political and commercial leverage, the power holders have, despite public 
opposition, been able to carry out large scale developmental projects like the Benoa Bay land reclamation that have 
resulted in severe environmental degradation.  Contesting them are also an equally diverse collective whom I would 
term as “The opposites” here that includes ,  Balinese punk and grunge bands. In this presentation, I will focus on the 
Balinese punk band ‘Superman Is Dead’ (SID) and a supportive socio-cultural network of small trades and businesses 
behind them, which I will regard here as the “producers.” Through their music and gigs, collectively these groups are 
engaged in social mobilization and cultural activism as serving as voices to the otherwise marginalized communities 
in the face of corporate encroachment.

Relocated and Contested: The Politics of Punk Subculture in Seoul, Korea  
Kim Tae Yoon  Sungkonghoe University 
The livehouse GBN, located Mullae-dong and opened in 2016, a neighborhood of southwestern Seoul (South Korea), 
is the space for the new, arguable the third, generation of underground punk and other styles of extreme music. Along 
with the relocation of Skunk Hell to the same neighborhood in 2015, the dilapidated and (post)industrial neighborhood 
has become a place for Korean underground punk. First of all, I pay attention to the process why and how the (re)
location happened to Korean punk scene, since the punk had been one of the dominant genre and subculture during 
the 1990s based in Hongdae area, the haven for all kinds of independent, alternative and bohemian music, arts and 
the associated lifestyles. It raises the question how the actors of underground music reacted to the so-called gentri-
fication-cum-commercialization of Hongdae area. Yet, what is more important is that the spatial relocation of punk 
scene is accompanied by the divergence, differentiation and contestation among the scene in terms of its ideological 
orientation as well as cultural disposition. While the users of the extreme right-wing internet community (e.g. Ilbe) 
constitute some of the supporters of Skunk Hell, GBN and their supporters make connections with social movement 
and progressive politics. While the former argues that “discussing political issue in punk scene is not cool” or “look-
ing away political issue for preventing friendship from cracking,” the latter organize charity music events against the 
building of US Navy base or against domestic violence. The contestation in the scene sometimes evolves into serious 
conflict through the forms of symbolic, semiotic and discursive warfare. By tracing the histories, trajectories and 
expressions of a music genre and subculture in the city, the sudden politicization-cum-radicalization with diverging 
direction of the music scene is investigated.  

Archiv-ability of Alternative Music in Singapore  
Liew Kai Khiun    Nanyang Technological University    | Nur Amirah Binte Mohamad Sham La Salle College
Discussed along politico-social dimensions against that of the official disdain of the interventionistic People’s Action 
Party (PAP) government that has ruled Singapore since 1960, alternative music in Singapore runs parallel to that of 
the republic’s postcolonial history.  Emerging from the globalization of rock n’ roll  in the late 1950s, the concept of 
the alternative in Singapore was often contrasted with officialdom’s notions of order and stability. As such, over the 
decades, music genres like Heavy Metal, indie, and even electronic music were considered as hedonistic, rowdy, re-
bellious and Western against the official exhortations of the values of industry, diligence and deference needed for the 
project of “nation-building” and the promotion of “Asian Values.” In half a century, from albums to flyers and posters, 
alternative music is generating a rich volume of materials and memorabilia. With punk celebrating its 40th anniversary, 
the trend of such  consciousness of the significance of such materials as reflecting the legacy of alternative music, or 
that of the Archival Turn, is also increasingly global. Scattered amongst individuals, these potentially critical cultural 
resources have yet to be properly documented and archived. This paper looks at the various initiatives, including that 
of the authors, in the efforts of documentation, re-exhibiting and eventual archiving of these materials in the alternative 
music scene of Singapore. As much as finding them a “home”, what is crucial in such initiatives is to resurrect the 

currency of these materials through performances, exhibitions,  and documentary productions to “keep rock alive” in 
Singapore.  

SUNDAY, 30 JULY 10:45-12:15 / M407

41 Music and Politics in East Asia 

ORGANIZER | Kyohei Miyairi Hosei University 

We have been faced with a lot of social issues concerning “democracy” in nowadays world from East to West. As for 
West, Brexit and Post-truth in the U.K., Donald Trump and Alt-right in the U.S., and the rise of far-right parties and 
Populism in Europe, these are absolutely the consequences of neo-liberalism. In this environment, we have heard a 
lot of criticisms for the political crisis occurred by those issues in social movements of 2010s began from the sym-
bolic movement of Occupy Wall Street in 2011 and 2012 in the U.S. AS for East, it also has seen similar situations as 
West. Since 2014, following Occupy Wall Street, many social movements have occurred in East Asia; the Sunflower 
Student Movement (a protest movement driven by a coalition of students and civic groups in 2014) in Taiwan, the Um-
brella Revolution (a pro-democracy political movement created spontaneously in 2014) in Hong Kong, and the youth 
movement of SEALDs (protests organized by a student group against the government policy of Abe Cabinet in 2015 
and 2016) in Japan. In those social movements, we can see the close relationship between music and politics. In the 
Sunflower Movement, students made an anthem “Island’s Sunrise” later performed by Fire EX and won the Song of 
the Year at Taiwan’s 26th Golden Melody Awards in August 2015. In the Umbrella Movement, nearly 25 protest songs 
were produced, which is a large number in the local history of protest music. In a youth movement of SEALDs, the 
“Rap-ish” demonstration with hip-hop-style music and catchy slogans inspired by Occupy Wall Street attracted a lot 
of interest of young people. In this panel, we will discuss the impact of the relationship between music and politics on 
social movements in the late 2010s. 

DIY music career as a detour of political resistance in Taiwan 
Miaoju Jian National Chung Cheng University 
With the help of digital technology and the Internet, DIY approaches to indie musicians have gained unprecedented 
new forms of sustainability and autonomy, as DIY career practitioners have opened up alternative possibilities to 
preserve the autonomy of producing artwork. To pursue a more radical and alternative DIY career within the local 
underground subculture also symbolizes an uncompromised resistance to the mainstream society and the state pow-
er. However, in an era of global neoliberalism, the empowerment of pursuing a DIY career can therefore become an 
ambivalent paradox in Taiwan. Taking a band from Taipei, Touming Magazine(透明雜誌) as a case study, this article 
argues that DIY music careers have to deal with more profound and complicated politics within their specific social, 
economic, and political contexts. What they have confronted is more on “the power over music” rather than “the 
political power” itself. On the one hand, the ethos of a DIY career might be a neo-liberal conspiracy, which actively 
encourages young people to accept and live in an unstable situation of an increasingly personalized economic unit, 
precarious work conditions, and excessive self-exploitation. On the other hand, the Taiwan government has initiated 
a subsidy policy to develop the popular music industry, and the live music market over the last decade. Therefore, the 
DIY musicians in Taiwan are facing a new dilemma of either embracing the rising live music market or applying for the 
subsidy from the government. Both are blurring the subversive potential of pursuing an anti-capitalism and reflexive 
DIY career. Additionally, since “rebellious rock” has been stylized as saleable merchandise in Taiwan, the rebellious 
gesture of some “protest” indie bands have gained a more awkward reputation when they are welcomed by society 
as a whole, especially after the “Sunflower Movement” in 2014.
  

Songs of Protest from Colonial Struggle to the Umbrella Revolution 
Anthony Fung The Chinese University of Hong Kong | Jessica Kong The Chinese University of Hong 
Kong
Popular music is usually thought of as entertainment, but it can also promote subversion. These songs embed oppo-
sitional ideologies and emotional energies that intervene in the local cultural politics (Ma 2002). Ultimately, in critical 
moments, these songs can play an important role in the mobilization. Based on interviews with musicians involved, 
participation in various music sites, and analyses of cultural texts, this paper traces the discursive trajectories of Hong 
Kong’ songs of protest from the colonial period in the 1970s to the Umbrella Movement in 2014. It argues that the 
politics of culture in the Umbrella Revolution shifted from an inward notion of the power struggle for resource distri-
bution, to an identity politics in which local identity was produced by referring to China as the opposition, and that 
the discourse is effective amplified because of the popular genre of the songs composed for the movement. In the 
Umbrella Movement in Hong Kong, nearly 25 protest songs were produced, which is a relatively big number in the 
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local history of protest music. Rather than emphasizing continual protest and confrontation, the strong message in 
the songs call for the consciousness of the Hong Kong people, and the specific identity of Hong Kong-er, because, 
in the end, a political or social movement is not a quick process in which the goal can be realized in the short distant 
future ahead; it is a long term determination and yearning of the public to reach a higher goal such as justice, fairness 
and democracy which require commitment of the people from one 

Meanings of the Issue of “Do Not Bring Politics into Music” 
Kyohei Miyairi Hosei University 
SEALDs (Students Emergency Action for Liberal Democracy), Japan’s pro-democracy students’ group, had played a 
significant role of social movements in the post-3.11 society of Japan. The most significant point criticized by SEALDs 
was the recent government policy to maintain the status quo in general. SEALDs claimed that the principles of “Liberal 
Democracy” have been violated by reinterpreting the Constitution and pushing forward a set of security bills that was 
deemed controversial by the public. The legitimacy of the process was questioned with substantial opposition and 
doubts. SEALDs had been able to politically mobilize a large number of youth to a degree so far unseen since the 
period of the counterculture in the late 1960s and the early 1970s. Their demonstrations became a notable social phe-
nomenon and “SEALDs” was nominated for the Japanese version of “word of the year 2015” (SHINGO-RYUKOGO 
TAISHO 2015). SEALDs became a symbol of Japan’s modern youth activism because of its “Rap-ish” demonstration 
with hip-hop-style music and catchy slogans of “Tell me what Democracy looks like” and “This is what Democracy 
looks like” inspired by Occupy Wall Street. It is observed that SEALDs had an influence even on young people who 
would have been politically disengaged otherwise. In July 2016, Aki Okuda, one of the SEALDs founding members, 
appeared at the Fuji Rock Festival as a commentator, which eventually lead to the controversy known as “Do Not 
Bring Politics into Music”. SEALDs itself was disbanded shortly after for unrelated reasons, but its legacy continues to 
appear in the intersection between music and politics and remain influential in the society. This paper will study how 
“Do Not Bring Politics into Music” became a widely-discussed controversy, as triggered by SEALDs and its member, 
and extend the discussion to the relationship between music and politics.  

SUNDAY, 30 JULY 10:45-12:15 / SC7204 

42 Bodies, Nation, and Aesthetics: Asia Beyond Borders  

ORGANIZER | Sujata Moorti Middlebury College

This panel interrogates the concept of Asian aesthetics from a diversity of perspectives. Cumulatively the presenta-
tions foreground the ways in which national narratives and identities are produced from within a pan-Asian circulatory 
matrix. The local thus emerges in this panel as being shot through by the transnational. Such a formulation reshapes 
the terrain from which we can articulate Asian futurity and the granular identities constitutive of its contemporane-
ous present. In a comparative analysis of beauty pageants in South Korea and India, Meeta Rani Jha contends that 
femininity becomes the node through which a beauty nationalism is articulated. She argues that even as vernacular 
identities are emphasized in the two countries, beauty rituals become one of the primary sites through which Euro-
centric norms are legitimated and consumer capitalism naturalized. Shifting focus from mainstream media practices 
to multi-media art projects, Ashwani Sharma draws attention to the decolonial practices that are requisite to imag-
ining futures of hope. Highlighting the centrality of trauma, violence, resistance and hope in translocal artwork this 
presentation highlights the “disjunctive contemporaneity’ of global time. Sujata Moorti’s paper shifts historical frames 
in her examination of Nam June Paik’s oeuvre. She contends that the multi-media aesthetic grammar Paik produced 
relocates mainstream Western art as trafficking in and through Asian gendered identities. These papers map out the 
pluralities of Asian identities and gendered subjectivities from within which a transborder becoming is made possi-
ble. 

Beauty Nationalism: Asian Femininities, Media Globalisation, and Multiple Modernities  
Meeta Rani-Jha Beatrice Bain Research Group 
This paper examines the complex politics of beauty formation as a regionally specific phenomenon using case studies 
of two beauty industries, skin-lightening in India and cosmetic surgery in South Korea, to analyze the ways in which 
contemporary changes related to globalization/post-globalization may have consolidated Eurocentric racialised beau-
ty norms as aspects of modern citizenship, but at the same time, everyday beauty practices are also structured by 
lived experiences of multiplicity of modernities. Global beauty ideals are adapted in local beauty practices that are em-
bedded within cultural contexts. Drawing on postcolonial feminist scholars, this paper examines ‘beauty-femininity’ 
formations in to understand the global travels of Eurocentric colonial/neocolonial beauty ideal and its role in forming 
local and regional beauty cultures. Reflecting upon the role beauty plays in the accumulation and exercise of power, 

I explore aspects of macro and micro-politics of gendered and beauty nationalism. Beauty pageants are important 
platforms for the reconfiguration of nations as developed and developing, progressive, and democratic articulated 
in changing discourses of consumer citizenship, neoliberal femininity and gendered nationalism. By comparing the 
politics of beauty in South Korea and in India, the paper highlights local geo-political and historical conflicts and ten-
sions. Furthermore, South Korea and India have implemented policies to strengthen their ‘soft power’ by boosting 
their cultural industries: Korean Wave and Bollywood popular culture. I explore the influence of the Korean wave and 
Bollywood film industry in shaping beauty ideals, norms and practices shaping Asian women’s everyday beauty prac-
tices, as an indication of global, as well as local, transformations in the cultural and the economic arenas. 

In the ruins of an Asian futurity:  Contemporary transnational Indian art, temporality and 
(post)colonial history after globalization 
Ashwani Sharma  University of East London 
The ‘temporal turn’ in contemporary Asian art is symptomatic of a moment of geo-political and economic crisis, and 
a period of transition in postimperial histories. The creative focus on archives, memory and traumas of colonialism 
and nationalism are reconstituting the present in relation to the failures of postcolonial independence, and uncertain, 
unimaginable global futures. By principally considering the work of multi-media Indian artists such as Nalini Malani, 
Amar Kanwar, Navjot Altaf, and the Raqs Media Collective, the paper examines how the contradictions between 
testimony, truth, memory, and history are interrogated in and across local and transnational art and social spaces.  In 
these innovative screenworks, archival documents, images, sounds and texts are sutured to deconstruct and fiction-
ally reimagine the times of violence, trauma, resistance and utopia.  Against the hegemonic neoliberal globalization 
of digital circuits of ahistorical info-capitalism and imagined synchronous national histories, these artworks explore 
the ‘disjunctive contemporaneity’ of globalised time. By drawing upon local, everyday narratives and oral histories, 
the rearticulated pluralistic, subaltern, feminist traditions of India ‘interrupt’ the temporality of nation and globaliza-
tion. Themes of capitalistic exploitation, ecological destruction, class and communal hatred, gendered violence, rape 
and death are the conditions to speculate on futures of hope beyond the historical present. The translocal artworks 
attempt to create other ‘world imaginaries’ - subjective and collective - beyond national and capitalist futures. The 
paper reflects on the political aesthetics of Asian global art and decolonial critical thought, that is at once situated in 
repressed local histories, myths and memories and the speculative subjectivities of a transcontinental ‘worlding’ of 
(im)possible Asian ‘futures-yet-to-come’.  

Decolonizing the ‘Global Groove’ One Console at a Time 
Sujata Moorti  Middlebury College 
This project uses Nam June Paik’s oeuvre to understand the ways in which artists from Asia helped decolonize and 
destabilize Western art during the 1960s. I argue that Paik’s artistic itinerary as well as his art – video installations, 
performance projects, anti-art events  – offer insights into the ways in which the mid-twentieth century avant garde 
was produced in the interstices of global. Structured by technological transformations, emerging neoliberal globaliza-
tion, and accelerated travel patterns, Paik and the larger Fluxus movement helped rewrite Western understandings of 
art and Asia.  Laced with humor and irony, Paik’s oeuvre signaled the centrality of transnational circuits from within 
which national art forms are produced. Honing in on the gendered politics of Paik’s work I map out the ways in which 
he challenged Western concepts of Oriental masculinities. In addition, I examine the contradictory modalities through 
which his art helped challenge Western patriarchal scripts, particularly those of heternormativity, even as they rein-
scribed the female body as the limit point of the politics of decolonization. Informed by postcolonial feminist theories 
I tease out the ways in which Paik helped transform video (and the television console) into a flexible and dynamic 
multitextual art form. While located physically in the West for most of his artistic career, I contend that his aesthetic 
grammar was produced in the crucible of Pan-Asian circuits and flows. I then develop how these exchanges and 
borrowings set the stage for a radical reimagining of the twentieth century project of globalization. 

SATURDAY, 29 JULY 17:00-18:30 / M403

43 Staking for Singapore’s Cultural Intangibles  

ORGANIZER | Liew Kai Khiun  Nanyang Technological University

This panel brings together scholars from Singapore and Japan with their common research on the politics of cultural 
engagement and participation in contemporary Singapore.  From their ethnographic and participatory-observation 
studies on conservationists, stakeholders and artistes struggling to find a space in the republic’s rapidly changing 
urban and socio-cultural landscapes. Compared to formal politics involving the continuous hold on power by the 
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party-state of the People’s Action Party (PAP) government since 1959, cultural politics as seen in the negotiations 
and contestations over the more intangible aspects of identity, arts, expressions, place and space have tended to be 
secondary in Singapore. In the area of cultural politics, substantial literature has been focused on the policies of cen-
sorship and cultural infrastructure from the interventionist state rather than the evolution of cultural citizenry.  In this 
panel, as participant observers working as guides for the Bukit Brown Cemetery tours and the Singapore International 
Film Festival respectively, Ritsuko Saito and Chrys Ng and Liew Kai Khiun discuss the fostering of cultural activism 
and participation in the republic. Through gaining access into interviewing ageing members of the colonial era eth-
nic-Chinese Clan Associations as well as artistes in Singapore respectively, Aerin Lai and Akemi Minamida seeks to 
unearth the undercurrent dynamics in the development of a more participatory culture of community stakeholders and 
public citizenry. Aside from offering potentially new perspectives, mostly as emerging women scholars in the field, 
the panelists represent the evolution of new positionalities in the Inter-Asia engagement of Cultural Studies in which 
Singapore serves as a staging point for such articulations.    

The Singapore International Film Festival (SIFF) – Programming Southeast Asia, Creating 
Collective Memories 
Ng Shu Min, Chrystal   Wee Kim Wee School of Communication and Information, Nanyang Technological Univer-
sity  | Liew Kai Khiun  Nanyang Technological University
Introduced into the Singapore cultural landscape in 1987, the Singapore International Film Festival (SIFF, now SGIFF) 
has been providing cinephiles in the region a space to create collective memories through film. Led by Philip Cheah 
and Teo Swee Leng in the first decade, the festival established its niche in raising the visibility of Southeast Asian cin-
ema through creating a space for Southeast Asian (SEA) filmmakers to showcase emergent works. SIFF also created 
an avenue to introduce audiences to the region’s rich filmic history through programming retrospectives of key film-
makers such as Usmar Ismail (Indonesia) and Ishmael Bernal (The Philippines). Scholars have discussed SIFF’s niche 
in SEA film as well as its role as perhaps, the sole international film festival in SEA to showcase the films of regional 
filmmakers. In essence, the SEA perspective taken by SIFF has been explored from a film programming position in 
relation to Asian cinema in the international festival circuit. The presence of SEA films in SIFF have also been viewed 
from a socio-political stance. Film festivals have also been approached as a location for the formation of collective 
memories and identities, however these stem only from the Western lens. Currently, no known studies on the func-
tion of film festivals in the formation of collective memories and identities have been conducted from the Asian and 
in particular, the Southeast Asian perspective. Taking the first decade of SIFF as a case study, this paper hopes to 
provide insight into the programming of regional films, the role of retrospectives, and the function of the film festival in 
the formation of collective memories in Southeast Asia. 

Community Engaged Arts in Singapore: the Dilemma between Economic and Social Im-
pacts in “Creative” Cultural Policy.  
Akemi MINAMIDA Kobe University Graduate School of Intercultural Studies 　　　　　
 Japan Society for the Promotion of Science This research will examine the conflict between economic and social 
values in Singapore as a “creative city” through the case studies of the recent community arts projects. I will apply 
the theory of “liquid modernity” by sociologist Z. Bawman (2000) to declare the problem in community arts project in 
Singapore. I will also conduct qualitative semi-structured interviews to artists and residents. Recently, the participa-
tory arts, such as community arts, community engaged arts, new public arts, social engaged arts and arts project, 
has been revival and organized in the world. These activities are related with the term of “creative city” which effects 
revitalization of the community and social in general, which are being worn down by neoliberalism (山口知子：2011, 
小泉元広；2012, 小林瑠音：2016, Kham:2015 etc.). In Singapore, when the third Renaissance City Plan published, 
the term of “community engaged” represented. The central aims of “community engaged” inherent racial harmony 
and community bonding that the government historically has placed important on. What the difference between the 
past and the current policy is the newest cultural policy master plan (the Arts and Cultural Strategic Review Report) 
has ensured the “ground-up initiatives”. Despite the government has prepared much amount of grants and estab-
lished new grassroots committees and arts groups (MICA, 2013), there seems to be perceivable disinterest relating 
to “community” among the artists and community members who are important for (re)investing tradition and identity. 
This problem seems to be caused by not only political style of “top-down” developmentalism, but also the general 
“community” and “identity” issues of neoliberalism or “liquid modernity” world.  

Repertoire of Heritage form below: Guided Tours in Bukit Brown Cemetery 
Ritsuko Saito National University of Singapore  
Recent development in critical heritage studies, the concept of heritage has been reconstructed as process, practices 
and cultural production. There has been an increasing interests in alternative discourses, hidden narratives and heri-

tage-making ‘from below’. Central concerns of critical approaches to heritage are about by whom heritage is narrated, 
performed, valued and owned. To explore these questions, I draw on my research into a case study of Singapore 
where discourses on bottom-up initiatives in heritage and community domain have attracted both government’s and 
people’s attentions in recent years. This study seeks to analyse guided tours in two-hundred-years-old Bukit Brown 
cemetery through Taylor’s (2003) concept of ‘archive’ and ‘repertoire’. In 2011 government’s new highway construc-
tion plan initiated a public outcry over the preservation of the affected area where the cemetery locates. People have 
formed a loose network through online platforms, started guide tours, cleaning, researching on hidden and abandoned 
graves, and hold exhibitions and talk events in and outside of the cemetery. Their tours continuously attracted domes-
tic and international participants until today. Data from my participate observations of guided tours is analysed. Whilst 
the tours cite characteristics of Singaporean culture from hegemonic archival knowledge, they also produce alterna-
tive heritage discourse by conducting tours. These tours function as a ‘repertoire’, which requires people to produce 
and reproduce the knowledge ‘by “being there”. I conclude that the direct involvement to production and reproduction 
of knowledge enables people to feel the cemetery as their own heritage. The contestation of discourses continuously 
exists between heritage-making from above and below. Once the bottom-up heritage-making has become powerful, 
authorities seek to manipulate these alternative discourses to strengthen dominant discourses. 
  

Clan Associations in Singapore and Hindrances to Revitalization 
Aerin Lai Ochanomizu University, Tokyo 
In recent years, there has been more interest in matters pertaining to heritage in Singapore. This came in the form of 
more ground-up initiatives to promote history and heritage within the country. As opposed to the State’s previous 
hard-handed bulldozer approach, there has been comparatively an increase in communication between State and 
citizens. Intangible heritage in Singapore has also been recognized as aspects of heritage worth preserving as well. 
However, despite more interest in heritage, there seems to be a perceivable disinterest relating to clan associations 
in Singapore. This research aims to understand the problems faced by clan associations in Singapore and come with 
possible solutions. I conducted qualitative semi-structured interviews with 15 clan associations mainly within the 
Telok Ayer area. Most of these associations have been established since colonial times and are faced with the pos-
sibility of closure due to dwindling Member and a lack of new members joining them. They face financial and political 
strife amongst members in power, which further hinders revitalization. I concluded with some plausible solutions sug-
gested by my interviewees, such as increased state intervention and focusing on certain aspects of the association 
which may appeal to younger individuals.  
 

FRIDAY, 28 JULY 13:30-15:00 / M402 

44 Negotiating with Chinese Nationalism in East Asian Pop Culture 

ORGANIZER | Fang-chih Irene Yang National Cheng Kung University 
DISCUSSANT | Chua Beng Huat  National University of Singapore  

Capitalism needs the nation-state for providing a legal framework to advance its interests, however it also needs to go 
beyond the nation-state borders for profit maximization. This constitutes the internal contradiction of capitalism. This 
contradiction, however, is largely resolved through nationalism. The Chinese state manipulates individual frustration 
and pain caused by the exploitation of Chinese-style capitalism to the love of the nation; however, this nationalism 
also poses barriers for the flow of capital. Within the realm of East Asian Popular culture, China’s rise and its ambition 
to use soft power for internal cohesion and external expansion poses tensions and opportunities for transnational 
cultural industries, particularly Taiwan and S. Korea. This panel addresses the contradiction and negotiations of the 
nation-state/nationalism and transnational capital by focusing on the sites of production and consumption. At the level 
of production, this panel addresses how the economic concept of “China’s market” or “Chinese language market” is 
constructed and how that affects the life trajectories of the cultural workers as well as their response to it. Secondly, 
this panel address co-production as the predominate mode of production with China as a result of the demands of 
the Chinese state. It addresses how gender, ethnicity and nationalism come to play in the process of coproduction. 
At the level of consumption, this panel focuses on the role of social media as a site of fan management and as a site 
where fan wars take place. In particular, it looks at the “sub-national” conflicts between Hong Kong fans and Chinese 
fans and explore how the recent cultural-political rife across the geographical/ cultural borders inform fan behavior as 
performed on the fan sites. 

China’s Cultural Rise and its impact on Korean Cultural Industries  
Doobo Shim Sungshin Women’s University, Seoul 
This paper analyzes and reviews the implications of the recently rising Korean-Chinese co-productions and the Chi-
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nese investments on Korean cultural industries. It first examines theories on cultural flows and globalization, then it 
contextually discusses historical development of Chinese film industry for the past two decades. This paper argues 
that the recent rise of Chinese film industry and the Chinese capital outflows are strongly associated with the Chinese 
government’s desire to become a Great Nation. Considering that the cultural industries are under constant influence 
of political decisions, especially in the Asian context, this paper also discusses the recent affairs such as THAAD 
installation in South Korea and China-Taiwan relations. Considering that political landscapes in Northeast Asia are 
set to experience many changes in 2017, the paper presented at the point of July 2017 would address newer issues 
that would exert cultural landscapes in the region. In the end, this paper also critically investigates the implications of 
commercialization and industrialization of culture in China and Korea.  

Gender and political negotiations and compromises in Taiwanese-PRC television co-pro-
duction: An analysis of the television drama Silence 
Jocelyn Yi-Hsuan Lai King’s College London 
This paper argues that transnational co-production of commercial screen industries (film and television) is a form of 
articulation in dominance. Taking Taiwanese television drama Silence (2006) as a case study, it argues that negotiat-
ing articulation in dominance takes place between drama producers of different countries; resistance or negotiation 
may happen on the audience side. The paper has four parts: 1) It firstly reviews the history and factors of production 
interaction between Taiwanese and PRC television dramas.  2) It then introduces the production context of the Si-
lence, in particular, the purpose of its Taiwanese production company. 3) Thirdly, it discusses the negotiations and 
compromises between Taiwanese and PRC workers for the Silence, which mainly involved the gender and social 
values manifested in the construction of its hero and heroine. 4) Finally, the paper explains how Taiwanese television 
workers avoided offending the political discourses of Taiwan and the PRC. They articulated the discourses by gener-
ating polysemic interpretations and meanings. 

Taiwanese Celebrities in the Chinese Language Market: Exploring the Politics of gender, 
ethnicity, and nationalism 
Fang-chih Irene Yang National Cheng Kung University 
Recently the Ministry of Culture in China released a blacklist of entertainers from Japan, Taiwan, and S. Korea and 
banned them from entering into China’s market. This is not new, given China has used its economic power to boost 
patriotism for political expansion, especially with regard to issues of Taiwan independence. But this boycott has im-
plications for many Taiwanese entertainers who see China’s market as their central to their career survival. However, 
how has China become the primary market for Taiwanese entertainers and how do different Taiwanese entertainers 
adopt different interpretive repertoires to respond to China’s boycott in order to advance their career? To answer 
these questions, the paper first deconstructs the economic concept of “the Chinese language market” by tracing 
its historical formations and transformations, with a particular emphasis on ethnic struggle as an over/determining 
factor in configuring this market. As ethnicity plays an overdetermining factor in national belonging which is also gen-
der-specific, the second part of this paper addresses how male entertainers from different ethnicities adopt available 
interpretive repertoires to negotiate with the Chinese language market and China’s nationalism. The celebrities under 
analysis include: Huang An, Dai Li-ren, Jackie Wu, Chen Zhao-rong.   

Politics of Love in the Cottage Industry? Mediating Transnational Fandom on social me-
dia fansites in the case of K-pop 
Lisa Y.M.Leung  Lingnan University 
This paper examines social media fan clubs as a site of fan politics surrounding globalized popular culture such 
as K-pop. I want to focus on fanclubs as a major actor in the globalized operation of K-pop celebrity industry, how 
they capitalize on the algorithmic settings of social media to organize, mobilize, and manage trans-national fandom. 
More importantly, I also wish to articulate the dynamics as well as tensions within fan politics that might unravel mi-
cro-geo-political ‘algorithms’ in the (East) Asian region. Specifically, I want to ask these questions: i) How has the con-
tinued success of K-pop shaped fan practices/ culture, as displayed on social media? On the other hand, howhave 
algorithmic workings further complicate the interplay of these practices in the production of fandom? ii) Social media 
becomes almost the major site where fan clubs interact with local (and international) fans, as well as their favourite 
idols through the latter’s PR agencies. How do local fan clubs strategically negotiate geographical, cultural and algo-
rithmic borders to appeal to and mobilize their fans, while adorning their desire for their idols? How do they structure 
the algorithmic architecture to localize their marketing strategies?  iii) On the other hand, how do they negotiate ‘fan 
wars’ which could stem from the geo-political tensions in the East Asian region? The case of Hong Kong Fan sites 
exposes particularly the ‘sub-national’ conflicts between Chinese fans in Hong Kong and the mainland. How will the 
recent cultural-political rife across the geographical/ cultural borders inform fan behaviour as performed on the fan 

sites? Through in depth interviews and participant observations, this paper hopes to cast some observations into the 
nuanced politics among Chinese fans, and how it affects the practice and management of transnational fandom, as 
performed on social media sites.  

SATURDAY, 29 JULY 09:00-10:30 / M402

45 Gendered Worlds: Desiring East Asian Popular Culture II 

ORGANIZER | Jahyon Park Cornell University & Michelle H. S. Ho Stony Brook University

In the last two decades, scholars hailing from various disciplines and geographical locations have done impressive 
research conceptualizing media and popular cultures in East Asia. Yet, much of this scholarship so far has tended to 
focus more generally on defining these sites and texts, their consumption, and inter-Asia cultural flows and less spe-
cifically on how these processes are also gendered. What is the relationship between gender and the consumption, 
circulation, cultural production, and intermedial relations of East Asian popular culture? How do discourses of gender 
and sexuality shape and construct East Asian popular culture and help us interpret the hegemony of modernity and 
cultural logic of consumer capitalism in an increasingly globalized context? This panel seeks to challenge our under-
standings of East Asian media and popular culture through the lens of gender and sexuality in contemporary Japan 
and South Korea. Collectively, all four papers explore the crossing of genders through ethnography and media and 
theatrical representation. Jahyon Park examines the relation of mainly male audiences’ sympathy to changing mas-
culine ideals in Misaeng, a popular Korean “webtoon,” or web cartoon series. Hyewon Kim shows how transgender is 
becoming commercialized through the Korean production of popular Broadway musicals, such as Hedwig and Kinky 
Boots. Michelle Ho’s ethnographic study of crossdressing cafes in Akihabara, Tokyo investigates why patrons visit 
and locates their sociality in affect and emotion. Based on fieldwork at Seoul Comic World, a monthly animation con-
vention in Korea, Zach Gottesman tracks gender discourses in participants’ “cosplay,” or costume play, performanc-
es. This panel is timely for highlighting issues of gender and sexuality in East Asia by paying close attention to the 
commercial production, transregional circulation, and affective and emotional fandom and consumption of perverse 
bodies, popular media, and objects of desire. 

The Emergence of Sympathy in New Masculine Ideals: Rethinking Masculinities through 
Misaeng 
Jahyon Park Cornell University | Ayako Saito Meiji Gakuin University 
The Korean web cartoon series Misaeng (An Incomplete Life) published from 2012 to 2013 and its 2014 television 
drama adaptation were popular among office workers particularly men. This paper examines its popularity among 
Korean male officers and challenges the concept of hegemonic masculinity developed by Robert W. Connell (1995) by 
analyzing socially marginalized male characters in Misaeng and their audiences’ sympathetic reactions. The socially 
developed concept of hegemonic masculinity is that men dominate women as well as marginalized men. Particularly, 
marginalized men have been considered as being equal to the social position of women due to their colonial experi-
ence as well as Confucian ideology-based masculine ideals in East Asian countries. In Misaeng, the main character 
Chang Kŭ-rae struggles to survive in a corporate world without a college degree. This narrative of a new and unskillful 
employee’s survival drew a great deal of sympathy, which became the keyword in the media discourse regarding this 
huge popularity of Misaeng. Sympathy has been used as a critical element along with the sense of community in the 
unorthodox development of female protagonists in the literary tradition of Bildung. However, sympathy and communal 
values are described as significant features of masculine ideals in Misaeng. These two elements reveal that traditional 
masculine ideals are being changed, negotiated, and reformulated in contemporary Korean society. Although Kŭ-rae 
and his male colleagues are depicted as marginalized within the masculine world, they later will emerge as the main 
agents of their own self-development. Their development into becoming masculine ideals through sympathy and a 
communal sense shows how they betray the value of hegemonic masculinity in the domain of popular culture. 

Domesticating Transgenders in Neoliberal South Korean Musical Theatre 
Hyewon Kim Yonsei University 
When foreign musicals and plays are remounted in South Korea, rather than confronting the problematic social ten-
sions of the original production’s intention, the messages are usually ignored and the romantic plots or grandiose 
elements of performance to entertain the audience are accentuated. The context of transgender, in particular, is fil-
tered from the remountings, and it has been consumed as a commercial commodity. The unprecedented commercial 
success of Hedwig (2005) established a trend and provided a blueprint for Korean musical theatre. Subsequently, 
musicals and plays, such as M. Butterfly, Priscilla, La Cague Aux Folles and Kinky Boots that concern transgender 
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poured into mainstream theatre. However, their gender-crossed bodies as images of mere spectacle and makeup 
shows were commercialized into a capitalist commodity—transgender was branded. The Korean production of Hed-
wig (2005, 2016) and Kinky Boots (2014, 2016) will be interrogated as case studies to demonstrate transgender as a 
commercial commodity and how neoliberal globalization in South Korea impacted the development of theatre. The 
research will look into the production process and performance with personal interviews from the Korean staff and 
performers as well as audience reception. 

Chance Encounters: Alternative Socialities in Tokyo’s Crossdressing Cafes 
Michelle H. S. Ho Stony Brook University 
This paper explores alternative forms of sociality in josou (male-to-female crossdressing) and dansou (female-to-male 
crossdressing) cafes, two different kinds of establishments emerging in Tokyo, Japan, in the last decade where em-
ployees dress as the opposite gender and attend to customers. Based on fourteen months of fieldwork in Akihabara, I 
investigate the reasons why patrons frequent the cafes and what they desire from these visits through interviews with 
them and participant observation as a customer. Customers, who are both men and women between their twenties 
and forties, identify variously as straight, transgender, and bisexual/pansexual, and sometimes engage in crossdress-
ing. Although the exact reasons why individuals visit the cafes vary, they continue to inhabit these spaces because 
they find companionship among employees and fellow customers, sharing with them a form of emotional intimacy 
that is related to crossdressing culture. I consider these socialities “alternative” because customers are primarily 
acquainted with employees and other patrons not through social networks related to work, school, family, or friends 
outside the cafes, but through their overlapping interests in contemporary josou and dansou culture and Japanese 
animation, comics, and game culture. Located in affect and emotion, I suggest that such assemblages enable diverse 
expressions of identity for customers, including but not limited to gender and sexuality. These attachments among 
customers also generate a sense of belonging and “healing” (iyashi), allowing them to cope with feelings of uncertainty 
in everyday life—what Anne Allison calls “social precarity. Tracking alternative socialities in crossdressing cafes ad-
vances our understanding of how individuals shape their identities in twenty-first century Japan. At the broader level, 
I connect this case study to shifting patterns of intimacy and sociality among people living in East Asia’s changing 
urban landscape. 

Costuming Gender or Gendering Costume? Cosplay and Gender at Seoul Comic World 
Zach Gottesman  Korea University 
Since the South Korean government’s opening to Japanese cultural imports in 1998, communities have sprung up in a 
spontaneous and grassroots manner around Japanese animation and ‘otaku’ culture. A site for these communities to 
meet, Comic World, began in 1999 and has grown in importance for the Korean otaku community. The practice of co-
splay, in which fans dress up as characters from media, is particularly important because of its accessibility to female 
otaku and performative ‘costumed’ identity construction. For Korean women, marginalized genders and sexualities, 
and men interacting with hegemonic masculinity, cosplay serves as an embodied practice in which gender discourses 
are imposed, contested, rearticulated, and parodied through costume. Based on fieldwork at Seoul Comic World as 
well as previous research about non-Korean cosplay, this paper looks at gender discourse expressed through three 
cosplay practices: gendered labor in costume construction; gender performance in M2F (male-to-female) ‘crossplay;’ 
and gender negotiation in masquerade judging and costume photography. By adding Korean gendered cosplay to the 
growing body of new media and global cosplay research, this paper adds to theoretical understandings of how global 
gender meanings and local cultural meanings interact in new mediatized communities as well as adding needed em-
pirical information on Korean otaku communities. 

SATURDAY, 29 JULY 13:30-15:00 / M402

45-1 Gendered Worlds: Desiring East Asian Popular Culture I 

ORGANIZER | Michelle H. S. Ho, Stony Brook University & Jahyon Park, Cornell University
 
In the last two decades, scholars hailing from various disciplines and geographical locations have done impressive 
research conceptualizing media and popular cultures in East Asia. Yet, much of this scholarship so far has tended to 
focus more generally on defining these sites and texts, their consumption, and cross-regional cultural flows and less 
specifically on how these processes are also gendered. What is the relationship between gender and the consump-
tion, circulation, cultural production, and intermedial relations of East Asian popular culture? How do discourses of 
gender shape and construct East Asian popular culture and help us interpret the hegemony of modernity and cultural 
logic of consumer capitalism in an increasingly globalized context? This panel examines the place of gender in media 
and popular cultures traversing the borders of contemporary South Korea and Asian America. Collectively, all three 

presentations explore racial and gender politics in the media and performing arts. Esther Kim Lee investigates racial-
ized and feminized stereotypes of the Asian woman through the artificial construction of “yellowface” in American 
theater. David Oh demonstrates how Abnormal Summit, a popular Korean television program, portrays “postracism” 
through its primarily all-male non-Korean participants’ homosociality and their performance of a certain brand of 
masculinity. In their study of the 2016 Korean National Assembly Election, Jiso Yoon and Kyoung-hee Moon observe 
gender stereotypes in campaign media and other official materials, suggesting mixed representations of voters, can-
didates, and team members. This panel is timely for providing a platform for scholars based within and outside of East 
Asia to discuss gender identities and practices located in or related to the changing landscape of East Asian popular 
culture using interdisciplinary and transdisciplinary approaches. 

Yellowface Makeup and Asian Female Characters: A Study of the Dragon Lady and Ma-
dame Butterfly Archetypes in American Theatre 
Esther Kim Lee  University of Maryland  | Miseong Woo Yonsei University
In early 2016, it was announced that the American actress Scarlett Johansson was cast in the role of the lead char-
acter in an American film adaptation of the Japanese manga series Ghost in the Shell. According to media outlets, 
the producers of the film experimented with computer generated visual effects to make white actors look Asian. Al-
though the visual effects were not used in the film production, the possibility of using the technology to create digital 
yellowface was appalling to many Asian American actors and activists. Yellowface involves various forms of makeup 
technology that are used to transform a white actor’s face into an “Asian” one, and it is an acting convention that 
has existed in western theatre for over four hundred years. In the propose paper, I examine the history of yellowface 
in American theatre with a focus on the creation and perpetuation of Asian female characters performed by white 
actresses onstage. Beginning with examples from early American theatre to Broadway musicals, the paper provides 
a critical survey of female yellowface. In particular, the paper explores the Dragon Lady and Madame Butterfly arche-
types as case studies of how female yellowface was created to portray not only the stereotypes of the exotic oriental 
femininity but also what the audience saw as an idealized Asian beauty. The paper also examines the specific makeup 
and costume technology used to create yellowface in American theatre by utilizing primary sources from stage design 
history.
 

Normalizing Homosociality, Hybridity, and Global Hierarchy: Critical Transculturalism in 
Abnormal Summit 
David Oh Ramapo College of New Jersey 
Airing on JTBC, 비정상회담, otherwise known as Abnormal Summit or Non-Summit, has been a surprise hit.  To date, 
the show has produced 120 episodes and is in its third season.  Unspectacular in presentation, the show features a 
formal roundtable of roughly a dozen young men with non-Korean citizenship, providing social and political commen-
tary on issues about or affecting their host nation.  Led by South Korean celebrities, the show’s commentary and tone 
blurs detached, serious criticism with lighthearted moments and occasionally touching scenes of friendship.  This 
study approaches this representation of multinational, homosocial masculine friendship and commentary as a text 
that advances a particular form of hybridity – critical transculturalism (Kraidy, 2005).  Abnormal Summit’s hybridity 
challenges hegemony in the local and global space through its normalizing of “reverse migration” and by inserting 
global discourses into the cultural terrain.  However, the text also advances local hegemony (see Kim & Oh, 2011) 
by valorizing acculturation and appreciation for the host country.  Advancing global hegemony, the show primarily 
favors White men and East Asian men, despite the fact that most migrants in Korea are Southeast Asian and ethnic 
Koreans from China.  Conspicuous in their absence, their struggle is symbolically annihilated, favoring instead a global 
hierarchy of power.  Though the show is explicitly constructed as the presentation of multinational difference, much 
of the discursive work is to smooth over differences in favor of a universal masculinity.  The show co-opts Western 
discourses of postracism, to suggest that while there is difference, those differences are largely inconsequential for 
men as they are aligned over their shared masculine standpoint.  The show represents hybridity, demonstrating that 
hybridity can be articulated in ways that dominate and that erase difference. 
 

Gender Images and Strategies in the Korean Political Campaigns: The Case of the 2016 
National Assembly Election 
Jiso Yoon University of Kansas  | Kyoung-hee Moon Changwon National University
The percentage of women in the Korean parliament remains low (17% as of 2016), despite the adoption of quota laws 
in the year 2000. Systematic efforts have been undertaken to explain women’s underrepresentation in the country, 
such as quota design and implementation (Yoon and Shin 2015), as well as methods of candidate selection (Lee and 
Shin 2016). In this paper, we investigate relatively understudied area of political campaigns. Specifically, focusing on 
the 2016 National Assembly election, we examine the image of gender in the mass media by observing official cam-
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paigns aired on TV during the election period. Additionally, we assess gendered nature of campaign strategies ap-
pearing in parties’ and candidates’ official pamphlets, as well as observing more personalized strategies implemented 
by the campaign teams on the streets. Finally, we look into candidates’ campaign organizations, particularly focusing 
on the division of labor within. Overall, our goal is to understand how election campaigns contribute to and reproduce 
men’s political dominance in the country. Our findings suggest a nuanced picture. We find no clear evidence of gender 
stereotyping or gender images being central to election campaigns—candidates, regardless of gender, try to portray 
themselves as having both masculine and feminine traits. By contrast, we notice gender coming into play in a number 
of instances. Most importantly, women voters are portrayed as passive political actors in the mass media (i.e., TV) 
throughout the election period. Similarly, case studies of candidates’ campaign organizations show that male staff 
members assume leadership positions giving orders to other female members of the campaign team who take care of 
chores within the campaign office. This kind of gendered division of labor is also noticeable between men who run as 
candidates and their female spouses whose support was essential to the success of the campaign.

SATURDAY, 29 JULY 15:15-16:45 / M402

46 Geography of Hallyu Studies: Strata and Nodules  

ORGANIZER | Seok-Kyeong Hong Seoul National University

Studies on Hallyu have stories.Since the birth of the phenomenon at the end of the 1990’s, different approaches have 
been tried, and concepts from various theoretical horizons were invited. Ferment with the emerging Asianism, and 
affected by the dominant discourses of state and business, studies on Hallyu have formed meanders and protru-
sions. Media playing the role of a promoter, Hallyu seemed to become stronger and prevail over other explanations 
on transnational cultural flow in  East Asia. After its heyday in the middle of the 2000’s, however, Hallyu discourse 
seems to be no longer attracting special attention as before. We think that Hallyu research failed to produce theoret-
ical output as much as the amount of accumulated research due to various external influences. What are the major 
discursive formations which constitute the phenomenon of Hallyu? Why is that concept introduced and why does it 
prevail at that very moment? What are the discursive and non-discursive effects of that protrusion? What are the new 
discursive formations which accompany the globalization of Hallyu contents beyond East Asia? This panel assesses 
to make a critical overview on the discursive formation of Hallyu Studies, mobilizing data analysis as well as case 
studies on constitutive enunciations. This panel consists of four communications, which deploy different approach on 
Hallyu discursive formations in Korean, in Chinese, and in English, through analysis on academic articles and media 
coverage. General discussion can help an advanced and critical understanding of the production of knowledge on 
Hallyu. 

Comparative analysis of Academic Discourse on Hallyu between Korean Journals and 
English Journals 
Seok-Kyeong Hong Seoul National University  | Daemin Park Korea Press Foundation
Kyuha Ryoo  Seoul National University   | Sojeong Park Seoul National University
With the accumulation of Hallyu studies and expansion into the world, the need for meta-analysis on Hallyu research 
is increasing. This study is a meta-analysis on Hallyu research, comparing the scope of academic discourse on Hally-
u(Korean Wave) between the academic articles published in Korean and in English. We collected 666 Korean articles 
on Hallyu from DBpia, and 217 international ones published in English from Web of Science. After extracting the data 
such as author, journal, year, and keywords from each literature, we visualized the data into the form of networks 
and wordclouds. A network analysis for the keywords shows how certain concepts, theories, and research objects 
are related and distributed. And 2-mode networks between keywords and authors, keywords and journals, authors 
and journals show the relations of each data field, revealing how the field of studies on Hallyu is structured. Also, 
wordclouds show what kind of themes and phenomena are actively studied, thereby revealing where the attention 
of Hallyu studies is heading. Based on the findings from network analysis and visualization, this study attempts to 
develop a critical overview on the use of concepts in Studies on Hallyu as well as the difference in the evolution of 
academic discourse between domestic research and international research. The finding of this research will provide a 
topographic map of the field of Hallyu research and a critical foundation for academic researchers and policy makers.

A Diachronic Analysis of  Hallyu Discourse in China 
Seunghye Sohn  Sejong University  
This research will investigate the trends in the titles of major newspapers and academic publications on Hallyu(Ko-
rean Wave) published in China between 2000 and 2015. The data, retrieved from the Chinese official archive, cnki.

net, will show the changing patterns in terms of volume and characteristics of the Chinese elite discourse on various 
issues of Hallyu. From the beginning, China has had a formidable impact on the introduction and development of 
Hallyu and been the most significant research site in its understanding from both cultural and economic perspectives. 
However, in spite of the advances in Hallyu research in terms of quality and quantity, the diachronic analysis of Hallyu 
reception in the Chinese society, or in any specific society in general, is scarce. This research will analyze the total 
volume of Hallyu discourse, major content and industries of focus in Chinese Hallyu, as well as the tones and frames 
of discourse throughout the proliferation period of Hallyu. The finding of this research will highlight the relationship 
among cultural policies of both countries, strategies of Korean cultural industries and Chinese audiences’ reception. 
While both academic publications and newspaper articles will represent the elite discourse on Hallyu compared to 
that of active fans, the differences between academic publications and newspapers will also be significant in under-
standing the political and social meaning of Hallyu in the Chinese society. The findings of this research illustrate how 
the Chinese society in general receive the Hallyu content and what directions the Chinese popular culture pursues in 
economic, social and policy perspectives.

Hallyu(Korean Wave), 16 years: Politicalization of Hallyu through automated discourse 
analysis 
Daemin Park Korea Press Foundation  | Kyutak Lee George Mason University 
At the end of 2016, Park Geun-hye-Choi Soon-sil gate has been a big influence on Korean society, including the 
impeachment of the president. One of the core suspicions of the gate is that President Park imposed pressure on 
chaebols, including Samsung Group and Hyundai Motor Group, to make donations to the Mir Foundation, dominated 
by Choi Sun-sil, an aide to President Park Geun-hye. The Mir Foundation was established to spread Hallyu. How did 
Hallyu become the targets of abuse of power? This study examines how Hallyu has been politicized by analyzing me-
dia discourse since 2001. For this purpose, this study examined about 12,000 articles for 16 years from 13 major me-
dia including the nationwide dailies and business newspapers through news big data analysis, automated discourse 
analysis using natural language processing and semantic network analysis. As a result, Hallyu discourse was divided 
into two major periods. The first was peak in 2005, and drama became the center. The second period was the peak of 
2011 and KPOP led this time. The news sources that led the media discourse related to Hallyu were politicians. The 
most important source was President Lee Myung-bak for 16 years. Politicians such as the president, the provincial 
governor, the minister of culture, and congresspersons were more important than those in the cultural field. Next, we 
looked at the topics covered by the sources. The main themes for many years are ‘Korea’, ‘competitiveness’, ‘tour-
ists’, ‘Hallyu fever’, ‘Korean Wave’, ‘foreigner’, and ‘cosmetics’, ‘consumer’. In the articles on Hallyu, political agents 
looked at Hallyu from the industrial aspect. Hallyu is influenced by diplomatic relations, too. For example, since 2013, 
the importance of ‘Japan’ in articles has declined after President Lee Myung Bak’s visit to Dokdo Island.

Shifting Soft Power Dynamics in Anti-Hallyu of China and Japan 
Seungyun Oh Seoul National University 
Korean pop culture, from dramas to pop music and movies, has swept around Asian region since the 1990’s and 
continues to this day. This paper aims to investigate the cultural phenomenon of the Korean Wave (=Hallyu) in Asia 
with the concept of ‘soft power’. The existing literature on Hallyu has taken the concept of ‘soft power’ many times 
and focused on its benefits for Korea’s public diplomacy engaging foreign publics. That is, despite the phenome-
non’s complexity involving diverse actors, research on Hallyu has been short on its interactive nature among states, 
audiences, and companies till now. So this paper tries to put forward the ‘interactive’, or ‘two-way’, nature of Hallyu 
through comparative analysis of related empirical examples in China and Japan. Soft power dynamics was found to 
be continuously shifting on inter-state negotiations of cultural exchanges, and containing mutuality for both sides of 
sending and receiving states. Korean government’s support of Hallyu for national interests resulted in resistance from 
China and Japan, which resulted in anti-Hallyu at the two nations. Korea’s position as a non-hegemonic nation in in-
ternational relations did not allow it to disregard the needs from the foreign capital-rich markets. Contradictory to crit-
icisms of neo-imperialism associated with Hallyu, anti-Hallyu cases in China and Japan revealed that Hallyu enabled 
cultural inflow from the foreign states to Korea. But the interactive process differed in the two different contexts, where 
the inter-state conflicts of national identity were found to be a main influencing factor, along with the levels of media 
technological development and the structures of media control. Though specific media localization efforts differed 
according to the genres, Chinese companies’ investments dominated the Korean media industry and contributed to 
Chinese cultural inflow into Korea, while Japan’s protectionist measure against Hallyu lessened Japan’s leverage for 
cultural influence and resulting soft power with Korea.
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FRIDAY, 28 JULY 15:15-16:45 / M407

47 Scales and Networks of Popular Music Worlding 

ORGANIZER | DJ W. HATFIELD Berklee College of Music 

In this panel we approach musical production and consumption as scale making projects. Aware of the materiality of 
musical practices, the authors of this panel address music in a broadly transnational framework. Globally contracted 
labor, whether on far ocean fishing boats or in export processing zones, does not often appear in our discussions of 
the formation of folk and popular music scenes in Asia; however, labor processes have contributed to both the pos-
sibilities and the ideologies--including the notion of youth, authenticity, and cosmopolitanism--attached to musical 
practices. In Park’s work on Korean and Taiwanese folk musics and Hatfield’s paper on Taiwanese indigenous pop, 
attention to parallel processes of production opens space to think about popular music in terms of scalar projects 
rather than derivation. In Hatfield’s paper, reference to the sound of boat engines in ‘Amis language lyrics returns us to 
this scene of production, even as later promotion of indigenous popular music as “world music” has tended to elide it. 
Zhang’s paper on world music in China contributes to our discussion of the role of instruments and sounds as indices 
of “other” spaces. Comparing three attempts to package artists as world musicians, Zhang shows how otherness 
emerges and is identified in music marketing. This leads us to ask, to what extent are elements of popular musical 
sound, particularly articulation and timbre, building blocks for critical processes of worlding as well as elements of 
generic templates: How do these sounds articulate with globally circulating images of the worlds of world music in 
which they are often situated and which consign them to the peripheries? By situating popular musics in material 
networks of production and circulation, the authors of this panel explore how we might approach these questions of 
scale, which resist reduction to dominant models of musical globalization. 

Acoustic Guitars and Folk Scenes in South Korea and Taiwan 
PARK Hyunyoo National Taiwan University  
The American modern folk revival in the mid-20th century led many changes not only in America but also in pop mu-
sic scenes in various parts of the world. South Korea and Taiwan were two regions that each adopted the American 
modern folk and created new popular music trends loosely called folk in the latter part of the 20th century. One of 
the aspects that differentiated this ‘folk’ from other popular music in Korea and Taiwan was the symbolic importance 
of acoustic steel guitars. This paper attempts to find out the correlation between the history of acoustic guitars and 
folk music scenes in Korea and Taiwan. There have been many previous studies discussing folk music in Korea and 
Taiwan respectively, but few have focused on the musical instrument that represented the folk music. Utilizing the 
fundamental principles of Actor-Network Theory which emphasized both human and non-human agents in explaining 
a social phenomenon, I would like to suggest that various factors, including the musical instrument itself and the na-
tional/global system of guitar production, contributed to the emergence of new folk scenes. The guitar manufacture 
industry started to develop each in South Korea and Taiwan in the second half of the 20th century, and this was both 
a result of the national industrial development and the global subcontracting system of manufacture. In this research, 
I am trying to make a hypothesis that this industrial development of guitar manufacture was in a mutual relationship 
with the popularity of folk music. Besides, through the concept of the scene in describing a new trend and genre of 
popular music, this paper aims to examine the symbolic importance and role of acoustic guitars in the Korean and 
Taiwanese folk music ‘scenes.’

Ambiguous “Otherness”: Three Case Studies of China’s ‘World Music’ in Comparative 
Perspective  
ZHANG Qian Communication University of China 
Due to the slow globalized process of domestic music industry and the troubling discourse of nationalism, China’s 
world music as a marketing category has not been seriously promoted to the world market. Yet a few cases can add 
to our understanding of world music processes. He Xuntian’s Sister Drum（阿姐鼓）was praised as one of the earliest 
successful case of Chinese world music, as it was released simultaneously in over 50 countries in 1994. Sister Drum 
served as a cultural and musical representation of Tibetan culture and rode on the ‘Tibet fever’ of domestic and over-
seas audiences. In 2001, the music of Sa Dingding (萨顶顶) , which characterized the hybridization of Han, Mongol 
and Tibetan music, gained global praise in the world music market through Universal Record’s global distribution. 
Nevertheless, Sa Dingding was criticized by domestic critics after its appearance on China’s most important TV pro-
gram, the Spring Festival Gala Evening. The third case is a Japanese label called Pacific Moon（和平之月） that has 
released various traditional Chinese instrumental musics in new-age and electronic music arrangements, catering to 
Chinese non-pop and non- rock audiences. In this paper I use these three cases to explore one of the important issues 
with discussions of ‘World Music’, that is, the musical identifications of others within musical practices.

Boat Engines and Other Sounds of Indigenous Taiwanese Music Worlds 
DJ W. HATFIELD Berklee College of Music 
In this essay, I explore how critical listening to the sonic archive of far ocean fishing may provide critical purchase 
on dominant narratives of settler colonial modernity. Representations of Taiwanese indigenous people within nation 
building projects under Nationalist Party and post-totalitarian regimes situate indigenous people alternately as targets 
of social amelioration and a vanishing substrate of Taiwanese national difference. However, during the 1970s and 
1980s, the majority of coastal ‘Amis men traveled throughout the world as they provided labor for Taiwan’s far ocean 
fishing fleet. During the same period, coastal ‘Amis, who are one of Taiwan’s sixteen recognized indigenous groups, 
created a vibrant popular music scene drawing upon the sounds and narratives of far ocean fishermen and those who 
waited for their return. I follow the lead of song lyrics, which often tell listeners, “Listen to the boat engines.” Listen-
ing with far ocean fishermen to elements of the far oceaning soundscape, I examine how conditions of far oceaning 
figured in a distinct formation of indigeneity. Settler colonial narratives conscribe indigenous people within marginal 
localities, subsumed within national spaces and histories. In contrast, this formation of indigeneity underlines practic-
es of worlding in which indigenous people participate in cosmopolitan movements. Attention to this sonic archive thus 
provides a method to resituate indigenous experiences in relationship to successive settler colonial regimes.

FRIDAY, 28 JULY 15:15-16:45 / SY503

48 After Waves: Politics of Aversion and New Cultural Imagination in 
East Asia

ORGANIZER | Ji-Hyun Ahn University of Washington Tacoma  

The transnational circulation and consumption of media and popular culture in the recent decades has (re)invented the 
cultural imagination of East Asia as a regional community. According to substantial research in cultural studies and 
media studies, from 1980s Hong Kong film to the global popularity of Japanese media and popular culture since the 
1990s and the rise of Korean Wave since the 2000s, these East Asian “waves” have contributed to the development 
of what scholars have called an “East Asian sensibility” (Chua & Iwabuchi, 2008; K. H. Kim, 2011; Kim, 2013). Yet even 
as cultural globalization produced a new type of desire and fascination among Asian youth, it has also nurtured a new 
sense of cross-national aversion today as we face both international and domestic challenges that have strengthened 
symbolic (and physical) boundaries of nation-states. Acknowledging the complex geo-political dynamics in contem-
porary postcolonial East Asia, this panel investigates how a new affective mode, not fascination but aversion, dis-
mantles and recreates a new sense of nationalism, racism, and/or misogyny in East Asia. All four papers in this panel 
engage with the following questions, dealing with different cases and approaches: How should we understand the 
rise of hate speech towards different ethnic and/or national groups? How do popular cultural texts and public events 
mediate various types of collective activities and channel jingoistic aversion towards social minorities? What roles 
do (online) media play in this regard? Yuko Kawai examines a “ken-kan (hate-Korea)” book genre and how it creates 
racialized grammar in Japan. Based on recent fieldwork in Taipei, Ji-Hyun Ahn demonstrates the political-historical 
context of the rise of anti-Korean sentiment in Taiwan. TienWen Lin discusses digital/image-driven nationalism in 
China, particularly focusing on the electronic raids organized by Chinese netizens on selected “pro-independence” 
Facebook pages in Taiwan. Jinsook Kim and Sara Liao offer comparative research on hate discourse towards women 
in online media both in South Korea and China. This panel provides a timely forum for discussing a new direction 
in transnational media/cultural studies by proposing aversion as an analytic framework to navigate regional cultural 
politics in East Asia.  

Sanctioned Hate Speech: The Grammar of Ken-kan (Hate-Korea) Books in Japan  
Yuko Kawai Rikkyo University  
In the 2010s, numerous racist demonstrations against Asian peoples, especially people of Korean descent, have been 
held across Japan. In these demonstrations, participants paraded down busiest streets in large cities and those in 
Korean towns, holding placards that included comments such as “Good or Bad Koreans: Kill Them All.” According to 
the first governmental survey on racism in Japan, 1152 cases of racist demonstrations were held between April 2012 
and September 2015 (Center for Human Rights Training and Education, 2016). Concurrently, books and magazine 
articles that denigrated Korea gained popularity and have become a literary genre known as “ken-kan (hate-Korea)” 
books. In 2014, two ken-kan books, each selling more than 200,000 copies, were ranked the first and the seventh in 
the paper-back non-fiction bestseller list of that year. The first book “Bōkanron (On Stupid Korea)” was written by a 
Japanese journalist who retired from Jiji Press, a major Japanese wire service agency; the second book “Chikanron 
(On Shameful Korea)” was authored by a self-proclaimed Korean dentist living in Korea. A law against racist behaviors 
and speech was belatedly introduced in June 2016. However, ken-kan books and articles continue to be published 
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although the publishing trend has now shifted to books that excessively celebrate Japan and Japanese culture. Gold-
berg (1993) argues that theory concerning racism must “enable and encourage opposition to racist expression” (p. 
41), for which identifying the structures of racialized discourse is critical because “if the unity of racialized discourse 
seems chimerical, more than simply its existence is thrown in doubt” (p. 47). In this paper, referring to Goldberg’s 
(1990, 1993) idea of the grammar of racialized discourse, I analyze the two bestseller ken-kan books to examine the 
grammar of Japan’s racialized discourse and the intersection of Japanese racism and nationalism in that grammar. 

Playing a “Korean Card”: Historicizing Anti-Korean Sentiment in Taiwan 
Ji-Hyun Ahn University of Washington Tacoma  
Taiwan, China, and Japan have arguably been the largest markets for Korean media and popular culture, but these 
nations are also home to emerging anti-Korean movements. Taiwan has produced anti-Korean hip-hop songs (Yang, 
2008); in Beijing, an anti-Korean march took place during the 2008 Olympic Games (J.-U. Kim, 2011); and in Japan, 
the citizens’ group Zaitokukai opposes special legal privileges for Korean residents (Sakamoto, 2011). As a part of a 
larger project that examines the role of anti-Korean racism in reshaping regional politics and renewing (developmental) 
nationalism in postcolonial East Asia, this paper specifically looks at what social conditions support anti-Korean sen-
timent and how it is politicized to channel national racial antagonism in contemporary Taiwan. As one of the earliest 
importers of Korean media and popular culture since the late 1990s, Taiwan takes a unique position in understanding 
transnational cultural politics in the region due to its complex (and ambivalent) relationship to China and Japan. Based 
on my preliminary fieldwork research in Taipei, this paper presents a historical context of the rise of anti-Korean 
sentiment and demonstrates why some Taiwanese youth actively express their disdain towards Korea(ns) on online 
communities. In addition, the paper shows how domestic politics (especially the KMT Party) played a “Korean card” 
to leverage the China-Taiwan relationship. In doing so, the paper discusses how gender, generation, and emotional 
mode in imagining the national relationship between Korea and Taiwan play a significant role in understanding the 
complex nature of anti-Koreanism in Taiwan.

Digital Mobs and Their Crusades: Cyber Nationalism in Contemporary China 
TienWen Lin Ming Chuan University 
As internet connection penetrates the People’s Republic of China (PRC) in the global information age, patriotism of 
the younger generation has emerged in the form of digital mobs. This paper discusses the formation of an electronic 
flash mob from one of the largest Baidu Post Bar, Di Bar. As an internet forum with over 20 million users, electronic 
mobs have emerged from Di Bar to express their discontents over transnational events which they deemed offensive 
to the Chinese nation. The paper centers discussions on the Tzu-yu Incident which occurred in January, 2016. A teen-
age Taiwanese artist Tzu-yu Chou, employed by a South Korean entertainment company JYP, induced controversy 
of national sovereignty by waving a Republic of China flag in a Korean TV program. Netizens from Di Bar responded 
the incident by organizing a mass scale of mobs getting over the “wall” to post patriotic images and comments on 
Facebook pages of Taiwanese politicians and the pro-independence Taiwanese media. While media of Asian con-
tents have been popular in PRC, the transnational flow of contents have instigated antagonism among and within the 
nations. Patriotic readings of transnational contents could conflict with those of fans, corporates, and even the state. 
Furthermore, an investigation of Di Bar’s response to the Tzu-yu incident highlights the aesthetics of contemporary 
nationalist expressions in today’s PRC. While the flash mobs have demonstrated an image and entertainment-driven 
nationalism, the incident also reveals a participatory and democratic culture enabled by the spread of the internet in 
China. The paper examines the movement as an example of today’s digital Asia, where new forms of civil patriotism 
occur at times of transnational clashes. 

Eating Women: A Transnational Exploration of Online Misogyny 
Jinsook Kim  University of Texas at Austin | Sara Xueting Liao University of Texas at Austin 
This paper explores stereotyping of women and its transnational production and connectivity in the East Asian con-
text, by analyzing two coined terms “Green Tea Bitch” in China and “Kimchi Bitch” in South Korea. With the prevalent 
use of online media, these new coinages first appeared on, spread through the Internet, and permeated people’s 
everyday lives. Although these misogynistic labelings are mainly discussed as gender issues within a national con-
text, we reveal how they are undergirded by articulation of gender, race/ethnicity and nationalism in the context of 
globalization. First, these misogynistic epithets reveal how both Chinese and Korean women are stereotyped through 
a metonym of a national/traditional food/drink. The calling to associate ethnicity and national food is originated from 
the process of intercultural interaction. As these representative foods are often gendered, the labeling has later been 
appropriated and used domestically to condemn women. These terms promote an essentialist idea of both national 
culture and femininity, revealing how gender and racial/ethnic differences are articulated in the othering process. 
Second, this paper discusses specific characteristics and uses of “Green Tea Bitch” and “Kimchi Bitch.” Although 
based in different cultural and social contexts, two terms share a common ground in that contemporary young women 

are marked as consumption-oriented, materialistic, vain and sexually promiscuous, which are often associated with 
Western lifestyle and values. As a result, both Chinese and Korean women are condemned and hated for losing their 
traditional, authentic, and virtuous femininity. We analyze how these online misogynistic terms reflect anxieties about 
transnational consumer culture and changing gender relations with globalization. Finally, while both the “Green Tea 
Bitch” and “Kimchi Bitch” stereotype and denounce a certain form of femininity, we argue that they can also open up 
the potential for constructing a new female subjectivity.

FRIDAY, 28 JULY 17:00-18:30 / SY503

49 K-Pop and Fandom in Asia-Pacific: Pop Audienceship for Sociocul-
tural, Transcultural, and Intercultural Identities 

ORGANIZER | Jungwon Kim University of California, Riverside (U.S.A.)

This panel addresses K-pop and its fandom that emerge as sociocultural, transcultural, and intercultural phenomena 
in Korea, Indonesia, and Australia. K-pop has been defined as a particular musical genre manufactured by Korean 
popular entertainment industry, which features “danceable” rhythms and “catchy” melodies performed by ‘idols’ (Shin 
2009). Beyond this simple definition, K-pop also can be understood as an inclusive cultural phenomenon both within 
and outside of Korea (Shin 2005). Of this phenomenon, fandom occupies a big portion, as demonstrated by the dra-
matic worldwide spread of PSY’s “Gangnam Style” in 2012 through fan-based YouTube videos parodying the original 
music video. Noting a diversity of fan practices, this panel provides insights into K-pop as ‘culture’ characterized by its 
audience. The first paper in this panel explores K-pop fandom as a sociocultural experience in Korea. Jungwon Kim’s 
paper, focusing on Korean female K-pop fans and their activities, demonstrates how the fans incorporate fandom 
into social practice. The second paper discusses K-pop and its fandom in Indonesia from a view of transculturalism. 
For this discussion, Lusvita Fitri Nuzuliyanti, against the backdrop of Indonesia’s rising identity politics post-1998 
democratization movement, analyzes how Indonesian female K-pop Muslim fans negotiate their identities, including 
race, gender, and religion, through their consumption of K-pop, that is, the cultural product of the non-Muslim Asian 
‘Other.’ The third and last paper of the panel moves into a case study of K-pop in Australia, which while geographically 
a part of the Asia-Pacific region, is culturally associated with Western, European, and Anglophone influences. Sarah 
Keith’s paper investigates how K-pop meets Australian need for intercultural communication with Asia, as well as 
the potential Australian K-pop fans. With one another, the papers will unpack K-pop culture in Asia-Pacific, in/for/by 
which people not only broaden their experiences but also re/create their sociocultural, transcultural, and intercultural 
identities. 

“With the Brightest Light We Have”: K-Pop, Fandom, and Protest Culture in Korea 
Jungwon Kim University of California, Riverside (U.S.A.)
As an inclusive cultural phenomenon both within and outside of Korea (Shin 2005), K-pop involves diverse practi-
tioners. Among these persons in K-pop, fans characterize its participatory culture through their performance of vari-
ous activities. However, covering K-pop concerts, mass media have spotlighted the images of young female audienc-
es squealing, sobbing and swooning with enthusiasm for stars. Thus, K-pop fans have been treated as mere celebrity 
worshipers who are easily co-opted by entertainment industry. Furthermore, K-pop fandom in Korea has been strong-
ly gendered by commonly using the slang term ‘ppasuni,’ which describes female fans disdainfully. Due to its associ-
ation with a colloquialism for women, K-pop fandom has been broadly considered as a private and fanatical league of 
ppasuni rather than as public and sociocultural practice. In order to challenge such biased understandings of K-pop 
fandom, this paper, focusing on Korean female K-pop fans, investigates how the fans incorporate fandom into social 
practice. I first look at diverse activities performed by fans at concerts, based on my participant observation. I examine 
how fans extend their experience of the participation in K-pop concerts to apply it to a non-K-pop event. For this ex-
amination, I ethnographically analyze a rally staged in Seoul, Korea in January 2017, in which K-pop fans, manifesting 
fandom, take part and come to the fore. Through this analysis, I demonstrate how K-pop fandom can diversify Korean 
protest culture. I then claim that K-pop fandom, as “a sociocultural phenomenon” (Duffett 2013), enables the fan to 
not only perform cultural practice, but also to develop social consciousness and interact with society.

K-pop and Intercultural Understanding in Australia 
Sarah Keith Macquarie University (Australia) 
K-pop provides an accessible cultural milieu for audiences all over the world. This has particular resonance for Aus-
tralia, which while geographically a part of the Asia-Pacific region, is culturally aligned with Western, European, and 
Anglophone influences. This is reflected in Australia’s media landscape, which has been noted for its lack of diversity 
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(Ang et al., 2008) as well as other areas such as second language education (Ozolins, 1993) and arts and culture 
(Bennett and Carter, 2001). Simultaneously, “Asianisation” — that is, developing the nation’s capacity to engage with 
Asia, through fostering cultural understanding and language learning — has been an ongoing “dilemma” (Fitzgerald, 
1997) for decades. The increasing availability of media online challenges the Western-dominated status quo of the 
Australian cultural landscape. Rather than being restricted to a limited number of content channels, audiences are 
able to engage with broader cultural spheres. This is of value for the quarter of Australia’s population who were born 
overseas, however a key feature of Hallyu and K-pop is its appeal toward, and consumption by, non-Korean audienc-
es; it therefore holds potential as a tool for broadening intercultural literacy. This paper investigates the synchronicity 
between Australia’s need to deepen its cultural knowledge and experience with Asia, and the latent Australian au-
dience for K-pop. It uses the conception of fandom and/as labor (Stanfill and Condis, 2014), positioning K-pop fans 
as consumers who work not only to further Korean interests, but also Australia’s long-term engagement with Asia. 
Participant interviews with K-pop fans are used to investigate Hallyu as a means for equipping Australians with Asian 
cultural proficiency.

SATURDAY, 29 JULY 09:00-10:30 / SY503

50 Our Land, Kuk-Min to Single-Life: Seven decades of framing of Ko-
rean-ness

ORGANIZER | Liew Kai Khiun Nanyang Technological University

For more than a decade, as Korean entertainment projected itself widely across the region, Korean Cultural Studies 
has become increasingly synonymous with the Korean Wave (Hallyu). Such trends may have overshadowed the heart 
of Hallyu as the undercurrent pulse of Korean society may have been side-lined by the images it projects outwards. 
Hence, a more a parallel level enquiry would be needed for looking at how Korean cultural identity is being shaped 
within as well. This panel consists of four papers on South Korea’s shifting cultural contours. Deepening the research 
into the cultural impact of the American presence in South Korea, Yoo Ka-eul and Kim Ha Kyung’s papers delve on 
the roles of the film productions from the USIS(United States Information Services) produced films about Korea as 
part of its propaganda drive during the Cold War. Through This is our Land (mid 1950s) and The Ideal Citizen (1960), 
Kim scrutinizes the dominant representational strategies of “pre-enactment” in the portrayal of what constitutes as 
the exemplary model of Korean-ness. Similarly, Yoo traces the biopolitical framing of disease and the ideological con-
testations during the Cold War in the cinematic treatment of leprosy under the Communist North Korea in The Litany 
of Hope (1962). Moving towards the post-Cold War decades, from especially the daily screenings of what she defines 
as “Kuk-Min” television series that accompanied audiences through tumultuous times, Yoo Min Kyung (Mia) unearths 
the undercurrents in the moulding of the distinctive South Korean national identity.  Lastly, towards the contemporary 
digital age, from the widely followed interior home design social media blog of “Jason”, Yoo Soo Oak discusses about 
the changing social trends characterized by the rise in single-person households that such narratives reflect and ap-
peal to. Generally, the research of the four presenters shows the cultural evolution of South Korea transiting from the 
collectivity of nationhood to the individuality of “single life”.  

Interpellating a New Korean Subject in USIS-Korea Cultural Films: The Figuration of 
Past-Future Continuum via (P)reenactments in The Ideal Citizen and This Is Our Land 
Hahkyung Darline Kim  University of California, Santa Cruz America 
Established during the official rule of the United States Army Military Government in Korea (USAMGIK) between 1945 
and 1948, the United States Information Service (USIS) produced and distributed “cultural films” for Korean audiences 
until its removal in the early 1970s. Though primarily an institution invested in American national interests by promot-
ing positive understandings of U.S. policies and American culture on foreign soil, the USIS cultural films are also con-
sidered to have made significant contribution to South Korea’s nation-building project following the provisional end of 
the Korean War. USIS cultural films of this period are thus often researched as a propagandistic tool for the American/
Korean government to convey messages most directly to its people, a significant medium implicitly featuring repre-
sentation of the American/Korean state and its agenda in the midst of the Cold War. This paper analyzes two USIS 
cultural films, This Is Our Land (mid-1950’s) and The Ideal Citizen (1960), identifying their dominant representational 
strategy as reenactment that functions as a latent preenactment. As a representation of events yet to have occurred, 
preenactment functions as a vehicle for propaganda often by referencing the exemplary facets of previously existing 
models, primarily that of the U.S. And yet, the ‘modeling after’ implicit in the preenactments requires more than an 
American precedent. It needs a Korean body and land through which the exemplary and the ideal could be embodied. 
In turn, this paper questions relegation of cultural films as a monotonous propaganda tool mobilized in the Cold War 

era and identifies an aesthetic strategy that facilitates its role as an ideological state apparatus. While cultural films 
in general do function as an adequate ideological state apparatus, the representational strategy of (p)reenactment in 
part complicates the “obviousness” of the cultural films’ ideological effects of constituting a new Korean subject as 
a citizen of a new democratic, anti-communist, industrialized, and economically developing nation modeled after the 
American precedent.

How Sorok Island Became the ‘Red’ Island: U.S. Biopolitical Intervention in South Korea 
After 1945 
Yoo Ka-eul  UC Santa Cruz, U.S.A. 
Hansen’s disease, with its many names such as leprosy, Mun-dung illness(a pejorative term referring to the illness in 
Korea) or ma‘i Pake (meaning ‘Chinese Sickness’ in Hawaiian), is not simply a physical illness and requires a multi-
faceted approach in order to understand the social and cultural contexts of its representation. Even the time period 
and place of the disease’s origin are still debated worldwide. In this paper, I will focus on how and why Korean leper 
body and Sorok Island came to represent ideological battlegrounds both rhetorically and politically since the Ameri-
can Occupation (1945-48) and through the early 1960s. First, I will discuss leprosy in the global context with regard 
to the U.S. biopolitics during the Cold War and post-Cold War era in the Asia/Pacific region, especially about Hawai‘i 
by using the various approaches and ideas of biopolitics. I will connect this cultural Cold War ideology in the context 
of South Korea after 1945, and compare it with political and societal circumstances of Japanese colonial rule. More 
specifically, I will analyze literary and cultural products written by lepers or those who suffered from leprosy, and 
pieces about leprosy or Sorok Island. Among various cultural pieces, I will focus on the movie Litany of Hope (1962), 
directed and supported by the United States Informative Service (USIS) in Korea, which deals with the biography of 
the writer Han Ha-Wun who had suffered from leprosy, defected from North to South Korea, and had campaigned for 
lepers’ rights in his old age. Analyzing this movie, along with its relation to the issue of communism and Sorok Island, 
I will critically argue how Sorok Island and lepers were used politically as symbols of the superiority of Western and 
U.S.-centered democracy as an extension of the West’s cultural Cold War strategy in Asia/Pacific. 

Communicating Anxieties and Searching for the South Korean Identity in “Kuk-Min” 
TV-Series 
Yoo Min Kyung, Mia  Graduate School of North American Studies at Freie Universität Berlin, Germany 
Although saegaehwa (globalization) was a term widely used in the 1990s to signal and celebrate the South Korean 
politico-economic empowerment, the social values and norms of western-driven globalization—such as democracy, 
diversity, tolerance, hybridization—were rather foreign, and even shocking for South Koreans. Many struggled to 
accept such radical sociocultural transition as the once extremely closed, hierarchical and sheltered colonial country 
quickly became a worldly sovereign nation. How were such underlying anxieties, conflicts, dilemmas and rejection 
of globalization communicated within the citizens? The question is investigated through the development of South 
Korean modern popular culture, most notably in those celebrated as “kuk-min” (citizen or citizens) songs, novels, 
films and television series. Emerging “kuk-min” trends in the 1990s played a crucial role in defining the new South 
Korean national identity, as the nation-state entered democracy. In short, the era of globalization was simultaneously 
a self-defining moment, in which South Koreans construct their own democratic and worldly society under their terms 
and definitions—a process that is very well under its way to present day. This talk focuses on the role of popular 
television series in 1990s, particularly those known as the kuk-min TV-series with the record-breaking viewing rate 
of 60% and higher. Focusing on the central themes of conflict in their narratives, I will look into how each character 
of the series confront, struggle and resolve their challenges that reflect a greater sociopolitical conflict in the context 
of globalization. Specifically the themes of new social interactions such as gender equality, modern classism, demo-
cratic values, internationalism will be discussed in three television series: First Love (1996) The Hourglass (1995) and 
What is Love (1991). I argue that these kuk-min TV-series discuss the traumas of globalization and the anxieties of the 
average citizens facing the drastic changes of global turn.

The self-expression in a Korean Self-Interior Design Blog: The Discourse  of ‘Single Life’ 
Yoo Soo Oak  Department of Communication at University of Massachusetts at Amherst  
My study analyzes the blog of “Jason,” a Korean power blogger who became famous for renovating houses and 
doing the work of interior design himself. Through his efforts, he has more than 150,000 followers of his blog, and he 
has published two books on self-house interior design for singles in 2014 and 2015, respectively. He has also been 
featured as a main panel member of the cable program, New House since 2015, a Korean reality show that renovates 
the houses of celebrities and other guests. His work represents the life of a single, unmarried person. In other words, 
his is an example of an increasing trend of one-person households that have grown rapidly in Korea, accounting for 
up to 2,500,000 people or one fourth of the nation’s population (Lee, 2016). By 2035, scholars expect that one third of 
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households will be occupied by one person, which means radical changes will occur in consumers’ perceptions of the 
well-being of a single life (Jung, 2015). These radical changes are affecting the types of housing considered normative; 
it has been estimated that one third of monthly rent houses at Seoul is rent by single, one-person household (Park, 
2016). Through the example of Jason and his blog postings, I aspire to illustrate how the self-house-interior blogger 
is created. How are their taste, creativity and authenticity formed and displayed by their practice of blog postings? 
Unlike renovation through professional companies, what does self-house interior design, that is, do-it-yourself reno-
vation mean as a form of self-expression? Departing from these questions, I will therefore illustrate how practices and 
their accompanying values can be discussed in terms of “single life” in global era. 

SATURDAY, 29 JULY 13:30-15:00 / SY503

51 Many faces of K-pop  

ORGANIZER | Jung-Yup Lee  University of Massachusetts Amherst

It has been almost twenty years since K-pop, a hybrid form of popular music that originated from South Korea, 
emerged across the national boundaries in East Asia and beyond. K-pop is still enjoying an unexpected longevity in 
transnational popularity and is increasingly enmeshed in complex political, economic and cultural connections across 
borders. This panel explores various aspects of K-pop that have been developing in recent years. The papers put 
together in this panel illuminate different aspects of K-pop. Lee’s paper focuses on how K-pop has become part of 
dominant as well as countering political discourses, both of which are frequently associated with the reimagination 
of a culturally advanced, first-class nation. Kim’s and Hare’s papers further investigate diversifying aspects of K-pop 
sound and style. Kim’s paper follows an interesting development of recent K-pop that goes back to a Japanese music 
trend. He reveals how this trend in K-pop incorporates different temporal and geographical dimension. Hare focuses 
on a rising trend of hip-hop in a broader K-pop world. She examines the dialectic aspects of authenticity and com-
mercialization of the imported genre of hip-hop in South Korean media and club cultures.   

Nation branding and K-pop: imagining a “first-class, advanced nation” through the global 
circulation of Korean popular music 
Jung-Yup Lee  University of Massachusetts Amherst  
The paper examines how K-pop has been represented in public culture in South Korea. It argues that K-pop has be-
come part of social imaginaries of the nation in which South Korea is imagined as at the threshold of the rank of “first-
class, advanced nations” not just in terms of economy but also in terms of culture. I examine media discourses as well 
as popular talks about the transnational spread of K-pop and how they establish connections between K-pop and 
“cultural advancedness.”  The dominant media discourses frequently celebrate K-pop as source of national pride and 
in terms of its continuity with traditional Korean culture and music. This claiming of “K” in dominant K-pop discourses 
assumes that K-pop contributes to the enhancement of national image. In popular talks, this claiming is frequently 
blamed for being nationalistic and chauvinistic and countered by the claims that the dark sides of K-pop such as 
nationalism, misorgyny and sexualization of women tarnish national image. I especially attend to these contradicting 
perceptions of K-pop and the advanced nation imagined in terms of culture. 

Representing Shibuya-kei in K-pop: focused on producer and media 
Doowan Kim Yonsei University 
Shibuya-kei is a popular music genre that is based on Shibuya district in Tokyo, Japan. It encompasses jazz, electron-
ica, 1960s’ French pop, bossa nova etc., forming exotic and unique sound. Having its heyday in early 1990s, Shibuya-
kei had deeply influenced Japanese pop music scene, but soon lost its influence before 21st century. Even many 
Japanese are considering Shibuya-kei as a nostalgic phenomenon nowadays, it’s not a thing of the past in Korea and 
K-Pop. Since the government enforced open door policies for Japanese popular music in 2004, many Japanese mu-
sicians have been introduced as Shibuya-kei artist. In mid and late 2000s, the popularity of Cyworld, a Korean social 
network service, had helped their music spread among Korean public. But Korean public including K-Pop fans tends 
to think it as a specific genre, not a movement like in Japan in 1990s. First, Lounge music, which had already been 
booming in early and mid-2000s, had in common with some of Shibuya-kei songs: mixture of foreign styles on elec-
tronic beats. Second, a Korean trio Clazziquai who achieved popularity with diverse music based on electronica was 
known for influenced by Shibuya-kei. Third, Japanese artists Daishi Dance and FreeTEMPO, whose popularity has 
grown since the plagiarism controversy caused by a famous K- Pop boy band Big Bang, was introduced as Shibuya-
kei musicians via media at the same time while being known for their house music. As a result, Shibuya-kei is nothing 
more than electronic music for the majority of Koreans. This article concerns background and process of rising pop-

ularity of Shibuya-kei in Korean in the mid-to-late 2000s and apprehends Koreans’ interpretation and representation 
of Shibuya-kei, focused on producer and media.

Doing it for real, or for the money?: commercialisation, the media and authenticity in 
South Korean hip hop 
Sarah Hare Monash University 
This paper seeks to gain a more thorough understanding of the authenticity dynamics in South Korean hip hop. It 
examines the adaptation of U.S grassroots hip hop culture into South Korea, building on subcultural theory (Heb-
dige, 1979; Thornton, 1996) and cultural hybridisation (Appadurai, 1996; Kraidy, 2008). At the same time, it examines 
the South Korean media’s role as a cultural mediator of authenticity (Harries and Wahl-Jorgensen, 2007). Data was 
gathered using a mixed methods approach over two stages. Stage one was a quantitative content analysis of South 
Korean hip hop TV program, Show Me the Money, and stage two comprised of qualitative semi-structured interviews 
with journalists and rappers and participant observation in South Korean nightclubs. Data points towards a constant 
struggle between authenticity and commodification, one which commodification dominates. As a result, the local 
scene is characterised as an inauthentic adaptation of hip hop culture and viewed as a local music fad.

SATURDAY, 29 JULY 15:15-16:45 / SY503 

52 Sport Celebrity in Asia 

ORGANIZER | Younghan Cho, Hankuk University of Foreign Studies & Koji Kobayashi, Lincoln University

Sport celebrity is now a constant feature of mass media and a familiar figure for people to look up to in their everyday 
lives across the globe. In Asia which is increasingly designated as a host of mega-sporting events such as the 2002 
Korea-Japan World Cup and the 2008 Beijing Olympics (with 2018 Pyeongchang Olympics and 2020 Tokyo Olympics 
in sight), there have been proliferation of media images and narratives of athletes whose nationality, ethnicity, gender 
and other cultural identity are vigorously discussed and constructed as part of political discourses of dominant cul-
tures and stereotypes within a respective nation. This rise of sporting cultural economy has been accompanied by an 
increased degree of sport celebrities’ mobility in terms of their bodies and fame going beyond the boundaries of their 
countries of origin and attaining regional or even global significance. However, such transnational movements have 
been also constrained by the unique historical, political and cultural contexts of Asia with respect to postcolonial sen-
sibility, rigid regulations of citizenship, sport-infused nationalism and intense political tensions between governments. 
At the same time, the consumption of the media, through which sport celebrity is represented, has been dramatically 
altered by the rapid development of media technologies in Asia. This panel discusses specificities of sport celebrities 
in Asia which illuminate contested terrains between mobile sport celebrities and relatively immobile political regimes 
and boundaries of nation-states in the changing media ecology. Papers in the panel examine representation of a Kore-
an celebrity between Korean and US media, youth and sport celebrity in preparing an international sporting event, and 
migrating sport athletes with (un)changing citizenships. In so doing, this panel advocates sports studies as one of the 
important fields through which we can understand both historic changes and contemporary issues in Asia.  

America’s Bond Girl and Korea’s Heroic Queen, Yuna Kim’s (In)visible Asianness on the 
Glocal Olympic Stage 
Chuyun Oh Hamilton College (East Asian Languages and Literatures), NY 
Women’s figure skating has been associated with the idealized notion of femininity –slim, light-skinned, upper class, 
and heterosexual white femininity. Given the conventional representation of femininity, it is not surprising that Asian 
American female skaters, such as Kristi Yamaguchi and Michelle Kwan, have been framed as exotic Otherness com-
pared to white athletes, such as Nancy Kerrigan called “America’s ice queen” and “Grace Kelly” on the ice. In the era 
of glocalization, a local ideology often becomes transnational through multi-ways of media flow. This paper compares 
the U.S. and Korean media coverage on Yuna Kim, S. Korean figure skater and a world champion. I examine tele-
vision broadcastings and documentaries released by ESPN, ABC, and NBC (US) and MBC, KBS, and SBS (Korea) 
focusing on Kim’s 2008 ISU World Championships and the 2010 Vancouver Olympics where she got the gold medals. 
In the U.S., Kim is appreciated as an exotic Oriental woman through the lineage of Othering Asian American skaters. 
Her performances of James Bond Medley and Miss Saigon further reinforce these racialized stereotypes of Asian 
American women. US media also emphasizes her coach, Brian Orser, a Canadian man, to construct the rhetoric of a 
submissive silent Asian girl versus a heroic white man helping her achieve “American dream.” While her Koreanness 
is often invisible in the U.S, Korean media acclaims Kim’s authentic representation of Korean soul and spirit praising 
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her as “Queen Yuna.” She becomes a source of national pride and symbol of “Korean dream.” She overcomes so-
cio-economic hardship and combats with the First World athletes, including her Japanese rival Mao Asada, and eases 
postcolonial anxiety by passing her Koreanness. This project sheds light on how ethnic, racial, gender, and national 
identities are contested through the representation and consumption of an athlete’s body and physical performance – 
a site of strategic exclusion and inclusion of Asianness operates to achieve (in)visibility of Korean/Asianness.

Go Forth, Well-Mannered Global Youth, the Disciplining of South Korean Olympic Volun-
teers and Sport Celebrities 
Bonnie Tilland  Yonsei University (East Asia International College)  
This paper explores national hopes and new directions in South Korean globalization through an investigation of 
preparations for the 2018 PyeongChang Olympics, focusing on youth volunteering, etiquette campaigns, and other 
youth-oriented mobilizations around the international sporting event. Utilizing media analysis, participant-observa-
tion, and interviews I ask the questions: How are Korean youth associated with the Olympics (workers, volunteers) 
tasked with representing and advancing a globalized South Korea? And how do university-aged volunteers identify 
with South Korean sports celebrities, given that these sports celebrities embody some of their own global dreams? 
Through closely following twenty university volunteers—who attend university in Gangwon province not far from the 
Olympic site—during their training as Olympic volunteers, I attend to processes of socialization of PyeongChang 
Olympic volunteers, as well as the volunteers’ mediation between Olympic guests and the “stars” of the Olympics, 
the athletes. I argue that both the young South Korean Olympic volunteers and the South Korean athletes are held 
to certain national expectations of globalized behavior and etiquette in their roles as ambassadors, but that both se-
lectively, and sometimes strategically, subvert these expectations based on their experiences as global citizens. An 
additional layer of complexity is added given the recent presidential scandal tingeing the PyeongChang Olympics, 
with university students expressing dismay and shame over the devaluation of the South Korean “national brand” 
this represents, and South Korean sports celebrities valorized or vilified based on their perceived association with the 
scandal. The PyeongChang Olympics offer the perfect venue to investigate state and societal expectations of “global” 
Korean youth—from university volunteers to sports celebrities—at a high-profile international sporting event meant to 
present South Korea in the best possible light. 

The Younghusband brothers Transnational Filipinos, Reinvigorating Soccer in the Philip-
pines 
Satwinder Rehal  Philippine Women’s University (the School of International Relations and Diplomacy) 
The Philippines has not been regarded as a soccer playing nation due to historic and cultural factors, occupying in 
effect a peripheral status to other sports as basketball, boxing, and even cock-fighting in the country. This is con-
trary to the reputation of soccer being the global’s most popular sport. Fortunes however changed in 2010 when the 
national team, the Azkals, reached the semi-finals at the regional AFF Suzuki Cup which in turn generated a frenzy 
labelled the ‘Azkals Fever’ phenomenon.  The performance of the team in effect increased consciousness of the sport 
in the country. In raising the consciousness of the sport in the Philippines were the role of the British born and bred 
Younghusband brothers, Phil and James. Ever since the selection of the brothers to the under 23 national team for 
the 2005 Southeast Asian Games which the Philippines hosted, the Azkals have become dotted with a bevy of play-
ers of mixed race Filipinos. The two brothers have in effect become the poster boys of soccer in the Philippines and 
have in large come to symbolize the global dispersion of elite athletes pursuing sporting careers as part of the global 
flow of sport-capital. As the first crop of inter-racial European-Filipinos with a great soccer talent and a background 
of having been associated with the Chelsea Football Club in the UK, the Younghusband brothers have in effect had 
their visibility raised with the local media getting centrally involved in furthering their celebrity status. Ergo, this paper 
seeks to locate the role of transnational Filipino soccer players exemplified by the Younghusband brothers, in raising 
the consciousness of the sport of soccer in the Philippines juxtaposed within the media industry in the Philippines. 

 “I (want to) Run for Korea” Rethinking of Sport Migration and In/flexible Citizenship 
Yeomi Choi Korea National Sport University 
In the era of globalization, it is common to witness numerous migrating sport players across the national borders thus 
are exposed in a situation of reconsidering national identity and/or changing the original citizenship. As Aihwa Ong 
argued in Flexible Citizenship: The Cultural Logics of Transnationality, not only individuals but governments are open 
to “a flexible notion of citizenship and sovereignty” as methods to get to power (1999, p.6). Since 2011, in a similar 
context, the South Korean government has been allowing outstanding foreign athletes to attain Korean citizenship by 
implementing the immigration policy of Special Naturalization. Despite the legally encouraged mobility favoring flexi-
ble citizenship by state power, however, it is noted that the repositioning is regulated and limited by intricate socio-po-
litical logics of race, class and national identity. Focusing on the controversial issues on Kenyan-born marathoner Wil-

son Loyanae Erupe’s bid for Korean citizenship, this study critically interrogates the exclusive notions of Koreanness 
and the ambivalent perspectives of global status among Koreans based on an analysis of Korean media coverage.

SATURDAY, 29 JULY 17:00-18:30 / SY503 

53 Understanding the popular political affect, the identity politics, and 
the radical democracy in Hong Kong and Taiwan 

ORGANIZER | CHENG, Keng-Liang Lingnan University

With the increasing precarity of life under the global capitalism, there is anger at the growing economic inequality and 
the failure of liberal democracy among the popular.  The rise of the right-wing populism also reveals the strong sen-
timent against national and ethnic others who have become the scapegoat of contradictions.  This panel particularly 
addresses issues of the politics of affect, radical democracy in the populist politics, and the reflection of the identity 
politics in the contemporary politics of Hong Kong and Taiwan.  After the Sunflower Movement in Taiwan and the 
Umbrella Movement in Hong Kong in 2014 that aroused popular attentions, new political alliances that attempt to 
challenge the existing political establishment ensued, and many young people have also participated in direct actions 
against political and economic misbehaviors.  However, there is also a tendency that the political and economic dis-
satisfaction and deprivation eventually turn into exclusionist and protectionist native identity resentment.  How do we 
depict the conjuncture of these contradictions and look for the possibilities of transformation?  The presentations will 
respectively look at the constitution of the popular affect of the youth in social movements in Taiwan, the radical de-
mocracy in the post-occupy movement era in Hong Kong and Taiwan, and the complexity of the identity politics in the 
language education policy in Hong Kong and Taiwan from the perspective of the social excluded, namely migrants.  
We expect that this panel will not only open up discussions on these issues but also facilitate an inter-referencing 
framework for the left politics in Taiwan and Hong Kong that are both configured by the colonial imperialism, cold war 
geopolitics (their identity vis-à-vis China), and forces of global capitalism. 

The Politics of “resentment” and “simple/direct righteousness” in the Young Popular 
Movements in Taiwan 
CHENG, Keng-Liang Lingnan University
This research looks at the cultural politics of affect and emotion, particularly “resentment” on Taiwan’s national iden-
tity and the popular desire for “simple/direct righteousness” in recent popular movements in which young people 
and students in Taiwan actively participated, but not limited to them.  The Anti Cross-Strait Service Trade Agreement 
Movement in 2014 (a.k.a the Sunflower movement) is the most well-known among others.  While these movements 
have aroused more and more public attentions among the young generation who came out to protest against political 
misbehaviors and economic deprivation, it is also observed that there is a populist tendency which simplifies com-
plexities of contradictions and resorts to direct actions in the name of popular/public interests and rights.  With the 
rise of the right-wing populist politics around the world, the left in Taiwan has encountered a turning point of how to 
mobilize these social forces with the strong sentiment of dissatisfaction to the radical politics, if not the conservative 
nor moralistic ones even in the form of political correctness.  As Stuart Hall and Lawrance Grossberg’s reminder of the 
importance of the cultural politics in the left movements, it is crucial for a cultural studies research to capture the con-
juncture of the political affects, “resentment” and “simple/direct righteousness”, that mobilize these movements.  How 
to understand the formation of these affects and their hegemonic effect that constitutes the structure of feelings of the 
young generation in Taiwan?  The research would like to analyze how these affects are evoked and shape the cultural 
imagination of the youth and the student subject in the cultural representation in the popular film GF*BF (2012), that 
depicts the image of the youth rebellion in the student movement in the 1990s and their loss.

Radical Democracy in Hong Kong and Taiwan—politics in post-occupy movement 
Man Kei Ling, Bonnie National Chiao Tung University
 While populism is part of modern political landscape, there is no simple definition to define what populism is.  Pop-
ulism seems to be a sign of stigma, which most political actors are unwilling to identify with.  In the contemporary 
Europe, the rise of populism relates to the failure of liberal democracy.  People become anti-political because they 
lose trust in traditional political parties.  This is why there is the rise of radical parties which suggest an alternative 
way and promise the unfulfilled democratic demands.  In both Hong Kong and Taiwan, there are new faces winning 
seats in the legislature after the occupy movement.  These new faces are mainly activists who highly involved in the 
occupy movement.  Despite different political paths, people in both places feel discontent with the political system.  
This research will discuss the political phenomenon in the post –occupy movement era, mainly focusing on the rise of 



114  •  IACS Conference 2017 Parallel Session  •  115

new political parties which emerge during the occupy movement.  How do these new forces place themselves in the 
election?  How do they articulate the social movement in the political sphere?  How are they different with the tradi-
tional parties?  In this paper, I suggest that there is radicalizing of “democracy” with more elements being articulated 
in the social imaginary.  Democratization is no longer being viewed as a liner progress. Under political deadlock in 
contemporary Hong Kong and Taiwan, new forces emerge and suggest alternative ways to response to the crisis.  In 
this way, what means alternative does not necessary relate to something new, but something being marginalized or 
excluded.  The main aim of this paper is to review what being marginalized or excluded in the process of democrati-
zation and how the excluded elements being re-articulated under the contemporary crisis.

Re-conceptualize post-colonial language politics: A study of native language education 
of Taiwan and Hong Kong through the perspective of migrants 
Mak Lok-Man National Cheng Kung University
This paper discusses language education policies of Taiwan and Hong Kong in the perspective of migrants to inves-
tigate language politics in the context of globalization and post-colonial condition. Taiwanese indigenous language 
movement since 1970s encompassed the impulse of decolonization, nation building and “transitional justice”. Recent 
years some indigenous language advocators also uphold “new resident’s languages” (e.g. Vietnamese etc.) in the 
name of “multi-culturalism”. In 2017, the new DPP government announced a new language education scheme under 
the “New Southbound Policy” requires primary students to choose one language from the “indigenous languages” 
or “new resident’s languages” to study. This policy institutionalized the “union” of “indigenous languages” and “new 
resident’s languages” under the state initiated economic strategy towards southeast Asia. In Hong Kong, language 
distribution is much more homogenized that near 90% of the population speaks Cantonese as mother tongue. It 
is paradoxically that “mother tongue as medium of instruction (MOI) policy” pursued by the government since the 
handover of 1997 have faced massive resistance for years. One of the sayings is that “English schools” superior to 
“Chinese schools” as a “common sense” is unshaken. English as elite language remains hegemonic. On the contrary 
the position of ethnic minorities challenges such a perception. English diminished with the British rule and Chinese 
occupied the space of everyday life since 1997. English may not be the minorities’ native language but the connection 
with the mass community. Government’s language policies obviously involved in this segregation process. In both 
Taiwan and Hong Kong the native language campaigns under the name of “decolonization” are entangled with ethnic 
politics. This paper attempts to rearticulate identity politics to the context of globalization and post-colonial condition 
of Taiwan and Hong Kong by examining the complex relations between language education policies and the position 
of migrants. 

FRIDAY, 28 JULY 17:00-18:30 / M205

54 Asia and Knowledge Production during the Cold War 

ORGANIZER | Lu Ying  National Chiao Tung University

The question how will Asia reconstruct its subjectivity culturally and intellectually in the process of worlding—or being 
global—has become a controversial and unavoidable issue. Tracing back to Asia’ s history during the Cold War may 
provide a unique way to imagine its future in today’s so-called “ post-Cold War” context. This panel will engage this 
discussion through the perspective of knowledge production. The three proposed papers present unique approaches 
in an attempt to examine the ways Asia-related knowledge is produced and circulated in the Cold War. Chen Pei-
Chun’ s paper focuses on the history of Nanyang University in Singapore, which reveals the production of ethnic 
Chinese knowledge system, the building of an ethnic community, and its struggle with national ideology. Chia Ling 
Chen’ s paper, based on a visual art titled Project Lin Daiyu, involves different generations of Taiwanese students and 
their knowledge production in relation to the history of MIT during the Cold War. Lu Ying’ s paper turns our attention 
to the Middle East from areas more typically included in Asian Cold War studies( for example, Taiwan in Eastern Asia, 
or Singapore in Southeastern Asia) trying to put forth a new possibility of imagining  Asian connections. 

Knowledge Production in the Cold War: Creation Movement of Singapore’s Nanyang Uni-
versity After War 
Chen Pei-Chun  National Chiao Tung University
This paper takes its basis the creation movement of Singapore’s Nanyang University after World War II, addressing 
how Nanyang University contributed to the development of Singapore’s local society, the ethnic Chinese culture and 
status, and the advancement of Mandarin education. Moreover, Nanyang University gave rise to, in part, the ethnic 
Chinese’s antagonism towards the State and influenced the construction and propagation of the Chinese knowledge 

system. After the World War II, Singapore, like other emerging nation-states, needed to decolonize and re-define 
itself. Such important proposition was presented in the creation process of Nanyang University and its contest with 
the Singapore government. Although Nanyang University merged with Nanyang Technological University in 1980, 
discourse about Nanyang University never disappears. For example, some scholars regard the merging as the full 
expansion of the national educational policy hegemony and the victory of Singapore’s English education group. Most 
of the narratives about Nanyang University focus on the Singapore government’s political purge and the incorporation 
of the Singapore government after the conflict between the creation of Nanyang University and the Singapore govern-
ment’s education system. However, I am more concerned about these issues: What kind of knowledge production did 
Nanyang University follow, manufacture, or reinforce? What ideologies were made? In this paper, I try to re-examine 
knowledge and ideologies created by Nanyang University and connect it to a larger Asia narrative.
 

Lin Daiyu as method: Geopolitical Forces Shaping Knowledge Production 
Chia Ling Chen  Massachusetts Institute of Technology 
Project Lin Daiyu  is a visual art project (project documentation here:  http://chenchialing.com/) produced at Mas-
sachusetts Institute of Technology in 2016. The artwork juxtapose synthetic biology with literary fiction creation to 
ask questions about geopolitical forces influencing knowledge production and circulation. This talk will address the 
underlying concepts behind the artwork and the process of producing this work within the context of art and science 
collaboration at MIT which has a legacy spanning almost five decades. It will touch on the history of MIT during the 
cold war era and the history of Taiwanese student studying in the US during this period with the belief that techno-
logical advancement will bring about progress in all fronts in Taiwan. By bringing together Taiwanese students at MIT 
today—from different disciplines including visual art, comparative literature, astrophysics, and bioengineering—in a 
discussion about fiction and organism creation, Project Lin Daiyu brings to light the complex ways knowledge is cre-
ated, recombined, adapted, circulated, and redistributed across disciplines, cultures, and times. 

Cold War and Knowledge Production: What is behind Said’ s discourse on the Middle East?
Lu Ying  National Chiao Tung University 
Edward W. Said (1935-2003) was actively engaged in Middle Eastern issues. In The Arab Portrayed(1968) and The 
Question of Palestine (1979), he offered many critiques of Zionism and the representations with which the US per-
ceived the Middle East. Also, Said was a member of the Palestinian National Council, appealing to equal rights of 
Palestinians continually. What should be noted is that behind all these academic works and political practices, there 
lies a concrete historical context, which is the US’ s policies toward the Middle East—especially Israel— during the 
Cold War. Since its founding in 1948, Israel has established its authority in Middle Eastern areas with the support of 
the US, which indicates the US’ s hegemony during the Cold War. Based on Said’ s discourse on the Middle East, this 
paper attempts to investigate the relations between Cold War and knowledge production, as well as to reflect on the 
existing studies of Asian Cold War. This paper wants to ask, to what extent do Said’ s discourse on the Middle East 
and his identity as a public intellectual relate to the Cold War history in which he lives? What kind of roles does he 
play during the Cold War? Has he ever conducted any articulations or challenges to the whole structure of knowledge 
production? Through taking into account the Middle East which has been “disappearing” in previous Asian Cold War 
studies, it is possible for us to extend the cognition of Asia in Cold War beyond a unitary figure which has been sim-
plified by the Eastern or Southeastern Asian situations at that time.

SUNDAY, 30 JULY 09:00-10:30 / M205

55 Unraveling the Dilemma of past in present-day East Asia - Colo-
nialism, war and reconciliation 

ORGANIZER | Agnes Ling-yu Hsiao University of Cambridge

The post-Cold War era does not guarantee peace and reconciliation in East Asia. Many researches have denoted that 
the prolonged US-Japan security treaty and the US military bases in Japan since 1945 have made Japan’s territory 
into a part of US logistic base in Pacific Asia. Confronting the long-lasting North and South Korea tension and rising 
China, a debate on the US military bases in Japan voices out the crucial political fact: Japan’s constitution does not 
protect Japan from the threat of war. That is, war is still looming around East Asian countries after 1945. Besides the 
present politics, the past, especially the unsolved Japanese war responsibility continues to haunt East Asia. It seems 
the former Japanese colonial rule, imperial expansion and the later geopolitics form the primary lens in deciphering 
the postwar political condition in East Asia. On this premise, Chan traces back Japan’s ever first anti-war campaign in 
the 1900s, discussing on how intellectuals at the time developed the knowledge of modern nation and war. Fong pro-
ceeds to the 1960s, exploring how Japan seized the slogan of peace by intensifying the military bilateral relationship 
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with US. Through studying on the most representative anti-war campaign of the 1960s, Fong asserted that the idea of 
peace has become a multi-faceted and contentious political term in Japan. Sham turns to look into the politics of war 
memory by investigating colonial and war heritage in Singapore. The logic of remembering and forgetting has always 
been affected by current geopolitics. To re-conceptualize the idea of reconciliation, Hsiao studies the unrecognized 
war survivors, i.e., comfort women and their transnational campaign from Taiwan, South Korea and Japan. Through 
the study, Hsiao argues reconciliation in Asia is never an ultimate goal, but exists as a means in satisfying the geopo-
litical needs in East Asia.   

The Shaping of Anti-war Solidarity in Japan- the perspective of Heiminsha 1903-1910 
Ya-Hsun Chan Tokyo University  | Agnes Ling-yu Hsiao University of Cambridge | Desmond Hok-
Man Sham  National University of Singapore  
How was the first anti-war solidarity in Japan put into practice during the early 20th century? In 1903, the interwar pe-
riod between the Sino-Japanese war and the Russo-Japanese war, the Japanese socialists formed their first anti-war 
organization Heiminsha (the Commoner’s Society). Although Heiminsha was compelled to disband in 1910, due to the 
occurrence of the high treason incident, it brought forward opposition against the western imperialism as well as the 
rising Japanese Empire’s military expansion. Leading members of the Heiminsha, Kōtoku Shūsui and Sakai Toshihiko, 
argued that the real democracy depends on the international people’s solidarity against the expansion of worldwide 
imperialism. Meanwhile, the Japanese authorities were devoted to military expansion, in order to build up a modern 
empire based on Asianism against the Western imperialism. Unlike Japan’s public opinion, which appealed for patri-
otism, Heiminsha questioned the configuration of war, capitalism and imperialism, and argued for revolution based 
on direct action. Why is revolution necessary? What’s the relationship between the anti-war solidarity and revolution? 
On what grounds the revolution could lead to democracy? To probe into these questions, this paper focuses on the 
early socialist movement in Japan, and aims to delineate its shaping of the anti-war people’s solidarity. By reviewing 
the establishment of Heiminsha, I indicate how were the subjects of socialist revolution formed under the banner of 
anti-war solidarity. This paper proceeds in five parts, (1) the political and economic situation; (2) the early Japanese 
socialist movement and its local context; (3) the initiate of Heiminsha; (4) the tension between anti-war and revolution; 
(5) the Conclusion.

The Conspiracy of Peace— Makoto Oda and Beheiren’s idea of peace in the 1960s in 
Japan 
Ci-Bin Fong Independent  Scholar
It is well known that the 1960s was a time of miracle, peace, yet of severe political contention to Japanese people. 
People experienced the unprecedented economic miracle since the end of WWII, which was later praised as “Showa 
Genroku Era”. At the time, prime minister Eisaku Sato’s administration signed the Treaty on Basic Relations between 
Japan and the Republic of Korea in 1965, the Okinawa Reversion Agreement in 1971, and introduced the Three 
Non-Nuclear Principles in 1967, passed in 1971, the later treaty earned Sato the Nobel Peace Prize in 1974, eulogizing 
Sato as a “Symbol of Japan’s Will for Peace”.  Stories are usually two-sided, including Sato’s glorious achievements 
in the 1960s. According to declassified files, Sato signed a secret nuke pact with the US President Nixon in 1969, 
which granted US the power of deploying nuclear weapons in Okinawa as final solution. It was also the time that the 
two nations were endeavouring to settle the Okinawa Reversion Agreement. The 1960s was a hard time to Japan, 
for the US’s deep involvement in Vietnam War resulted in Okinawa as the Pentagon’s one of most important military 
build-up in Pacific Asia. The political condition invoked a voice of anti-Vietnam war in Japan. Amongst the campaigns, 
“Beheiren” (Citizen’s League for Peace in Vietnam) was the most representative one, calling on an end of Japan 
involvement in any overseas military struggle. As a result, the idea of ‘peace’ is inconsistent between the anti-war 
campaign and Sato’s government. Hence, this study explores the idea of ‘peace’ in terms of the representative of 
Beheiren, Makoto Oda’s discourse in the 1960s and the declassified official documentations. Given the study, the 
paper argues it was the discrepancy between the two sides that shaped the idea of peace as a multi-faceted and 
contentious political term in Japan.

Southbound, Syonan: Remembering and Forgetting the Periphery of the Japanese Em-
pire and Singapore 
Desmond Hok-Man Sham  National University of Singapore 
Between the Meiji Reform and the end of World War II, there were different forms of migrations from the Japanese Em-
pire, including its colonies, to different countries of Southeast Asia. Some of these migrations were actively encour-
aged by the state, while some were not. During the wartime, the Japanese soldiers and occupying forces in Southeast 
Asia were also drawn in different part of the empire; while the allied POWs were also transplanted to different part of 

the Japanese empire. Some of the traces are still able to be found in the urban landscapes nowadays, such as built 
heritage, memorials, and the colloquial street names. Singapore is one of the examples. There were a noticeable size 
of the Japanese communities in pre-war Singapore, and the Japanese cemetery in Singapore is the largest in South-
east Asia. Previous studies on memories and heritage in Singapore related to Japan have been dominated by the 
war-related ones. Some (mis-)interpretations of the existence of pre-war Japanese communities were also influenced 
by the war. In the process of the contemporary states’ of remembering and retooling of the pre-war connection, there 
is also the forgetting of the differences of geo-political and national boundaries of the Japanese Empire and contem-
porary Japan. The role of the periphery of the empire are quite often forgotten by both Singapore and the Japanese 
counterpart. Such amnesia was also shared by the once significant player of the empire’s southbound policy, Taiwan. 
In this paper, I will use the Japanese Cemetery Park and several war-related sites, memorials, and museums in Singa-
pore as examples, to understand how the relationships between the periphery of the Japanese Empire and Singapore 
are remembered and forgotten. I will also argue for the significance of re-examining the “forgotten” or “unseen” parts 
towards contemporary cultural / politics and reconstructing the Asian experience.

Rethinking the Idea of Reconciliation in East Asia— The transnational comfort women 
movement amongst Japan, Korea, and Taiwan 
Agnes Ling-yu Hsiao University of Cambridge, UK 
In December 2015, Japan and South Korea authorities co-announced a final and irreversible agreement to resolve 
comfort women issue under the Japanese colonial rule. Ever since the end of WWII, comfort women issue has been 
viewed as a pillar in denoting Japan has not addressed their war responsibility properly for decades. Hence, the 
agreement has been viewed as a delayed but unprecedented proposal for reconciliation on comfort women issue. But 
the comfort women campaign does not stop their advocacy. Only until the late 1980s, especially the establishment of 
TRC in South Africa, reconciliation became a main goal for post-conflict or war-torn societies. Before that, tribunal was 
the primary approach in addressing war responsibility. The subject of trial was crime, rather than victimhood. Since 
1990, a transnational comfort women movement amongst Korea, Taiwan and Japan came to organize and propagate. 
Advocates and intellectuals formed foundations and research groups, collecting materials and testimonies. Given the 
achievement, comfort women issue thus forms a compelling field in challenging Japan war responsibility for compen-
sation and reconciliation. Yet, only after Japan and South Korea sought for further military cooperation, the agreement 
of 2015 was therefore on the table. Further, the agreement does not include any public hearing or investigation. The 
survivors are invited to reconcile with the perpetrations in silence. As a result, the idea of reconciliation becomes 
contentious between the governments and the campaign. By focusing on the leading groups’ discourse, including 
VAWW-Net Japan, Taipei Women’s Rescue Foundation, and Reconciliation and healing foundation; and the ongoing 
dispute between Japan authorities and the campaign, the paper unravels the idea of reconciliation in East Asia is not 
only about tackling the past. More profoundly, it forms a lens in unfolding not the survivors, but the current political 
needs could be the subject to be satisfied.

SATURDAY, 29 JULY 09:00-10:30 / M403

56 Bodies, Memory, and Intimate Worldings Across Borders  

ORGANIZER | Christine Kim Simon Fraser University

This panel examines various affective sites that traverse colonial and state borders in the Asia Pacific that were (or 
continue to be) violently enforced at various historical moments. The papers analyze the historical and geopolitical 
conditions, buttressed by notions of race and gender, that shape embodied social relations within and across these 
borders. At the same time, the papers highlight how affective expressions — articulated through stories, memoirs, 
novels, and poetry — present an alternative archive of feelings that forge sociality, connections, and intimacies that 
defy the configurations of state-enforced borders. The panel will reflect on the challenges posed by transnational, 
diasporic, and postcolonial frameworks of analyses while provoking a methodological conversation about the role of 
ethnography, close reading, and archival research in inter-Asia cultural studies. 

Strait Intimacy: An Ethnography of Precarious Love at the Edge of the Nation-State 
Antonia Chao Tunghai University 
The PRC central government’s institution of the Economic Special Zone to the West Coast of Taiwan Strait along 
southeastern China, in particular the Pingtan Comprehensive Pilot Zone, in the year of 2010 has called officially for 
building up together with “the Taiwanese compatriots” a “Cross-Strait Common Homeland” that embodies “the Five 
Commons” (“Common Planning, Common Development, Common Organizing, Common Management, Common 
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Profiting”). The term “homeland” conveys strong emotions of rootedness, belonging, and blood connectedness—that 
is, affective expressions of sociality that may seem jarringly ironic given the fact that the Island of Pingtan had been 
more or less cast out of the Mainland since 1949 owing to its precarious status along the frontlines of the nation-state. 
This fact had also contributed to its turning into a worldly notorious gateway to illegal out-migration and human 
trafficking in the late 1980s. From early 1980s to mid-2000s, in addition, multiple social transactions formed across 
the Taiwan Strait via the island, all verging on the transient, the informal, and the unlawful, that connected the under-
ground arenas on both sides. Based on materials of a decade-long ethnographic work at this edge of the nation-state, 
this talk will look into the vicissitudes of borderlands life by examining the notions of danger, pleasure, and passion in 
the local community of moral economy. Through the looking glass of Pingtan, it aims also to reflect upon the config-
uration of precarious life pursuits in the contemporary world. 

Foreign Intimacies, Diasporic Imaginings, and North Korea 
Christine Kim Simon Fraser University 
For Korean diasporas, North Korea is a complex site of memory, longing, and disidentification, one best described 
in terms of foreign intimacies. As documentaries such as Ramsay Liem and Deann Borshay Liem’s Memory of a War 
Forgotten demonstrate, it is only a generation and a border that separate North Korea from other Koreans and South 
Korea. At the same time, the past sixty years have transformed North Korea into a space unknowable and imagined as 
radically different from the rest of the world. Diasporic representations of North Korea such as Krys Lee’s novel How I 
Became a North Korean forge the possibilities of intimate connections with North Koreans by examining the desires of 
individuals to be reunited with family members and thus imagining North Korea outside of the regime or for the threat 
that it poses to the rest of the world even as the material and symbolic differences between diaspora and North Korea 
are reinforced. These diasporic engagements provide a means of understanding the transnational structures of mem-
ory, cold war legacies, and contradictory investments in forgetting the formation of North Korea as they are held by 
both Asian diasporas and nation-states. I bring together the critical approaches of Asian Canadian studies with Asian 
cultural studies to engage with these diasporic texts. How might Asian Canadian cultural studies’ location within a 
minor empire like Canada complicate such a project? What sorts of entry points can North Korea offer for trans-Asian 
dialogues, and for understanding our various investments—affective, political, economic, social—in remembering and 
forgetting them? By seeing North Korea simultaneously through inter-Asian critique and Asian Canadian studies, we 
may be pushed to see outside our familiar frames of reference and to experience what Kojin Karatani describes as 
“the reality that is exposed through difference (parallax)” (3).

Imperial Legacies of Race and the Limits of the Aesthetic Imagination in Malaysian His-
torical Fiction 
Fiona Lee University of Sydney 
The Japanese Occupation of Malaya (1941-1945)—a period that shattered the image of the British Empire’s invincibil-
ity and fostered a sense of anti-colonial Asian consciousness—prominently figures in Malaysian historical fiction. One 
such novel, Tan Twan Eng’s The Garden of Evening Mists (2012), is distinctive for at least two reasons. First, it high-
lights the forced conscription of women into sexual servitude, thereby foregrounding a history of gendered violence 
otherwise repressed by both Japanese and Malaysian nationalist historiographies. Second, its reckoning with British 
colonial history facilitates comparisons of Malaya and South Africa, in particular, the respective situations of Chinese 
and Afrikaner diasporic/settler communities in these ex-colonies, which makes for a rare appearance of Africa in the 
Malaysian literary and historical imagination. The novel’s engagement with history exemplifies critical political values 
lauded by postcolonial studies. In addressing both histories of Asian and European imperialism, the novel recognis-
es that the postcolonial nation emerges out of a more complex field of power relations as opposed to a colonizer 
vs. colonized, West vs. East dialectic. Moreover, it eschews a conventional nationalist historical frame in favour of a 
global comparative approach. Although deeply critical of nativist nationalisms, the novel does not altogether reject 
the nation, but re-imagines it as a political entity that embraces the migrant subject made abject by war’s sexual vio-
lence. However, as I demonstrate, the novel accomplishes the above via a representational economy that unwittingly 
reproduces racial hierarchies, whereby the redemption of the abject Chinese woman as fully human is only possible 
through the figuring of the indigenous as noble savage and the communist as violent terrorist. This paper reads the 
novel as evincing the blind spots of postcolonial theory and considers how we might account for the persistence of 
racial logic and its mutating forms in efforts to recuperate subaltern histories. 

Racial Enfleshment and Transpacific Modalities of Relation Between Canada and Asia 
Michelle O’Brien  University of British Columbia 
This paper examines Phinder Dulai’s poetry collection dreams/arteries, which focuses on the dehumanizing effects 
of colonial power which mediated the experiences of the British Indian passengers aboard the Komagata Maru as 
they travelled from Hong Kong, to Shanghai, to Moji, to Yokohama, to Vancouver, where they were denied entry into 

Canada. Dulai connects the Komagata Maru’s narrative with modern instances of racial exclusion, such as Singa-
pore’s refusal of Myanmar refugees, the arrest and interrogation in Canada of Sri Lankan Tamil refugees aboard the 
MV Ocean Lady, and the 2012 fatal shootings in a Wisconsin gurdwara by a white supremacist. This paper proposes 
the ways that racial enfleshment is crucial to the ways in which Dulai yokes together these different acts of racial 
violence that continue to figure racial bodies as inferior human types. Alexander Weheliye describes racial flesh as a 
“vestibular gash in the armor of Man, simultaneously a tool of dehumanization and a relational vestibule to alternate 
ways of being that do not possess the luxury of eliding phenomenology with biology” (44). In Weheliye’s reading, the 
flesh not only “anchors” raciality/racism in the body; it presents a different “modality of relation” between different 
bodies, and returning to its particularities can also create “new genres of human” (44, 45). I argue that in dreams/ar-
teries, descriptions of racial flesh in combination with images of bodies are used to fuse together these different sites 
of racial exclusion, and expose how the historical logic deployed against refugees from Asia is closely bound to the 
same discourses of raciality produced across these modern nations. I then consider how Dulai’s text also uses the 
flesh to imagine new transnational, trans-historical “modalit[ies] of relation” between bodies that cannot be captured 
by the historical archive.

SATURDAY, 29 JULY 17:00-18:30 / M402

57 In Historicizing and Memorializing Post-Colonial Bangladesh  

ORGANIZER | Firdous Azim BRAC university

In the act of narrating histories and memories rooted in and around post-colonial Bangladesh as nation-state, this 
panel aims to present inspections into the different recollections of the above as embedded across diverse bodies. 
Ranging from that of the Nation as governing and disciplining body, to the ‘mass bodies’ of militants or protestors in 
revolution, the histories and memories surrounding Bangladesh are placed in a constant state of fluidity, allowing for 
various nuanced interpretations and yet, triggering a desirous yet desperate need for a pluralistic and ethnographic 
perspective against singularity. Facilitated through the use of archives, oral histories, visuals, and historical narrative, 
this panel aims to present these perspectives as an attempt at reconfiguring existing narratives of history and mem-
ory within post-colonial Bangladesh, with the aim of offering insight into a more rigorous examination of history and 
memory, as both tool and ideology in the construction of state and identity.  

The Body as Battle field in Post-Colonial Bangladesh  
Seuty Sabur BRAC University 
We are living in an ‘era of the body’ where we are fixated with the ideal image of the body/‘self’, emanating from our 
ontological (gender-class-ethnicity-religion-age) experiences.  These fixations often mask the fact that the body is 
not biologically ‘given’, but is ever fluid, ever performing, interpretive, contingent and consolidated with time (Butler 
1988). Yet this fluid entity solidifies in a particular moment in history and becomes the battle ground for contesting 
ideologies. In my paper I will focus on the 1940s, 1970s and 2000s, when militant bodies emerged in the narratives 
of the nation of Bangladesh. Militant Bengali bodies like Preetilata and Shurjo Sen were iconized as martyrs during 
the anti-colonial movements during the 1930s and 40s. The guerilla tactics of militant freedom fighters are integral 
to the narrative of the nation’s origin, whereas in the sovereign Bangladesh militant bodies have managed to create 
substantial social anxiety for the middle class as well as the state. Hence we have witnessed the state-led annihilation 
of left activists, and extra judiciary killings have been an unofficial state strategy since then. The situation worsened 
soon after Holey Artisan Bakery was attacked by militants (who identified themselves as part of ISIS), killing over 
twenty people. Numerous state-orchestrated combing operations followed, killing and arresting dozens of militants. 
Some of these operations were telecasted live, feeding the ‘war porn industry’. A section of the secular middle class 
volunteered as spectators, celebrating the success of the government.  They loathed the Islamic militant body as the 
‘other’ – the same bodies that later appeared to belong to their own class; these bodies were indistinguishable in their 
sensibilities and convictions. From archives, oral histories, interviews and ethnographies I will argue that ‘militancy’ is 
a strategy to signal ideological transformations that any nation state encounters at particular moments in history.  I will 
also argue that the state, media and civil society has been and will work as a holy trinity to define the desirable body/
subject suitable for the nation state on the basis of their ideological inclinations.  

Revisualizing Women in War 
Nurul Huda Rashid  Independent Researcher 
In my visit to the war museum in Dhaka back in 2011, I encountered two flanking images: one of women clad in military 
uniforms, in a single patriotic line, bodies erect like the guns they carry; and in the other, bodies of women entangled 
and strewn across the road, bare skin, with tousled hair that covered their agony and shame. This stark juxtaposition 
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of the female form side-by-side represented the different physical manifestations of women’s bodies and positionali-
ties during times of war and conflict: that of the aggressor and the victimized. The physical presence and visualization 
of women in images of war and conflict take on a particular constructed narrative, one borne out of the very vile nature 
of conflict, but also through the very act of photography itself. The archetypal images of mourning wife, distraught 
mother, angry protestor, and rape victim are repeated faces that reinforce archetypal histories and memories of the 
conflict, and the women who live on after them. The role that images play in documenting these narratives engineers 
a traumatic response and memory of not just these events, but also the perceptions about the female body in political 
space. This is evident in photographs in ‘The Birth Pangs of a Nation’, which feature the conflict of 1971, and also 
in the images of Shahbag. These images present a collective historical narrative of not just the events, but also the 
visual portrayal of women as physical bodies across Bangladesh’s historical narrative and memory. In this paper, I am 
to reconstruct the viewing of these images as a way of re-introducing not just a re-membering of women’s role and 
involvement, but also inspect the ways in which the image, as a social and political item or artifact, can be re-encoun-
tered as a tool for memory. 

Spirit of liberation war in Bangladesh 
Mustain Billah Independent Researcher 
Birth of Bangladesh in 1971, marks a watershed episode in the history of south Asian postcolonial political landscape. 
One part of this episode is the way it triggered a military conflagration between India and Pakistan, as a result tow 
superpowers, USA and Soviet Russia came closer to a collision course during the heyday of cold war. This convoluted 
scenario was further complicated due to a secret China-USA diplomatic normalization talk, mediated through Paki-
stan military government. Geopolitical equations of all these parties played out in Bangladesh liberation war and their 
bid to shape the final outcome overshadowed the battleground, induced a war within war among the forces fighting 
for and trying to impress the aftermath of a postcolonial state. On the other side, Bangladesh liberation war, and its 
appeal to create a nation-state embracing ethno-linguistic identity unsettles both versions of nationalism: an essential 
heterocultural identity versus primacy of religious identity previously gave birth two states, i.e., India and Pakistan 
of which Bangladesh was part of. The immediate question was how to reconcile two constituent elements that this 
nation inherits and has commonality but at the same time differs in its actual existence and aspiration. This meaning 
giving enterprise proffered a certain linguistic cultural nationalism that has never been able to overcome the fissure of 
nationalist identity itself, rather heightened the dogma of nationalism. Reflecting on these two dimensions from Ban-
gladesh’s trajectory as a postcolonial state and subsequent authorizing practice of cultural enterprise, I’ll examine in 
this paper how instead of construing a shared vision the narratives of nationalist historiography recast a bitter division 
line of the warfield, transpose a figure of congenital enemy into the present. I’ll delineate then, what are the contents 
and ethos of memory that could well avoid pitfalls of such enterprise.
 

FRIDAY, 28 JULY 13:30-15:00 / M403

58 Re-Worlding Public Memory: Art, Cinema and Archive in postwar 
and contemporary Asia 

ORGANIZER | Lu Pan  The Hong Kong Polytechnic University

Since the end of WWII, the idea of the public in Asian societies has been closely engaging with economic, ideological, 
and cultural vicissitude in the region.  On the one hand, the public is (con)fused with the nation, state, the collective, 
the communal and is further complicated by (post)colonial condition, military dictatorship, communism, the Cold War, 
and more recently global capital. On the other hand, while western conceptualizations of “the public”, in particular 
Habermasian concept of “public sphere”, have been used as a starting point of discussing and developing visions 
of modern democratic societies. They, consciously and unconsciously, encounter, confront and compromise with 
the historical idea of public/private domain in Asian context. This panel focuses on how aesthetic-affective modes of 
communication, including artistic practice, cinema and archive conceptualizes the public/the private and their related 
memories in the postwar and contemporary Asia. We try to “re-world”, i.e. think of a new way to envision a domain 
of difference, discourses and representations of public memory and the possibility of their openness in Asia, critically 
examining the horizon, boundaries, forces, spaces, signs and objects of public/private consciousness. By navigating 
across individual inter-Asia cases of films, archives and art projects, the papers in this panel showcase a vigilant pro-
cess of how creative actors create new possibilities of regenerative life-world and resist to hegemonic discourses of 
the globalization.  

Active Archives: Image, Temporality and the Making of the Common in Asia 
Lu Pan  The Hong Kong Polytechnic University 
This research originates from an observation of a rapid emergence of visual archives related to social movements, ac-
tivism, community activities and alternative cultural practices in East Asia since the 2000s. This “archival turn” can be 
characterized by a search for new ways of defining social and communal forms and images beyond both official nar-
ratives and mass media. In contrast to historical archives, such visual archives do not aim only for documentation and 
conservation; but also become sites of creating agencies and provoking critical reflections. This transition involves 
polemics in the following aspects: firstly, how does archive and archive-making work as intermediate in the dynamics 
between the public and the private?  Secondly, as many of the archived materials are related to visual production 
(e.g. video, photography, etc.) and are displayed in exhibitions, to what extent can they be (re)evaluated as artistic 
practices? Thirdly, if the infrastructure of those “archives by the multitude” relies largely on new media (e.g. website, 
social media platform, digital images, video and texts), how can the accessibility and materiality of various archival 
media speak to their publicness? Using cases studies such as “Multitude.asia” (Mainland China/Taiwan), and “Center 
for Remembering 3.11”, Sendai Mediatheque (Japan), this paper reconsiders the nature of archive in the production of 
public memory, communal interventions and social solidarities. In turn, the paper reexamines theorization and senses 
of the public (公), the private (私)and the common (共) in Asian context. 

Art as Alternative Historiography: Contemporary Japanese Art and the Reconstruction of 
Public Memories in the Age of Post-Nation 
Hiroki Yamamoto University of the Arts London, Chelsea College of Arts 
Ernest Renan delivered a speech titled ‘What is a Nation?’ in 1882. In the speech, in which he gave a definition of 
‘nation’ different from any other ethnic, religious, or linguistic units, Renan claimed ‘forgetting’ was an essential pre-
condition of nation-building. In forming its modernity, Japan, once an expanding empire in Asia, has forgot the history 
of colonial conquest and domination of other races, such as the Ryūkyū, the Ainu, and more recently after the Second 
World War, the Korean-Japanese. Undoubtedly, this unconscious, deep-seated oblivion is stealthily but tightly linked 
to the current state of historical amnesia prevailing in Japan, which can be seen in the rise of historical negationism 
since the early 2000s. In the age of post-globalization, in which ‘nation’ becomes less valid as an analytical framework 
to see our contemporary world, what is required now is not additional forgetting but alternative ways to weave public 
collective memory, which does not depend on the concept of nation. That is, we need different ways to remember and 
narrate history, which can embrace numerous forgotten memories that faded into oblivion in establishing modern na-
tions. In my view, art has a potential to differently reconstruct public collective memories. For example, in ‘Shed Light 
on the Unwritten History’ (2014), I excavated and re-visualized hidden histories of a small village in Japan, relevant to 
the people from the former Japanese colonies during the war. Another projects by Japanese artist re-connects private 
and personal stories, which tend to be regarded as ‘unimportant’, with the normative narrative. Focusing on such re-
cent art projects in Japan, this presentation investigates a possibility of art project as a historiographical methodology 
to provide different ways to see history in the era of post-nation.

The Peculiar Relationship between Socialism and Capitalism: The Japanese Postwar 
Apartment Complex, “Danchi,” as Both Public and Private Sphere, by Analyzing Yūzō 
Kawashima’s film, Shitoyakana Kedamono (Elegant Beast, 1962) 
Yoshinobu Tsunoo University of Tokyo 
After the World War II, the almost total destruction of the residential areas in the chief cities of Japan caused the gov-
ernment to newly construct crammed apartment complexes in the suburbs. These complexes called “danchi,” which 
began to be built in the middle of the fifties, were both advertised by the Housing Corporation and dreamed by people 
as a sphere to produce the “modern” and “American” life with a private bathroom and a cylinder lock. However, as 
recent researches clarified, the style of these complexes was originally based on the Soviet apartment building, and 
their residents mainly had socialist thoughts and organized neighborhood self-governing bodies. In this respect, the 
Japanese danchi was a both private and public sphere and a symbol of both capitalist individualism and socialism. 
Besides, like spying activities in Soviet apartment buildings, in the danchi such a spying was also ordinary among 
the residents. But while in Soviet ones, the purpose of spying was to find the anti-communist out, in the danchi it 
was to adjust the self-image to the total atmosphere or to satisfy an individual voyeuristic desire. This presentation 
explores the peculiar relationship between socialism and capitalism by analyzing Yūzō Kawashima’s film, Shitoyakana 
Kedamono (Elegant Beast, 1962), which deals with the danchi residents’ various lives at that time. Furthermore, the 
presentation clarifies the continuation of this seemingly private but virtually public living space towards today’s world, 
in which as Edward Snowden disclosed everyone’s private activity can be spied by public institutions through network 
technology.



122  •  IACS Conference 2017 Parallel Session  •  123

Politics of Useless Censored Art: Alternative Possibility of Openness to the Public in Art 
Exhibitions in Japan 
Junya Utsumi Tokyo University of the Arts 
This article aims to show possibilities of political power of art that is censored or self-censored in exhibitions behind 
which some official institution is, mainly analysing three exhibitions held in Tokyo: “Enduring the Unendurable” (2015) 
in Garter, “MOT Annual 2016: Loose Lips Save Ships” in Museum of Contemporary Art Tokyo and “Air” (2016) in 
MUJIN-TO Production. Though the contents of art works that were once changed in a certain exhibition under po-
litical pressure, the original one and the reason of change can be shown in alternative spaces. In alternative spaces, 
censored works of art are able to evoke controversial discussion that used to be supposed to happen in museum. Ac-
cording to Boris Groys (2014), art activism is from the beginning contradictory because art itself is useless but artists 
try to make them useful tools in politics. This is true. But, useless censored art can be a tool to share more openness to 
the public when artists do not only create art works but also curate an exhibition, hold a workshop and a talk session. 
With these actions by artists, there is a possibility of engaging themselves with the public outside museum.

FRIDAY, 28 JULY 17:00-18:30 / SC7205

59 Doing It Queerly: Trans-Asian Media & Performance against the 
Grain 

ORGANIZER | Dredge Byung’chu Kang University of California San Diego 

Queerness, as opposed to gayness, is articulated as an alternative to mainstream incorporation, an identitarian politics 
that goes against the grain. This panel explores displacement and refusal in trans-Asian media and performance that 
seek to undo worlding projects as much as they create new worlds beyond heteronormative global gay imaginations. 
AW Lee investigates his return “home” as ManChyna. By contrasting different receptions of his performance among 
multicultural and homonationalist Canadians, mainland Chinese, and expats in China, Lee juxtaposes sexually phobic 
and transnational racial violences that expose the failure of multiculturalism in relation to shifting global economic 
and geopolitical terrains. Shi-Yan Chao interrogates the intersection of queerness with diaspora and postcoloniality in 
Hong Kong. By examining the idea of “home/homing” in Simon Chung’s film work vis-à-vis interracial relationships, 
Christianity, and death, Chao illustrates the two concepts of “diasporizing the queer” and “queering the diaspora.” 
Ungsan Kim examines the social turn of recent queer Korean cinema. He argues that Korean reiterations of “New 
Queer Cinema” reject gay incorporation into the mainstream by taking an ethical, antinormative stance in alliance with 
other social minorities. Nguyen Tan Hoang explores the potentialities of connecting sexual and social revolutions by 
injecting radical racial consciousness into early gay porn. Using sound and spacelessness, homosexual liberation 
becomes intimately linked with Third World struggles in the work of Japanese American director Jason Sato/Norman 
Yonemoto. The four case studies in this panel question simplistic notions of home, belonging, and incorporation by 
rejecting the mainstreaming of homosexuality in and outside of Asia. 

ManChyna’s queer return to China 
A. WeiLing Lee  University of Toronto Mississauga 
In December 2012, I toured China’s gay and non-gay clubs in three cities as the gay burlesque rapper, ManChyna. 
I was greeted with a mixture of bemusement, ambivalence, and hostility from an array of locals and ex-pats, both 
queer and non-queer. As a second order diasporic subject (Canada via Singapore), my experience of insider/outsider 
obstacles, both linguistic and cultural, are not unique. I reflect, however, on the queer nature for my return home. I 
created my performance practice within a culture structured by western codes of liberal multiculturalism and homon-
ationalism. My campy play with cultural forms and embodied critiques of racism and homophobia still thriving in the 
west is a direct extension of growing up in Scarborough, an ethnically diverse borough of Toronto at the contested 
centre of multiculturalism in Canada. Yet in 2017, the global economic and geopolitical terrain is in flux. In the west, 
my life is sometimes seen as part of a failed “social experiment” of multiculturalism. This changing context of global-
ization challenges me to think through queer migration, my queer return to China, and my relationship to China that is 
always already queer. Viewing my life in the west as a provisional experiment, easily rescinded, casts my creative life 
and my relationship to China in a different light. Performing my particular form of queerness in China, in retrospect, 
exposes a political commensurability that goes beyond the progressive rights-based discourse popular among in-
ternational circles of LGBT activism. I explore the Sino-fetishism I experienced within ex-pat live music venues and 
compare them with my experiences in local Chinese gay venues. I refract these experiences through the multicultural 
Scarborough I grew up in, in search of a queer political language that works simultaneously against sexually phobic 
and transnational racial violences.

Emerging Queer Diaspora in Hong Kong Independent Cinema 
Shi-Yan Chao Hong Kong Baptist University 
This paper first identifies a small group of Hong Kong-born gay-identifying filmmakers who, in face of the 1997 Han-
dover, came out to the public by seriously addressing queer experience and issues in their work. It is notable that the 
coming-out narratives presented by these filmmakers are commonly aligned with the coming-of-age trajectories of the 
protagonists in the context of ethnic diaspora and Hong Kong postcoloniality. To analyze the particular ways in which 
gay identity and queer desires are portrayed and negotiated through the factors of diaspora and postcolonialism, this 
paper zooms in on the films by local independent filmmaker Simon Chung, ranging from his early two shorts, Stanley 
Beloved (1997) and First Love and Other Pains (1999), to his three features, Innocent (2005), End of Love (2009), and 
Speechless (2012). While examining the intricate idea of “home/homing” in Chung’s work in general, this paper also 
suggests that First Love and Innocent in particular incisively illuminate two different approaches to the concept of 
queer diaspora, namely “diasporizing the queer” and “queering the diaspora” respectively. My investigation then begs 
the question of post/colonial ambivalence in Chung, particularly through the filmmaker’s often ambiguous attitude 
toward, for instance, the role of Western men in interracial same-sex relationships (vis-à-vis the “potato queen” and 
“rice queen” stereotypes) and the deep-rooted colonial legacy of the Christian Church. As another recurring theme 
in Chung, the imagery of death will also be examined in relation to queer diaspora and Hong Kong postcoloniality.

New Queer Cinema Reloaded: The Social Turn of Queer Korean Cinema 
Ungsan Kim University of Washington 
A recent commercial and critical success of Park Chan-wook’s The Handmaiden (2016) cultivated huge interest in 
queer cinema among South Korean audiences more than ever. Not only big budget commercial films such as The 
Truth Beneath (2015) and The Bacchus Lady (2016) but also independent or small budget films such as A Girl at My 
Door (2014) and Troublers (2016) have enjoyed favorable attention from both audiences and critics. Yet, this exhila-
rating achievement of recent queer Korean cinema is to be understood in the context of cultural sedimentation and 
competing interactions of various queer Korean films. This paper examines the then and the now of queer Korean 
cinema and critically reassesses its thematic and aesthetic scope. It suggests that the most significant shift in the 
production of queer Korean cinema is that more and more films reject aspirations for the incorporation of queer cul-
tures into mainstream cultural spheres, as if the tenets of New Queer Cinema in the 1990s still survived. Instead of 
fostering LGBT pride or marriage-based kinship, the critical attention of these films is directed rather to the miserable 
and precarious state of other social minorities and how these subjects question and trouble the normative operation 
of society. For instance, several cineastes including Kim Kyung-mook, Lee Sang-woo, and Lee Young see the issues 
of queer lives to be bound up with other social repressions and incorporated the voices of other socially liminal char-
acters into queer narratives. The films of these directors mark a notable departure from the coming-out narratives 
familiar in queer melodrama and the so-called ‘boys love’ films. Beyond both the idealized queer intimacies in most 
big budget queer films and the parochial purview of identity-bound LGBT cinema, these new voices in queer Korean 
cinema epitomize the ethical stance of queer cinema in times of homonormativity. 

Brotherhood Is Powerful: The Sounds of War in Jason Sato’s Brothers (1973) 
Nguyen Tan Hoang University of California San Diego 
This presentation examines how sound is used to inject racial consciousness in early gay male moving-image por-
nography. Writings about seventies gay culture—both the journalistic and academic varieties—often trace a shift 
from a coalitional, multi-issue politics to a gender-segregated, single-issue lifestyle. Recent gay porn historiography 
often ignores the heady days of porn experimentation (sexual, thematic, formal) of the early 1970s and privileges in-
stead the more regimented gay white clone formulas of the late 1970s and 1980s. A closer look, and listen, at a 1973 
gay porn feature complicates this picture, reminding us of the radical potentialities of connecting sexual and social 
revolutions. Hailed as the first anti-war gay porn film, Brothers (dir. Jason Sato, nom-de-porn of Japanese American 
video artist Norman Yonemoto) constitutes a striking experiment in early gay porn, one in which gay sex is intimately 
linked to homosexual liberation and Third World struggles. Listening closely to Sato’s soundtrack, its voice-over nar-
ration and popular music, we hear how the film firmly grounds sexual fantasy squarely within social-political context. 
More specifically, Brothers’s scoring of news radio reports about the Vietnam War over scenes of incestuous gay 
eroticism functions to fill in the “spacelessness” of utopian gay sex with the ambient noise of Third World liberation. 
The paper seeks to divert attention from the visual to the aural in order to activate a more embodied, heady mode of 
hearing-reading, one that animates an affective form of pornographic interest and interpretation. By doing so, it seeks 
to engage the discipline-building faculty of white porn studies and the sense-making faculty of hearing in affect and 
critical race studies.
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SATURDAY, 29 JULY 09:00-10:30 / SC7205

60 Engendering Subjectivities, Negotiating Normativities in the 21st 
Century’s Urban China: Performing Queer Politics, Heterosexual Inti-
macy, and Cosmopolitan Friendship 

ORGANIZER | Jing ZHAO University of Warwick

The sociocultural discourses surrounding Chinese genders and sexualities have never stopped fascinating scholars. 
Especially in the past decade, we have witnessed, thanks to the facilitated global information flows across geograph-
ical boundaries and hybridized mass communication formats, the proliferation of subjective and negotiative positions, 
coping mechanisms, and subsequently emerged hierarchies and anxieties of gender and sexual minorities within 
diverse public discourses of a neoliberal, urban China. More recent examples include the fake dating activities of 
single women and the cooperative marriage of lesbian and gay groups. This wide array of contradictory practices and 
desires, though highlighted in some research, are certainly under exploration. Most of the current treatment on the 
subjects, though cross-cultural and interdisciplinary, either emphasizes the nation-state’s manipulation of marginal 
communities, or tracks the eco-political systems and historical trajectories that have shaped these sociocultural man-
ifestations. To fill this gap, this panel is comprised by three inspiring papers tackling different aspects of gendered 
and class-based Chinese media and public cultures, challenging the binarist understandings of queer politics vs. 
normative ideals, public marketing vs. private romance, and heterosexual coupledom vs. homosexual bonding. We 
first look at the Mainland adaptation of a New York Broadway queer musical to reveal how dominant Chinese ideolo-
gies, such as the kinship system, both frustrate and perpetuate the queer strategizing of normative cultures. Then, we 
explore an emerging Chinese-specific relationship counseling culture mutated from the Western version, which has 
been shaped and contributing to China’s neoliberal marketing and its particular familial-marital expectations. Lastly, 
we inspect how the Chinese entertainment media framing of single women and their friendship paradoxically open up 
new possibilities for female independence and same-sex bonding, though often in idealized cosmopolitan sceneries. 
Taken together, we highlight the promises, contradictions, and ambiguities surrounding these gendered and sexual-
ized subjectivities and negotiations against the backdrop of 21st-century China. 

Transcultural Queer Politics in the Front Stage and Back Stage of Q Dadao 
Lin SONG Chinese University of Hong Kong  | Jing ZHAO University of Warwick, UK
Premiered in Shanghai in 2013, the musical Q Dadao – the Mandarin version of the 2003 Broadway hit Avenue Q – has 
gained wide popularity in Mainland China since then. In the past four years, it has staged over 300 performances in 
more than thirty Chinese cities, pulling in a total of 200,000 audiences. Intriguing about Q Dadao’s mainstream suc-
cess is that adapted from a New York-based Broadway musical, the Mandarin version has retained the original queer 
plot with explicit representations of homosexuality. Probing into this case of transcultural adaptation and representa-
tion of queerness, my paper teases out cultural dynamics in the front stage and back stage of Q Dadao, as is informed 
by Erving Goffman’s theorizations of two levels of social interaction (1959, 22-36). Firstly, it explicates how the queer 
plot has been culturally translated on the stage to portray a depoliticized and benign queer image. Furthermore, it also 
examines how the musical’s cooperation with local non-governmental organizations in the back stage invokes a form 
of queer politics built on a broadened kinship ideal. By so doing, my analysis highlights the significance of traditional 
Chinese kinship ideology in shaping the musical’s renderings of cultural politics. On the one hand, the absence of 
kinship relations in the on-stage portrayal of queerness contributes to the construction of a decontextualized queer 
identity further rendered as alien and comical. On the other, the strong presence of a reimagined kinship ideal in the 
back-stage promotion of LGBT activism reveals a non-confrontational queer politics that reconfigures state-defined 
reproductive and heterosexual citizenship. Overall, I argue that Q Dadao showcases the complex landscape of con-
temporary Chinese queerness by highlighting the underlying transcultural dynamics and its intricate relationships with 
Chinese hetero- and homo-normativities. 

 “Higher Value at Market, Better Self in Love!”: A Case Study of Relationship Counselling 
Company in Neoliberal China 
Haiping Liu Chinese University of Hong Kong 
Love and marriage in urban China have become increasingly volatile. Under such circumstances, companies that 
provide “counselling service” regarding relationship conflicts as well as break-up and divorce-related issues have 
been flourishing throughout the last decade. Different from Western couple therapies, these intimate relationship 
counselling services in China are operated predominantly by non-accredited novices. Capitalizing on the Chinese 
public anxiety over the soaring divorce rate and the pressure for Chinese women to marry and maintain a marriage, 
these services attract clients through the (in)articulated promises of “a better self,” which have been deployed as an 

effective technology to boost one’s “market value” in romantic relationships. Understanding this new trend of relation-
ship counselling in China in the context of “commercialization of intimate life” (Hochschild 2003), this paper focuses 
on the micro level of the commodification of love, intimacy, and care, which is part and parcel of the Chinese-specific 
neoliberal social life. Drawing on fifteen semi-structured interviews with relationship consultants from Flower Town, 
the first and biggest relationship counselling company in China, this paper incorporates analysis from three perspec-
tives: What solutions these relationship consultants prescribe to deal with clients’ troubled intimate relationships? 
What kinds of self are constructed as “desirable” in the “rationalized” conceptualization of romantic relationships as 
in need of measurement and investment? What kinds of self-improvement are required to begin, to maintain or to 
save an intimate relationship? By addressing these questions, this paper teases out how the relationship consultants 
draw from, and merge with, the cultural matrix of the neoliberal market and thus come to orient the self, provide it with 
strategies of action, and more crucially, shape new subjectivities in intimate romantic relationships.

Becoming Guimi (闺蜜): Singleness, Friendship, and the Cosmopolitan City in Chinese 
Popular Culture 
PI Chenying Heidelberg University, Germany 
Since the mid-2000s, single professional women have become an increasingly visible social group in China’s major 
metropolises, such as Beijing and Shanghai. A significant amount of media and academic attention has been 
given to how single professional women cope with social stigmatization (e.g., being labeled as “leftover women”, 
as their high educational and career accomplishments cannot compensate for their unmarried status according 
to mainstream values) and enormous marriage pressures, especially from their parents. However, what has been 
largely underexplored is how friendship (re)configures heterosexual, single women’s urban, cosmopolitan and often 
migratory life experiences.  This paper analyzes the representation of friendship, especially female bonding between 
single women, in recent popular Chinese cinema and television dramas that target young urban female consumers. 

Four sets of media texts, Love is Not Blind (失恋33天, 2011), Go Away Mr. Tumor (滚蛋吧！肿瘤君, 2015), Ode to 

Joy (欢乐颂, 2016), and Soul Mate (七月与安生, 2016), are selected for analysis because they not only emphasize the 
importance of friendship in their single female protagonists’ life stories, but also explore the various facets and com-
plexities of doing friendship for single women in a complex urban environment. I argue, on the one hand, that the 
foregrounding and celebration of friendship and female bonding in popular culture provide women with new subject 
positions and social spaces beyond traditional familial networks and heterosexual coupledom, thus opening up 
room for new/queer social relations. On the other hand, these new imaginaries of cosmopolitan friendship situated 
in particular urban spaces valorize highly consumerist lifestyles, normalize how friendship should be practiced, and 
thus demarcate boundaries for the new “proper” cosmopolitan femininity. 

SATURDAY, 29 JULY 17:00-18:30 / SC7205

63 Objects of Curiosity: Curating, Performing, Consuming Queerness 
in Asia and Beyond 

ORGANIZER | Nguyen Tan Hoang University of California, San Diego

In the global north, ideas about homosexuality often accrue around discourses of visibility, of passing as straight, liv-
ing on the down-low, and coming out of the closet. Same-sex eroticisms are linked to sensational sexual scenes and 
excessive gender performances. In recent years, the normalization of LGBT politics has resulted in intense regulation 
and management of “deviant” gender-sexual expressions. However, in Queer Asia, we glimpse another picture, one 
in which extravagant spectacles continue to be on sumptuous display. This panel considers the spectacularization of 
queerness in such diverse sites as art exhibition, cinema, social media, and quotidian performance. The sensational 
spectacles of queerness offer a range of responses, from accommodation to resistance, complicity to critique, assim-
ilation to survival. Candice Lin’s reflection on her recent multimedia art exhibition about “Chinese” colonial objects ani-
mates perverse connections between the colonial past and the millennial present to highlight the ways human-object / 
Oriental-Occidental relationships activate an “unruly, queer, and feminist leakiness.” In Jih-Fei Cheng’s examination of 
the global circulation of narratives about Chinese republicanism, he analyzes the figure of the queer child in global art 
cinema (Bertolucci’s The Last Emperor)—and its influence on nationalist museum displays—to contest Han ethnona-
tionalism and to distrupt the reproductive futurity of the “One China” movement. Supplementing Lin’s and Cheng’s 
museological and cinematic investigations, Dredge Kang’s and Benjamin Hegarty’s papers tackle queer spectacles 
in everyday life. Kang’s paper argues that the elevation of ordinary gay male couples to the status of social media 
celebrities in Thailand constitutes a domestication of homosexuality as well as a desire for a queer cosmopolitanism. 
Hegarty’s discussion of Indonesian waria’s gender performances maintains that transgender women’s glamorous 
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theatrical and quotidian enactments of bodily transformation aspire to a “global transgender imaginary.” The varied 
archive of the panel demonstrates that queerness remains subject to the disciplinary gaze of the state; at the same 
time, the production and consumption of these “queer objects of curiosity” intimate pleasure and self-determination, 
ones that draw on, but also exceed, the heteronormative management of erotic and sexual differences. 

A Body Reduced to Brilliant Colour (2016): Queer Speculations of Minor Histories be-
tween China, England and the Americas 
Candice Lin California Institute of the Arts | Nguyen Tan Hoang University of California, San Diego
I will present on my art installation, A Body Reduced to Brilliant Colour (2016), which exhibited at Gasworks in London. 
It featured eighteenth-century goods produced and traded between the Americas, Britain, and China. The installation 
included multiple sculptures and incorporated living beings (silkworms, cockroaches), and live processes (fermen-
tation, dyeing, distillation) along with audio, a book, etchings, and paintings. Together, these standalone artworks 
traced less known histories of colonial objects by combining these material goods with human attributes and vectors 
for disease. To challenge colonial museum exhibitionism, I used scientific and culinary instruments alongside organic 
elements to reframe the “white cube” and upset the body of its intended audience. For instance, the main installation 
featured a jar containing fermenting tea that flowed through a porcelain sculpture of Robert Fortune, the Scottish bot-
anist who stole tea from China. It then ran through brass coils, where it steamed and combined with cochineal, and 
flowed into vessels containing more cochineal, cactus, opium, and a microscopic image of cochineal. The reddening 
liquid was siphoned, like blood, through tubing that emptied into an adjacent room and collected on the floor as a 
stain that slowly accumulated over three months. A woman’s audio recording in that room likened the main installation 
and the pool to that of the body and labor of her childhood caretaker in a wealthy family, perhaps plantation own-
ers. Meanwhile, the fermenting tea odor permeated, assaulting the olfactory senses. These forms of excess blurred 
distinctions between “goods” and “pathogens.” They viscerally traced human-object relationships that are “queer” 
because the experience foregrounded the racialized, gendered, sexualized, and contaminating circuits that brought 
China, England, and the Americas into intimacy. Through the queer speculative recontexualization of these goods 
and their representations, the installation brought these minor histories into contemporary encounter to question our 
lingering desires for China.

“One China” and the Queer Child of Han Ethnonationalism 
Jih-Fei Cheng  Scripps College  
This paper traces the figure of the queer child in the public narratives of Chinese republicanism and its assertions of 
Han ethnonationalism. It follows Laura Pozzi’s (2014) contention that “children became the indispensable figures of 
the patriotic discourse fostered by Chinese propagandists” (100). In particular, it pays attention to the crucial images 
of children in post-Maoist cinema and state-run museums depicting the early twentieth-century birth of Chinese re-
publicanism, presumably led by the Han against Euro-American colonialisms and Japanese fascism. I begin with the 
portrayals of the final Manchu ethnic and Qing dynasty “child ruler,” Puyi, in Italian filmmaker Bernardo Bertolucci’s 
The Last Emperor (1987)—the first western and Chinese Communist Party film project cooperation that “opened up” 
China and introduced it to the late twentieth-century global circuits of capitalism. I examine the film’s depictions of 
Puyi as sadistic, sickly, sexually deviant (what Freud calls an “invert”), and “queer.” Furthermore, I consider the indeli-
ble impressions the film left on the emergent and global transits of queerness in cinema, scholarship, and politics, and 
on the Chinese nationalist curatorial narratives and aesthetics of historical exhibitions, including the Forbidden City, 
the Imperial Palace of Manchukuo, and other anti-Japanese imperialist museums. Finally, the paper addresses how 
queer childhood representations of China’s ethnic minorities—in museums, films, television dramas, and global media 
reports that forecast China’s future—ground the transnational circuits of Han ethnonationalism in the visual economy 
of what Howard Chiang and Ari Larissa Heinrich (2014) call “queer sinophone cultures.” The traffic of ethnic minorities 
in queer sinophone cultures, I argue, crucially de-centers Han ethnonationalism. In turn, queer ethnic minority chil-
dren’s narratives help to re-think the history and future of the “One China” movement and its role in structuring U.S. 
relations and the transpacific region.

Beyond Imagination: Social Media Documentation and the Expansion of Boy Couple Fan-
dom in Thailand  
Dredge Byung’chu Kang University of California, San Diego 
In Thai, the term for a romantic partner is fan (แฟน: faen), a relexification of the English word “fan,” a person devoted 
to a celebrity. Thais have refashioned the kawaii of khu-wai (Y couple, based on Japanese yaoi) to create local “boys 
love” celebrities. The genre, most recently used by women and gay men to imaginatively reinterpret male intimacies as 
homoerotic and craft fictive couples among K-pop boy band members, has subsequently been applied to Thai K-pop 
cover dancers and young gay men more broadly. Since 2012, khu-wai practices have evolved to include “real life” 

photos and videos. Young cute boy couples themselves and their fans post Facebook pics and YouTube videos of 
the couple in everyday life (e.g. shopping at malls, eating at restaurants, riding the Skytrain) and in intimate moments. 
Popular couples become minor celebrities, interviewed on television and radio shows, promote beauty products, 
maintain fan clubs with fan meets, and are welcomed home at the airport by groupies. Real gay couples are thus made 
into idols, reversing khu-jin (imagined couple) practices of pairing stars into fictive couples. I argue that Thais are cre-
ating a non-threatening queer system of celebrity and fandom, blurring the boundaries of reality and fantasy, reliant on 
the Internet, and increasingly being consumed abroad in China, Taiwan, Vietnam, the Philippines, and South America. 
These recent developments index increasing Thai acceptance of public homoeroticism, participation in cosmopolitan 
pop-cultural flows, and represent modern “Asianness.”

“A woman’s soul”: Waria embodiment and mediation in performance and salon work 
Benjamin Hegarty Australian National University 
Indonesia’s waria (transgender women) frequently evoke glamorous forms of comportment that they call dendong. 
Their relationship to this aesthetic is also reflected in the long history of waria choosing names that emulate famous 
Indonesian celebrities such as Luna Maya, Yuni Sara and Titiek Puspa. This embodiment is usually referred to in terms 
of its relationship to a “woman’s soul” (jiwa perempuan). In this paper I consider the material and mediated modes 
through which waria have come to understand themselves in this way. I do so through an exploration of two sites for 
what I refer to as affective labor. The first is performance. Jakarta-based performance groups like the “Fantastic Dolls” 
and “Silver Lady” in the 1970s and 1980s played a significant role in popularizing waria and furnishing their reputation 
as mediums for modern femininity. This was also one way that waria came to understand themselves in terms of a 
global transgender imaginary. The second site is the salon. While emerging as an important space for articulating 
national belonging, the spread of salons throughout Indonesia also enabled social spaces for waria to gather. Salons 
provided the material infrastructure through which waria came to see themselves as having a collective identity based 
on a relationship to bodily transformation. Unpacking the meanings of these sites of work, linked by their relationship 
to dendong, I present a perspective which sees waria understandings of the self as the product of global forces which 
are always already both material and mediated. In conclusion I suggest that when waria refer to a “woman’s soul” 
they do not necessarily refer to an inner identity, but are rather making explicit that gender is an effect of constant 
processes of self-fashioning in relation to others.

SUNDAY, 30 JULY 10:45-12:15 / M205

66 Transient Subjectivities in Asia and Beyond II: Performance, Trans-
gression, and Body 

ORGANIZER | Areum Jeong University of California, Santa Barbara

Originated from the Latin term transient meaning “going across,” a transient state implies being in the space of be-
tween-ness in which becoming other is possible, or a state of “not yet” (Ernst Bloch), or a “forward dawning futurity” 
(José Esteban Muñoz). In times in which media is saturated with diasporic and migrating communities, political dis-
sent, attacks on racial and sexual minoritarians, how do activism and culture reflect transient beings and their contin-
gent state? How do acts or cultural works of transient beings push against gendered, national, and temporal bound-
aries in Asia in the 21st century, and invite participants and spectators to those boundaries, which once exceeded, 
become sites of possibilities? “Transient Subjectivities in Asia and Beyond I and II” aim to explore how activism and 
cultural works on transient beings expand conceptual frameworks for theorizing inter-subjectivities and question how 
acts of transience articulate notions of subjectivities in Asia and disaporic communities. The two panels consider 
such issues through diverse case studies, engaging a transdisciplinary and transnational framework, emphasizing 
the fluidity of disciplines and fields. So-Rim Lee’s paper explores the connection between cosmetic surgery practices 
and discursively perpetuated antifeminism in South Korea by examining two women’s rights organizations’ activist 
strategies against body-image visualizing techniques that perpetuate the notion of the female body as scientifically 
manageable objects. Eunha Na’s paper focuses on the centrality of the female body in recent women’s solo perfor-
mances on transnational adoption, and examines the ways in which bodily performance negotiates and reimagines 
the adoptee’s transnational identity through a close reading of The Origin(s) Project: Memoir in Motion (2012) by Katie 
Leo and Sunmee Chomet. Haerin Shin’s paper looks at how Han Kang’s novel The Vegetarian challenges socio-cul-
tural conditions of normativity, yet strategically circumventing their enunciation by relegating the subject of speech 
to a vegetative state of narrative agency, by calling attention to the subversive potential of the vegetarian motif as a 
biopolitical register. 
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Cosmetic Surgery, Internet Activism, and Feminist Conversations on Let Me In 
So-Rim Lee Stanford University 
In 2011, 2012, and 2013, The Economist reports South Korea as the nation with most cosmetic surgery procedures 
per 1000 population, invasive and non-invasive combined. This paper explores the connection between such rampant 
cosmetic surgery practices and discursively perpetuated antifeminism in South Korea through media narratives, the 
notion of the body capital, and other elements composing a distinctively Korean neoliberal biopolitics. When a heavily 
gendered notion of beauty, the psychosomatic “look/ing” of Koreanness, and the neoliberal upward mobility become 
entangled along cross-cultural and global contexts, how do we interpret the curiously discursive market economy 
surrounding the female body capital? How does the discourse of beauty pervade the Korean society, and when does 
its heavily gendered practice take an antifeminist turn by consistently reminding women to treat the body as essen-
tially flawed yet endlessly enhanceable? Might we trace possible interrelations between the socio-medical discourse 
that characterizes the “aesthetic defects” of the female body as illness and the surge in “hate crimes” against women 
including the Seocho-dong public toilet murder and Shin-an elementary schoolteacher gang rape? Attempting to ad-
dress such questions, I pay particular attention to two women’s rights organizations’ activist strategies in 2015 against 
body-image visualizing techniques in currently discontinued reality television show “Let Me In,” debates surrounding 
cosmetic surgery advertisements in public spaces, and other case studies on mass consumed body-images that 
perpetuate the notion of the female body as scientifically manageable objects.

Bodies in Performance: Transnational Adoptee Identities in the Making 
Eunha Na Seoul National University 
Focusing on the centrality of the female body in recent women’s solo performances on transnational adoption, this 
paper examines the way in which bodily performance negotiates and reimagines the adoptee’s transnational identity. 
In The Origin(s) Project: Memoir in Motion (2012) by Katie Leo and Sunmee Chomet, ethnic performances of the adop-
tee’s gendered body reveal various ways in which the body is unmarked and re-marked as Asian/American and under-
scores the viewers’ fluctuating perceptions of her body as simultaneously Asian and not Asian enough. For instance, 
Leo’s investigation into her blood/muscle memory and Chomet’s impersonation of Korean women present a series of 
gendered and ethnicized spectacles to the audience. While they highlight each performer’s inseparable connection to 
places of origin, they also reveal an adoptee’s convoluted relationship with the ideals and norms associated with Asia 
that an adoptee’s Asian body cannot fully inhabit. Therefore, the performer’s body becomes a site of frustration as 
well as a source of knowledge through which she discovers and reimagines her ties to her mother/land. While depart-
ing from the celebratory, optimistic narratives about family and nation as quintessential locus of affective belonging, 
these plays suggest alternative ways to reimagine adoptee identity and community. I argue that the adoptee identity 
in these performances emerges in the process of formation – a mutually constructive process that emerges amidst 
affective interactions between the performers and the viewing community.

Fraying the Fringes of Bare Life: Vegetal Life and Its Agency in Han Kang’s The Vegetarian 
Haerin Shin Vanderbilt University 
What does it take to be vegetarian in a society that subsists on domesticated subjects of prey? What does it entail for 
one to digress from accepted standards of wellbeing, knowing that the gesture would be seen merely as a misguided 
aberrance to be remedied instead of an alternative recourse, if not a willful act of defiance? Challenging socio-cultural 
conditions of normativity with allusions to such inquiries, yet strategically circumventing their enunciation by relegat-
ing the subject of speech to a vegetative state of narrative agency, Han Kang’s novel The Vegetarian traces the crude 
seams of political agency down to its most threadbare form: control over one’s own manner of life. The story revolves 
around a woman named Young-hye, who wakes up one day to realize that she can no longer stand the sight of meat. 
While Han’s lyrical prose bathes Young-hye’s excruciating journey toward individuation in a surreal hue, the visceral 
urgency of her drive has invited readings that attribute its violent ramifications to cultural specificities that undergird 
the overarching frame of patriarchic oppression in the novel. Resisting such synecdochical interpretations, this paper 
calls attention to the subversive potential of the vegetarian motif as a biopolitical register. Young-hye’s vegetarianism 
starts out more as a bodily reaction than a conscious decision, and is therefore her way of being rather than her belief 
in how she or others must live. The primal physicality of Young-hye’s position proves far more disruptive than any 
explicit statement of intentional defiance. From docile wife to obedient daughter, loyal sibling, and functional human 
being, she not only sheds but irrevocably destroys her claim to all such labels as she moves further toward a vegetal 
existence, destabilizing the power dynamics of control that maps her on to the normative social fabric. Abandoned 
by all save for her sister to wither away in a mental institution, Young-hye appears to embody what Giorgio Agamben 
calls “bare life”;wretched existence deprived of political agency or even the right to be recognized as such. However, 
I claim that her disenfranchised presence also merits affirmation as a disruptive force that frays the parameters of the 
system she fails out of, for the bareness of Young-hye’s vegetal life is what remains at the core of her self-elected 
mode of being as a result of agencial pruning.

FRIDAY, 28 JULY 15:15-16:45 / M406

67 The Archive and the City: Writing Asian Cities Amidst Time in Motion  

ORGANIZER | Hyunjung Lee Nanyang Technological University

This panel explores different modalities of reading and recording the multifaceted features of Asian cities. Cities like 
Seoul and Hong Kong, similar to other Asian capitalist urban locations, are places that still hover around the remnants 
of colonization, the remaining structures of the Cold War and its consequences, and the aftermath of massive indus-
trialization. While assuming the concept of “archive” in this context as the mechanism that literally and symbolically 
records and preserves the city’s social, cultural, and historical transitions, the papers that make up this panel examine 
how urban archival work often contradicts its general function as an official means of storing and transmitting the 
information and heritage of a city. We find it important to consider the politics of remembering the past along with 
the ways a particular memory is pursued, articulated, and inscribed upon the city space. By reexamining the existing 
concept of the archive and by looking at the given cities as an extended version of an archive, this project explores 
how items or stories are selected from history and how the past is manipulated for the sake of controlling what is to 
be remembered or forgotten. Within this frame, the participants will ask: How do we track down the urban scape of 
the Asian cities, which has gone through so many stages of distortion as well as evolution? How do the State or other 
mainstream institutions attempt to mythologize or fabricate the city’s history in the name of upholding national heri-
tage? How can memories be institutionalized and expressed through urban edifice? What is the significance of “ar-
chiving” the Asian cities in the context of globalization and neoliberalism? Complex histories of matters of belonging, 
histories of emotions, and questions of hybridized voices of the Asian urban, as the panel affirms, cannot be reduced 
to fixed, static narrative descriptions. Our job is to make meanings that explain why and how the cities’ histories and 
memories of the past can be conceptualized and rendered into the present day discourse.  

A forgotten cartography of Myungsoo-dae 
Kyounghwa Yonnie Kim     Kanda University of International Studies     | Leo Ching  Duke University 

This paper explores the forgotten history of Myungsoo-dae as a way to disclose the palimpsest layer of urban cartog-
raphy. Myungsoo-dae or Heukseok-dong, a mediocre residential neighborhood in Seoul, was a new town planned by 
the colonial capital as well as a main cause of the increase of land price of the city during the era of Japanese coloniza-
tion. Through a historical examination to the area combing with the analysis of a detective story graphically depicting 
the 1930’s cityscape of Seoul, the paper interrogates ways in which the social memories of location are recollected, 
erased, rewritten and eventually constitute its history and cartography.

Writing the Alternative Faces of Seoul: Reading the Signs of Korean Diaspora 
Hyunjung Lee Nanyang Technological University  | Gyudong Yurn  Yonsei University
By undertaking a collaborative research method between cultural studies and linguistics, this paper traces the chang-
es within Seoul’s inner city as it rapidly moves toward the state of being a transnational, cosmopolitan society. By 
analyzing the signboards and road signs located in Garibongdong/Daerimdong area, one of diasporic communities 
of Seoul inhabited by ethnic Korean Chinese (Joseonjok) laborers, this paper explores the significance and effects of 
both multiculturalism and multilingualism in an allegedly and traditionally monocultural, monolingual aspect of Korean 
nationhood. 

Made in Hong Kong – Representation of History and Literary Agency in Dung Kai-
cheung’s Works and Creation: Vivid and Lifelike 
Long Chao Nanyang Technological University 
Hong Kong has always been characterized by its status as an international financial and cultural hub under the British 
colonial and now PRC’s rule. Yet, under the veneer of its economic prosperity, one central question remains: how do 
we, as its urban subjects, make of the complex history, inscribed on our intimate living space, of the city and its leg-
acy in its multifariousness, contradictions and paradoxes? This paper aims to present an alternative way of looking at 
Hong Kong’s past through a reading of Hong Kong native writer Dung Kai-cheung’s novel Works and Creation: Vivid 
and Lifelike (Tiangong Kaiwu: Xuxu Ruzhen). By investigating the protagonist’s reconstruction of family history, Hong 
Kong’s coloniality is reflected in a unique way through a series of material objects representative of that particular age. 
In the meantime, the novel also partakes in the project of world creation by juxtaposing the character’s family history 
with a fictional piece written by the same main character. These two interwoven textual universes, I argue, constitute 
the author’s metaphysical inquiry into the nature of Hong Kong’s historiography and its relation to fiction writing. In 
this way, the novel, as a means of creative intervention, lends us a refreshing insight on the city’s present and future.
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FRIDAY, 28 JULY 13:30-15:00 / SY502

68 A Trilogy of Spatiotemporal Imaginaries: The City, The Festival, 
The Archive

ORGANIZER | Anneke Coppoolse  The Hong Kong Polytechnic University

This panel brings together accounts of urban/rural space from three locations in Asia. It examines how new urbanities 
and ruralities are imagined and constructed through systems of urban reorganization, cultural production, and the in-
volvement of cultural producers. The first explores opportunities for new urbanities through gentrification and artivism 
in Seoul, the second takes the ‘cultural festival’ as site for the creation of new urbanities and ruralities in India, and the 
third considers (online) platforms and networks where Hong Kong’s urban histories are reimagined and reconstruct-
ed. Through these three papers, the authors navigate changing imaginaries of space and history; the construction of 
new social identities and production of cultural publics; the creation of records of the past (and the present) for the 
future. In their conversation, they consider world-making through material space, cultural production, and notions of 
history. 

Gentrification in Seoul and Digitalised Artivism 
Suyun Kim Yonsei University 
This paper explores the process of gentrification in Seoul and Artivism against it. It is from 2010 that the unfamiliar 
term ‘gentrification’ began to be mentioned in the media in South Korea. The narratives of people who are being 
driven out of their homes in urban areas are steadily being produced. In addition to the Lease Protection Act, a new 
type of win-win agreement, overseas cases, and other articles that introduce the solution of gentrification are pouring 
every day. A critical mind of the problem in this article started from the discourse of the media that neutralizes the 
life of ‘Seoul refugees’ and erases the activeness. The possibility of sympathy and solidarity between 1% and 99% 
can be made through the cultural and political tools that stimulate human affection and imagination. Solidarity can be 
extended by the transmission of emotion through culture and art. Furthermore, the digitalised form of artivism make 
it possible to share more broadly with more diverse people. To illustrate this, I examine the possibility of the struggle 
against capital in the confrontation between capital accumulation and class struggle as an example of the success 
of the anti - demolition movement by forming the precursor of ‘Duriban’ in Korea. Also, the triumph of ‘Duriban’ case 
could be made through artists’ activism and SNS platform such as Twitter. Finally, in the reality that the process of 
gentrification is proceeding, I will probe how the reorganization of the space affects the cultural producers, the an-
ti-movement in their “organic daily life”. And the ‘Gyeongui Line Common Area’, which is the 26th autonomous region 
of Seoul would be introduced with an album <Gentrification> recorded by a group of artists.

Live Archives - Anatomy of the ‘Cultural Festival’ in India 
Sohnee Harshey Independent Researcher 
This paper explores the phenomenon of the ‘cultural festival’ in India as an important site for the creation of both new 
urbanities and new ruralities. Though inextricable in its very process from artistic labour and the promotion of tour-
ism, as evident in the case of the Khajuraho Dance Festival and the Rannotsav, conservation of cultural heritage, by 
the government in most instances, becomes the pivotal idea through which the ‘festival’ presents many possibilities 
for engaging with forms of ethnicness. The paper sees the circulation of images of these festivals (on the television 
and now often online) to record diverse histories, as marking the production of new cultural publics- urban, rural, 
and digital-  and the codification of images- of caste, rurality, and gender- congruous with the ‘ethnic’ register of the 
nation. Through creative performances, various actors such as organizers, sponsors, and artists negotiate notions of 
belonging, relations of social stratification, and make claims to knowledge production. The paper attempts to make 
links between how these local practices of networking in the real world impact what becomes the record on-line and 
what ways of being are enabled by this record.

Digital Urbanities or 2.0 Memorials? Archiving Hong Kong Life and Space 
Anneke Coppoolse The Hong Kong Polytechnic University 
This paper probes practices of digitisation and modes of archiving in the context of Hong Kong heritage preservation 
and related bottom-up “micro-archive curation” (Pogacar, 2016) of an ever-changing urban life and space. It exam-
ines institutional archiving and new ways of collective memory making against the background of a rapidly changing 
physical urban space and in consideration of the related transformation of life as carried out within it. Notwithstanding 
the Hong Kong government’s recent interest in pushing heritage tourism and its increased efforts to conserve variant 
tangible and intangible cultural heritage, there seems to be a trend – as has become apparent in the form of numerous 
conservation initiatives (of individuals, groups, non-profits, and institutions) – to capture and collect, reconstruct and 

represent fragments of a Hong Kong of the past (and of the present), for the future. Such conservation and recon-
struction of fragments of urban histories happens for an important part (yet, not solely) online. This paper explores the 
(online) platforms and networks where histories are presented, conserved, but also altered and relived. It does this in 
conversation with individuals, institutions, and communities that shape these virtual and physical spaces for urban 
memories: spaces that are to a greater or lesser degree interactive and collective. As Appadurai (2003) argued, ‘where 
natural social collectivities build connectivity out of memory, virtual communities build memory out of connectivity’. At 
the meeting point of such social collectivities and virtual communities, digital spaces and physical places, urban and 
online lives, this paper explores “the city” as it is being rebuilt and (re)imagined partly digitally and largely fragmentarily 
– if lucky in hi-res.

FRIDAY, 28 JULY 15:15-16:45 / SY502

69 Community Organizing as Best Practices for The Urban Poor in 
Asian Cities 

ORGANIZER | Yantri Komala Dewi Matana University

Urbanization in Asia and Pacific raises red flags, particularly because an increasing number of poor are living in urban 
areas. Even if the poverty is still largely rural in many countries, urban poverty will become the most significant and 
politically explosive problem in the 21 century. “There is so much money in poverty”, is a cynicism in articulating sev-
eral big efforts have been budgeted globally in tackling poverty; monetary and programming, where obviously urban 
areas are the main actor yet. In this panel, we would like simply presenting best practices from different urban poor 
cases in Indonesia, Thailand, Myanmar, Cambodia and South Korea and contributing in framing the common ques-
tions of how the poor spacing the urban area Asian Cities and at what stake their presence is taken as an importance 
in government policy making. Ranging from a small scale project in Jakarta, Indonesia into national policy in Thailand, 
differs from housing rights in Myanmar and Cambodia to health care access for the poor in Seoul Regional Area, and 
wavy politically dynamic of city government of Jakarta to the inherit of ex-military government of Myanmar to be sitting 
together with the cooperative national government of Thailand. Every different best practices are using one similar 
community organizing (CO) approach with different cultural background yet fighting the same case of weakening each 
countries policy framed and pushed by neo-liberalism global economy growth facts. This panel is part of LOCOA 
(Leaders and Organizers of Community Organizations in Asia) network that was established in 1970s initiated in South 
Korea.  

Community-led Mapping and Design as Acupuncture Advocacy in Jakarta Urban Poor 
Area. Study case: Kampung Tongkol, North Jakarta 
Yantri Komala Dewi Matana University | Muhammad Insan Kamil  Architecture Sans Fron-
tières Indonesia  | Guntoro Urban Poor Consortium 
Jakarta as the biggest conurbation in the world has never been changing its low cost housing policy in facing the 
rapid growth of urbanization. Slums are pictured and judged mostly located on the riverbank areas and its settlers 
are mainly the target of eviction as the fact of water-related disaster scaling from big issue of climate change, land 
subsidence until yearly flooding are happened in this area. Recorded a hundred and thirteen eviction cases happened 
in year of 2015 is a portrait of not only chronic human rights but the weakness of local and national government in 
protecting the living spatial of its own citizen. The missed-conceptual about kampung the original urban settlements 
as slums is being identified through Jakarta historical morphology growth where thirteen big stream rivers are flowing 
from the mountain to the sea as its base landscape. The selected study case of community-led participatory of small 
intervention in Kampung Tongkol, North Jakarta, that is still facing the threat of eviction will be described in linear 
analysis as an action-base advocacy. 

Urban Poverty in Thailand: Government Policy and Community Practice 
Puchong Senanuch Huachiew Chalermprakiet University, Thailand and Broad of Thai Association of Social 
Work and Social Welfare Education (TASWE) 
In Thailand, approximately five million people are living in poverty and majority living urban areas so called slums. 
The first slum found in Bangkok in 1950’s in Klong Toey area and in more or less a decade in 1968 the first Bangkok 
Slum Survey identified there were fifty spots of slums in the capital city of Thailand, Bangkok. In a way of tackling this 
situation, Thailand government has changed the terminology of “slums” that has negative associations into “crowned 
community” to bring back the reflection of diversity in living situations of the poor. In 1970, Thailand Government 
was established National Housing Authority (NHA) as their first policy in dealing with urban poverty by providing low 
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income housing (high-rise buildings) with its infrastructure and services in the suburbs Bangkok area. Lack of success 
and missing the target group of this NHA resulted the government to establish Urban Community Development Office 
(UCDO) in 1992 that aiming to improve the living conditions, increase capacity of urban poor communities, grant re-
volving fund to support urban community development activities, provide low interest loans for emergencies, housing 
and income generation. This paper will describe the descriptive-analysis of Thailand national policy changing until the 
establishment of Community Organizations Development Institute (CODI) in 2000 with its secured housing program 
for the poor, Ban Mankong, by subsidize infrastructure, soft loan housing and land, direct budget to the poor directly 
and managing it by themselves.

Healthy Community-building Project in Providing Social Determinants of Health in 148 
Community, Gangbuk-gu , Seoul Metropolitan Area 
Jongwon Hong Catholic Kwandong Iniversity, Department of Preventive Medicine; 148 community Health House 
This paper will prevail the study of community-building processes for poor people who live in 148 community Gang-
buk-gu Region. With a high suicide rate and bad physical environment situations, there are some bottom-up move-
ment from the people to organize themselves in solving their recent health issues. Under the neo-liberalism period 
these day in South Korea socio-economic structure, relationship between people to people has been decreasing its 
values. In parallel, medical and welfare cost are increasing along with aging of its people. By privatization of health 
care system coming from national government within high achievement of economical growth, it is giving the inequal-
ity of health access to the poorer society. By understanding the health care and medical treatment as social and polit-
ical actions, the study is run for getting most important principles that can cover the changing process and outcomes 
of this alternative model in accessing health services. With theoretical approach in describing the self-governance 
in society, the one-year program has been researched to look the people’s dynamic in organizing themselves based 
on real health cases. Other than that, the study also bringing up real practice for example, an action such as creating 
health-cafes made by the people themselves with public-private-partnership structure for one health center.

Comparison Study of  Myanmar and Cambodia in Tackling Housing Rights Issue in Urban 
Poor Area by Community-Organizing 
Keh Zer Bedar  Organization, Myanmar  | Heang Sokun Equitable Cambodia 
After fifty years under the military junta, Myanmar is facing the common problem of their urban area – mass migration 
from the rural area – for different reasons from climate change, unsuccessful rural policies, etc. The situation has given 
the unready government with forced eviction in inhuman way of approximately total of 1,667,738 slum dwellers house-
hold with one-third of it located in Yangon. Through times, with many involvement of different local and international 
organization for tackling the slum dwellers issues yet none of it bringing up the issue of housing rights; where it is 
crucially point as a base where other concrete issues can be tackled and structured. In Cambodia, the current political 
situation is unstable as the ruling party of the Cambodian government has had conflicts with the opposition party, the 
Cambodia National Secure Party (CNRP). In addition, the government has an intention to control CSOs through initia-
tion of the Law on Associations and NGOs. After this law was adopted in 2015, democratic space has been shrinking. 
Freedom of expression is very restricted like freedom of movement, speech and assembly. There has been an in-
crease of human rights violations as affected communities have protested included housing issue. Land and housing 
activists are being threatened and accused of public property destruction while they have protested which led to their 
arrests. There are two standards of law enforcement in Cambodia; people that support the government are able to 
organize campaigns or protests but people working for collective are cracked down on by the government. This paper 
will reveal the comparison between two countries selected study cases with historical descriptive of political situation 
as the background in organizing communities for housing rights advocacy and policy analysis. How the success sto-
ries by the community-led organizing since each organization formed contested with recently strong forced policy. 

FRIDAY, 28 JULY 17:00-18:30 / SY502

70 Composing Housing in East Asian Cities 

ORGANIZER | Jeremy Comin Hong Kong Baptist University

In recent years, housing has become one of a pressing concern of urban life that carry political, social and cultural 
implications for residents and governments in many East Asian cities. Struggling for a decent and affordable accom-
modation has become part of everyday life for many underprivileged city dwellers in the process of neoliberal reform, 
financialization of land and urban regeneration. While different ways of composing and organising housing have oc-
curred in respond to a (global) urban housing crisis, these new/old homes are not merely physical locales for which 

urban residents settle/unsettled behind four walls but sites where new meaning are produced and contested, new 
urbanity are being imagined and new social relation are taking shape. This panel explores different aspects of housing 
issues in contemporary urban contexts in Hong Kong and South Korea through the lenses cultural heritage and rep-
resentation of the past, home-making processes and community building. The first presentation will discuss how the 
rehabilitation of a block of the first generation of public housing in Hong Kong underlines a nostalgic representation of 
the working-class that denies present-day reality. The second presentation will address the process of home-making 
by an ethnic minority in Hong Kong, in the context of precariousness caused by the risk of constant eviction. Finally, 
the last intervention will examine a cohousing experiment in South Korea in which the urban poor try to devise alter-
native practices of housing to build the common(s). 

Public housing and the representation of the past in Hong Kong 
Jeremy Comin Hong Kong Baptist University 
Cultural heritage tourism has become a critical aspect of globalization. In Hong Kong, a fast changing and transient 
city, the need for cultural heritage conservation has only recently been fully acknowledged, growing into a way to 
attract international visitors usually mostly interested in shopping. However, conservation projects in Hong Kong have 
often been criticized for their narrow understanding of heritage and top-down approach. In 2007, the Government 
launched a new public-private partnership, known as the Revitalisation Scheme in order to preserve the local culture, 
enhance public participation and create job opportunities by proposing government-owned historic buildings for 
adaptive reuse to non-profit organisations. In 2008, Mei Ho House was integrated in the first batch of the scheme 
as the last remain of the Shek Kip Mei Estate, the first generation of public housing estate built in Hong Kong in the 
1950’s. The building was transformed into a youth hostel with a permanent exhibition detailing the life in the post-war 
public housing estates. While most of the research on cultural heritage in Hong Kong focuses on the controversies 
related to government-led conservation practises, this presentation aims at investigating the celebration, through the 
exhibition, of a significant part of Hong Kong’s collective memory. It discusses how the representation of the early 
stages of public housing in Hong Kong, and by extension, of the working class of the post was era, actually illustrates 
a denial of the present-day reality.

Practices of home-making of South Asian tenants under time-space of eviction in Hong Kong 
Wu Ka Wai Lingnan University  
In recent years, as the issues of urban redevelopment and gentrification acquire more attention in Hong Kong, we 
encounter descriptions of the local that document and lament the loss of Hong Kong’s supposed unique character 
and “localness,” as anchored in, and mediated by, the urban landscape. Problematizing conceptions of the local as 
static and traditional, this paper seeks to rethink the latter by studying the practices of home-making among a group 
of South-Asian tenants living in the area of To Kwa Wan. This urban district, which offers one of the lowest rental 
prices in the city, is a hotbed for rapid private and government-initiated urban redevelopment and land speculation. A 
neoliberal reform on private rental law also exposed these tenants to constant evictions and ephemeral tenancy. Many 
tenants are often subject to sudden termination of contract and rapid increase of rent in a short period of time, forcing 
them to live as permanent roamers in the shadow of eviction and in search of the next affordable accommodation. 
This paper suggests that the effect and experience of being evicted do not necessarily confine to a single event at a 
certain moment but produce a time-space of eviction that becomes normalized. This paper explores how the tenants 
negotiate uncertainty and unpredictability produced by neoliberal land and housing policies, while building a sense of 
home. The array of spatial material and symbolic practices they develop suggest not only the possibility of alternative 
understandings of home but also of the local.

Weaving the common in the financialized city in South Korea 
Didi Han The London School of Economics and Social Science 
This paper examines an urban housing movement called Bin-Zib [empty house and/or guests’ house]. Opposed to 
the idea of private property associated with housing, residents of Bin-Zib have tried to turn urban housing into the 
common. Bin-Zib’s experiment over seven years has shown the possibility of creating a common housing system in 
a radically autonomous manner without state intervention. First, without explicitly stated ideologies, rules or a chain 
of command, Bin-Zib has cultivated communistic relations in their everyday life. Second, while the community cannot 
avoid confrontations with neoliberal society and conflicts within itself, Bin-Zib members have expanded the scope of 
the communing experiment to include a network of homes, a café, and a cooperative bank, by inventing an array of 
strategies and discourses. Last but not least, although the concept of “co-housing” was quickly captured and exploit-
ed by the government and capital in Korea, Bin-Zib shows that producing and reproducing the common is essentially 
an issue of creating new relations.



134  •  IACS Conference 2017 Parallel Session  •  135

SATURDAY, 29 JULY 09:00-10:30 / SY502

71 Hacking the City: Artivism, Resistance, and Alternative Spatial Pro-
duction in urban East Asia  

ORGANIZER | Liwen Deng  University of Amsterdam

In recent three decades, we have witnessed the rapid urbanisation in East Asia, along with fast economic devel-
opments. The urban spaces certainly play different important roles in the flows of global capital: the urban land as 
commodity that yields great commercial benefit, the urban zoning as a way of class segregation, the cities as hubs for 
globalised human labour and talents, gentrification and regeneration that change the urban fabric and make cities less 
accessible to the underprivileged in the interest of the rich and those in power. Is there no way to resist in the city? In 
this panel, we aim to stimulate discussion on critical actions and hacking the city by artists, activists, and architects 
in East Asia, in which scholars and curators not only unfold different methodologies and techniques of resistance, but 
also explore the possibilities of new inter-Asia urbanities which allow more right to the city.  The panel investigates 
these issues through a focus on the analyses of alternative spatial productions, contextualised and grounded practic-
es, and artivism in East Asia cities. 

Mapping the Terrin: Art, Spatial Resistance, and Sensory Production in East Asia 
Nien-pu Ko Art Creation and Theory,Tainan National University of the Arts 
Lefebvre reveals not only the capitalist class struggle that is played out on the urban stage, but also the recognition of 
urban spaces as social products that are produced and reproduced through specialized systems and class-relations 
under various geographical conditions and historical backgrounds, where every society produces the spaces that it 
supports.If looking at the situation through the invasion of territories, the merging together of economic circles, the 
possession of land, and gentrification, all are conforming to the division of classes from the perspective of those in 
power.What could be the possible response to gentrification and the self-destruction of communities in East Asia? 
What would forms of life and resistance mean in East Asia, a region that shares similar cultures and sensibilities? 
What kind of new roles can we find for artists and activists in the development process? In recent years in East Asia, 
different art groups have been experimenting with different forms of organisation and engagement with communities, 
for example the plan of returning from urban to rural, autonomous experiments, use art as resistance etc.Besides 
participating from within and attempting to make change, what else can artists, architects and other intellectuals do to 
resist this enormous force?Methodology is not only the means of a system for describing realities; it is a political tool 
that takes part in the process of knowledge production. The presentation tries to remapping the new common ground 
and redefine the alternative identity from the subdivision of land in contemporary society through a great amount of 
fieldwork, artists have investigated, narrated, and made a collective effort to create different sample slides, which have 
created a diverse portrayal of East Asia in spatial contexts.This presentation will reflect different experiments, ranging 
from artists in China, Hong Kong, Taiwan, Japan and Korea respond to spatial politics. 

Occupying the Place Temporarily for the Art Practice in the Inner City Seoul 
Hyeyoung Shin The Department of Communication at Yonsei University 
In light of the recent increase in new independent spaces at the area near the center of a city, Seoul, South Korea, 
this study seeks to examine the reason of occupying temporarily the place for the art practice and the way of running 
such spaces. The agents in the spaces are young artists who graduated from college or graduate school a few years 
ago. As the economic situation has worsened since the 2008 global financial crisis, the new comers in the field of 
artistic production have little chance to exhibit their artwork at existing space such as white cube and to receive an 
arts grant from government. Thus, they make an opportunity for themselves from occupying the place temporarily. 
The new independent spaces which they rent for a limited time are making use of existing spaces for various pur-
poses in the underdeveloped area in the city such as a restaurant, a small iron factory, a basement of housing and 
so on. Furthermore, they continue to move the space like the nomad. This study found that individuals belonging to 
the same generation exhibit similar attitudes to life based on shared experiences, and they can be connected to their 
art practice. Most agents of new spaces did not have high expectations for success, and chose to practice art inde-
pendently while bonding with their peers and enjoying the moment rather than wait for recognition or funding from 
external sources. Their self-fulfilling habitus is condition-specific and can be regarded as a form of flexible art practice. 
Given the poor conditions of today’s field of artistic production, this is likely to serve as an advantage in entering the 
field and in position-taking.

How Does Urbanity Interplay with Governmentality in Art’s Social Practice—a case study 
on Dinghaiqiao Mutual-Aid Society in Shanghai 

Liwen Deng  Amsterdam School of Cultural Analysis, University of Amsterdam 
In this paper, I will explore: the situation of urbanisation and regeneration in China through social art practices; what 
are the probable ways to implement Lefebvre idea of “the right to the city”; and, what voices of resistance are pos-
sible.  I will analyse how do social practices merge socially engaged art with neighbourhood activism. I will also ask: 
how do these practices invent and use new urbanity, while negotiating with subjectification and the dominant pow-
ers—the two sides of the Foucauldian concept. This essay will focus on Dinghaiqiao Mutual-Aid Society (DMAS)—an 
art and culture organisation that grew from an art exhibition in 2014.  It is based in Dinghaiqiao area in uptown Shang-
hai. As a self-organised and self-funded Society, DMAS seeks for “a union of constructing community culture/value 
and producing art/knowledge, and pursue broad interaction, assistance, and cooperation with the local people and 
our comrades under the principle of reciprocity” (DMAS, 2017). In my inquiry, I will analyse one case: Dinghai Street 
Vending (定海摊) in which I participated twice as an action-researcher during my two months fieldwork in DMAS in 
summer 2016. For the first time we sold donated second-hand items and exhibited our community services and ac-
tivities, we attracted considerable amount of people from the neighbourhood. Yet we were chased away by the urban 
order maintainers hired by a private company (松军Song Jun), later again by four urban management officers (城管
Chengguan ). How does street vending become a form of exhibiting and connecting? How does it use the street as 
a place to challenge urban order? Can it be a way of exercising the right to the city and creating new urbanity? How 
does it negotiate with the urban space policing? How does artivism play out in street vending? 
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72 Mnemonic Spaces: Memory as Infrastructure in Southeast Asian 
Metropolises 

ORGANIZER | Tsuguta Yamashita Kyoto University 

Memory adheres to different urban actors to compose our everyday urban experiences. In this panel, we focus on 
such a function of memory as omnipresent infrastructure which lets us make sense of urbanity in three Southeast 
Asian cities: Manila, Kuala Lumpur and Jakarta. As capital cities of rapidly growing countries, these metropolises are 
not just living spaces for their residents but also arenas of national and international political contestations. In that 
respect, memory of urbanity is not merely a reminiscence of the past since the very act of reminiscing configures the 
contemporary cityscape. As such, our memory of urbanity has been heavily limited by political attempts to maneuver 
the past to control the present. The government or other dominant actors have been prevailing their own version of 
historiography which is a collective memory but with highly selective nature. However, memory of urbanity is not 
unilaterally shaped by the will to control. Memory is not just a system of representation that exists in our conscious-
ness, but is actively reconfigured through everyday interactions in physical urban spaces. In other words, these urban 
spaces have mnemonic function to recast our memories. Therefore, looking at mnemonic spaces leads us to excavate 
untold memories which complicate the dominant historiography. Expanding the repository of diverse memories can 
be a tactic to resist the simplification of collective memory. By drawing on case studies from different Southeast Asian 
metropolises, this panel aims at variegating inter-Southeast Asian references of mnemonic spaces for the sake of 
inclusive urban imagination.  

Seeing from Kampung: Stadium Development in Sukarno’s Indonesia 
Tsuguta Yamashita Kyoto University 
Due to their immense scale, urban megaprojects are inscribed as milestones in the national political history. Meanwhile, 
for the residents living in the neighborhood, historic development is experienced as a matter of their own everyday 
living spaces. However, although the latter is no less political than the former, agencies of ordinary citizens are often 
dismissed in the dominant historiography. This paper tries to excavate local residents’ memory of urban development, 
and by that conduct, to provide an alternative viewpoint to the mainstream history. Under the Cold War international 
politics, President Sukarno aspired to build a sports stadium for the 4th Asian Games in 1962, which was later called 
Gelora Bung Karno Stadium (GBK), to make Jakarta an international modern metropolis with economic aid from the So-
viet Union. For residents of indigenous settlement called kampung (village) whose land was purchased for GBK, the de-
velopment was experienced as eviction and resettlement. While the Asian  Games and the monumentality of GBK have 
frequently become objects for the analysis of Sukarno’s governance, the memory of kampung residents has not been 
fully examined although the development was significantly a momentum for the articulation of indigenous identity. By 
synthesizing archival materials on the project and ethnographic material on the evicted kampung residents, this paper 
investigates how the Cold War international politics was experienced in the form of radical restructuring of their physical 
living space by the kampung residents. Drawing on this case study, this paper then argues how “seeing from kampung” 
provides different panoramas therefore can be a strategy to complicate the dominant national historiography. 
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Jeepney-zation: Politics of Urban Transportation in Metro Manila 
Zenta Nishio Kyoto University 
This paper examines traffic congestion and urban space of Metro Manila through two modes of transportation; Jeepney 
and Automobiles. Jeepney is the product of assemblage which local people transformed American legacy “Jeep” into 
informal transportation immediately in the post-war period. In Jeepneys, passengers are crammed and require the 
observance of unwritten rules of etiquette. In contrast, automobiles are highly exclusionary space by a one-way mirror 
and air-conditioning. These two modes of transportation are tracing different tracks but converge into Carmagedon 
(Harmagedon of Car) between mobilities. In this paper, I try to analyze this nightmarish traffic congestion not as an 
urban problem, but as the production of Jeepney-zation, which constructs public transportation, people’s bodies and 
also their desire. Jeepney, unplanned transportation, built urban infrastructure based on desire of people who want 
to go somewhere in Metro Manila. In this sense, expansion of Jeepeny route shows us memory of transforming urban 
space. Using term of Jeepney-zation, I try to dive into another form narrative for urban memory and history. 

Moments of articulation: Identities, Voices, Memories – political activism, the law and 
social control in the time of Malaysia’s Bersih 2.0 (2011-13) 
Boon Kia Meng  Kyoto University 
This paper investigates the emergence of new political identities among urban Malays, within the socio-political space 
empowered by a multi-ethnic social movement for electoral reform, known as Bersih 2.0 (Coalition for Free & Fair 
Elections), which was formed in 2010 and remains the most successful civil society movement of its kind in Malay-
sia today. Much studies on political activism in Malaysia tend to look at social actors at the level of political parties 
and non-governmental organizations (NGOs), seeing these coalitions or networks as decisive in bringing social and 
political change in the country. I intend to go beyond these categories by looking at specific moments of the events 
surrounding Bersih 2.0 in 2011 & 2012, constructing what Walter Benjamin has called ‘dialectical images’ surround-
ing the political activism four key figures of contemporary Malay activism, namely A. Samad Said (National Literary 
Laureate), Fahmi Reza (graphic designer/Occupy activist), Adam Adli (student leader/Bersih activist) and Mislina Mus-
taffa (actress/Occupy activist). These dialectical images also bear spatial and temporal dimensions, where the iconic 
Dataran Merdeka (Independence Square) in the heart of Kuala Lumpur, remains a heavily contested space in how 
cultural memories are assembled: by the state for its legitimating narrative of postcolonial nationalist development, 
and also by activists in social movements for subversive or counter-hegemonic purposes. Further, by looking at these 
specific moments that are often ignored by official and scholarly re-tellings of the protests, they may prove to be 
particularly illuminating on questions of how postcolonial state governmentality has evolved in Malaysia in terms of 
law enforcement, disciplinary techniques and new elements of social control, from the vantage of the activists’ lived 
experiences. These moments of the Bersih 2.0 social movement serve as a microcosm of the ambivalent processes 
of modernization and capitalist development in contemporary Malaysia today.

A Counter-history of a slum:  Privileging subaltern stories and radical imaginaries against 
neoliberal exclusions 
Chester Antonino Arcilla  University of the Philippines-Manila 
Drawing from more than three years of ethnographic research with slum activists resisting postcolonial and elite urban 
development in Metro Manila, this paper problematizes the theoretical and methodological underpinnings of privileg-
ing subaltern stories and imaginaries, given the heterogeneity and entanglement of slum lives within neoliberalism.  
When stories collected from marginal communities do not correspond, are messy and even degrade other subalterns, 
the task of memory-making must move beyond the insurrection of subjugated knowledges. This paper forwards a 
conception of counterhistory as a spatially-contingent subaltern history in construction, one without reference to es-
sentialism, to expose neoliberal violence and its varied mechanisms and strengthen subaltern collectivities. With the 
scholar’s partnership, space, orality and collective memory are deployed as resources to accommodate other bases 
of subalternity and thus incite readjustments of resistance strategies and imaginaries against shifting dominant social 
exclusion and violence.  A counterhistory is always provisional, insurgent and internally reflexive. The construction 
of counterhistories affords scholar-activists a mechanism to contribute to collective formation within subaltern tem-
poralities and spatialities.  When the assault of capital is at its height and the resistance and alternative narratives 
may be its most radical, a concerted effort among scholar-activists for immediate documentation is required.  It also 
requires moving from constructing resistances as isolated, violent, illegal and unproductive acts to an understanding 
of subaltern politics as a spatially-contingent life and community histories that escalates in its radicalism to challenge 
increasing neoliberal violence.  
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73 Genre Worlds 

ORGANIZER | Michelle Cho McGill University

This panel considers the conference theme of “Worlding” through the world-making practices conditioned by film 
genre as a gesture of “common sense” and social relation. “Genre worlds” are constructed in multiple forms across 
the three papers in this panel, beyond the basic definition of film genre as a category of production with character-
istic formal or narrative conventions. Each paper examines the critical capacity of genre: its ability to track the value 
offered by categorization and distinction, in the face of the homogenizing sweep of the one-world of neoliberal glo-
balization. This approach to genre foregrounds the interplay between fantasies of transnational mobility, legibility, 
and the universality of cinematic experience and particular works’ actual inter-cultural and citational dynamics (e.g., 
at film festivals, in international co-productions, and across various nodes of production, circulation, and reception). 
The panel asserts that alternative trajectories of cinematic world-making come into view in the imbrication of context 
and content, as in Joshua Neves’ genealogical examination of visual effects (VFX) in transnational and inter-Asian 
productions, from King Kong to the Godzilla franchise to contemporary FX creatures; Elmo Gonzaga’s juxtaposed 
analyses of international festival films that produce a new genre of “poverty porn,” versus the inter-Asian discursive 
sphere of Singaporean films about Filipino migrants; and Michelle Cho’s interrogation of the generic function of real-
ism in liberal filmmakers’ attempts to move beyond official state ideologies of anti-communism or ethno-nationalism 
through their figuration of Korean diasporic subjects across China and Japan as proxy North Koreans. As a whole, the 
panel argues that film genre worlds produce alternative worlding claims to those of neoliberal capitalist globalization, 
whether across the region or around the globe. The sensoria of film genre worlds hail a diverse global public, while 
offering forms for as yet emerging geopolitical assemblages.  

Worlding and Emergence in New Genres of Poverty Porn and Migrant Labor Cinema from 
Southeast Asia 
Elmo Gonzaga  The Chinese University of Hong Kong 
Focusing on emergent film genres from Southeast Asia, this paper explores two contrasting practices of worlding as 
engaging with and diverging from dominant modalities in the planetary public sphere. It reexamines the conception 
of autoethnography, according to which artists from marginalized locations produce a self-representation of their 
cultural identity using tropes legible to a global audience. Instead of treating genre as a device for ideological resolu-
tion and reiteration, which instantiates social order against disruptive excess, it explores how such emergent genres 
might unravel and redefine established norms of aesthetic representation and national community. These films deploy 
tropes that negotiate audiovisual discourses circulated by the international press, in which the prosperity, dynamism, 
and hypermodernity of East Asian global cities and their citizens are contrasted against the squalor, violence, and 
criminality of Southeast Asian megacities and their populations. The paper starts with examples of poverty porn from 
the Philippines, which rely on gratuitous provocation to portray the abject, inescapable destitution of urban informal 
settlements. Inquiring into the mixed reception of Brillante Mendoza’s multi-awarded festival films Serbis (2008) and 
Kinatay (2009), the paper looks at his espousal of his controversial style as a misrecognized form of authentic realism. 
Offering a counterpoint, the paper analyzes Singaporean commercial independent films about Filipino migrants such 
as Ilo-Ilo (2013) and Unlucky Plaza (2014), which cite the generic conventions of the melodrama and the black comedy 
to disclose the displacement and precarity of migrant labor often left unreported by the local news media. Visualizing 
an alternate trajectory to the dichotomy of linear progress and cyclical underdevelopment posed by neoliberal capital-
ism, these cinematic narratives outline the contours of a nascent inter-Asian imaginary forming around the burgeoning 
geopolitical body of the Association of Southeast Asian Nations (ASEAN) Economic Community in a time of increasing 
xenophobia, stricter censorship, and tightening borders.

Southern Effects: Kaiju, Cultural Intimacy, and the Production of Distribution 
Joshua Neves Concordia University 
This talk examines the relationship between special  effects  and Asia (and the South), paying particular attention 
to the role of VFX in animating genre worlds. It centers on iconic FX monsters and FX genre, on the one hand, and 
technological platforms and infrastructures, on the other. This conjunction pressures the tendency to see transna-
tional and transmedia clusters as a contemporary phenomena and, secondly, questions the tendency to focus on 
contents over distribution. Indeed, I aim to link these two problematics through both a particular historical genealogy 
and “affective media geography” that, as Tom Lamarre argues, draws our attention to the fact that distribution itself 
“is producing something.” It is in this space between the production of production and the production of distribution 
that I begin to work out the hyphen (the linkage, multiplier, etc.) between trans-Asia and the trans-national. The King 
Kong and Godzilla franchises, including their current transnational reboots, provide a key genealogy in this paper—
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which engages contests over kaiju forms and platforms from the 1933 rendering of Kong to the 2012 Chinese-Korean 
co-production, Mr. Go. At the center of this analysis is how visual affects animate not only sensational monsters and 
worlds, but sensational platforms—whose distribution infrastructures and affective charge shore up contested and 
too often ignored feelings of worlds in common.

Inexhaustible Interiority: Diaspora and T’ongil (Reunification) Cinema 
Michelle Cho East Asian Studies, McGill University 
This paper reads a set of films about Korean peninsular reunification produced in the first decade of the 2000s: Repa-
triation (Kim Dong-Won, 2003), Dear Pyongyang (Yang Yong-hi, 2005), and Dooman River (Zhang Lu, 2010). The films 
privilege the expression of subjective interiority through an observational, at times confessional, camera, in the pro-
cess revisiting the aesthetic and ideological genre constraints of conventional documentary or neorealist formalism. 
Produced during a transitional period in inter-Asian relations between North and South Korea, vis-à-vis their diasporas 
in China and Japan, these films are marked by enthusiasm for reunification spurred by media-produced imaginaries of 
ethno-national solidarity. At the same time, they also express a grimly realist approach to the political and economic 
factors that allow for the mobility of North Korean subjects as political prisoners, migrants, or refugees, at the cost of 
preserving political impasse. These films resist the world as currently drawn by Cold War geopolitics, while trying to 
hold to the ethno-nation as the unit of affiliation cemented by a 20th century mapping of the world-system. Expressing 
a growing awareness that the perceivable reality of political subjectivity relies on a common sense that is enforced by 
technocratic forms of discipline imposed by “global” institutions of the West, these films turn to genres-in-transition—
documentary and realist art cinema—to give form to alternative worlds and worlding impulses. 
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74 De-Nationalizing, De-Centering the Self within/beyond the Globe 

ORGANIZER | Inkyu Kang Penn State Behrend

As Arjun Appadurai (1990) noted, globalization is neither homogenized Westernization nor heterogenized localization. 
In this “complex, overlapping, disjunctive order” (301) of globalization, the sole-pole declines with the emergence 
of multi-poles. It is, however, not simply media that drive such change. People’s daily lives are filled with numerous 
accounts in which the line between local and global get constantly blurred. In this formation of life, the notion of local 
already and perhaps always proceeds the structure—“worlding” the self—where the hegemonic triumph of neoliberal 
capitalism is challenged and re-written by local citizens and their daily life engagements. This panel begins with this 
moment of civic engagement from grassroots movements to teens’ activism in order to address alternative ways of 
articulating globalization. How do we participate in “worlding” through a civic engagement? How do we reflect mul-
tiple faces of globalization through the reflection of the self in a local context? How do we see the localized self, and 
thus, move forward to the understanding of collective memory and history beyond the nation-state boundary? This 
panel includes discussions on the global youth’s activism via K-pop flashmob across Europe, North Asia, and South 
America; the discursive and physical struggles over gwangjang (town square) in South Korea; economic nationalism 
reemerged in media discourse as a guardian of private corporations in a crisis; and Korean media’s schizophrenic 
attitude toward the game industry in terms of local versus global audiences. By doing so, we attempt to shed light on 
issues of agency of the local subjectivity, and the ways this locality worlds and re-worlds the self within and beyond 
the globe. 

Doing K-pop Flashmob, Worlding the Ineffable Body   
Chuyun Oh  Hamilton College  
With the increasing visibility of K-pop (Korean pop music) since the early 2000s, K-pop dance flashmob becomes viral 
among fan communities around the world. Current research on K-pop is often undermining the practice as a mere sign 
of avid fandom. K-pop flashmob, however, is not just an active consumption of music. It is an embodied act in which 
the global youth resists localized social norm and rewrites their subjectivity through efficacy of dance movements. 
This article closely reads seven selected K-pop dance flashmobs held across Central and Western Europe, North 
Asia, and South America regions from 2012 to 2015. The geographical locations addressed in this analysis include 
Hungary in Budapest, Yekaterinburg and Moscow in Russia, Brussels in Belgium, Strasbourg in France, and Leipzig 
Germany and São Paulo in Brazil, specifically. Participants in the events do not simply imitate K-pop stars; they nei-
ther wear make-up, nor dress up or sing like K-pop singers. Instead, they strategically adapt components from the 
original choreographies through which they often reverse gender roles. Through flashmob, they explore alternative 
personae. They worlding themselves –these performers create a trans-border space where the global audience is 
invited to watch their reconstruction of the localized selves through ineffable bodies that resist categorization.  

No Square to Spare: The Struggle over the (De)Formation of the Urban Square in South 
Korea 
Inkyu Kang Penn State Behrend 
This paper investigates discursive and physical struggles over gwangjang (town square; agora) in modern South Ko-
rea. It puts emphasis on the historical context of the lack of the paved, pedestrian-only space in the country. Urban 
squares are commonly found around the world, but they have been virtually nonexistent in South Korea. The word 
“gwangjang” carries two negative connotations for the Korean government: “dangerous space” and “wasted space.” 
Such a bleak perception of the public open space rests on political conservatism and economic materialism that have 
dominated the country. Town squares are seen as “dangerous” because they can host political gatherings or protests. 
Gwangjang has also been considered “waste.” Since the space can be easily developed into business facilities, leav-
ing the land “unused” did not seem to be a palatable idea in a country where the key concern is achieving maximum 
profit. It does not mean that Korea has no places called by names with the square suffix. There are Yeouido Square 
and Seoul Station Square. However, the former was renovated into a park in 1999; even before it was repurposed, 
the space had been used solely for government-sponsored parades or nonpolitical leisure activities like biking or 
roller-skating. The other candidate, Seoul Station Square, is equally problematic. It was the place where tens of thou-
sands of protesters cried out for democracy during the 1980s. It is now filled with bus and taxi stops, parking lots, 
and stairs to a luxurious shopping center. This paper sheds light on these two sources of power that have stubbornly 
resisted the formation of gwangjang in Korea: authoritarian politics and neoliberal capitalism. Based on this histori-
cal context, it examines how the 2002 World Cup brought a radical change by giving a pedestrian square on one of 
Seoul’s highest trafficked intersections. 

Reproducing Discourse on Economic Nationalism in the Age of Neoliberal Globalization: 
Based on Media Coverage of Samsung Scandal 
Donghyup Ryu  Independent Scholar | Cho Yi Lim Sogang University
Korean economic development has been led by the state, which has actively supported the growth of private corpo-
rations. This model, however, had to be adapted to accept neoliberalism since IMF intervention in 1997. After neolib-
eralism, which entrusted everything to competition in the infinite market, economic nationalism seemed to retreat in 
the Korean economy. However, Economic nationalism reemerged in media discourse as a guardian of private corpo-
rations in a crisis. The solid cooperative relationship of the state, enterprise, and the media is maintained within the 
discourse of economic nationalism. For instance, Samsung is regarded as a hero of the Korean economy because of 
its international success in competition with global companies such as Apple. This made Samsung as an icon of Ko-
rean economic nationalism, which provides cultural pride to Korean people. Therefore, Samsung’s crisis is regarded 
as a crisis of the Korean economy. Recently, Samsung is in crisis again due to a series of incidents related to bribing 
central government. With such scandals, the discourse of crisis in Korean economy is reappearing and summoning 
economic nationalism to defend Samsung, a private company. Similarly, the discourse that individual sacrifice is inev-
itable for the sake of the state and enterprise is also appropriated to defend the company as revealed in the Samsung 
workers’ leukemia case, which is deeply rooted in Confucian collectivism in Korean society. This study analyzes the 
process of how this discourse is produced through mass media to reframe the crisis caused by Samsung corruption 
with the crisis of the national economy. In this aspect, we expect that the analysis of media coverage of Samsung 
corruption will provide significant insights by examining how economic nationalism discourse reemerges in a crisis 
situation and survives through various discourses including neoliberal discourse.

Articulating Statism and Nationalismby the Media Discourse on Online Games in South 
Korea 
Huikyong Pang  Independent Scholar | Yongjin Won Sogang University
This study examines the articulation of statism and nationalism by the media discourses on online games in South 
Korea. The discourses on gaming are completely separate: one views gaming through a cultural perspective, while the 
other views gaming as a commodity through an economic perspective. From the cultural perspective, playing games 
is seen as a social evil, since it is at odds with the strict work ethic the country places a high value on. Reports by 
mainstream media state that online game addiction causes serious problems in children, claiming that game-addicted 
children lose their sense of reality and become violent and anti-social. In response to this, the government passed 
their own solution for children’s video game addiction, the Cinderella law, in 2011. This law forbids children under 
the age of 16 from playing online games from 12:00am to 6:00am. Based on the economic perspective, however, 
exporting videogame products is encouraged and even celebrated as one of the country’s major growth engines. 
To promote the industry, the government even established the Korean e-Sports Association, which provides sup-
port to professional e-sports teams and competitions. Figures in the game industry, including CEOs of major game 
companies, game developers, and pro-gamers attained celebrity status through extensive media coverage and even 
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biographical publishing deals which present them as national heroes. In the context of these contradictory cultural 
and economic perspectives, this study examines media discourse on video games, focusing on their articulation of 
two different ideologies, statism and nationalism. The discourse on gaming emphasizes ‘statism’ by normalizing the 
concentration of control of children by a highly centralized government. ‘Nationalism’ is revealed in the portrayal of 
game industry figures as natural born geniuses who were able to make inroads into foreign markets and maintain 
South Korea’s national prestige in world competition. 

SATURDAY, 29 JULY 17:00-18:30 / M205

75 Worlding Inter-Asia Thought, Then and Now 

ORGANIZER | Ding Naifei National Central University, Taiwan

This panel is composed of four papers each of which examine an instance and moment of worlding of thought, in 
China a century ago (Liu and Wong) – then, and in Taiwan of the late nineteen nineties and early twenty first century 
(Chang and Ding) - now. Liu’s paper argues that the theoretical and historical perspective of “anarchist communism” 
must first be grasped before we can fully understand how He Zhen’s women’s revolution or women’s liberation was 
not nationalism-centered. Wong’s paper stages a missed encounter between Tagore and Qu Qiu-bai, at a polarizing 
moment of wanting to join world and history through critique of the past, whereas Wong argues it is the past’s image 
in Tagore’s novel that holds within it a future possible meeting point of the two in thought and history. Chang’s pa-
per unravels the concept of zhu-ti-xing and traces its transformation from a “matter of sentiment” to a “pure nation 
of zhu-ti-xing in the making” in three rounds of debates in late nineties Taiwan culminating in the hegemony of a 
modern nationalism. Deconstruction and psychoanalysis are pressed to the service of a “nation without essence” 
which “emptiness” nonetheless stokes the fires of partition. Ding’s paper turns to eighties US feminist debates and 
discourse whose historical evolutionary world views continue to resonate in the recent gay marriage debates in Tai-
wan. 

He Zhen’s Non-nationalist Nan-nu Revolution: An Anarcho-Communist Vision in Natural Justice 
LIU Jen-Peng National T’sing Hua University  
Almost all the extant studies on Chinese revolutionary intellectual He Zhen (1886-ca.1920) point out that her an-
archo-feminism is significantly distant from other progressive feminist scholars, both male and female, as feminist 
thought of the time was centrally involved in the construction of a Chinese modernity and its nationalist discourse. He 
Zhen’s feminism, in contrast, was not contained by nationalism, racism, or the capitalist modernization agenda, but 
instead insisted that feminism work toward ending all forms of hierarchy in order to obtain real and complete social 
equality. This paper argues that the theoretical and historical perspective of “anarchist communism” must first be 
grasped before we can fully understand how He Zhen’s women’s revolution or women’s liberation was not nation-
alism-centered. While early twentieth-century Chinese anarchist communism exceeds the discursive frameworks of 
western feminism, it is also distinct from Marxist communism, individualist anarchism, and collectivist anarchism, all 
of which were advanced in the journal He Zhen founded,Tian Yi (Natural Justice). In order to critically examine the 
genealogy of the historical and analytical terms contemporary scholars bring to the study of He Zhen and her journal, 
this paper argues that we have to locate her feminism in relation to revolutionary projects, both within China and on 
a world scale, for which theory and movement are closely intertwined, making the mode of knowledge production 
different from the feminism that followed-- the latter having been shaped through an academic liberalism. Finally, this 
paper further argues that when He Zhen intervenes into anarchist communism with a women’s liberation project or 
women’s revolution standpoint, she also brings new dimensions to anarchism; therefore her work cannot be reduced 
to the anarchist framework now called anarchist feminism.

A Man of the Past —the mis-encounter between Rabindranath Tagore and Qu Qiu-bai  
Wing-Kwong Wong Indian Institute of Technology 
This paper is about an (mis-)encounter in an inter-Asia cultural event hundred years ago; it is however also about an 
unfinished dialogue about “the home and the world” between two important historical figures—the poet Rabindranath 
Tagore and the Chinese communist leader and cultural critic Qu Qiu-bai. The beginning of the 20th century for the 
Chinese intellectuals is a moment at which it is imperative to make sense of the “world”, as a sense of belonging to a 
historical epoch. Tagore’s visit to China in 1924, which brought about extreme polarized attitudes, is actually an un-
precedented cultural event among the literati-intelligensia, marking the fissure and discordance between the leaders 
of the May 4th New Cultural Movement finally surging to a total split on the surface. The days of the romantic utopi-
anism saw its end to see a collective conversion to Marxist-communism. Through a short critical essay on Tagore’s 
novel The Home and the World, Qu fiercely attacked Tagore being “a man of the past” whose thoughts do not reflect 

anything about “modern India”—the India with all the actual happening social movements and revolutionary move-
ments. I would however like to argue that Tagore’s novel perhaps tells something about “modern China”. It is exactly 
the being of Tagore as a “man of the past” and the fate of the protagonist in this particular novel, to be destroyed 
inwardly and outwardly as the unavoidable tragedy, that captured and fixed Qu’s eyesight. It tells about a hovering 
image of the past that seems to drive a history of striving to its own destined tragic end. From there one could resume 
an unrealized possible dialogue between the two thinkers on the past and the future and the home and the world to 
re-imagine a different history of the rural in the non-Western world. 

From a Subjective Nation to the Nation of Subjectivity  The Functions of Translation in the 
Formation of Taiwanese Nationalism 
Hsing-Wen Chang Centre for the Study of Culture and Society, Taiwan 
In the Taiwanese context, in the 1980s and 1990s, the language of zhu-ti-xing, a Chinese translation for ‘subjectivi-
ty’, saw its politicization and popularization while debates heatedly took place among social elites over the issues of 
democracy and tong-du (unification with China vs. independence of Taiwan). It has been an observed but not fully 
explored phenomenon that in two decades Taiwanese nationalism emerged and gained hegemony as soon as the 
formal democracy came to its completion. This paper argues that the concept of zhu-ti-xing functioned significantly 
in the formation of the hegemony, for the meaning of the concept slides constantly due to the unbridgeable gap be-
tween the translation (zhu-ti-xing) and the translated (subjectivity) always at work. This paper analyzes three rounds 
of debate over ‘Taiwanese zhu-ti-xing’ on Chung-Wai Literary Monthly: 1) the first between two pro-independence 
scholars Chiu Kuei-fen and Liao Chao-yang in 1992; 2) the second between a leftist pro-unification scholar, Chen 
Chao-ying, and two ‘Taiwanese zhu-ti-xing’ theorists, Chen Fang-ming and Liao Chao-yang in 1995; 3) the famous 
debate over kong-bai-zhu-ti (empty subject) between Liao Chao-yang and Liao Hsien-hao from 1995 to 1996. The 
paper shows that Taiwanese nationalism was formed in those antagonistic moments curiously with the help of the 
theories of deconstruction of nationalism and subject, such as post-colonial critique and psychoanalysis. It politicized 
Taiwan to be a ‘nation without essence’. Nevertheless, the “emptiness” of ‘Taiwanese zhu-ti-xing’ exercised no less 
symbolic power of partition than usual modern nationalism. Through the antagonisms among the elite-translators, the 
idea of Taiwan underwent significant metamorphosis, from being “a matter of sentiment”(gang-qing-wen-ti) to a pure 
nation of zhu-ti-xing in the making.

Cold Sex Wars and a feminist evolutionary historical world-view 
Ding Naifei National Central University, Taiwan 
In the paper, I read a selection of historians and sociologists located in the US and UK on women’s organization for 
indexical signs to how feminism as language (in English) emerges as a pedagogical imperative from the post-war, cold 
war period into the present. This particular lineage of feminism is traceable through new cold war histories of the last 
decade examining the role of feminism as tutelage in US-brand democracy. These fragments of a story are placed 
alongside some of these scholars’ self-reflections on the state of US feminism as thought and lesson, as the latter 
continue to exert juridical and moral influence in many worlds. These critical scholars presume and query the defining 
of cold war as historical period in crossing habituated divisions in everyday thought practices. I read such crossing of 
partitions in thought as moments of a potential failure in a cold war feminist pedagogical imperative; this is a failure 
that is not yet assured, but is condition for hope. Other moments of hope arise in locales to the side yet also central in 
cold war politics, such as Taiwan – where moral feminist exemplarity is exhorted yet often falls short.

SATURDAY, 29 JULY 13:30-15:00 / M403

76 Worlding the Cold War Experience in Asia 

ORGANIZER | Brian Tsui The Hong Kong Polytechnic University 

This panel argues that the Cold War should be understood as both a set of “local” – Indian, Chinese, Hong Kong – 
events and transnational or transregional ideological iterations. It de-centers hegemonic binaries that define conven-
tional Cold War histories, particularly those pivoted around rivalries between the Soviet Union, the United States and 
their satellite states. In particular, it urges us to look at transitional time and space for understanding the ideological 
work of the Cold War. Chih-ming Wang’s paper looks at the partition of India in 1947 as a critical moment for testing 
the conventional Cold War discourse, particularly surrounded the notion of freedom by revisiting the late life and work 
of Taraknath Das, an Indian revolutionary in exile. Brian Tsui’s paper peruses diplomat-cum-historian K. M. Panik-
kar’s writings and examines how the rise of the People’s Republic was wrested away from its communist context 
and inducted into the history of Asian and global nationalist revolts against European dominance. Shuk Man Leung’s 
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paper studies the Cultural Revolution discourse of Hong Kong youth and students in the journal The Undergrad and 
suggests understanding Hong Kong identity formation as a process of ideological hybridization, specifically with the 
involvement of Chinese Communism in the 1970s. Taken together, this panel retrieves emancipatory potential ignited 
by and begotten in resistance to Cold War tensions by “worlding” marginalized Asian experiences of the post-World 
War II moment. It also challenges dominant paradigms through which the Cold War is studied. 

Taraknath Das, Indian Partition, and the Cold War 
Chih-ming Wang  Academia Sinica 
This paper intends to investigate a myopia in Cold War history and discourse by looking at the partition of India in 
1947 as an uncanny moment of both liberation and tension. It specifically looks at the Indian revolutionary scholar 
in the United States, Tarakanath Das, whose return trips to India, and the mixed receptions he received, serves to 
open the window for a critical understanding of how the Cold War unveiled in India, when the newly decolonized state 
encountered greater bloodbath in struggles over territory, like in Kashmir, as they expected “freedom” to come. By 
reworlding the Cold War experience in newly partitioned India, this paper suggests that Cold War history needs to 
be understood both “locally” and “transnationally,” as evinced in the late life of Taraknath Das whose plea to India to 
enter pro-American democratic alliance was deeply marked by the Cold War cognitive mapping.

The Chinese Revolution and Asia’s Decolonization According to K. M. Panikkar 
Brian Tsui The Hong Kong Polytechnic University 
By focusing on the diplomatic and scholarly careers of K. M. Panikkar (1894-1963), particularly as they relate to China, 
this paper reveals an attempt to integrate Asia as a coherent subject in the world stage that foreshadowed Bandung. 
As ambassador of India, the first Asian state that recognized the People’s Republic, from 1948 until 1952, Panikkar 
witnessed firsthand China’s transition to communist rule. An autobiographical account of his diplomatic stint, In Two 
Chinas (1955), portrays a country governed by an enlightened and non-sectarian government fiercely independent 
from foreign control. The Communist revolution was much less a victory for communism than an episode in Asia’s 
revival after centuries of Western domination. While this favorable impression was no doubt informed by Panikkar’s 
on-the-ground experience as India’s top diplomat in China, it informed and was informed by his work as a prolific 
historian. Asia and Western Dominance (1953), completed partly in China, provides a sweeping account of Asia’s 
emergence from European hegemony, which ended with full-blown rivalries between America and the Soviet Union. 
The book boldly asserted Asian, including Chinese, subjectivity in world history and in contemporary politics amidst 
ongoing Cold War polarization. In this sense, the Chinese revolution was decoupled from its communist elements and 
inducted, like India’s independence from Britain, into the continent’s anticolonial struggle. This privileging of a soci-
ety’s subjectivity vis-à-vis foreign manipulation, which Panikkar derived from his interest in China as part of a decol-
onized Asia, was carried through to his subsequent role as practitioner of global history under UNESCO commission. 

Hong Kong Identity Through Youth and Student Cultural Revolution Discourse During the 
Post-Riots Period in The Undergrad 
Shuk Man Leung  The Hong Kong Polytechnic University 
This paper questions the dominant view that the emergence of a local distinctive Hong Kong identity during the 
post-riots period can be attributed to British colonial policies and the development of a capitalist popular culture. 
Rather, it argues that Chinese nationalist discourse, and in particular Communism in the 1970s, was involved in 
the formation of a Hong Kong identity. It takes as a case study the Cultural Revolution discourse in the Hong Kong 
University Students’ Union journal, The Undergrad, which held nationalist views and engaged public discussion on 
local and national affairs. After the 1967 riots, neither supporting the leftist racial disturbances, nor the colonial gov-
ernment’s suppression, The Undergrad understood the riots as a way to lay bare the colonial system’s deficiencies 
and as a means to closely examine Hong Kong’s future and their relationship with the Chinese nation. In the 1970s, 
The Undergrad further promoted Chinese nationalism, along with Maoist views, after the National Essence School 
and the Social School took over the editorial board. This paper shows how the Cultural Revolution encouraged 
Chinese nationalist sentiment and the infusion of Maoism with local social affairs. Movements such as the Chinese 
Language Movement, the Defending the Diaoyu Islands Movement, and the “Learning about China; Caring about 
society” Movement in particular exemplify the remolding of Hong Kong into a Chinese Communist city in preparation 
for its ideological integration with China, which resonated with the Social School’s “democratic return discourse” in 
the mid-1970s. Against the background of Hong Kong as a third space between the communist versus capitalist Cold 
War dichotomy, this paper illustrates Hong Kong identity formation occurring as a process of ideological hybridization, 
not only interrogating the classical ideological paradigm of the Cold War, but also suggesting to world the Cold War 
experience in trans-ideological discourses.

SUNDAY, 30 JULY 10:45-12:15 / M403

77 Intimate Histories of Empire and Third-Worlding 

ORGANIZER | Chien-Ting Lin  National Central University
DISCUSSANT | Kimberly Chung Hongik Univeristy

Informed by Lisa Lowe’s theory of the “Intimacies of Four Continents” that chart affinities with disparate histories, this 
panel attends to how the global intimate relations of Spanish colonialism, Japanese imperialism and US militarism 
contribute to the ongoing historical conditions of migrancy, governance, and translation from inter-Asia to transpacific 
contexts. In exploring the historical intimacies of these imperialist practices across continents, each panelist exam-
ines situated histories and cultures of contacts and contestation to unravel overlapping genealogies of (neo)colonial 
power. Kim’s paper reads residual histories of Japanese colonialism and U.S. militarism as converged in postcolonial 
South Korea’s militarized labor governance of Guatemalan and Mexican workers, thereby rendering the transpacific 
transference of colonial and imperialist effects. Perreira looks at the case of Josefina (“Joey”) Guerrero, first diagnosed 
with Hansen’s disease in the Philippines, who later migrated to the U.S. for medical treatment as an index figure of 
the transpacific historical entanglement of U.S. and Japanese imperialisms in the Philippines. He reads the figure of 
“Joey” in terms of medical rehabilitation, political resistance and power convergences in and through discourses of 
racialized and “diseased” citizenship. Lin’s essay analyzes the social and cultural practices of inter-Asia migration as 
residual expressions that speak to the longer histories of colonialism, occupation, modernization and war, that have 
often been obscured by progressive discourses of American and Japanese modernity. Bolton’s research reads the 
empire of intimacies through the lens of (linguistic, historical and cultural) translation as he critically examines “gay 
studies” in the Philippines as an integrated part of (Spanish and American) imperialist knowledge and power in (mis)
translation. This panel intervenes at the intersections of Inter-Asia Studies, Asian American Studies, Latino/a Studies 
and Postcolonial Studies to advance the critical conversation toward imagining the “third-worlding” with its refusal of 
nationalized categorizations of areas and studies within disciplinary knowledge divisions. 

Managing Anxieties: East Asian and Latin American Orbitals of Labor Management 
Joo Ok Kim Department of American Studies, University of Kansas, USA  
This presentation examines transpacific taxonomies and temporalities of labor management strategies, transferred 
from East Asia to Latin America. South Korean methods of labor management are refined in Latin America, implement-
ing persistent exploitation of Guatemalan and Mexican workers in South Korean-owned maquiladoras. Significantly, 
embedded in the labor management strategies are residual elements of Japanese colonialism and the suggestion 
of affinities between U.S.-backed military dictatorships in South Korea and Guatemala, which facilitated the move-
ment of textile industries. I close by introducing two articles published in the 1960s and 1970s from a North Korean 
periodical, Chollima, that open retroactive speculations on the sedimented colonial and capitalist histories of revolu-
tionary Guatemala. The final section, in particular, asserts Latin American/North Korean memories into the legacies 
of third-worldism.This project thus traces management discourses emerging from colonial and contemporary Korea, 
through the shared repressive labor strategies of Guatemalan and Korean military dictatorships, and finally reaches 
back to the North Korean magazine, Chollima, which charts alternative affinities with revolutionary Guatemala. As 
such, this project situates North Korea alongside inter-Asia cultural studies, and considers North Korean print culture 
from the 1960s and 1970s that imagine a different kind of affiliation with Latin America. Given the conference theme 
of “worlding,” what is particularly significant about Chollima articles is the careful attempt to situate the Guatemalan 
insurgency’s contemporary struggles within detailed analyses of Spanish colonialism, struggles against American 
capital, military, and anticommunist logics, and coverage on guerilla movements. Not only does the article function 
to build transpacific affinities around North Korea’s shared ideological commitments with revolutionary Guatemala, it 
also presumes the importance of presenting layered colonial and capitalist histories that lend depth and clarity to the 
struggles against those systems.

Inter-Asia Migrant Narratives, Surrogate Intimacies, and the Third World   
Chien-Ting Lin  Department of English, National Central University, Taiwan  
This presentation is part of an ongoing project that considers how the inter-Asia migrant narratives render legible 
the often obscured connections between the Cold War formations of Asian modernity and the gendered racialization 
of inter-Asia migration. In this paper, I focus my discussion on a high-profile gay film Baby Steps directed by Bar-
ney Cheng about a post-Cold War version of global multiculturalism that administers a queer affective bonding of 
a cross-racial gay couple in California between a Taiwanese immigrant and his Caucasian American spouse. Their 
coupling, as this film depicts, would be “incomplete” were it not for the hired-in Indonesian domestic care labor by 
the protagonist’s mother in Taiwan, who serves as a reproductive surrogate enabled by biotechnology. In analyzing 
Baby Steps, I look at how the universalized discourse of rights and equality perpetuates a Cold War division of hu-
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manity that not only conflates (gay) marriage as a site of state-governed privilege with progressive liberalism, but also 
aggrandizes the forms of life-in-nuclear family made possible among gay couples by the reproductive biotechnology 
mediated through the transnational circuits of racialized surrogate labor. Confronting the romantic queer intimacies 
within state-family structures, the non-fictional narratives of the factory and domestic care migrant workers from the 
Philippines and Indonesia respectively documented in Lesbian Factory, and its sequel Rainbow Popcorn register a 
different mode of queer intimacies from that of queer governing in Baby Steps. I consider the inter-Asia migrant nar-
ratives for how they interrogate the lingering Cold War legacies as these narratives beg the question of how the Third 
World migrant workers continue to provide surrogate intimacies in the transnational labor chain of care reproduction 
as domestics and caregivers. I also contemplate how these narratives suggest that the queer desire of transnational 
laboring subjects is contingent on the ongoing neocolonial historical conditions.

Joey Guerrero’s “Terrible Passport”: Navigating the Cultural Politics of Race, Disease, 
and Japanese Imperialism
Christopher Perreira Department of American Studies, University of Kansas, USA  
This paper explores the highly publicized case of Josefina (“Joey”) Guerrero, and how Guerrero negotiated literal and 
figurative conceptions of transnational disease and citizenship in the Philippines, Japan, and the United States in the 
1940s and 1950s. Diagnosed with Hansen’s disease (leprosy) in the Philippines, Guerrero served as a member of the 
Philippine underground resistance movement during the Japanese occupation of Manila, where she became well 
known in the United States for using her leprosy as an “unfortunate passport” into and through Japanese occupied 
territories. In particular, Guerrero was said to have “smuggled” maps and other documents through checkpoints and 
other guarded areas to warn U.S. soldiers of recently mined areas. The United States government recognized Guer-
rero with the highest civilian medal, sparking a media and political sensation. The attention gained her admittance to 
Carville hospital as “the first foreign patient” to be treated there. For over a decade, Guerrero’s case and her “right to 
U.S. citizenship” were discussed and debated in newspapers and on television programs, in Congressional Bills, as 
well as in the war histories and accounts into the 1960s. In this presentation, Guerrero’s case and her time at Carville 
reveal imbrications of race, gender, disease, nationalism, and militarized citizenship as they are worked out on the dis-
cursive figure of “Joey” Guerrero. This paper presents a reading of this flashpoint through the frame of U.S. militarism 
and inter-Asia narratives of citizenship.

Archival Femininities: Philippine gay studies, Hispanic American colonialism, and queer 
of color critique 
Sony Coráñez Bolton  Middlebury College, USA  
This paper examines contemporary Philippine gay studies’ use of Spanish colonial documents to explore indigenous 
sexuality. The Spanish colonial archive has been utilized by Philippine queer theorists to establish queer sexualities 
and plural gender as autochthonous modes of being rather than Western imports. Nevertheless, in the case of the 
Philippines, Franciscan and Dominican confessionaries are not read in their original language. This by itself would not 
be problematic, however, I examine how gay studies in the Philippines is partially configured through the prism of 
Spanish and US colonial projects. This paper analyzes Philippine queer theory’s reliance on US imperial translation of 
the Spanish archive to articulate its claims. Specifically, US historians Emma Blair and James Robertson’s 55-volume 
encyclopedic The Philippine Islands, 1493-1898 (1911) ironically provide the framework for Philippine queer studies’ 
analysis of indigenous Filipino sexualities and gender presentations. I argue that Philippine queer theory’s navigation 
of multiple imperial projects and its close attention to a complex politics of translation can revise and propel queer of 
color theory’s transnational turn.
 

FRIDAY, 28 JULY 17:00-18:30 / M403

78 Japan and the World in Retrotopia 

ORGANIZER | Marie Thorsten  London School of Economics and Political Science 

Futurism once accompanied the rise of Japan and “tiger” nations of Asia in the late 20th century. Now that is past. 
In the 21st century, terrorism, economic decline, never-ending wars, climate change, nuclear meltdowns and mas-
sive immigration have led to neo-nationalist slogans of “return” in many places. Japan’s nationalism had already 
been steadily increasing since the end of the Occupation period, and will likely be exacerbated as its rearmament 
gets underway with more intensity, and its relationship with an unpredictable America raises concern. In the worst 
case scenario, the “never again” cry against war atrocities and nuclear warfare has become “maybe again.” People 
increasingly look for comfort in imagery of the past, as in a “retrotopia” (Bauman), but what does this signify for Ja-

pan’s relations with Asia, America, and the wider world? To explore this question, Jeongeun Hwangbo will look at 
the reappearance of the Empire of Japan’s controversial kyokujitsuki flag (“rising sun”) in present-day sports and art 
in Japan and Korea. Does the nostalgia for the wartime flag signal an innocent return to the comforting certainty of 
the past, or something more sinister? Marie Thorsten will ask what happens to Japan’s identity as America promotes 
the idea of “class of civilizations” between the Christian West and Islamic nations. In considering Japan’s experience 
as the nation bombed with nuclear weapons, CJ Suzuki will look at the right wing’s attack on Barefoot Gen, the 
monumental 10-volume manga series about the atomic bombing of Hiroshima, amid new strains of nationalism and 
anti-pacifism. 

The Kyokujitsuki: Nostalgia and Memory in Japan’s Unofficial Flag 
Jeongeun Hwangbo Independent Scholar 
Recently, the use of the Kyokujitsuki, the current Japanese navy flag and former flag of the Empire of Japan, has be-
come a controversial topic in South Korea and Japan. Appearing in sports events and fine arts, the use of the Kyokujit-
suki is recognized as the symbol of the Japanese imperialism and a provocation to the Korean public, while Japanese 
use the flag as an alternative symbol of Japan as a nation. In 2013, a bill banning the use of Kyokujitsuki in the public 
sphere was proposed in Korea. This paper analyzes the Kyokujitsuki’s historical background, and its current use in 
public cultural events with the concepts of “nostalgia” and “kitsch.” Nostalgia is a sentiment that is deeply related to 
Japanese identity, and also reflected in the use of the Kyokujitsuki. The nostalgia often appears in kitsch art, evoking 
the viewer’s emotional reactions. The flag contains varieties of context and implications that also can lead people to 
the new conversations around history and culture. 

Clashing Retro-topias in Japan and America 
Marie Thorsten  London School of Economics and Political Science  
American and Japanese leaders recently confirmed the importance of their security alliance. However, the bilateral 
“foundational” narrative that outlines a historical narrative for the two former enemies shows superficial signs of split-
ting into the very paradigms predicted by Huntington: “Western” and “Japanese” as separate and distinct civilizational 
rivals along with “Islamic” and five others. This paper will look at problems in the new retro-topias of “civilization” 
rhetoric between Japan and America. “Civilization” will be understood as a volatile discourse rather than a pre-given 
identity to which one can return. First, through the lens of the America-as-West gaze, Japan is often conceptualized in 
a similar way as the Islamic other. This began after 9/11 and continues with analogies between the threat of “Islamic 
registry” and the real history of Japanese internment camps. Second, Japan’s role in a US-defined war against Islam 
is uncertain. Third, the civilization discourses that align the two nations superficially are the same that pull them apart, 
since they both symbolize a retreat to pre-war identities.

Worlding Comics: Keiji Nakazawa’s Atomic Bomb Manga 
CJ Suzuki City University of New York-Baruch College 
Keiji Nakazawa’s monumental work Barefoot Gen is set against the backdrop of Japan’s rise of rightwing nationalism 
and changing security state in the Cold War. From its first publication in the early 1970s, this semi-autobiographical 
work about the atomic bombing of Hiroshima has attracted domestic and international educators, activists, transla-
tors, and citizens, all of whom are concerned about the nuclear warfare. Barefoot Gen is one of the most transna-
tionally circulated Japanese comics (manga) through the efforts of the activist/translator group, “Project Gen,” which 
calls this effort, “globalization from below.” However, recently in Japan, Nakazawa’s work has come under attack by 
a rightwing group which attempted to push it into “closed access” at the school libraries, claiming that its depictions 
of the wartime brutality by the Japanese imperial army was misguided and misinformed. Such an act parallels with re-
cent attempts by the Japanese government to whitewash the negative history of Japan during WWII, while propagan-
dizing the retrotopic image of the nation as a “Beautiful Nation” (PM Abe’s book title). Yet, beyond Japan, Nakazawa’s 
work has gained stature as many grow fearful of nuclear weapons. New translations have been published in Taiwan, 
Iran, and Arabic speaking nations. Within this socio-political transnational context, Barefoot Gen has become one of 
the most important graphic narratives to cultivate discussion of World War II as well as planetary destruction through 
nuclear weaponry. This paper addresses Barefoot Gen’s “worlding” potential to contribute important discussion in 
the global public sphere.



146  •  IACS Conference 2017 Parallel Session  •  147

SUNDAY, 30 JULY 09:00-10:30 / M403

80 Mapping a New Geopolitics of Intimacy and Cultural Production in 
Inter-Asia Taiwan 

ORGANIZER | Tzu-hui Celina Hung NYU Shanghai, China

Taiwan’s colonial and settler colonial histories, its position in cold war politics, and its involvement in Asia-Pacific and 
global forms of neoliberal marketization have produced an evolving national culture that exists in close-knit relations 
with other states in and beyond the region. To study Taiwan in light of this history requires vigilance toward what we 
posit as the shifting geopolitics of intimacy between Taiwan and its Asian neighbors. This panel considers how Tai-
wan’s recent sociopolitical shifts and policy initiatives – especially since the inauguration of President Tsai Ing-wen 
– surrounding issues like indigeneity, transnational migration, and gender/sexual minorities bear on new generations 
of cultural productions as they each propel us to critique Taiwan’s position in relation to other Asian countries. Each 
panelist takes a recent social issue and its cultural discourse as the starting point to map out a newly formed geopol-
itics of intimacy. Howard Chiang takes a genealogical approach to queer the transnationally traveling term tongzhi 
in Sinophone Taiwan and reflects on Taiwan’s recent marriage equality movement in order to ascertain how this de-
velopment relates to Taiwan’s changing status in Asia Pacific. Celina Hung provides an original account of Taiwan’s 
emerging Southeast Asian new immigrant mediascape in light of the country’s several versions of Southbound Eco-
nomic Policy since the 1990s, highlighting recent fiction-film productions about marital immigrants. Yu-ting Huang 
reads Sinophone novels and stories about Taiwan’s indigenous peoples to consider the stakes of Taiwan’s indige-
nous culture in connection to the larger Asian and global indigenous movements, against the backdrop of President 
Tsai’s recent apology to the country’s indigenous population. Our discussant Andy Chih-ming Wang offers concluding 
comments on the panel conversation. Together we posit Taiwan as an important case study for considering the inter-
action between local politics and shifting inter-Asia cultural processes. 

Human Rights in Translation, Equal Citizenship in Question 
Yu-Ying Hu Kaohsiung Medical University 
This paper explores the movement that aims to liberate the legal restrictions on gender identity change in Taiwan, 
with a particular focus on the ways in which the movement has been developed as well as how the government and 
transgender communities have reacted to it.  Advocated by a transgender activist group, the movement of free gen-
der identity change emerged in Taiwan in 2013, asking the Taiwanese government to abolish the administrative order 
that requires psychiatric evaluations and sex reassignment surgery for official gender identity change.  The rationale 
behind the movement has been put forth in terms of how these regulations defy the international protocol of human 
rights by coercing transgender people into self-mutilation.  Under the circumstances that the Taiwanese government 
had recently institutionalized the International Covenant on Civil and Political Rights, the International Covenant on 
Economic, Social and Cultural Rights, and the Convention on the Elimination of all Forms of Discrimination Against 
Women, the advocacy for free gender identity change solicited seemingly positive response from the Taiwanese 
government, which quickly started the administrative system to mend the order.  However, while the prospect looked 
promising, the government in fact replaced the original administrative order with a far more complicated procedure of 
committee review, which instigated fierce rage and strong opposition from transgender communities.  By analyzing 
the political mobilization behind the movement and the controversy it creates, this paper aims to show the discursive 
constructions of the human rights discourse in its transformation from international conventions into local political and 
social contexts in Taiwan.  Moreover, in shedding light on the politics of translation as evinced in the movement’s mo-
bilization, this paper intends to explore the political framing of notions of sexual citizenship alongside the ambivalent 
relation between the Taiwanese state and gender minorities, as both developed in the unique context of twenty-first 
century Taiwan where a less-than-sovereign national-state urgently seeks international support of its autonomous 
ruling power.
  

Queering Tongzhi in Sinophone Taiwan 
Andy Chih-ming Wang  Academia Sinica (Taiwan) 
This paper explores the historical process whereby the Chinese concept of tongzhi (同志) has been substantially 
reworked to adapt to transgender rights activism and, by extension, to appropriate and re-signify the work of queer/
ing in contemporary East Asia. Specifically, this paper charts an intellectual genealogy of tongzhi, dating back to 
1989 when the Hong Kong theatre director Edward Lam (Lam Yik-Wa 林奕華) used the term to title the first lesbian 
and gay film festival in Hong Kong. Conditioned by inter-Asian circulations and interactions, this genealogy reflects 
a trajectory in which the term tongzhi has been radically expanded and transformed into an umbrella category that 
absorbs the epistemic fluidity of ku’er (queer 酷兒), gradually distinguishing itself from its earlier “comrade” (in socialist 
China) and “homosexual” (in the postcolonial Sinophone world) connotations. In particular, a highlight in the forma-

tion of the gradual symmetry between “tongzhi” and “LGBT” stems from the increasing visibility and promotion of 
transgender rights in post-millennial Taiwan. My discussion centers on three landmark developments that catalyzed 
this transformation: the unprecedented collaboration between feminists and gay and lesbian activists in the legislation 
of the Gender Equity Education Act in 2004, overturning the longstanding narrowed preoccupation of the feminist 
movement that focused solely on women’s rights; the government’s involvement and the role of the Taiwan Tongzhi 
Hotline Association in organizing the Taipei LGBT Civil Rights Movement Festivals (2000-2002), the precursor to the 
first official Taiwanese LGBT pride in 2003; and the public intellectual Ta-wei Chi’s project to write a revisionist literary 
historiography of queer Taiwan. As a recent marriage equality bill entered the second phase of approval by the Legis-
lative Yuan in Taiwan on 26 December 2016, my discussion offers a historical context for the positioning of Taiwan’s 
future among the Asia-Pacific societies.

Staging Southeast Asian New Immigrants in light of Taiwan’s Southbound Policies 
Tzu-hui Celina Hung NYU Shanghai, China 
Since 2000, Taiwan has seen a growing body of media representations of marriage immigrants from Mainland China 
and Southeast Asia, with female subjects being the usual focus. As part of the mid and late 20th century waves of 
labor movement across and beyond Asia Pacific, rising numbers of new immigrant women have been joining the 
Taiwanese society from the 1990s onward, especially following several waves of the state-initiated Southbound Eco-
nomic Policy, when Taiwan’s local development of democracy and multicultural recognition became increasingly tied 
to the demands of the exploding neoliberal market. Frequently portrayed like a family but not quite, the new immigrant 
women occupy a distinctly gendered, racialized, working-class, and critically “accented” presence in the middlebrow 
Taiwanese imagination. In light of this massive sociocultural change, this talk discusses the promises and problems 
of the evolving neoliberal multicultural mediascape, wherein ambivalent expressions of immigrant subjectivities are 
frequently staged vis-à-vis Taiwan’s nervous public discourse of crisis, with tones ranging from outright hostility and 
nominal recognition to an overflow of sentimentalism. A four-part fiction-film series called We Are Family (2012) will 
be analyzed as a case in point: how the series promotes a touch-feely imagination of “foreigners” among the local 
viewership; how it tackles prejudice by capitalizing on the faces and tongues of indigenous and immigrant actors, 
their mixed-race offspring, and even characters of African backgrounds; how it masks the country’s economic and 
political marginalization in the Asia Pacific and the predominantly Han Taiwanese viewers’ anxiety over miscegenation 
behind the façade of sentimental family melodramas; and lastly, how, amid ongoing public debates over the question 
of Taiwaneseness, token immigrant figures are staged as advocates of multicultural tolerance with sardonic, two-
edged effects.

Mapping Settler-Indigenous Relations in Taiwan, Inter-Asia, and Beyond 
Yu-ting Huang  Amherst College, USA 
On August 1, 2016, Taiwan’s president Tsai Ing-wen officially apologized to the country’s Indigenous peoples. Not 
only was it an unprecedented move among settler states in Asia, Tsai’s apology made Taiwan only the fourth national 
government to offer apology for settler colonial violence in the world, after formal apologies by Australia, Canada, 
and the United States in February 2008, June 2008, and December 2009 respectively. This paper uses the recent 
apology as an occasion to 1) reconsider inter-Asia cultural production from the lens of settler-indigenous dynamics 
and 2) contextualize emerging indigenous cultural expressions in Asia along inter-Asia and global comparative axes. 
Taking Taiwan as an example, where Han settlement from the Asian mainland signals the deep inter-Asia foundation 
in Taiwan’s contemporary geopolitical reality, I ask how attention to settler movements and indigenous territories may 
change conceptualizations of inter-Asia processes. To these ends, I first observe how Taiwan’s literary authors have 
increasingly addressed settler-indigenous encounters as nation-to-nation negotiations since the 1990s. I read two 
novels — Wang Jia-xiang’s Daofengneihai (1996) and Wuhe’s Yusheng (1999) — and argue that their authorial rein-
terpretation of Han-indigenous relations as encounters between sovereign peoples contributes to a cultural zeitgeist 
that eventually supported the 2016 apology. Second, I turn to transnational ties imbedded in Taiwan’s indigenous 
cultural resurgences, looking particularly at indigenous author Syaman Rapongan’s literary oeuvre, in which Pacific 
and Southeast Asian island connections constitute an alternative and indigenous-centered network both within and 
beyond Asia. Ultimately, I use Taiwan as an example to inquire how indigenous issues cut across current conversa-
tions about inter-Asia cultural productions. My focus on settler-indigenous relations excavates a particular inter-Asian 
process in the historical longue durée and offers an alternative mapping of Asian cultural production and its transna-
tional network in contemporary indigenous cultural politics.



148  •  IACS Conference 2017 Parallel Session  •  149

SATURDAY, 29 JULY 13:30-15:00 / SY505

81 Subcultures in worlding cities: mobility and territorialization II

ORGANIZER | T.C. Chang National University of Singapore  

The cultural-sociological concern on subcultural scenes has probed into the intertwined processes of contestations, 
commercialization, and state regulation for decades.  In Asia, the dynamic state-society relations deserve serious 
revisiting at a time when subculture has become a popular worlding strategy for emergence of cities (Roy and Ong 
2011). A wide range of performers, patrons, genres, material scenes, and policy ideas are in motion, the mobility and 
immobility of which form cultural nodes rising upon niche economy or symbolic images. Serving as the utopia for po-
litical, social, cultural minorities and/or dissenters in the past decades, subculture has evolved to hybrid complex that 
features both subversive and elitist, political and hedonic characteristics, with social relations in an on-going process 
of remaking. Situating subculture in its encounter with popular practices of “creative city” policies in Asian cities, 
this session aims to interrogate  1. how to address hybridity of the sub-culture community and their shifting roles, as 
experts and/or subjects, as rulers and/or as subversive forces, enfolded and unfolding in the play of politics; 2. The 
territorial strategies deployed, or territorial politics enacted, on multiple scales, from the body, the neighborhood, the 
city, the cluster, to the emerging territory of routes that assemble cultural nodes; and 3.The resultant socio-spatial 
outcomes that subcultures and subcultural strategies have on Asian cities, urban branding and relations between 
different agents living/working within the urban environment (state, artists, NGOs, local communities etc.). 

Territorializing power revisited: authorized, self-authorized, un-authorized rock ‘n’ roll in 
China  
June Wang City University of Hong Kong | Ma Haili Cardiff University
Emerging in the 1980s as a function of ideology, Chinese rock has since then evolved through the historical moments 
of political, socio-cultural changes of Chinese society. Genre fragmentation is evident, plus with its spatial fluidity in 
the city. Situating Chinese rock to its social relations has let scholars to investigate unsteady political repression of 
rock culture, and the force of marketization. Aside from that, polarisation of peers in the field and authority-buttressed 
practices of cultural elites needs attention as well. Drawn upon Ranciere’s conception of politics of aesthetics, I argue 
that governance of sub-culture in China is deploying a new post-political tactic, i.e., extending governance to experts 
and therefore depoliticising regulating measures. Chinese rock divides on a new dimension of authorization. Whereas 
the authorized rock – official and/or model live houses curated by cultural elites - celebrate and define the new cul-
tural economy, self-authorized rock in small lives houses serve both subversive and hedonic needs of performers and 
patrons, the un-authorized rock by migrant workers are squeezed out to construction sites or open space in factory 
dormitory zones. De-territorializing and re-territorializing power of music works in all three categories of rock scenes, 
nevertheless, their boundaries are blurred by mobility of actors, ideas and others. 

An Artful City in the Making? Alternative Public Art in Singapore 
T.C. Chang National University of Singapore  
This paper explores two alternative public art forms in Singapore. As a ‘Renaissance City for the Arts’, Singapore has 
long relied on ‘worlding devices’ like museums, international art fairs and cultural events, creative clusters and other 
approaches to propel itself as a global city for the arts. However in recent years, alternative avenues have emerged 
offering novel ways to cultivate the city’s artistic credentials and brand it as a creative capital. This paper looks at 
two forms of artistic subcultures: graffiti/street art and void-deck art. While street art involves ‘graffiti crews’ in highly 
public areas like tourist attractions and the Rail Corridor (a defunct rail line that has been converted into a recreational 
green-belt), void-deck art has emerged in the ground-floor void decks of suburban residential estates involving ‘un-
trained’ members of the public in the process of art-making. The paper critically considers how these alternative art 
forms strive to inject a creative gloss in Singapore, who the artists are and what they feel about their involvement, and 
public sentiments towards the art. The concept of creative placemaking is invoked as a way to better understand the 
different agents involved in these artistic subcultures, the challenges of art making and the problematics of injecting 
global/Western stylistics in a local/Asian environment.     

New music cultures in China: re-examine Bourdieu  
Xin Gu, Justin O’Connor  Monash University  
New music cultures in China are proliferating as the country continues its economic and cultural prosperity. Unlike 
the previous generations, this new wave of youth culture expressed through underground and experimental music 
sub-culture is experimental, provocative and eccentric. Some argue that this rapidly changing field of new music 
culture is uniquely Chinese when the Chinese youth are putting together, reflect upon and input into 60 years of West-

ern youth culture in less than a decade.  This can be observed through an evolving music sub-culture field including 
venues, record labels, musicians, bands and festivals. At the same time, many key costal cities in the East where such 
music sub-culture emerged from have undergone rapid urban and social transformation often under a broad policy 
agenda known as ‘creative cities’.  De-industrialization brought with it wide spread urban gentrification is a major 
factor to the shrinkage of music sub-culture in these cities.  Ideological clashes between the rhetoric of music sub-cul-
ture and of Chinese ‘cultural development’ are another key factor contributing to the rapid changing genre map of 
the new music cultures. These internal factors are compounded by external influences in particular the process of 
digitalization making accessing the global market more likely for Chinese artists whilst presenting an unprecedented 
forces threatening its very existence. This paper will map the underground and experimental music field in China by 
applying Bourdieu’s field theory. More specifically, it looks at multiple influences on the music sub-culture including 
economic development, cultural policies, aesthetic influences and subjectivity (key agencies) in the field. It is part of 
a large research project funded by Monash University in Australia to document and investigate the genealogies and 
geographies of new music cultures in China. 

SATURDAY, 29 JULY 15:15-16:45 / SY505

82 Subcultures in worlding cities: mobility and territorialization I

ORGANIZER | T.C. Chang,  National University of Singapore &  June Wang, City University of Hong Kong

The cultural-sociological concern on subcultural scenes has probed into the intertwined processes of contestations, 
commercialization, and state regulation for decades.  In Asia, the dynamic state-society relations deserve serious 
revisiting at a time when subculture has become a popular worlding strategy for emergence of cities (Roy and Ong 
2011). A wide range of performers, patrons, genres, material scenes, and policy ideas are in motion, the mobility and 
immobility of which form cultural nodes rising upon niche economy or symbolic images. Serving as the utopia for po-
litical, social, cultural minorities and/or dissenters in the past decades, subculture has evolved to hybrid complex that 
features both subversive and elitist, political and hedonic characteristics, with social relations in an on-going process 
of remaking. Situating subculture in its encounter with popular practices of “creative city” policies in Asian cities, 
this session aims to interrogate: 1.how to address hybridity of the sub-culture community and their shifting roles, as 
experts and/or subjects, as rulers and/or as subversive forces, enfolded and unfolding in the play of politics; 2.The 
territorial strategies deployed, or territorial politics enacted, on multiple scales, from the body, the neighborhood, the 
city, the cluster, to the emerging territory of routes that assemble cultural nodes; and  3.The resultant socio-spatial 
outcomes that subcultures and subcultural strategies have on Asian cities, urban branding and relations between 
different agents living/working within the urban environment (state, artists, NGOs, local communities etc.).  

Identity and migration: the case of Fujian rural opera  
Haili Ma  Cardiff University | June Wang City University of Hong Kong 
Taking case studies of Fujianese street puppet operas as examples, supported by theories from Benedict Anderson 
and John Naisbitt, this paper examines new millennium Chinese migrant identities as they disperse rural to city, re-
gional and globally. This paper argues that the puppet opera acts as a key ritual practice to create an imagined com-
munity which consolidates lineage identity worldwide. Such an imagined community builds not only cultural and social 
ties, but also political and economic networks, commonly known as guanxi, which are key to gaining understanding 
of the formation and evolution of Chinese migrant cultural identities.

The hybrid gathering of maker communities in Taipei makerspaces: an alternative devel-
opment dynamics of creative city? 
Cheng-Yi Lin  National Taipei University 
International literature has emphasized that the socio-economic dynamics and institutional environment of creative in-
dustry system are the structural mechanism of driving firms’ innovation and creativity. Despite the cluster and network 
elements are interdependent and co-constitute the spatial-organizational dynamics of creative industries in a city, few 
studies have been given to the understanding on the unstructured and distributed nature of creative micro-clusters, 
such as the spatial-organizational dynamics of co-working spaces and marker-spaces in the inner city. This paper 
contributes to exploring the context and spatial-organizational dynamics of makerspaces in Taipei. In particular, 
the makerspace shapes the crucial digital fabrication and DIY scene, attracting the hybrid gathering of subculture 
communities, including software engineers, designers, artists. This paper draws on the natural inquiry method as 
the research methodology to collect and to analyze data by conducting 11 in-depth semi-structural interviews, field 
survey and observations. In conclusion, this paper argues the rise of makerspaces, influenced by the global maker 
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movement, not only performs the place-specific survive strategies that how to govern hybrid gathering of maker 
communities, but also manifests the hidden, interdependent tension between maker communities and state in Taipei.

Urban Change and The Rise of New Urban Cultural Politics in Seoul 
Keewoong Lee  Sungkonghoe University 
In recent years, Seoul has been embroiled in intense struggles over the rights to urban space. A sudden increase in 
rent and the brutal subsequent displacement has quickly become an everyday ritual and a fact of urban life. Com-
monly dubbed “gentrification”, this capitalization of urban spaces has become the main backdrop to the emergence 
of various forms of new urban activism. Despite differences, these movements share some key traits such as the goal 
of creating commons, loose and flexible Member, and art and culture-driven subject formation. All in all, this new 
urban activism is a far cry from the traditional class-based urban movement. Focusing on three newly formed activist 
collectives: “People Who Want to Run a Commercial Business with Comfort in Mind” or Mam-Sang-Mo, a campaign 
body for commercial tenant’s rights; Listen to the City, an “artivism” collective; and Bibil Giji, translated as “a base 
to give support”, a land use project by a group of cultural entrepreneurs and social enterprises, this paper analyzes 
the diverse ways in which these movements imagine and discourse urban space; their struggles mobilize and deploy 
culture; and these collectives create and practice urban commons. Based on this analysis, I argue that, while they look 
similar to urban activism of other major cities such as London, Berlin and Tokyo, their difference lies in the integration 
of their experiences of gentrification into their politics as one of the main ingredients. 

Making popular music spaces in Guangzhou: popular music in strategies and practices
Chen Liu The University of Sheffield 
Guangzhou was the centre of popular music in mainland China until the late 1990s. However, the prosperity of popular 
music events and the local strategy of music industry development make Guangzhou still one of the capitals of popu-
lar music in China. In this context, how popular music is implicated deserves further investigations. The main purpose 
of this article is to examine the complex meanings of popular music in cultural strategies and practices. Drawing on 
a discourse analysis of the official music industry reports and policies and interview materials, this paper analyses 
the popular music and musical performances in Guangzhou through three spatial dimensions: urban Guangzhou, the 
performance venues and the human bodies. It attempts to understand the relations between the discursive framings 
of ‘(popular) music’ in political strategies and that of local music practices, and how these discourses make the con-
nections between three spatial scales—the place of Guangzhou, the performance venues, and the human body. More 
precisely, this research aims to explore the tensions between the official or hegemonic discourse of music and the 
practical meanings of it. This research can be read as a contribution towards the wider literatures on popular music 
and the exploration of doing/making place and place-based identity through both discourses and discursive practices.
   

SATURDAY, 29 JULY 17:00-18:30 / M404

83 Gendered im/mobilities in Asian youth cultures 

ORGANIZER | Fran Martin The University of Melbourne

In many places across the world today, geographic, social, and cultural mobility are held up as goals toward which 
individuals are encouraged to strive, in order to embody the ideal of the “flexible”, dynamic, upward- and outward-
ly-mobile subject of late capitalism. Concurrently, new social media make information more smoothly and quickly 
mobile between geographically distant locations than ever before. However, many obstacles stand in the path of or-
dinary people’s attempts to emulate the mobile ideal. These include formations of gender, sexuality, and class, each 
of which can entail inequitable access to mobility resources, so that some people find themselves more stuck in place 
than others. Meanwhile, despite (indeed, because of) the increasing trans-border mobility of media, people, and ide-
ologies, governments attempt to impose limitations on the free flow of all of these both within and between nations. In 
this panel, four papers dealing with contexts across India, China and Australia consider how the mobility / immobility 
dialectic sketched above impacts on gendered bodies. What new formations of masculinity, femininity, and queer 
sexuality are being produced by today’s cultures of im/mobility? Can geographic mobility become a tactic wielded by 
women and sexual minorities against subjugation in their societies of origin? What new forms of subjugation may they 
then experience on their journeys? How do feminists in China take up the potentials of digital activism to circumvent 
the state’s attempts to halt the spread of their message? These four papers work toward answers that will provide a 
rich and nuanced understanding of the entanglements of gender and im/mobility. 

The Indian Middle Class Flexes Its Muscles:  A Mobilities Framework to Understand the 
Lean, Muscular Bodily Ideal 
Michiel BAAS  Asia Research Institute, National University of Singapore 
In recent years the Indian fitness industry has witnessed an explosive growth; a development closely connected to 
the dramatic increase in visibility of men with lean, muscular bodies in public space and popular media. This paper 
is particularly concerned with the question what appeal these bodies have to Indian “middle class” men beyond its 
aesthetically “pleasing” dimensions. Building on extensive ethnographic fieldwork among fitness trainers and profes-
sional bodybuilders as well as an analysis of recent Bollywood movies and the contents of the Indian edition of Men’s 
Health magazine this paper proposes a mobilities framework in order to better understand how we may interpret the 
emergence of this lean, muscular bodily ideal in relation to a rapidly changing Indian urban landscape. The paper sug-
gests that for this we need to disentangle three aspects of mobility: physical, social and cultural. The physical aspect 
relates to urban space itself which as it is undergoing change is bringing about new types of mobility, connecting 
neighborhoods to new spaces of urban leisure and consumption and introducing a heightened sense of middle class 
visibility. The paper will argue that in this new setup the body itself has become a vehicle of social mobility. On the 
one hand it provides an avenue for inter-middle-class upward mobility for fitness trainers who often hail from lower 
middle class backgrounds; on the other hand is this new bodily ideal itself layered with notions of professionalism and 
success (Baas 2015). Yet there is also a cultural dimension to this in that the globalized dimensions of this new bodily 
ideal across the middle classes requires the adoption of new ways of thinking about health and the body. Bringing 
these various mobilities together in one framework will allow for an analysis which situates the body at the heart of the 
discussion about India’s recent economic growth and concomitant social/cultural change.

Mobility and Immobility: Young Mainland Chinese Women Before and After Leaving China 
Lucetta Y.L. Kam Hong Kong Baptist University 
This paper is part of a research project that will explore the movement of Chinese queer women (lesbian, bisexual, 
transgender and queer identified women) from China to Australia. Australia is one of the most popular destinations of 
work, study and emigration for queer women in China.  Queer Chinese women of this project include those who are 
having temporary or permanent stay in Australia. It is queer because the cause of the movement is mainly or partly 
related to their sexual or gender nonconformity. Extensive field studies such as participant observation and in-depth 
interviews will be conducted in China and Australia to study their personal lives and community development. The pa-
per offers a discussion of the preliminary findings of the project. Based on the interviews done in China and Australia 
of queer women planning to leave and have left China, this paper centres on their narratives and experiences of living 
abroad before and after leaving their country of origin. Themes to be discussed include: what are their plans of leaving 
China and what was the migration process of women who are already in Australia? What are the life aspirations of 
women who are planning to leave China? How do queer Chinese women settle in Australia; what are their stories of 
adaptation; how do they form communities and negotiate identities (ethnic, sexual, gender, class)? How does sexuali-
ty affect their decision of leaving China and how does it structure their life in Australia? How do queer Chinese women 
in Australia situate themselves in the larger Asian queer women community and the white queer women community 
in general? The paper intends to show how the intersection of sexuality, gender, ethnicity and class works to define 
queer Chinese women’s mobility and immobility at home and at the host country.

Overseas study as zone of suspension: Chinese students re-negotiating the meanings of 
youth, gender and intimacy 
Fran Martin The University of Melbourne 
This paper draws on my in-progress ethnographic research with Chinese women students in Australia to consider how 
time studying abroad functions as a temporal and geographic “zone of suspension” for these mobile youth, through 
which they reconfigure the meanings of both youth and feminine gender. China’s young generation of middle-class 
urban women is subject to the competing pull of at least two sets of contradictory ideologies. First, vis-à-vis gender, 
on one hand they are attracted by an emergent neoliberal-style ideology of self-authorizing, individualized feminine 
selfhood; while on the other hand they are subject to the effects of re-traditionalizing gender roles in the post-socialist 
era, whereby adult women’s identity is (re)constructed as family- rather than self- or social collective-focused. Second, 
vis-à-vis life course, on one hand they are subject to the fairly rigid normative life-stage model of the elder generations, 
which is more compressed for women than for men and leaves women little leeway for deviation between stages; while 
on the other hand they are drawn toward a more open understanding of life course, incorporating an extended period 
of ‘emerging adulthood,’ pre-marital sexual exploration, and a greater diversity of possible life pathways. Since the 
normative life-stage model’s opportunity-cost is greater for women than for men, there is more pressure on women––
especially academically, professionally and personally ambitious ones––to elaborate alternatives. This paper explores 
how for some, educational mobility seems like a step toward this goal; however, in practice the contradictions of both 
femininity and life course are reconfigured, rather than resolved, in overseas study’s “zone of suspension.”
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Mediated Chinese Feminism: Masquerading Body and Digital Alterability 
Jia TAN  Chinese University of Hong Kong 
Social media provides the agency for social change on the one hand (Castells 2012; Stiegler 2008) while undermining 
individual influence and curtailing collective engagement on the other (Fenton 2011; Terranova 2004). The studies of 
social media in China, particularly those on Weibo, have mostly conceptualized power in terms of state and economic 
power, in which Weibo is used as a tool to monitor and expose malfeasance. With few exceptions such as Uyghur 
media practices (Clothey et al. 2015), not many of them discussed identity politics/politics of recognition on Weibo. 
This binary of control and resistance in regard to censorship fails to address gendered aspect of discursive formation 
and the growing feminist media practices for decades. Moreover, many “resistant” behaviors online actually reinforce 
misogynistic and stereotypical understanding of gender (Wallis 2015). This paper looks at how feminist activism, 
exemplified by the practices of the Youth Feminist Action School, have tactically used Weibo for social engagement 
in order to shed light on the dynamics between state surveillance and incrimination, media activism, and feminist 
politics in China. I argue that these feminists use tactics of masquerading, which not simply refer to the performance 
of gender, but the construction, delineation, and alteration of bodily images online. Masquerading refers to the digital 
alteration of images in order to tactically represent women’s body online while circumventing censorship and possi-
ble criminalization. It highlights the figurative and the corporeal in online digital activist culture, which are oftentimes 
overlooked in existing literature.

FRIDAY, 28 JULY 15:15-16:45 / SY505

84 New Forms of Transnational Youth Idealism in Times of Precarity 

ORGANIZER | John Nguyet ERNI  Hong Kong Baptist University

In Asia, aside from the general phenomenon regarding the lengthening of “the period of youth” well into late twenties 
and early thirties, the sense of disenfranchisement due to the breakdown of liberal economic and social imaginations 
has pushed those “emerging adults” to reevaluate their sense of self and of futurity critically. It is argued that with the 
apparent decline of the western materialist cultural model, new forms of youth idealism have been enculturated so as 
to mediate anew the relation between individualism and community. Especially noteworthy are forms of youth ide-
alism that are transnational, involving a greater sense of mobility in spatial and temporal terms. This proposed panel 
asks: in light of Asian youth’s confrontation with economic and social precarity, how do they re-ignite their energy 
and passion for social involvement, especially in ways that encompass the anti-materialist, anti-urban, multicultural, 
and volunteerist ethos? The papers carry a keen sense of the transnational, although they arise from research that 
began in Hong Kong as a locale. This panel will afford a comparison of four cases of youth cultural practices, including 
volunteerism (by young travellers), transitional work ethics (by working holiday-makers), urban-rural co-living (by food 
activists), and multicultural citizenship (by ethnic minority participants in popular arts). It is hoped that through these 
case studies, an experience-driven theoretical approach on the question of possible forms of renewed youth idealism 
can be attempted and discussed in the critical space of inter-Asia. 

Can Working Holiday be Good Work?: A Case study of Hong Kong Working Holidaymakers
Louis HO Hong Kong Baptist University  
As everything from commuting, travelling, road tolling, to immigration becomes significant components of people’s 
everyday life, it is suggested that mobilities have “become a new code word for grasping the global.” Arguing for a 
more relational notion of mobilities, this paper draws on the case of Hong Kong working holidaymakers. Since 2001, 
the Hong Kong SAR Government has signed bilateral agreements with other governments, including New Zealand, 
Australia, Ireland, Germany, Japan, Canada, South Korea, France, England and Austria, allowing applicants aged 
18–30 to apply for working holiday visas for the purpose of short-term (usually one year) stay and employment. Most 
research concerning the Working Holiday scheme has concentrated on the academic scope of tourist studies, includ-
ing relations between work and tourism, travel route of working holidaymakers, differences between and definitions of 
backpackers and working holidaymakers, and the purpose of participation by working holidaymakers. Studies on the 
Working Holiday scheme from economic and labour perspectives are about explorations of the relationship between 
the scheme and local labour markets, and analyses of the economic value of working holidaymakers. However, with 
an emphasis on the quality of subjective experiences on the questions of work and mobility, this paper asks: to what 
extent is it possible to do good work in working holidays? Using semi-structured, in-depth interviews, this study ex-
plores what kinds of experiences jobs in working holidays offer their working holidaymakers.

Desiring Participation: Toward a ‘Right to Culture’ Framework for Understanding Ethnic 
Minority Youth’s Popular Cultural Aspirations 
John Nguyet ERNI Hong Kong Baptist University 
In Hong Kong, South and Southeast Asian ethnic minorities (EM) have steadily gained public awareness in recent 
years. At the time of a maturing appreciation of EM’s needs, however, the vital question of recognizing EM as equal 
members of society – underwritten by a rights-based concept of cultural citizenship – has yet to appear in public dis-
course. Major socioeconomic and cultural indicators of development in HK do not consist of any data on EM. Indeed, 
there seems to be growing tension today surrounding questions of equality, visibility, and the politics of belonging 
for EM. This paper attempts to explore the “right to culture” and its implicated sense of lived, everyday citizenship 
through considering EM youth’s own practices of cultural participation, especially in popular arts (e.g. music, public 
performance such as street dance and cheerleading, visual culture). Taking the important cue of the “cultural turn” 
in citizenship theory developed over the past two decades, I ask: in light of the present and future need of attaining 
cultural equality for EM, how do we take stock of the local popular arts infrastructures (hard and soft) and practices for 
and by EM youth in recent times, and how do EM youth narrate their active, passive, interpretive, creative, and critical 
forms of cultural participation?  This discussion will hopefully provide intellectual bearings for building an “ethnic cul-
tural citizenship” in Hong Kong via cultural participation.

The Cultural Meaning of Rice in Neoliberal Hong Kong: Questions for the Youth Food 
Activist Movement 
CHEUNG Ho Sum Hong Kong Baptist University  
Time may have flushed away the radical meaning implied by the word “Post-80s”. In most cases, it has now become 
a signifier purely denoting those who was born in a certain period. Yet, the energy carried by those activists has not 
dissipated. Activists have turned their focus onto the countryside in Hong Kong, where they promote an alternative 
way of living, “half-farming-half-X”. Notable examples include Ma Shi Po Community Farm, Sangwoodgoon (The 
Living Museum) and Society for Indigenous Learning (SoIL). There is a local food movement, which can be said to be 
supported by a kind of narrative of youth idealism. Reviewing the media representations of the movement, it could be 
easily found that rice plays a key role. For example, the history of local rice species was reported, the process was 
recorded in detail and a documentary titled “Hong Kong Rice” was filmed. In this paper, I would like to argue that the 
cultural meaning connoted by rice has to do with the sense of new community idealism driven by social contradic-
tions and economic precarity. Some may regard the emergence of those activists solely as a reflection of the tense 
relation between China and Hong Kong and as a derivation of the demand of autonomy in Hong Kong. Undoubtedly, 
bio-politics has always been a key battle field in the Hong Kong-China relationship. However, it cannot fully explain 
why rice is repeatedly represented as a sign of community. In light of this incomprehensiveness, I would argue that the 
main crisis those young farmers are facing is the hegemony of neoliberalism in Hong Kong. The sense of community 
is emphasized because it is regarded as the solution to a fragmented society, which is one of the consequences of 
neoliberalism. Therefore, focusing on the local food movement can help us to understand the blueprint of the ideal 
Hong Kong in the eyes of those activists.

Understanding Affective Tensions in Volunteer Traveling 
Daren Shi-chi LEUNG The University of Sydney 
The paper explores a mobile form of youth idealism in this age of neoliberalism through examining the transnational 
practice of Volunteer Traveling (hereafter, VT) performed by youth groups in Asia. In a cultural sense, arising from a 
sentiment of altruistic giving, VT has been majorly animated by an affective tension formed through the volunteers’ 
experience or witness of inequality, endowing the experience with a mission to change the present moment of wide 
economic and social deterioration, by co-creating a hope “to make a better world.” Through sacrificing some of their 
personal interests as well as doing voluntary work, volunteers stand out as figures of what Lauren Berlant (2011) has 
called the “precariats,”who witness inequality but “feel attached to the soft hierarchies of inequality to provide a sense 
of their place in the world.” The idea of precariats helps us to map out the affective shifts of youth idealism which 
lays more stress on lateral mobility of freedom and creative ambitions rather than on the more normative narrative of 
upward mobility in the bygone era. By investigating Voltra (a VT organization established since 2009) and interviewing 
its volunteers in Hong Kong, this paper questions how the volunteers constitute themselves as affective agents or 
precarious bodies, understanding and shaping their engagement as mobile volunteers in new terms of aspirations and 
feelings of belonging. Furthermore, this inquiry goes to the core of volunteerism by pinpointing the affective tension to 
reveal what supports the continuous investment of volunteering spaces in the precarious world and how the optimism 
brings us to the continuum of an unavoidable impasse.
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SUNDAY, 30 JULY 09:00-10:30 / SY507

85 Affective Forms in Post-Crisis Asia 

ORGANIZER | HyunJoo Mo  University of North Carolina at Chapel Hill 

This panel explores affective formations in contemporary Asia through ethnographic approaches. Studies of affect 
have begun to thrive in various fields of social sciences, as dynamic relations of mind/body, reason/emotion, or think-
ing/feeling have been re-considered and re-imagined. Researchers in anthropology, communication, and geography 
have acknowledged the potential of affect in shaping our perspectives, and have contributed to the discussions of 
affect through dialogic observation and creative orientation. Focusing specifically on South Korea and Hong Kong, 
the papers in this panel shed light on the theme of “affect and crisis”. Both East Asian societies underwent similar 
patterns of development and recession throughout the latter half of the twentieth century: the economic deprivation 
and political instability in the immediate post-WWII years, the rapid growth in social opportunities through industri-
alization and urbanization, and the subsequent economic downturns and social restructurings seen in the past two 
decades. Heightened anxiety and dissatisfaction became prominent in these societies, particularly among youths who 
cannot appropriately envision their future. However, “crisis of youth” is not just confined to certain age group. In many 
cases, it reflects a broader range of social crisis and affective re-formulations, which this panel aims at mapping out. 
HyunJoo Mo examines the affective and digital formation of yingyeo (superfluity) culture among South Korean youths 
especially around their hopeless online world. Sonia Lam-Knott shows the tangible impact affect has in shaping the 
political subjectivities and actions of Hong Kong youth activists. Chung-kin Tsang explores how Hong Kong youths 
make sense of the current crisis through a specific hope mechanism that connects housing and the discourse of the 
market together. Elise Youn studies what motivates people to drop out of the urban rat race and do kwinong (return-
to-farm) in South Korea, focusing in this paper on the feelings of kwinong hopefuls.  

Hopeless Online, Affect of Yingyeo (Superfluity) Culture in South Korea 
HyunJoo Mo  University of North Carolina at Chapel Hill 
This research explores the affective formation of “yingyeo (superfluity) culture” among South Korean youths. Literally 
speaking, “yingyeo humans” mostly pass time online, doing all sorts of useless acts, because they are not valued on 
the real/offline world. The term of yingyeo became a significant keyword that describes the socio-emotional situation 
of South Korean youths who feel socially rejected. South Korea, a country which observed the miraculous, post-war 
prosperity, is experiencing the extended period of recession since the Asian crisis in 1997. The post-crisis generation, 
who were teenagers in the late 1990s, has drawn a lot of attention in terms of their different (uncertain or unstable) 
patterns of life paths/patterns. Especially, their solid view of “no hope” has been the object of social focus. How-
ever, the hopelessness has its place, not on the offline world but on the online world, especially around large-scale 
online communities and social media. This “online land” had a kind of symbolic meaning before the year of 1997, as 
a rosy domain once promised by global and national elites. After all the positive expectations were gone in the new 
millennium, online earned the title of hopelessness. South Korean youths became “true residents” there, as online 
superfluous humans. This ethnographic work delves into the finding/making of collective and virtual superfluity in 
online yingyeo culture. One positive function of yingyeo culture is that it makes hopelessness non-solitary. Void of 
any positive expectation, but with the “non-solitary” hopelessness, the affective formation of yingyeo sheds light on 
the difficult reality that contemporary young adults face. However, the emergence of far-right youths with retroactive 
nostalgia and identification signals already deeply rooted despair. As Ernst Bloch argued, the selective beautification 
of the past, can exhaust future openness.

Reacting Affectively, Youth Activism and the Imagining of Political Alternatives in Hong Kong
Sonia Lam-Knott  National University of Singapore 
Since ceasing to be a British colony and becoming a Special Administrative Region (SAR) of the People’s Republic of 
China (PRC) in 1997, Hong Kong has experienced multiple episodes of socio-political and economic turbulence that 
has resulted in the eruption of mass demonstrations throughout the past decade. Particularly noticeable is the grow-
ing presence of youth protesters in the city since the mid-2000s, which has surprised the SAR government and wider 
society due to conventional belief that young people were apolitical. So why were these youths driven to protest? 
By examining the personal narratives of youth activists and by reviewing their political actions (focusing specifically 
on the We Are All Li Wangyang demonstration and the first Occupy Central protest camp) using ethnographic data 
collected in Hong Kong from 2010 until 2012, this paper shows that youths are striving to introduce an alternative 
way of ‘doing politics’ in the city. Of particular interest is the centrality of affect in shaping the political perceptions, 
experiences, and aspirations of youths. The moralistic frameworks they inject into their interpretations of past and 
current political events and the emotions this generates within them, along with how they frame their political worlds 
through the designation of certain ‘roles’ –for example, of victim or aggressor—among the different individuals and 

groups involved in a protest, will be featured. What this paper emphasises is that for Hong Kong youth activists, the 
process of imagining and enacting political alternatives for the city is entwined with a personal project of self-reflection 
regarding the sort of political actor they wish to become for the future.

The Impossible Hope, Housing and the Discourses of the Market among Hong Kong 
Young People 
Chung-kin Tsang  University of North Carolina at Chapel Hill (PhD Candidate in Communication)  
Hong Kong has undergone a period of housing craze since 2009. The housing market is still skyrocketing, while young 
people’s discontent towards living in Hong Kong has been growing as well. By studying the discursive framework of 
housing in Hong Kong among young people, this research attempts to go beyond the political-economic framework 
that focuses on neo-liberalism and globalization, and provides an outline of a structured sense of ‘stuckedness’ in the 
contemporary Hong Kong. This discussion derives from a set of focus group in 2016. Around 20 young people are 
divided into four groups and asked about how to evaluate dreams and property buying. They articulate their desire 
and frustration with the help of multiple comparisons to other generations, other places, other times, and other life 
stages. In these articulations, property buying becomes the referent of impossible hope – both the cure-all and the 
poison to their current living in Hong Kong. Mathews, Ma and Lui’s ‘Learning to Belong to a Nation’ (2008) provides us 
a proposition to make sense of Hong Kong’s peculiar context. To them, Hong Kong’s peculiarity lies on its dominance 
of the discourse of the market and the absence of the discourse of the state in the colonial era. This presentation 
responds to them by dissecting young people’s proposed way-outs. The discourse of the market is still dominant, but 
I propose that young people discuss these solutions under an affective framework of pessimistic pragmaticism with 
other discourses in play: through impossible individual effort in the employment market, slim chance in public housing 
policy, or frustrated collective social actions. After all, the most concrete plan they can think of is waiting for the next 
crisis to come.

Dropping Out of Development, Affects and Sentiments of South Korea’s Kwinong Hopefuls
Elise Youn University of California at Berkeley
Continuing a trend that followed the 1997-1998 IMF financial crisis, 2015 saw the greatest numbers ever doing kwi-
nong, “return-to-farm,” and kwich’on, “return-to-village,” in South Korea, 328,368 households. During Korea’s “mira-
cle” of industrial and urban development, from the 1960s into the 1990s, people were mobilized to organize their lives 
according to a “standard” life path that involved both geographical movement and social mobility: moving from the 
country to the city, competing to gain admission to a university in Seoul, getting a stable job in a chaebol conglomer-
ate, marrying and buying an apartment, having children and educating them to enter the same life path, retiring and 
living off of a pension. However, nowadays, generations at both ends of this “standard” life path—young and old—find 
it unattainable or unsustainable, and are seeking to “break out” of it. They yearn to go seemingly backwards socially 
and spatially, by moving from the city to the countryside to experiment with farming. This study is based on disserta-
tion fieldwork with the Kwinong Movement Headquarters, the nationwide movement organization that first coined the 
term “kwinong,” in 1996. It runs schools to train kwinong himangja (“hopefuls”) how to “throw away” the matrix-like 
urban mainstream culture of mass consumption, wage labor, and competition in order to live an ecological, self-reli-
ant, communal life in the countryside. In this paper I analyze interviews with kwinong school students, focusing on the 
affective experiences that lead them to want to “switch direction” from the “standard” life path to the “alternative” one 
of kwinong. What are kwinong students’ views of the lives they are in the process of exiting? And, how do the values 
and practices promoted by kwinong schools respond to these feelings?

SUNDAY, 30 JULY 10:45-12:15 / SY507

86 Youth, Cultural Activism, Theatre and the Turn to the Everyday 

ORGANIZER | YU Hsiao Min Lingnan University

Under the rapidly changing sociopolitical environment, young people desire social and political alternatives. It is ob-
served that arts have been increasingly adopted as resources and drama/theatre practices as collaborative creation 
with, by and for the young people. The papers in this panel bring together cases of applied drama/theatre practices 
in schools and communities, and of youth activists’ turn to arts in political activism in Hong Kong. The panel aims to 
explore how drama/theatre, as critical educational praxis, could open up space for creativity, resistance and meaning 
making with and for young people. It reflects on how the aesthetics of applied drama/theatre could serve as powerful 
form of cultural production in articulating life, and in the imaginings about the future. The panel also invites reflections on 
the nature of the cultural turn in activism in the realm of the everyday, and the strength and limits of such interventions.
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Drama beyond a Language Studies curriculum 
YU Hsiao Min Lingnan University 
Post-secondary-level drama tends to be marginalized in many curricula in Hong Kong mere as an activity for lan-
guage proficiency enhancement and for extra-curricular inter-institute competition. This paper aims at re-imagining 
Drama and Community Theatre as a critical pedagogy in promoting community culture. The aim of this research is 
to strengthen the social functions of drama as community experience and as a tool for empowerment in the ‘glocal’ 
sociopolitical context of today. The study examines the methodology of a semi-scripted theatre workshopping initia-
tive with scenes adapted from contemporary community-oriented plays, offering a pedagogic praxis with the goal of 
raising students’ social and cultural consciousness in everyday life politics. The action research envisages the theatre 
workshopping model as a form of critical pedagogy, connecting the typical Drama aspect in a Language Studies cur-
riculum with collective reflections on everyday life and community experience. It presents a local case study of theatre 
workshopping in which scene extracts from contemporary plays were adapted and introduced to post-secondary stu-
dents. The workshops involve a group of Arts majors from a Language Arts course. The research results reflect on how 
students’ existing social awareness of community cultural development and self-identity can be linked to the glocal 
construct in the way they perceive and interact with the contemporary plays. It is intended to encourage post-second-
ary students to create their own forms of expression to share their internalized perceptions of everyday life politics and 
with other community members, which allows reflections on self-identity as an empowerment through Drama beyond 
the function of ‘language learning’ in an institutional setting. And the research expresses the significance of theatre as 
rehearsals of the anticipated tensions between citizens and institutions in the global sociopolitical context.

Tracing Hope in the Representations of Youth in Youth Theatre Play Synopses 
Muriel Yuen-Fun LAW  Hong Kong Art School 
Youth is a socio-culturally constructed category with meanings shifting across times and sites in response to social 
and political changes. Discourses of youth often crisscross discourses of hope particularly in schooling contexts that 
constitute young people as the governed body. The critical educator concerns who are speaking for whom; how they 
speak and for whose interests; and ultimately, what imaginings of youth and about the future exist. In this paper, I 
examine the youth discourses circulated in the play synopses in a territory-wide school event—Hong Kong School 
Drama Festival (the Festival, thereafter). I draw findings from a content analysis of 1173 play synopses in the Festi-
val between years 2008 and 2016. The research, conducted by myself and my colleagues, show a growing trend in 
young people working collaboratively in devising the drama productions. Almost one fourth (37.3%) of the synopses 
under scrutiny tell stories about teenagers or young adults at schools, in their families or in social life. The three most 
frequently occurred words are zìjǐ (自己, literally meaning “self”), biàn (變, literally “change”), and qíng (情, a term 
referring to a range of feelings and affections). Findings also reveal that the play synopses circulate both newsworthy 
and controversial social incidents together with their ideologies in timely manners. The paper analyzes the character-
istics of the discourses of youth and of social realities, and traces hope in the play synopses under scrutiny. I attempt 
to think the possibilities of and challenges to devising theatre as a viable form of cultural production that may contest 
and destabilize youth discourses that aim to reproduce existing social order. In so doing, I further explore what new 
educational spaces in schooling contexts can be built for young people to learn to govern rather than be governed.

Activism in Everyday Life: On the ‘Cultural Turn’ of Political Activism in Hong Kong 
Damian Wai-pang CHENG The Chinese University of Hong Kong 
Since late 1970s, artists, intellectuals and political protesters in Asia have inspired by the social protest and counter-
culture in the West and increasingly turned to cultural activism, People’s Theatre(民眾戲劇), Blackbird Band(黑鳥樂隊) 
and Social Movement Resource Centre (Autonomous 8a) (學聯社會運動資源中心(自治八樓)) in Hong Kong are some 
among them. Over the last four decades, these political activists have explored different forms of cultural activism as 
a way to intervene politics in our everyday life. Focusing on the case of Autonomous 8a in Hong Kong, this paper will 
explore how the younger generation of political protesters in 1990’s attempts to examine and transform the tissue 
of everyday life in terms of cultural activism. This study will also invite reflections on the strength and limit of cultural 
activism at large.

Towards an aesthetics of applied theatre: The principles and strategies of directing a 
community-based youth theatre project on Brecht.
HO Ka Lee Carrie Independent Researcher  | LO Wai Luk Hong Kong Baptist University
As there is an increasing dialogue on the aesthetics of applied theatre, the authors record a series of drama improvisa-
tion workshops that marked the aesthetic journey of a mixed-gender group of 40 Chinese youth as novice performers, 
aged from 16 to 40, with various social status and emotional needs. In early 2016, a community-based youth organ-
isation in Hong Kong invited the authors to direct their annual drama show, namely The Caucasian Chalk Circle by 
Bertolt Brecht. By using the principles of equity, equality, and all talents count through the strategies of procrastinating 

casting period, multiple casting, and collaborative dramatic creativity with the novice performers, subsequently, the 
total effect led to the transformation of the youth who were lost in the perplexity future and uncontrollable social sta-
bility. In the four months of rehearsal, the performers participated in 34 improvisation workshops that focused on three 
tasks: understanding and re-interpretation of the script, creating new songs for the performance, and actualisation 
of the re-interpreted scenes. The guided brainstorming and improvisation exercises with words, melodies, and body 
movements contributed not only a new interpretation of Brecht, also as an expressive and therapeutic means for the 
performers to release their anxiety and confusion. Each example of the tasks elaborates how the drama improvisation 
workshop can act as a mean of applied theatre aesthetics that contributes to the transformative process of the youth 
who regained the strength to see a prospective future through the perplexing reality.

FRIDAY, 28 JULY 13:30-15:00 / M404

87 In Search for a New Direction for the “Inter-Asia” Method 

ORGANIZER | 

Based on the historical conjuncture of “Cold War realignment” and “post-Cold War transition” from 1970s until the 
present, “Inter-Asia” as a methodological shift has become the intellectual forum and network that seeks to overcome 
the colonially and modernistically codified, monolithic logic of knowledge production in contemporary times. How-
ever, the nonsubjectivity forged by “post-Cold War transition” and the failure in “de-Cold-Warization” have restricted 
the scope and horizon of our “inter-referencing”, limited our methodological reflections, and thus jeopardized the 
practice and implementation of the “Inter-Asia” method. Candidly speaking, as of now, only a very small number of 
Inter-Asia researches are purposely pursuing the problematics of “inter-referencing” within Asia. We believe this lack 
of engagement is due to two impasses: 1) the failure of subjectivication in “post-Cold War transition” has resulted in 
a form of nonsubjectivity that is largely conformist to logic of Cold War polarization, which impede any “inter-refer-
encing” between the (ex-)socialist and the capitalist camp; 2) furthermore, the lack of this subjectivication has also 
prevented “inter-referencing” within the same camp (for example, among Hong Kong, South Korea, and Taiwan) to 
relativize their respective Cold War experience. Yet, as seen in the latest researches and the most recent develop-
ments of problematics, the intellectual movement of the decolonization of knowledge that the “Inter-Asia” method 
has inspired has surpassed the previous level of intellectual cooperation within Asia. It seems that a new generation 
of students are beginning to implement in their researches the methodology of “inter-referencing” within the context 
of East Asia, the prime site of Cold War tension, via key concepts such as segmentation or division (分斷), American-
ism, and neocolonialism. These results of these researches really specify the way in which our intellectual horizon is 
hindered by our Cold War nonsubjectivity. At the same time, within the new space and problematics opened up by 
the “Bandung/Third World 60” conference series, this intellectual trajectory has prompted a growing interest in “Afri-
ca” and, especially, its alterity within the Cold War matrix. Furthermore, it begins the discussion of “inter-continental 
referencing” as a supplement and extension of the “inter-Asia” method. Beginning with our analyses of Hong Kong, 
Beijing, Taiwan, and South Korea and with the exploration of the path for the decolonization/“de-Cold-Warization” of 
knowledge, we attempt to depart from our own local experience and problematics in order to examine the practice 
and implementation of the “inter-Asia” method and to reflect upon its achievement and limitations, in order to search 
for a new methodological direction based on these initial clues.  

Thinking on the New Direction of “Inter-Asia” Through the Conjuncture of “Bandung 60” 
YEON Gwang-seok Columbia University 
As a celebration of the 60th anniversary of the historic Bandung conference, the extensive conference series “Band-
ung/Third World 60” organized by Inter-Asia School has a strong intellectual impact on me, especially on the phase 
of my research that concerns with the problematics of “decolonization”. Within the field established up by the meth-
odological and intellectual innovation of “inter-Asia”, my research is, based on the referencing horizon opened up by 
the practice of the Taiwanese intellectual Chen Ying-zhen, the attestation of the inner-tension of segmented-neo-
coloniality (分斷-新殖民性) implied within the 1980s debates of “Third World Controversy” and “Controversy on the 
Relationship between Literature and Economics” by the South Korean intellectual Park Hyo-Choi. As I was vexed in 
my attempt in finding a breakthrough for my research, the return of the history and givenness of “Bandung” and Third 
World provided me the clues to rejuvenate my thinking on the topic. Specifically, it leads me to a renewed compre-
hension of the nature and significance of the aforementioned inner-tension in the context of inter-continental “political 
thoughts” in the 21st century. I understand these clues as the conjuncture of an authentic “de-Cold-Warization” 
that has organically incorporated within itself the problematics of “decolonization”, and I prescribe two criterions for 
such task: the extension and deepening of “inter-referencing” of the relationships between intellectual movements 
and knowledge production and also of the relationship between knowledge production and subjectivication. In other 
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words, that is to highlight Africa’s alterity within the Cold War matrix and to take the African continent as a referencing 
horizon for “de-Cold-Warization” in order to break with the continuously expanding and deepening of Cold War non-
subjectivity via the knowledge production characterized by segmented-neocoloniality. In my opinion, the intellectual 
proposal of combining “inter-continental referencing” with “inter-Asian referencing” will allow the present-day deco-
lonial current of the “inter-Asia” method to incorporate the much-neglected (ex-)socialist camp within the East Asian 
region into its intellectual movement, which is prerequisite to the overcoming of Cold War nonsubjectivity and to the 
much anticipated inauguration of “inter-Asia” subjectivity. And finally, let us hope that this subjectivication will allow us 
to participate in the reconstruction of a non-hegemonic, multiple world order that takes as its immanent and organic 
intellectual components the “political thoughts” of the world.

The Path of (dis-/re-)orientation: How Asian Popular Music Shake up our “Cold War Lis-
tening Experiences”  
LIU Ya-fang National Chiao Tung University 
The often-said statement that “music is the universal language of humankind (the world)” always invokes the ex-
cessively dazzling imagination of peace and equality. However, this statement is also exorbitantly true. Take Asia as 
an example: hampered by the continual postwar expansion of U.S. military bases and the war in Vietnam, Asia has 
been deeply penetrated by the network of U.S. arm force, military bases, and their local popular music. Specifically 
and especially, folksong, rock music, and “hot music” have become part of the collective listening memories of the 
worldwide generation of youths (“sons of Cold War”) during the 1960s and 1970s. So, in this sense, the musical forms 
of folksong and rock music have been the universal language of our world since the 1960s, but only that its universal 
dissemination is achieved by the inexpungible history of Cold War, and, in that sense, they are also part of Cold War 
military equipment, the sound of (Cold) War. In Asia, there are already of a number of popular music creators who 
are aware of this historical problem of “Cold War listening experience” and the cultural domination by the U.S., and 
they are confronting this historic predicament with their musical works. However, is it possible for these “sounds” to 
shake up our decadent musical and intellectual senses and imaginations? By confronting our “Cold War listening ex-
perience”, this essay attempts to excavate and to recall once again the sinuous sounds (and bodies) of Asian popular 
music.

A Thirty-Year History of the Reception of Chen Ying-zhen in Mainland China: on the Diffi-
culty in Disseminating Inter-Asian Thinking and its Opportunity 
LI Na China Academy of Social Sciences 
The passing of the Taiwanese writer, intellectual, activist Chen Ying-zhen at the end of 2016 has stirred up a far-reach-
ing mass fervor, “Chen Ying-zhen fervor”, exceeding the government, intellectual community, and the boundary be-
tween left and right. In the midst of this public fervor, Chen Ying-zhen has been described as the “patriot”, “anti-co-
lonial fighter against the independence of Taiwan”, “unwavering idealist”, “outcast-warrior in exile, on the fringe”, 
“benevolent humanitarian”, et cetera. However, in some sense, these cliché-ridden labels are extremely disappointing 
because they fail to grasp many of the valuable experiences and intellectual resources of Chen Ying-zhen. This 
failure is related to the thirty years of reception history of Chen Ying-zhen in Mainland China, and it is a reflection of 
the failure in the cross-strait relationship: although formally there are many effective interactions, there still lacks the 
necessary exchanges of ideas, constructions of subjectivity, and efforts in the mutual understanding of each other’s 
social context. By delineating and analyzing thirty years of reception history of Chen Ying-zhen in Mainland China, in-
cluding the public conversations, intellectual researches, and activist thinking or movements that are inspired by Chen 
Ying-zhen’s work, and by contextualizing Chen Ying-zhen’s literary, intellectual, and social involvements in Taiwan 
and the past three decades of changes in Mainland China, this essay also discusses the difficulty in disseminating 
“inter-Asian” intellectual resources and its opportunity.

Cold War Segmentation of East Asian Currency System, and its Impact on the Interna-
tionalization of RMB in Hong Kong in the Present Crisis 
Kit WONG Independent Researcher 
In East Asia, the globalization of trade and finance has undoubtedly drawn countries across different camps and 
historical positions closer to one another, and one may begin to indulge in the imagination that the devastating effect 
of Cold War have already been reversed by the advance of capitalism’s logic of economic cooperation. However, the 
story will be quite different if one looks at the domain of international currency system, and the evidence for a unipo-
lar (and neo-colonial) order of the world will begin to emerge. Today, the dollar still has its dominant effects in East 
Asian bilateral trades, and the problem of currency mismatch persists. The supremacy of the dollar is a result of the 
Cold War military procurement strategy by the U.S., and the overall result of which is the segmentation of East Asian 
economic and currency system during post-Cold War period, which prevents or discourages multilateral currency 

cooperation, except in times of crisis (Chiang Mai Initiative). It is against this background of conspicuous absence 
of further currency cooperation (despite enormous trade volume) and Cold War segmentation in East Asia that I be-
gin to describe the (geo-)political difficulties of the internationalization of RMB and its (unanticipated) ramifications 
in Hong Kong. Since 2004, Hong Kong has become the largest offshore market for RMB and remained to be one 
of the most strategically important financial centers in the world. And this happens because even though China has 
enormous trade volume with its neighboring economies, RMB is used only very occasionally, and China must rely on 
the financial systems of Hong Kong in order to push forwards its agenda of RMB internationalization. However, the 
2008 global financial crisis has created a sudden influx of capital flowing into the city’s housing and financial markets, 
further intensifying the class conflicts of the capitalist system of Hong Kong, which is a recipe for political disaster. 
This leads to a raise of both left-wing and right-wing populism, and separationist sentiments, as many simply return to 
the anti-communist ideology promoted by the U.S. during the Cold War. Or, in theoretical language, it is the failure in 
subjectivication during “post-Cold War transition” (decolonization and de-Cold-Warization) that has led to the return 
of (Cold War) nonsubjectivity in Hong Kong in times of global crisis. The institutional condition for the political predica-
ment is the failure of the East Asian community to establish any effective currency system of its own, and of the failure 
to implement the lessons learned in the 1997-1998 East Asian financial crisis.
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88 Migration and Identity Politics in Ansan City  

ORGANIZER | Ildong Joe   Ewha Womans University
DISCUSSANT | Christian Joon Park Hanyang University 

The number of transnational migrants exceeded 3% of the total population of South Korea in 2016. Ansan city in 
Gyeonggi-do Province is a city where migrants account for about 10% of the city’s population and is referred to as 
South Korea’s multicultural hub. Papers of this panel are based on the data obtained from the activities and results of 
the “Humanity City Ansan” project that aimed to form an urban community identity through mutual understanding of 
the lives of various city members, not just the multicultural communities but also the native Korean communities over 
the past two years. The researchers participating in the project will reveal the details of the research that has been 
expanded and deepened in their respective fieldworks. As we met migrants who narrate and practice transnational/
multi-identities through their life histories, we found the differences in perspectives, gazes, views, position and pur-
poses among migrants, researchers, institutions, civil servants and NGOs. These differences were playing important 
roles in the dynamics of identity politics in each situation, context, conditions, place and even timing. Thus, we intend 
to use this panel as a place to reflect and discuss diverse aspects of the intervention tactics and limitations of different 
layers that action research scholars will feel in the process of participating in the field. 

Identity formation and politics among marriage migrant women and action researchers   
Yoon Young Kim  Institute of Globalization and Multicultural Studies, Hanyang University 
This study examines the ways in which personal identities are (re)constructed, represented and interpreted by oth-
er’s gazes, views and positions in the interactions with action researchers and marriage migrant women. In 2016, 
researchers concerned with action research or activist scholarship, have organized and implemented a project to 
provide marriage migrant women with their own personal portraits as a gift in the local community. These personal 
portraits were also displayed in free photo exhibition. A total of 11 marriage migrant women, a photographer, action 
researchers and a contact staff participated in this project. Through an ethnographic examination of this process, 
this paper seeks to discuss three points as follows; 1) how do marriage migrant women want to be represented in a 
portrait? 2) how various gazes, views and positions in the interaction with all participants including action researchers 
influence the formation of personal identities? 3) Methodologically, what are the various roles and positions of action 
researchers and how do action researchers negotiate and compromise themselves in the relations with marriage 
migrant women? Ultimately, this paper will reveal diversely operated powers between migrant women and action 
researchers in the process of personal identity formation. Also, this will lead to a discussion on what issues can be 
brought in the notion of action research or activist scholarship. 

A qualitative study on the school life of migrant children from Russia and its aphere of 
influence: With a focus on elementary school students in Ansan city, Gyeonggi-do 
Ki Young Kim Institute of Globalization and Multicultural Studies, Hanyang University 
This study aims to depict the school life of immigrant children from Russia and its sphere of influence and reveal their 
various experiences as they are, thus trying to approach their nature as individual and independent “children” beyond 
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the category  of immigrant children. For those purposes, the investigator conducted a participant observation as 
an assistant teacher at Heemang Elementary School in Ansan city, Gyeonggi-do, in order to depictand analyze the 
lives of children through an in-depth interview. The analysis results show that the children have a major difficulty with 
communication due to their poor Korean language skills in school and accordingly suffered the resulting misunder-
standings and conflicts. They felt frustrated by the way that they were assessed with their language ability mistakenly 
identified as their learning ability. Some of them make more efforts and others resist it according to their individual 
dispositions. They also go through e a sense of rejection from  the attitude of their teachers who  force them into the 
Korean language and culture  in the name of  their adaptation to the Korean society. Some point out that multicultur-
al demonstration events could raise an obstacle to their Korean study even though they vary. The roles of bilingual 
instructors are very important to ensurer their emotional stability as well as to promote their learning so that they can 
effectively adjest themselves to school life. . Although it is critical for them to learn the Korean language and culture, 
there should be considerate efforts so they can “infiltrate” into them with time rather than be forced into thmo. It is time 
to reorganize educational methods lest that their self-esteem should  be hurt in the name of multicultural education.

The Formation of Identity through making digital visual storytelling among migrant 
youths in Ansan city 
Ildong Joe Research Institute of Korean Culture, Ewha Womans University 
In this presentation, I want to examine the possibility of identity formation through making visual narratives among 
migrant youths in South Korea, based on my ongoing applied field research at Ansan city in Gyeonggi-do Province. 
Ansan is the biggest multicultural city in South Korea. Almost 10% of Ansan’s population is migrants and they are 
gradually increasing, the number of migrant youths as well. Migrant youths, in this presentation, are mainly teenage 
children of migrant women from previous marriages who came to South Korea when their mother remarried Korean 
men. They have many difficulties in adapting to Korean lives; due to a lack of Korean language proficiency, their ways 
of life in their old home, invisible alienation from class mates, and lack of support systems in Korean schools. One of 
the most serious of these is that they are experiencing confusion with their identities. Even in the Ansan area, there 
are many after-school programs and alternative schools for supporting their adaptation, but the great part of these 
are literacy education carried out in Korean. There is no opportunity to ponder, express or share their self-identity 
here. An anthropologist (myself), multicultural library librarians, visual activists and after-school program teachers, 
have created a simple digital video classroom for migrant youths to express themselves without using Korean. In the 
end, many of them failed to make their own works. Nevertheless, they gained sensitivity not only to understand each 
other as migrants, but also to affirm their individual identities by announcing and talking about ideas and stories they 
wanted to include in their short films.

SUNDAY, 30 JULY 10:45-12:15 / SY503 

89 Inter-Asia K-Pop Fandom

ORGANIZER | Sun Meicheng Nanyang Technological University

Fanculture and Identity: Looking at the Bangladeshi K-Pop Fan 
Kashfia Arif University of Liberal Arts Bangladesh (ULAB)  
Before PSY popularised Korean pop music, aka, K-pop, to hitherto unparalleled heights in 2012, the Hallyu Wave had 
already taken over parts of Asia. However, it was only after 2012 that we see the actual reach of K-pop with troops 
of fans mushrooming around the world and claiming their identities as “K-poppers/K-pop fans”. Today in 2017, 
K-pop has achieved a cult-like status among countries. In fact, if we are to judge by statistics alone, there are more 
fans residing outside of South Korea than in it. K-pop has become an international subculture thriving and growing 
rapidly globally as more and more fans join the community. This paper tries to explore the idea of fan identity, more 
importantly the idea of fan identity of an international fan. It examines certain aspects of being a fan: from listening 
to the music, to purchasing albums and merchandise, to voting, to bonding with other fans and being part of an 
imagined community across cultural boundaries. The paper is part of a bigger research that compares fanculture and 
identity transnationally. This essay analyses a particular section of international fans, namely those in Bangladesh, 
where K-Pop now has a strong and buzzing underground fanculture. It also touches upon a small section of the larger 
Bangladeshi fan-community, looking at the fans of current popular groups EXO and BTS to see how they define their 
identities of being a fan in an international community and what sets them apart from the rest of the crowd.

Intimacy or Barriers: Exploring Chinese K-Pop Fans’ Concert Experience in South Korea 
in the Context of Hallyu 2.0
Sun Meicheng Wee Kim Wee School of Communication and Information, Nanyang Technological University 
Korean entertainment and popular culture have been attracting Chinese audience since the 1990s. This paper seeks 
to explore how Chinese K-pop music fans experience K-pop concerts in South Korea in the context of Hallyu 2.0, the 
second Korean Wave since the middle of the 2000s. The research found that they experienced both intimacy (physi-
cal, verbal, spiritual, intellectual) and barriers (economic, language, cultural, social) which intertwined with each other 
before, during or lasting after the concert experience. When the fans encountered barriers, in some situations, they 
employed certain strategies to overcome the barrier and experience a certain type of intimacy, while in some other 
cases, the barriers could hardly be overcome by the fans themselves, thus, they failed to experience the intimacy. 
Drawing on intimacy theory, the researcher proposes a conceptual framework combining intimacy and barriers for 
understanding Chinese K-pop fans’ concert experience in the place of origin of the music.

A Fantasy Theme Analysis of Chinese K-pop Fans’  On-line Expression of Pratriotism 
LU XI  Shih Hsin University   
The K-pop culture trend has been a boom since the end of last century. South Korea made a great impact on not 
only Asian popular music and drama production, but also blew to the western world. However, the national relation 
between China and South Korea is not so clear or intimate enough for the K-pop culture development in China. During 
recent years when China and South Korea has a conflict, Chinese K-pop fans have to face to the embarrassed situ-
ation in expression on SNS. The hashtag of “No idol comes before patriotism” has been a great trend of Sina Weibo. 
The Internet has evolved into a sprawling system of communication with attendant large-scale commercial, industrial, 
and social relevancies. In addition, the Internet and the World Wide Web have been implicated as contributors to a 
culture of hate and violence. Bormann’s comprehensive approach to dramatistic rhetorical criticism is fantasy theme 
analysis. Fantasy themes are part of larger dramas that are longer, more complicated stories that catch up groups of 
people in a symbolic reality, termed rhetorical vision by Bormann (1972). Fantasy theme analysis is useful in examining 
the rhetorical content of online expressions of fans’ patriotism to understand the overall rhetorical vision of the fans 
and non-fans as demonstrated in the on SNS, and the resulting implications for persuasion. This article mainly focuses 
on rhetoric analysis of these K-pop fans on SNS by using the theory of fantasy theme.

Fandom and glocalization:  shaping and representing indonesia k-pop fans’ cultural identity
Nurul Laili Nadhifah  Universitas Brawijaya 
This study aims to analyze the cultural identity formation of K-Pop fans from Indonesia. First, the shaping of cultural 
identity in some ways such as consuming Korean products, reading fan fictions, and downloading some variety shows 
and or MV are analyzed. Next, this study then explore the process of representing that cultural identity by selling Kore-
an related products, writing fan fictions, and uploading their dance cover. This study also tries to understand the glob-
al and local resources that those K-Pop fans draw on to support their fandom activities. Drawing on data collected 
from the young fans of K-Pop, ethnography is applied as its method. Observation and random interview are done to 
help gathering the data. Open-ended questionnaires are also spread to be filled. The findings show the important role 
of the form of cultural products influenced by global and local resources that the fans consume and produce through 
media in shaping and representing their cultural identity.

SATURDAY, 29 JULY 15:15-16:45 / SC7205

90 Queer As Politics  

ORGANIZER | ITING CHEN  Coolloud.org.tw台灣苦勞網 

LGBT as a political instrument 
ITING CHEN  Coolloud.org.tw台灣苦勞網 
The expansion of neo-liberalism has deepen the gap between wealthy and poverty and brought poverty issues among 
developing countries during the Post-Cold War Era. There were two distinct ideological conflicts including the religion 
conflict in terms of “anti-terrorism” and the LGBT conflict in terms of “anti-homophobia” during this period. These two 
conflicts have strengthened the dominant position of America over other countries. This article attempts to analyze 
how “LGBT rights” bring “political benefits” to specific countries in terms of the international struggle and become 
a political “cosmetic”. More than that, this article aims to explore how western countries interpret LGBT rights to a 
“universal human rights”, then to justify the colonization towards countries which are not “qualified” as civilized ones.
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“The rights to be myself”: Negotiating developmentalism, liberalism, and nationalism in 
the Seoul Pride 2016 
Woori Han University of Massachusetts Amherst 
This paper examines how the politics of ‘proud of myself as LGBT’ in Korea has been translated in relation to Christian 
anti-gay movements, Euro-American governments, and global corporations. Data were collected through participant 
observations of the Seoul Pride parade 2016, including attendance at Parade organizers’ regular meetings during 
February and July 2016 and participation in the parade held on June 11th. The Seoul Pride 2016, the biggest Pride in 
Korean history, not only attracted 35,000 participants who combat the invisibility of LGBT culture in public but also at-
tracted many Christian anti-gay protestors. Waving Korean national flags, the protestors in traditional clothes argued 
that Korea is facing a national crisis because gays, who claim their rights, including same-sex marriage and public 
celebration of their unacceptable private desire, are stunting the nation-state’s development rooted in heterosexual 
family norms. In opposition to the anti-gay movement’s developmental nationalism, and to the government’s igno-
rance of this issue, Pride organizers and participants deployed discourses on ‘the rights to be myself’ in cooperation 
with Euro-American countries’ embassies and global corporations (e.g., Google). The emphasis on ‘the right to be 
myself (un)wittingly colluded with Euro-American countries’ governance that reinforces a Euro-American gay subjec-
tivity as universal in attributing ‘anti-gay’ to ‘uncivil’ and ‘underdeveloped’ and concealing their countries’ discrimi-
nation against LGBT of color and Muslims. The Parade also tended to naturalize consumer citizenship by providing 
a space where global corporations promote ideas of self-expression through consumption of commodities produced 
by ‘LGBT-friendly’ corporations. The Seoul Pride 2016 stabilizing the self through single-axis sexuality lens failed to 
further consider how to engage with other oppressed Others, upholding developmental narratives of catching up with 
‘Western values.’

Queering Citizenship: The World-Making Practices of Traveling Diasporic Queer Asian 
Canadians 
Tina Kong Hong Kong Baptist University 
Research on Hong Kong and Canada migration have thus far tended to narrativize the pursuit for Canadian citizenship 
as education incentives and cross-cultural exchanges, but they fail to adequately address the perspectives of margin-
alized groups that experience citizenship differently. With relevance to this year’s theme “Worlding” my PhD project 
looks at how traveling diasporic queer Asian Canadians perform their citizenship(s) as a form of cultural practice. On 
one hand, to be a citizen means being in the position to ask for respect, recognition, and resources from the state 
and the civil society. On the other hand, to be queer is to refuse heteronormativity and the ways society is “organized 
around this presumption, rendering it the norm and implicitly designating all others sexual and familial practices ‘devi-
ant’” (Amy L. Brandzel’s “Queering Citizenship?”). How do these seemingly antithetical strands of thought and action 
intersect in the lives of these individuals? To further investigate this point of intersection between queerness and citi-
zenship in the lives of queer Asian Canadians, my presentation will draw upon two works: Kim Fu’s For Today I am a 
Boy (2014) and Richard Fung’s Orientations (1984). These two works present queer Asians talking candidly about the 
ways they navigate their subjectivities—as queer, as diasporic, as Asian, as Canadian—along with their performances 
of citizenship. The intimate nature of these works mean that their discussion on citizenship takes on a moral dimension 
as well, as we learn about their practices of “caring for the self” (Michel Foucault’s Ethics: Subjectivity and Truth) in the 
pursuit of living as ethically and freely as possible in spite of norms and conventions. My presentation will thus look at 
how these subjects perform their citizenship as a cultural practice, and what insights their performances reveal about 
the intersection between queerness and citizenship.

Queering Cold War: Emotional Others and Perverted Sexualities in Early Postwar Taiwan 
and South Korea 
Pei Jean Chen  Academia Sinica 
The term “chongbuk gei” (pro-North Korea gay) emerged from anti-LGBTQ rhetoric in 2015 South Korea, which has 
evoked a feeling of past political terror and brought the association between sexual perversion and political sub-
version into question. It also leads us to reflect on the anti-communist era, when the domestic containment of the 
political “other” (i.e. communist) also authorized containment of the sexual “other” (i.e. homosexuality). To unpack the 
impact of this historical confrontation, this paper revisits the cold war ideology of political and sexual normalization by 
investigating the dehumanization of communist and its association with sexual perversion (ex. rape, SM, homosex-
uality). To this end, this paper examines media representation of communist figures and homosexuality, specifically 
the discussion of the novels Rival Suns (1961) and The Wounded (1966) published in early postwar Taiwan and South 
Korea. A considerable number of media and literary representations of communist and homosexual figures are linked 
to brutal murder, sexual violence and deviance, which facilitates a sentiment of hate and transforms both figures 
into ideological and social outlaws. Though Taiwan and South Korea had different strength of anti-communism and 

different attitudes toward America in early postwar era, Cold War anti-communism and humanism have mediated the 
division of two Chinas and Koreas, as well as the perception of the communist and homosexual as internal threat. As 
this paper argues, political ideology and sexual politics must be analyzed in an intersectional manner in Taiwan and 
South Korea for a better understanding of Cold War geopolitics and sexualities in East Asia.

FRIDAY, 28 JULY 13:30-15:00 / SC7205

91 Queering the Quotidian  

ORGANIZER | Mylene T. De Guzman University of the Philippines

Homophobia in Call Centers in Quezon city, Philippines 
Mylene T. De Guzman University of the Philippines  
The influx of transnational Business Process Outsourcing (BPO) companies in urban centers in the Philippines has 
brought about staggering changes not only to the country’s economy, but to different social spaces as well. The BPO 
industry, specifically the call center industry is dubbed as the “Sunshine Industry of the Philippines”, and it introduced 
‘LGBT-friendly’ company policies to many satellite offices in the country. Despite the existence of these seemingly 
inclusive policies, homophobia is still palpable in the BPO work environment. This research addresses how homopho-
bia creates spaces of social exclusion in the call center workplace, where one’s gender identity and sexual orientation 
lead to different acts of discrimination and stigmatization. This study is situated in Quezon City, the largest city by 
area in Metro Manila, and currently the most populous city in the country. Quezon City promotes itself as one of the 
most LGBT-friendly cities in Metro Manila, due to the existence of the “Gender-Fair City Ordinance’, which stipulates 
the protection of LGBT rights in the workplace, schools, and in accessing basic social services. Using qualitative data 
gathered from nine (9) lesbian call center agents, I show how the existence of anti-discrimination policies in selected 
companies and at the level of the local city government, do not prove to be enough to make the participants feel safe 
against homophobic acts of discrimination. I also look into the reasons why call centers in the Philippines market 
themselves as safe and inclusive work environments to attract LGBT employees. 

Family as a counterpublic: rethinking the “coming-home” tactic from Chinese homosexu-
als  
Kong Mengxun  Universtity of Macau 
Continuing the scholar’s previous interest in theories of the public sphere and queer space, this paper intends to in-
vestigate the implication of the homosexual cultural practices towards their family in the region of Mainland China, and 
intervenes in debates in the interpretation of the “coming-out”/ “coming-home” tactics implied by Chinese homosex-
uals, concerning the public sphere, globalization and localization. (Chou, 2000; Wong, 2007; Liu and Ding, 2006; Wei, 
2007) As distinct from the theoretical analysis of those tactics which neglects the political dimension of the familial 
space, this research will emphasize on the centrality of ‘the space of family’ (or ‘the space of home’) in by employing 
Michael Warner’s concept of counterpublics (2002), which provides a crucial perspective to examine the neglect of 
the political space created by the “coming-home’’ tactic and the cultural practice. By doing an ethnographic analysis 
of a homosexual organization ( PFLAG) which mainly work on the recognition problems from homosexual’s family in 
mainland China, this paper will explore the performance of “coming-home” tactic implied in recent years, and how the 
counterpublic is created by homosexual individuals and their familial members. 

“This is Home, Truly”: Queering “Family” in Boo Jun Feng’s Film 
Lau Si Xian  Nanyang Technological University
The concept of “Family” has been the recurring motif in Singapore’s official discourse, as it is closely linked to the 
country’s population and economy, it is most often constructed with a definition that is consistent with heteronorma-
tive ideology. The nation’s discourse causes the definition of “Family” to be narrow and restrictive, determining its 
structure, function and significance. As “Family” is imposed with heterosexual meaning, it is intolerant of Queer and 
of any differences, but this also indicates that it has the potential to be redefined, and to be Queer-ed. This thesis at-
tempts to study the films of local director Boo Jun Feng to understand how he has redefined the concept of “Family” 
from a Queer perspective, in other words Queering the concept of “Family”, challenging the nation’s discourse with 
the open and anti-essentialism attitude of Queer, and opposing the establishment of it as the appropriate social unit of 
Singapore. Queer discourse supports different construct of “Family”, causing heterosexuals to rethink the naturalised 
concept of “Family”, and inspire the imagination of all kinds of “Family”. This has been the dominating characteristic 
of Queer discourse in Singapore, causing it to be representative of Asian, vastly different from the dominating Queer 
politics in other regions of the world.
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Single as the New ‘Queer’ in Mainland China – An Exploratory Study 
LIM KOK WAI BENNY  CHINESE UNIVERSITY OF HONG KONG 
In recent years, there seem to be further naturalization and normalization of homosexuality, especially with the rise of 
the number of countries endorsing same-sex marriage. Consumer culture also embraces homosexuals as a recog-
nized major and potential target market, with the growing discussions on the concept of the ‘pink dollar’. In Mainland 
China, homosexuality is not illegal. Though there are no clear policies on same-sex marriage in Mainland China, there 
have been several informal, yet visible, marriage ceremonies between homosexuals in recent years. As homosexuality 
becomes less pervasive (less queer) in recent years, another phenomenon within the context of heteronormativity 
seems to take precedence – Being Single. While being single is not a new phenomenon, and the issues and problems 
linked to singlehood (especially in Chinese culture) have widely discussed, the hypothesis that being single is queer 
is not without basis, especially in the context of Mainland China. The term Leftover Ladies is a derogative term used 
to describe educated middle class women in Mainland China over the age of 25 (note that the age ceiling is defined 
differently by different people) who are still single. A similar term, Leftover Men, is used to in the context of single 
men, though it is not age-specific. Singlehood also affects procreation within the heterosexual structure of society. 
A 2015 documentary film, Inside the Chinese Closet, directed by Sophia Luvara, further suggests that singlehood is 
becoming more pervasive or queer. This research is an exploratory study, from a cultural studies perspective, on con-
cepts and theories, such as deconstruction, postmodernism, social construction, psychoanalysis, feminism, gender 
performativity, capitalism, humanism, revolving around the idea of single as queer in the context of Mainland China. 
This research also involves the identification of how different media in Mainland China have represented the idea and 
concept of singlehood.
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ORGANIZER | Shu Min YUEN International Christian University

Politics of Trans Mobility—Japanese Female-to-Male Transgender Medical Travellers in Thailand 
Shu Min YUEN International Christian University, National University of Singapore 
The increasing global outsourcing of healthcare services in the last decade has seen an unprecedented number of 
people travelling across national borders to access medical procedures, ranging from dental care to organ transplants. 
In Asia, Thailand has become a popular destination for international medical travellers, with its hospitals treating over 
a million foreigners every year (Wilson 2011, 123). Among these tourist-patients are Japanese transgender people 
seeking affordable bodily modification and sex reassignment surgeries. For example, at Kamol Cosmetic Hospital, an 
internationally renowned hospital for sex reassignment surgery in Bangkok, Japanese transgender patients comprise 
30% of its international transgender patients (Kamol 2014, 35). Despite these emerging trends in the movements of 
Japanese transpeople across gender and national borders, research in queer, migration and tourism studies have yet 
to adequately address this new phenomenon. In this presentation, I focus on Female-to-Male (FTM) transpeople in 
present-day Japan, and explore how their movement across national borders intersects with their movement across 
gender borders. I draw on my analysis of narratives written by Japanese FTM transpeople on their medical travel, as 
well as interviews with those who have travelled to Thailand for gender reassignment to explore how transnational 
mobility—which in turn is contingent upon one’s financial capacity—shapes and is shaped by (desires for) gender 
transition. How did they experience travel? Who gets to travel and who doesn’t? By examining medical travel—one 
of the most common patterns of cross-border practice among Japanese FTM transpeople—this paper aims to con-
tribute to a better understanding of transgender mobilities, a currently under-theorized area of research. I argue that 
this will have implications for studies on queer migration, which has mostly focused on gay and (sometimes) lesbian 
cross-border practices in the ‘western’ context and left transpeople out of the picture. 

Ignored Subjectivity: Experience of Chinese Lesbian in Migrant Literature 
Hsin-Yun Peng  Social Work at York University in Canada 
The contemporary migrant study literature focuses on heterosexual, Western, and male standpoints and ignore the 
perspectives of queer, racialized people, and female. Thus, the discourse applies to people who fit in gender norms 
and socio-economic conditions and excludes the issues of racial and gender dominance. This study will focus on the 
Chinese lesbian migrant literature, and explore gender inequality and cultural diversity that results in the different worl-
dviews of gay and lesbian, Western and Eastern. I argue that the lack of literature about Chinese migrants, especially, 
lesbians’ point of view, causes the gaps in contemporary queer and migrant studies. The missing voice of Chinese 

lesbian migrants reveals the colonization in Western literature and dominance of male worldview in queer study. The 
implications behind the findings are not only to demonstrate the different migration experience and challenges be-
tween lesbians and gays in queer study, but they also show how knowledge structure and system of queer-migrant 
study are established and addressed. More importantly, the study will illustrate the directions to drive social change.

Queer Glocal Intersectionality: Thailand and Japan 
Narut Supawantanakul  The University of Auckland (New Zealand) 
Modern queer culture is a global phenomenon.  Rainbow flags do not exclusively present in Western countries, but are 
also displayed in pride parades and used by LGBTQ rights movements across Asia.  The global reach of the Internet 
allows sexual minorities in Asian countries to feel connected and driven by stories of struggle that sexual minorities 
around the world have experienced.  This global expansion of queer cultures appears to connect LGBTQ people alto-
gether by sharing the same culture, stories and political goals.  My research investigates this phenomenon by studying 
two case studies, Thailand and Japan, asking two central questions: firstly, I examine LGBTQ political movements and 
queer communities in both countries to see what values they share with international queer communities, and what 
aspects are country-specific.  This aims to study the influences of the interactions between national and foreign queer 
cultures on cultures and political cultures of Thai and Japanese queer communities.  Secondly, I explore Thai and 
Japanese queer communities to observe diversity and hierarchy in them, and to study how each intersectional group 
of sexual minorities experiences global queering, and whether any groups are privileged, suppressed, or excluded 
by it.  This research deploys the combination of three main theoretical frameworks — queer theory, glocalisation and 
intersectionality.  Critical discourse analysis and qualitative comparative analysis are applied to the data I have col-
lected from an ethnography in each cast study, the interview with members of Japanese and Thai LGBTQ groups, and 
queer-related media from both countries.

Vietnamese Rainbow Films – A Young and Shining flower of Southeast Asian LGBT Cul-
ture in a Time of Globalization 
Ly Quyet Tien  HCMC Open University 
In recent years, we have witnessed the appearance of a series of Vietnamese LGBT films on the world screen. These 
films featured different aspects of same-sex sexuality and relationships in Vietnam, one of the last communist coun-
tries in the world. The heroes and heroines in these films, despite their differences from one another, have touched the 
heart of the Vietnamese, earning their sympathy, creating a positive impact and contributing to the birth of a young 
and fascinating LGBT culture in the country. After long decades of unrecognition, the portraits of the Vietnamese 
LGBT community displayed in these films is a positive one, treated humanely and respectfully. The time to come for 
the gays and lesbians to be seen as normal as everyone else, not as people suffering a kind of behavioral disease 
which is mocked and discriminated against by society. Lost in Paradise, the first Vietnamese gay film was introduced 
to the Toronto International Film Festival in September 2011, then opened at the Hong Kong Lesbian and Gay Film 
Festival one month later. Its success broke the taboo in Vietnamese entertainment against portraying homosexual 
themes, and reoriented the interest of the local filmmakers, facilitating the production of later LGBT films. As a result, a 
fresh new Vietnamese rainbow culture has emerged. Despite being late, it is rich in colors, and has quickly integrated 
in the regional and international LGBT movement. This acts as a motor which stimulates other cultural LGBT activities 
in strictly conventional and authoritarian Southeast Asian countries. The globalization of culture with its different fac-
ets together with the high tech revolution of media have exerted a great influence on the Vietnamese LGBT cultural 
movement and driven important changes in  Vietnamese social perspectives regarding the role and the LGBT status 
in the country. Vietnam’s first gay pride parade peacefully took place in Hanoi on August 5, 2012 and has become 
an annual cultural event organized throughout most of the big cities in the country. LGBT life has entered the theater 
stage and become a topic of artistic creation that interests social media. This culture is both a local, regional and 
international cultural product that has grown and flourished since the 2010s. The paper examines the background in 
which the Vietnamese LGBT culture was born and develops; its challenging process from nothing to the integration 
in the regional and international LGBT movement; its challenges and difficulties as well as its common features with 
that of the neighbors and its own particularity. The paper also studies its identity, positive role and contribution to the 
progress of the right movement for the equality and happiness of the LGBT in Southeast Asia.
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93 Film and Places  

ORGANIZER | Soonyoung Lee  University of California Riverside

Paris’s meaning in Night and Day and What Time is It There? 
Soonyoung Lee  University of California Riverside  
Korean director Hong Sang-soo’s Night and Day (2008) and Taiwanese film maker Tsai Ming-liang’s What Time is It 
There? (2001) are the first films that the two directors shoot outside their own countries. They both select Paris loca-
tions. They choose it for their first movies made outside of their national context. This selection is important for Asian 
directors like them. In general, Paris is not just a metropolis. Rather, Paris is a representative of the western civilization, 
and especially of the western culture and art. However, it is complex to define the relation between Paris and Asian 
metropolises such as Seoul and Taipei. In particular, given the context of Asian modernities, the relation between Par-
is and Asian metropolises includes complicated concepts such as cultural resistance to the European way of life, and 
cultural identity formation. In this paper, I explore how these two films represent Paris by asking the following ques-
tions: How is Paris defined in both Asian films? How is Paris described in the eyes of these Asian filmmakers? Finally, 
what do Asians mean by Paris in both films? In the analysis of them, I hope to show how Asians reflect on themselves 
and their own cities of Seoul and Taipei, via Paris. Neither film presents Paris through iconic sites. The Eiffel Tower 
never appears in them. Spectators can surely recognize the location as Paris: the street names, the French signs, and 
the metro station’s name. But famous landmarks of Paris are not shown. The films show how these directors regard 
Paris, Seoul and Taipei as the same modern metropolises that cannot be distinguished qualitatively. Marc Augé ex-
plores the space newly created in the postwar period in terms of a new category of non-place in his book Non-places. 
Keeping this concept in mind, I analyze how these films describe Paris.

The Spatial Logic of Violence in Korean Cinema 
Hye Jean Chung  Kyung Hee University   
This paper discusses a number of contemporary Korean films that feature narratives of physical violence and col-
lective crisis in urban, rural, maritime, and mobile spaces. The temporal complexities, transgressive acts, and over-
whelming sense of doom and fatality in these recent films are emblematic of uncanny sensations of disjunction and 
disintegration amid social and economic upheavals in recent Korean history, as well as geopolitical tensions in the 
region. These films are preoccupied with spatial concerns and territorial tensions, often in connection with global 
capitalism, local infrastructures of power, and mechanisms of economic and social violence. The narrative spaces in 
these films are more than just setting—they function as the nucleus of narrative tensions that center on territorial dis-
pute, claims of ownership, and systems of kinship. In these spaces of crisis, human bodies are constantly in peril. This 
paper analyzes this spatial logic of violence in contemporary Korean films to consider how they represent social, eco-
nomic, and political pressures that tarry and traverse within, across, and beyond the borders of an imperiled nation.  

Remapping Taiwan: Hou Hsiao-hsien’s cinematic travelling since 2000 
KIM, Jungkoo  Korea National University of Arts  

Hou Hsiao-hsien is one of the leading figures of the Taiwanese New Wave Cinema since the early 1980s. His earlier 
films are considered to explore Taiwanese national identity in the context of Taiwanese local history, which usually 
constructs a prerequisite to understand them. In other words, he had stuck to the inside of Taiwanese local time and 
space to understand Taiwan per se. However, since the beginning of the 21st century, he has been travelling towards 
the outside of Taiwan to build his new cinematic geography. To be more exact, his films since <Millennium Mam-
bo>(2001) have brought foreign landscapes including the ending shots of travelling towards the outside. In his later 
films, Taiwan is always connected with the other places outside Taiwan. Taiwan is now resituated and reconstructed 
in a relation to other Asian or global places in the transnational cinematic imagination. Paying attention to his cine-
matic travelling, this paper attempts to explore how Hou Hsiao-hsien’s films since 2000 have remapped Taiwan from 
a transnational perspective. His cinematic travelling, for example, includes Yubari, a snowy city to represent an exotic 
landscape in <Millennium Mambo>; Tokyo, an Asian metropolitan city to contain traces of a Taiwanese musician in 
<Café Lumiere>(2003); Paris, a Western city to provide a young Taiwanese filmmaker with a new life in <Flight of the 
Red Balloon>(2007). Moreover, this paper concentrates on Hou’s latest film <The Assassin>(2015). In this film, his 
travelling traverses East Asia in ancient times of Jianghu(江湖), an imaginary world of martial artists in Wuxia(武俠) 
stories. In the sense of Asia prior to the modern nation-state, it seems significant that Nie Yinniang(聶隱娘), the epon-
ymous protagonist leaves for Shilla (ancient Korea) with the mirror polisher who is played by Japanese actor Satoshi 
Tsumabuki in the ending scene.

SUNDAY, 30 JULY 09:00-10:30 / SY504 
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ORGANIZER | Senjuti Mukherjee Delhi Art Gallery

Indian Cinema Negotiates National Identity in Times of Multiculturalism 
Senjuti Mukherjee Delhi Art Gallery  
Indian cinema has undergone a sea change in the aftermath of Independence. Whereas initially there was a heavy pro-
motion of indigenous cinema, the impact of globalisation, 1990s liberalisation reforms, and increased foreign capital is 
all too visible in the substantial emphasis on urban spaces and the booming of the national film industry. I would like to 
focus on aspects of Indian cinema that reflect these changes, and explore parallels in the Asian context: countries like 
Korea and Malaysia were also altered by globalisation, and the influx of foreign films (Hollywood in particular) often over-
whelmed local production. I will examine whether a country maintains its ‘national identity’ (albeit a complex and fluid en-
tity) while experimenting with diverse contexts and multiculturalism. India, however,witnessed a somewhat different fate 
from other Asian countries because of its enormous diaspora market. The Indian State had regulated national cinema in 
the ’50s to prevent its ‘unique culture’ from being subsumed into mass entertainment. But with Bollywood’s export-ori-
ented sector becoming very lucrative in the ’90s, the NRI changed from villain tohero, an elite emigrant of sorts, to which 
the local audience aspired. The State, meanwhile, gradually abandoned interest in protecting an authentic cultural iden-
tity. With diaspora-themed films as the backdrop, other interesting formulations were in motion: the notion of the ‘family’ 
was marketed, and the ‘nation brand’ came into its own, surpassing previous derivative imitations of Western culture. 
Finally, the evolution of the female NRI figure went through fascinating developments: since it was next to impossible to 
celebrate feminine sexuality within the confines of the nation-state, the multicultural contexts of films portrayed women 
acquiring freedom (however superficial) from oppressive cultural restraints, and increasingly being valued in terms of 
socio-economic status.This paper will focus on India’s re-invention of itself, its dispensing of Hindu hierarchical identity 
in favour of multiculturalism, and how its women figures negotiated this sudden sexual liberation in the diaspora. I hope 
to end my study with the arrival of multiplex cinema, which renunciates traditional values almost entirely, and promotes 
socio-economic identities, gender equality and apparently unbiased heteronormative relationships.

The Culture in Cinema: Popular Culture in Selected Filipino Films  
Romeo Pena Polytechnic University of the Philippines | Vidal Mendoza Jr. 
The research paper discusses the integration of popular culture to the works of the three prime film producers in the 
Philippines. The interpretation used on the analysis is the survey of the theoretical positions on popular culture of: Bien-
venido Lumbera on his works Revaluation: Essays on Philippine Literature and Cinema and Popular Culture; Rolando 
Tolentino on Sa Loob at Labas ng Mall Kong Sawi/Kaliluha’y Siyang Nangyayaring Hari: Ang Pagkatuto at Pagtatanghal 
ng Kulturang Popular; Soledad Reyes on her book Pagbasa ng Panitikan at Kulturang Popular: 1976-1996; John Storey, 
a foreign theorist, on his work An Introduction to Cultural Theory and Popular Culture and Chris Jenks on his book Cul-
ture. From the approaches of Lumbera, Tolentino, Reyes, Storey and Jenks is the investigation on the manifestation of 
popular culture on the works of Star Cinema, GMA Films and Viva Films who are presently the prime film producers in the 
Philippines. The narratives of the films are examined according to the social values and attitudes that may acknowledge 
the sensibility and the possible influence of popular culture. Ultimately, it is a perspective and a new understanding and 
analyzing the works of film producers of the current generation in the Philippines.

Perceiving the Movement of Popular Films and Indonesian Community: Questioning Con-
sumption and Identity  
Fadhillah Sri Meutia University of Indonesia  

This paper explains the development of film industry of Indonesia as well as its implications on the society. Through the 
perspective of media sociology, this paper explains the work of popular films that are favored by the society, especially 
the youth. Shaping the lifestyle and consumption pattern, as the individuals’ intercourse tool in symbolic communication, 
creating and reproducing self-identity until becomes a popular culture of the Indonesian youth.  Furthermore, this paper 
explains many interests in a making of a film that has some implications on the quality of the produced film. The popular 
films that were getting much attention from Indonesian youth, a romantic-genre film entitled Ada Apa dengan Cinta 2, a 
comedy-genre film entitled Single, and a religious-genre film entitled Ayat-ayat Cinta, will be studied further in this paper 
by using a Critical Discourse Analysis method on the social construction produced by film media. This research per-
ceived the working procedures of popular films that are high in demand, as well as the reality presented in many image 
mechanisms by considering the quality of the films. The practice of understanding tried to reach as many consumers 
as possible, especially as the entertainment. This study, eventually, would sum up that fact of Indonesian people’s life 
representation can be seen by this popular films that are best seller and successful to fascinate Indonesian society.
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Ngenest (2015): The Hyphenated Identity of Ethnic Minorities in Indonesia 
Aidatul Chusna  Universitas Jenderal Soedirman |Muhammad Taufiqurrohman Universitas Jen-
deral Soedirman
Ethnicity-related issues in Indonesia are getting more attention in recent years. Ethnic violence in May 1998 highlights 
people’s awareness on the existence of chinese ethnic minority as part of Indonesian citizens. Reformation becomes 
a space for marginalized group as such chinese minority to voice their feeling and life through many ways, including 
film. The paper investigates the dual identity of Chinese-Indonesians as minority group presented in Ngenest, an 
Indonesian comedy film produced in 2015. The film is based on the first book of the trilogy with the same title. The 
story is about the real life of Ernest Prakasa, the director as well as the main actor of the film. Born as a Chinese 
Indonesian, he has dealt with any kinds of racial discrimination and prejudice since his childhood.  These experience 
affect the development of his identity as an individual and as a member of society.This paper is going to describe the 
experiences of  Chinese Indonesians dealing with their ethnic identity and national identity portrayed in the film. Thus, 
textual analysis is applied in this paper.  The main data of the analysis are taken from the dialogue, the characters, the 
setting and the plot as well.   Since the object of the study is a popular film, we are going to examine the film which 
presents ethnic issues experienced by Chinese-Indonesian minorities.

Locating the ‘Body’ and the ‘Nation’ in Sukob 
Jael Mendoza  University of the Philippines Los Baños  
The body as a locus of inscription of socio-cultural codes becomes crucial in nation-formation since its very mate-
riality translates to visibility, entailing easier mechanisms of control and implementation of codes necessary in such 
formation. The shaping of identity through dogmas which govern the body persists throughout history, colonization 
being one of its most palpable evidences. With the bodies examined under the ‘objective’ anthropological lens (these 
bodies being ‘uncivilized’), the colonial rule is ‘justified’ and the imposition of control that will reform these bodies 
becomes ‘necessary’. Revolving around themes of marriage and superstition, and ascribing the centrality of body 
throughout its narrative, Roño’s Sukob (2006) presents the Filipino body caught in the tension brought about by 
Christianity, paganism, and modernity.  The title itself, which refers to an existing superstition where one cannot marry 
within the same year that a close family member dies or also marries, hints on the overriding contradictions the body 
will encounter in the process of accommodating the superstition in the Christian-sanctioned rituals of marriage. How-
ever, despite the lingering presence of these orthodox teachings and the seeming subscription of the film to religion, 
Sukob subverts these Catholic codes of conduct through obvious and subtle devices to achieve social order and 
harmony. It forwards a society that recognizes and accommodates other bodies that are obscured and/or suppressed 
by the standards and spatio-temporal contexts of modernity. By drawing connections between the Catholic codes of 
conduct and notions of urbanity/modernity,   between modernity and Lim’s concept of nonsynchronism or noncon-
temporaneity, Sukob, belonging to a genre that “dramatizes the encounter between occluded modes of conscious-
ness and the dominant experiential paradigms of the rational, postmodern world” (Lim 294), becomes allegorical to 
nationhood where “[t]he notion of difference and the incessant interplay between presence and absence are central 
to [its] construction” (Dissanayake xi). 

Redefining North Korea’s Future in “The Interview” Within the Crisis between America & 
North Korea through Seven Spheres of Actions in Propp’s Theory 
Niken Cahyani  Universitas Airlangga | Fadhillah Juni Hidayati    Universitas Airlangga 
Being one of the youngest arts branches of today’s technology and a media that closest to the society, film pro-
vides an insight for human to enjoy a new way to imagine. As a project of globalization it holds the role to constructs 
people’s perspective. With its growing popularity, it is important to consider the studies of film in order to dissect 
the ideology within. Film provides details entities to the characters which eventually are divided into some spheres 
of action that could establish their roles to the society. Essentially, this paper examines on how film could construct 
people’s ideology as a media through the film chosen entitled The Interview (2014) as the object of the study. The 
ending of the plot points out how North Korea could develop after the revolution with the process that intervened by 
America. Through the theory of Vladimir Propp, in seven spheres of action, this research finds out that to achieve the 
terms of “worlding” the nation still needs the presence of superpower country, United States. The method chosen for 
this research is descriptive qualitative since it is analyzed textually how these spheres elements of actions occur in 
resolving the conflict.

SATURDAY, 29 JULY 15:15-16:45 / SY504 

96 Reading Cinema 
 
ORGANIZER | Jasper Huang National Chiao Tung University 

Anagnorisis as Exorcism: Undercutting Genre and Cultural Myth in Na Hong-jin’s The Wailing 
Jasper Huang  National Chiao Tung University 
Korean Director Na Hong-jin’s The Wailing (2016), which screened out of competition at Cannes Festival and over-
came Marvel’s prize hog Captain America 3 in the national box-office, is the latest addition to the long list of success-
ful Korean crime thrillers, albeit with a supernatural twist. In the rural village of Goksung, horrific murders of entire 
families by one of its members coincide with the arrival of a mysterious Japanese stranger, a shaman of unknown 
motive suddenly appears proclaiming the need to exorcise a demonic presence; all the while a woman in white lurks 
in the shadows. In the ensuing investigation, the story undergoes a successive series of narrative revelations that 
radically overturn each preceding narrative, resulting in a grim foray into the very nature of faith and historical trauma 
in Korea. Within such a context, this paper proposes a method to analyze the genre film’s complicated relationship 
to, per Barthes, the dominant “cultural myths” of the time. In the case of The Wailing specifically, I focus on how Na 
Hong-jin employs certain aesthetic and cinematic sleights of hand and moral cues that first appeal to, and then usurp, 
prevalent audience sympathies and expectations. In this sense, the plot twist, rather than a generic (or overused) 
narrative device, can be understood as charged moments of negotiation with and within the predominant discourse, 
ultimately inviting disorientated viewers to recognize and reassess the underlying frameworks behind these beliefs. 
Notably, just as Na Hong-jin re-appropriates dominant genre conventions and ideological values from both Hollywood 
and the Hallyu wave, he also incorporates various biblical allusions and references to local religious beliefs through-
out the film--intersecting modern myth with traditional ones. The “betrayal” of the viewer’s faith in the genre and the 
narrative image serves an ulterior thematic purpose—to illustrate the futility of these myths overall as an adequate 
response to human suffering.

The Function of Revolutionary Dances in Zhang Yimou’s Films 
Yukiyo Hoshino  Nagoya University, Japan  
This study analyzes the function of revolutionary dance in the later films of Zhang Yimou, a filmmaker with an interna-
tional reputation. Recently, the dances danced during the Cultural Revolution in China have become strange symbols 
that represent this period in Chinese history. For instance, in Zhang’s Coming Home, the lead in the ballet The Red 
Detachment of Women poses in arabesque, an attitude found in classical ballet, holding a gun at the ready. This is 
a rather peculiar stance. Additionally, her vivid red costume and her black hair in one braid meet the Western gaze 
as the Oriental Other, that is, in the category of Exotic China. Dandan, the daughter of Lu Yanxi and Wanyu, the hero 
and the heroine of this film, informs the authorities of her father’s hideout and breaks up the family in exchange for 
getting a lead role in a revolutionary dance program. This storyline is a representative pattern of the disruption of the 
family during the Cultural Revolution. Later, a few decades after the Cultural Revolution, Dandan tries to bring back her 
mother’s memory by dancing the lead role. Wanyu, however, does not react to her performance, forming a contrast to 
the enthusiasm of Chinese people from days gone by. Zhang Yimou, a director who has achieved fame in the main-
stream world film industry, shows the collapse of a family that became irrecoverably lost even after being politically 
rehabilitated. Thus, the revolutionary dance scenes in Zhang Yimou’s films increase the effect of meeting Orientalism 
and showing the negative history of China with the technique of exhibitionism, as Ray Chow puts it. Coming Home 
rejects any denouement of the type commonly seen in Hollywood films. 

Breasts of Fear or Breasts that Feed?  Ideology, Economy, and Geopolitics of Lu Hsiao-
Fen’s Sacrificial Body 
Ting-Wu Cho  New York University 
The paper contextualizes the transformation of the star image of Lu Hsiao-Fen (陸小芬), one of the most prolific and 
controversial Taiwanese actresses in the 1980s, within the shifting geopolitics of the Cold War, the transnational film 
distribution and censorship, and the rise of nativist literature. Lu Hsiao-Fen was known for her sensational perfor-
mance and partial nudity in On the Society File of Shanghai (1981).This film started the trend of Taiwan Pulp—a group 
of hybrid films mixing social deviancy with exploitation features— and made her the “Queen of Taiwan Pulp” in South-
east Asia. Lu’s career, however, continued beyond the short-lived genre. She starred in many critically acclaimed 
literary adaptations and became the embodiment of the tragic history of Taiwan and of the symbolic Mother-Earth, 
from which hope is born and nurtured. By tracing Lu’s career trajectory, I analyze not only the onscreen representation 
but also the media discourse centered on her body. Lu’s onscreeen image is problematic because it summons the 
residues of the cheap exploitation films while being a box-office attraction even in a dry literary adaptation. Her vo-
luptuous body is the battlefield of economy, political anxiety, and nationalist ideology. Her body is also marginalized, 
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for it cannot be contained, always diverts and disturbs the dominant discourses. And yet, it is always invited back to 
the institution for the ability to negotiate between competing ideologies, thus revealing the double-faced nature of the 
nation state and the cultural industry. 

Faith, Temporality, and the Transformative Moments of Biopower in Contemporary South 
Korean Cinema  
Seung-woo HA  The Department of Cinema Studies at Korea National University of Arts 
This paper proposes to explore how temporality is transformed in contemporary South Korean cinema, by analysing 
The Wailing (2016). This film puts the question of knowledge in parenthesis, and instead focuses on the question of 
belief. Whether this kind of belief is true, what matters in this film is the extent to which male protagonist remains 
a faithful commitment. Belief in this film does not function as a mere complement to knowledge; it is not a tool for 
interpreting the world, but how one can remain faithful to the world around us. What The Wailing reveals toward the 
end is that belief is transformed into a matter of choice: Male protagonist is forced to make a choice in an impossible 
situation. From here, the film turns the question of temporality—the relation between past and present—into the rela-
tionship between present and future. A single linear causality between action and reaction is turned into a preemptive 
action circuit that preoccupies the future threat. The future determines the present situations. The Wailing can be 
seen as an allegory expressing how an old mode of power is superseded by threatening futures, thus portraying the 
transformative moments of biopower in the changing socio-cultural context of South Korea.

SATURDAY, 29 JULY 15:15-16:45 / M406
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ORGANIZER | Timothy Kazuo Steains  University of Sydney

Hong Kong or Australian Cinema?: A Comparative Analysis of Clara Law’s The Goddess of 1967
Timothy Kazuo Steains  University of Sydney 
Most Asian or US-based scholars see Clara Law’s 2000 film The Goddess of 1967 as evidence of the transnationalisa-
tion of Hong Kong cinema. Australian critics on the other hand take this film set in Australia to reflect the transnation-
alisation of Australian cinema. In this paper, I consider how to draw both these perspectives together in a comparative 
analysis that questions existing ways of ‘worlding’ national cinemas and discourses. Inherent in my analysis lies a crit-
icism of much Australian scholarship’s inability or reluctance to engage with non-Australian scholarship on ‘Australian 
culture’. How can we think ‘Asian’ and Australian scholarship together (in a way that assumes Australia’s Asianness) 
in order to analyse this text, by a diasporic Hong Kong director, about the relationship between a Japanese male and 
a white Australian woman? I place this film’s themes within Hong Kong, Inter-Asian and (narrowly defined) Australian 
cultural concerns. In my textual analysis of the film I explore how the film provides a dual process of Australian culture 
being reshaped by Asian diasporic identities and visa versa – as opposed to examining a one-way structure of influ-
ence: a narrative provided by much of the existing criticism. In this paper, I ask what new questions arise when we 
combine contextually different cultural analyses that focus on the same cultural product. Can an Inter-Asian framing – 
that employs transnational scholarship – of an ostensibly Australian text provide us with unexpected ways of thinking 
about the globalisation and worlding imperatives in our analyses?

Noir in the East: Transnational Film Noir in Japan, Korea and Hong Kong 
Caleb Kelso-Marsh The University of Western Australia 
Film noir, a term initially used by French film critics to describe a series of dark, pessimistic wartime and postwar 
American urban crime films, has been deemed to be “one of the dominant intellectual categories of the late twentieth 
century” (Naremore 22). However, the definition and delineation of film noir as a genre has generated widespread de-
bate. This is largely because of the uncertainty surrounding what exactly constitutes film noir as a genre, with various 
critics citing narrative structure, tone and mood, setting, and filmic technique as its defining characteristics. Although 
the term’s meaning remains a subject of discussion, scholars have tended to agree that film noir is a uniquely Amer-
ican cinematic form. However, given that the term was first used by French film critics with reference to an American 
body of films, most of which were directed by German émigré directors and featured German Expressionist style 
cinematography, film noir should instead be considered a transnational form. Although recent scholarship has recog-
nized the appeal of a film noir “aesthetic” globally, most of these works have solely analyzed European crime films. 
If film noir is to truly be regarded as a transnational or global cinematic mode, its aesthetic presence in various Asian 
cinemas must also be considered. Accordingly, using selected films from Japan, Korea and Hong Kong, this paper 
will reflect on the extent to which we can discuss film noir in the East Asia region. Moreover, in a similar way to how 

TV and music has previously been used as a lens to analyze notions of “Inter-Asia”, this paper will consider the ways 
film noir provides a similarly useful critical lens through which to reflect upon “Inter-Asia” connectivities. 

Global-Local Alliance:the structural and cultural transformation of Wuxia cinema 
ZHOU JUAN  Changsha University of Science & Technology 
The study examines the transformation of Chinese Wuxia films in the global-local alliance background and the dis-
putes it evokes from the perspective of culture and structure. Cultural hybridization is a normal status of the con-
tinuous changing culture, and the reverse flow of culture is not the evidence of the declining of cultural imperialism 
paradigm. The cultural and structural transformation of Wuxia film in essentially a kind of local production of global 
culture industry under the profound changes of Chinese society, mixed up with modernization, marketing discourse 
and hedonistic consumerism logic, and, what’s behind, is the neo-liberalism.

The Cultural Policies of Importing Hollywood Films to Chinese Film Market 
Yafei Lyu University of Canterbury
In this paper, I will discuss how Hollywood interplays with Chinese film market, and the relation between Chinese 
cultural policies and the importation of Hollywood films since 1994. The first Hollywood film was introduced to Chi-
na on a revenue-sharing basis in November 1994, since then, the quota system of importing foreign films has been 
established. Apart from the quota system, Hollywood films also have to pass the censorship system when entering 
to Chinese film market. Because China does not have a film rating system, all the foreign films need to be censored 
by censorship committee of Chinese government before distribution and exhibition in China. In addition, Hollywood 
productions cannot decide the release dates, and they have to coordinate with their Chinese importers. Meanwhile, 
the growth of box office receipts has kept a break-neck speed in Chinese film market. Since 2008, the annual revenue 
of Chinese film market has increased by average 30% each year. If keeping this growth speed, many experts predict 
Chinese film market will surpass the United States and become the largest film market in the world by 2018. Restricted 
by the cultural policies of Chinese government but attracted by the explosive growth of box office in China, Hollywood 
films have tried various approaches to get access to Chinese film market, such as adding Chinese elements to cater to 
Chinese audience and Chinese censors, or seeking to co-produce with Chinese film companies. This paper will utilize 
a method combining qualitative with quantitative analyses to discuss this interplay between Hollywood and Chinese 
film market, and draw on data such as each year’s ratio between Chinese domestic films and Hollywood films since 
1994 and the chart of annual national revenue in Chinese film market to elucidate aspects of the relation between 
Chinese cultural policies and the importation of Hollywood films.

SATURDAY, 29 JULY 13:30-15:00 / SC7205 
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Gender and Vulnerability in Action Cinema: The Great Wall and Kung Fu Yoga 
Timothy Laurie  University of Technology Sydney  
Transnational co-productions have become an increasingly favoured model to ensure wide distribution for high-bud-
get films across multiple markets, especially between the United States, Hong Kong, China and India. As Lisa Funnell, 
Man-Fung Yip, and Sabrina Qiong Yu (among others) have noted in the study of Chinese cinemas, transnational 
financing has created the conditions for new professional trajectories for action cinema stars such as Daniel Wu, 
Donnie Yen and Tony Jaa. At the same time, narrative archetypes around travelling warriors have been reworked to 
accommodate the co-existence of stars from multiple national cinemas, including action-comedy mishaps from India 
to China (Chandni Chowk to China, 2009), from China to India (Kung Fu Yoga, 2017), from South Korea to Thailand 
(The Kick, 2011), and from Thailand to Australia (Tom-Yum-Goong, 2005). This paper examines the gendered aspects 
of these transnational narratives, focusing on the masculinisation of travel as a crucial component of the geographical 
imaginaries produced by action blockbusters. It takes as its key examples Zhang Yimou’s The Great Wall (aka Cháng 
Chéng, 2016), which includes North American, mainland Chinese and Hong Kong-based stars defending China from 
a Northern invasion, and Stanley Tong’s Kung Fu Yoga (2017), a Chinese-Indian co-production featuring Jackie Chan 
travelling to Tibet. The paper argues that contrasts between masculine protagonists are frequently used to signal deep 
cultural differences, but that they can also expose masculine heroes to new kinds of vulnerabilities in more subtle 
cross-cultural encounters. By focusing on these vulnerabilities and encounters, the paper suggests that the cultural 
politics of transnational action cinema is profoundly linked to its capacity for inventing new kinds of masculinity and 
femininity, and for reimagining the places that they could go.
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Re-mapping the “Third World” Places: Discussion on the Exotic Journeys in Chinese Cin-
ema within the Context of Globalization 
Yishui Chen School of Communication & Arts, Beijing Normal University  
This paper is to examine the “Third World” cultural identities of “Chinese” status by tracing transformational roles the 
Southeast Asia landscapes performed in Chinese cinema before and after Cold War from a geopolitical perspective. 
Initially, the paper sketches the geopolitical relationships of two opposing worlds in part of Pacific Rim during the 
Cold War which reveals that Taiwan, Macao and Hong Kong lied on the “boundary of the Cold War” between the 
bipolar ideological camps while Southeast Asian region located in the “extended boundary of the Cold War”. Under 
such sandwiched circumstance, Southeast Asian region was spontaneously portrayed as “extralegal place” onscreen 
by noted Hong Kong directors which realistically symbolized the fatherless and stateless “Third World” predicament 
where Hong Kong lost in. Nevertheless, following the end of the Cold War, rapidly developed globalization and in-
creasingly economic cooperation between mainland China and post-1997 Hong Kong, the role of Southeast Asia in 
Chinese cinema experienced a dramatic transformation that its rhetoric has turned the “extralegal place” into “exotic 
journey”. Particularly after 2007 financial crisis, the trans-regional narration concerning exotic journey from China 
to Southeast Asian countries in Chinese cinema not only makes distinct comparison between Chinese international 
metropolis and the semi-urbanized even un-urbanized images of Southeast Asian regions but remarkably contributes 
to establish the superior status and the “First World” economical identity for Chinese middle class. Furthermore, this 
paper emphasizes upon the how the intrinsic logic between Chinese middle-class status and Southeast Asian regions 
as the “Third World” places onscreen function by discussion and elaboration of class and gender discursive narrative 
of film case studies.

Kim Alex’s Place and Borderless Borders 
Hye Young Kim  Freie University of Berlin  
South Korea is situated in a state where there are no borders, but this borderless situation leads South Korea to a state 
of blockage where nobody is free to leave nor enter, therefore there is no place for the other. Ansan, South Korea is, 
however, not only the city of factory complexes with many migrant workers, but also a new home for Kim Alex, where 
he has his restaurant Tashkent. This is the place to which he came, where his parents had left and wanted to return, 
and now is his home which he would go back to if he had to leave but might not be able to. The un-returnability of 
this place represents borderless Korea as an un-open space. However, this place could also turn into a place for the 
co-being of the other with the other through the borderless being-together-with.

SUNDAY, 30 JULY 09:00-10:30 / M406
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ORGANIZER | Han Sang Kim  Rice University

Problematizing “Cultural Cold War”: Studies in Film Propaganda in Cold War Korea 
Han Sang Kim  Rice University  
“Cultural Cold War” has been regarded as a promising framework to reevaluate the role of culture in the historical 
development of the Cold War, especially in recent studies in film propaganda in Cold War Korea. While this concept 
has extricated culture from the dominant view that has been biased by viewing it as a mere by-product of politico-eco-
nomic and military strategies, not many studies have inquired into the self-replicating mechanism of the theoretical 
framework. This paper problematizes the framework that has disposed the researcher in a strategy-making position, 
focusing on studies dealing with America’s film-related activities in Korea during the Cold War. By positing culture at 
a strategic level, the target audience is identified with the receiver of the strategic communication and the research-
er’s omni-optic position as a strategy analyst is rather close to that of the sender, a strategy developer. However, the 
intricate web of subjectivization in postcolonial/neoimperial Cold War Asia undermines the sender-receiver binary in 
conceiving culture as a top-down strategy. I argue that the cultural turn in Cold War studies should take another turn 
to look into a Cold War governmentality, a multi-faceted complex of a variety of both strategies and counter-strategies 
that evolved into a continuum of strategic ways of life.

Prosthetic memories of a violent struggle: The Indonesian War of Independence in con-
temporary film perjuangan 
Arnoud Arps  University of Amsterdam  
For the past few years, Indonesian popular culture has been structurally referring to its colonial past, focusing on the 
Indonesian War of Independence (1945-1949). Films about this independence struggle against the Dutch, called film 

perjuangan, inhabit a prominent place within Indonesia’s emerging memory culture. A new wave of Indonesian films 
about this period is currently in motion, which specifically addresses the violence of both the Dutch and the Indone-
sians. This paper takes this new surge of film perjuangan as its object of study and understands these films as both 
carrier and constitutor of memories. Taking prosthetic memory (Landsberg 2004) –i.e. artificial memories based on 
mass-mediated representations– as its conceptual point of departure, this paper addresses the question of how the 
violence during the Indonesian War of Independence is imagined and remembered in four contemporary film perjuan-
gan. As Indonesians who have lived experiences of this war are growing considerably old and scarce, contemporary 
and future discourses on the war rely increasingly on sources such as these films, stressing the urgency to research 
them. A textual analysis of these films offers the opportunity to explore how they contribute to the formation of pros-
thetic memories about the violence of war.  

Japanese Films During Japan Military Occupation in Indonesia 
Fithyani Anwar  Hasanuddin University, Indonesia  
Before 1942, film had already gained popularity among the people of Indonesia. During the Japanese Occupation 
(1942-1945) some films produced in Japan were brought and released in Indonesia. This paper discusses about 6 
films which the film reviews were posted in Djawa Baroe (a magazine founded by the Japanese military government). 
The films are Semangat Lelaki (Otoko no Iki), Suka Duka Pelajar Wanita (Onna no Kyoshitsu), Saat Inggris Run-
tuh (Eikoku Kuzururunohi), Kemenangan Sayap (Tsubasa no Gaika), Panggilan Ibu (Hahakogusa), and Penyerangan 
Umum di Singapura (Shingaporu no Sokogeki). The focus of this paper is to reveal the content of the films and how the 
relevance between the films and the social condition at the time. The 6 films introduced were produced in Japan in the 
period of 1939-1942 in order to the Japanese war and released in Indonesia along 1943. The main themes brought by 
the films are the needs to prioritize and sacrifice for the country, importance of having big dream and performing big 
effort for it. The films also describe the victory of Japan over Hongkong and Singapore to raise loyalty and patriotism 
towards Japan among Indonesian people.   

“Patay na ang Katotohanan” (“Truth is Dead”):  Lav Diaz and the Politics of Remembering 
in Mula sa Kung Ano ang Noon (2014) 
Emerald Flaviano  Third World Studies Center, University of the Philippines-Diliman  
For Filipinos, 18 November 2016—former President Ferdinand Marcos’ burial at the Heroes’ Cemetery—is signifi-
cant for either of these two very different reasons: for many, the burial represents the belated, albeit well-deserved, 
acknowledgment of the glories of the Marcos dictatorship. For many others, it was the day that the Marcos state’s 
human rights abuses and the billions of dollars plundered by his family and cronies stood for nothing. Discrediting as 
mere “allegations” the atrocities that the Marcos state has perpetrated, President Rodrigo Duterte has actively sup-
ported the burial to “erase hatred” and “heal” the nation. It is within this context that Lav Diaz’s Mula sa Kung Ano ang 
Noon (From What Is Before, 2014) gathers relevance in mediating the contested discourses surrounding memories of 
Marcos’ authoritarian rule, grounding its memory-work in the underrepresented rural barrio and directly engaging with 
the issue of plural truths. In this paper, I read Mula sa Kung Ano ang Noon as an invaluable contribution, not only to 
Diaz’s auteurist filmography, but also to the urgent national conversation about the bitter legacy of dictatorship and 
the ethical imperative of right remembrance.

SUNDAY, 30 JULY 10:45-12:15 / M406

100 Film and Politics

ORGANIZER | Tri Wahyu SP  Universitas Jenderal Soedirman Purwokerto  
 

Raising Indonesians Awareness on Pluralism through “cin(T)a”   
Tri Wahyu SP  Universitas Jenderal Soedirman Purwokerto  
Pluralism in Indonesia is one of potential issues which might create conflict among its citizens. Recently, pluralism 
becomes heated conflict in Indonesia and it affects the inter-religious and inter-race harmony. If it continuously hap-
pens, it will threaten Indonesia sustainability. Many efforts have been done to increase Indonesians awareness of this 
problem. Movie is one of those efforts that hopefully can be accepted widely to recreate the unity in Indonesia. cin(T)
a is a 79 minutes movie that fully discusses race and religion from different perspectives which are enclosed by love 
story. The simple but meaningful dialogues during the movie trigger Indonesians awareness about the pluralism exist 
in this country.  This movie was produced in 2009 but the setting used was in December 2000, where ‘Idul Fitri and 
Christmas were celebrated one after another. At that time, there were several chaos due to religion conflict happened 
in Indonesia. “cin(T)a” itself stands for “cinA” (a Batak-Chinese-Christian student), “(T)uhan” (God) and “aNNISA” (a 
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Javanese-Moslem actress) as the main characters in this movie, which represent pluralism in Indonesia. They become 
lovers after several encounters but they cannot stay together for their differences. The power of this movie is the 
dialogue appears among the characters, especially from the main characters. Here, the dialogue brings us to think 
personally of the questions and opinion from Cina and Annisa. Thus, this paper applies textual analysis by using the 
dialogue among the characters as the data taken. Hopefully, this paper will remind Indonesians about pluralism and 
give another perspective on how to respond differences wisely.

Multiculturalism and Human Rights in the Field of Filmic Negotiation: the Human Rights 
Omnibus Film Project If You Were Me 
Juyeon Bae Korea National University of Arts  
Issues such as deportation and discrimination against migrants have been intertwined with human rights issues from 
the introduction of the doctrine of multiculturalism to South Korea. Accordingly, the representation of multicultural 
“others” on screen is of significant relevance to human rights. This relationship between multiculturalism and human 
rights is well described in the human rights omnibus project If You Were Me designed by the National Human Rights 
Commission in Korea (NHRC). In its first omnibus film, Park Chan-wook’s Never Ending Peace and Love (2003) de-
picted a Nepali migrant worker who had been unreasonably in custody in South Korea. Park’s film was one of the earli-
est films dealing with multicultural “others” in South Korea. Since then, multicultural “others” such as migrant workers, 
foreign brides and North Korean defectors have become one of the main topics in the project. As a state-led project, 
the filmmakers involved with this human rights omnibus films needed to take into consideration of the competing 
demands of the state, their audience and film critics. While engaging in furthering social justice like human rights, 
those films also need to attract as large an audience as possible. While keeping hold of their entertaining factors, 
these films also need to intervene in the field of discursive and social practice. While being supported by government, 
these films are also required to present their own vision. These are exactly the fields of negotiation where the films 
featuring multicultural “others” are commonly positioned. In this vein, this presentation examines how each film de-
picting “multicultural” others in this long-standing project (since 2003) negotiates with the discourses of human rights 
and multiculturalism promoted by governmental policy as well as how the participants reveal their authorial visions in 
the representation of multicultural “others” by the negotiation among individual participants, audience and the state. 

Visualizing Ecological Disaster of U.S. Militarism and Grassroots Protest in South Korean 
and Japanese Films 
Minhwa Ahn   University of California, San Diego   
The dropping of the atomic bombs by the U.S. in Japan is the most explicit example of both genocide and ecological 
violence at the beginning of the era of postwar militarism in East Asia. However, Korean hibakusha (A-bomb Victims) 
had no public recognition for a few decades, being excluded from the national bodies of both Japan and Korea. 
Thus, this paper attempts to visualize the ecological disaster of militarism, by analyzing two documentaries (To the 
Japs: South Korea A-bomb Survivors Speak out (1971), The Other Hiroshima: Korean A-bomb Victims Tell Their 
Story (1987)), which reveal physical sufferings of Korean hibakusha, who were not able to have medical treatments. 
Furthermore, postwar militarism in East Asia, in which military occupation, mass death and displacement or self-exile 
occur, can be linked to later catastrophes. For example, touching on ‘Jeju 4.3 Incident’ and ‘Battle of Okinawa,’ docu-
mentaries, Jeju Prayer (2012) and We Shall Overcome (2015) demonstrate recent radiological and environmental con-
tamination by the military bases in relation to the economic advantages in Jeju Island and Okinawa. By calling these 
documentary films ‘ecopolitical cinema’ in the age of the anthropocene, I trace how discourses of ecocriticism can 
draw out not only issues of industrial crisis, but also can embrace aspects of (cold) war violence in East Asia. In other 
words, I show how these films respond to the governance of life and death by militarism and forground grassroots 
movements in relation to the ecopolitical significance; here individuals or groups act to protect their health or liveli-
hood from threats seen as emanating from militarism and environmental changes. Through the forms of collaborative 
activities such as migration, mourning and protest with other ethnicities both in Korea and Japan, the films change an 
environmental catastrophe into a condition of historical and contemporary possibility of inter-Asian solidarity. 

The Politics of Eroticism: Nikkatsu Roman Porno and Postwar Japan 
WANG Wenyi  Nagoya University  
In the year of 1971, when Japanese film industry has reached an impasse, The Nikkatsu Corporation turned to the 
production of Roman Porno, which focused on representations of eroticism. Among the next 17 years, depending 
on the sustained development of Nikkatsu Roman Porno, Japanese cinema has accomplished the transition from 
studio-based production to a more dynamic production environment. In 2016, by the 45 anniversary of the birth of 
Roman Porno as an opportunity, a project named “Roman Porno Reboot” has been started up. Under the operation 
of the project, 5 “New Roman Porno” films, which were directed by 5 famous Japanese directors, will be screened 

in Japan in 2017. Namely, the memory about Roman Porno has been re-narrated in Japan from now on. Nikkatsu 
Roman Porno is always deemed as the product of consumerism. However, for what reasons that make Roman Porno 
is engraved on Japan’s history until now? When we trace back to the history of Japanese film industry in 1960s and 
1970s, it is not difficult to find the convert connectivity between Nikkatsu Roman Porno and Japanese New Left polit-
ical power. In the early 1970s, with the breakout of Asama-Sanso incident, The United Red Army and even Japanese 
New Left were seen to be equal to terrorism for the most Japanese at that time. Meanwhile, on grounds of violating 
The Article 175, Tokyo Metropolitan Police Department banned the screening of 4 Roman Porno films and searched 
Nikkatsu Corporation simultaneously. After that, “The Freedom of Expression” controversy, which was leaded by New 
Left male intellectuals and engaged the public arguments for the legitimacy of Roman Porno, has pushed Nikkatsu 
Roman Porno to the political stage. Just as Abe Nornes said, Japanese pink films have always been treated as the 
regulation objects by Japanese government in 1960s; therefore, researching about Japanese pink films will help to 
map the dynamic politics of Japanese society in the period of postwar. Following his train of thought, in this presen-
tation, I will take Nikkatsu Roman Porno in 1970s as an object to interpret how Japanese New Left male intellectuals 
“reshaping” their public images through organizing and leading “The Freedom of Expression” controversy, and to 
analyze the gender politics that was involved in the process of “reshaping” as well. “

SATURDAY, 29 JULY 17:00-18:30 / SY501

101 Populism and Anti-Politics
  
ORGANIZER | Carlos Quijon, Jr.  University of the Philippines

SPECTACULAR DEMOCRACY and “THE LESSER EVIL”:  Sign-value, neoliberalism, and the recession of the political
Carlos Quijon, Jr.  University of the Philippines  
How do we understand the internet, and here specifically, Facebook, as a novel iteration of the transnational/global 
“public sphere”? This paper will look at the recently-concluded Presidential elections in the Philippines and the role 
Facebook-enabled discourses played during the campaign period. In this paper, I will look at how Facebook as public 
sphere has shaped our understandings of the democratic project, specifically, how the contemporary democratic 
project has been shaped and informed by what Wendy Brown designates as neoliberal rationality—“the submission of 
the political sphere, along with every other dimension of contemporary existence, to an economic rationality,” and, fur-
ther, how the ascendancy of Facebook as a novel iteration of the public sphere have contributed to the foregrounding 
of superficial valuations that have, in turn, caused the recession of the political into the background. Aside from that, 
this paper traces the acquisition of the commodity form of what Jean Baudrillard calls a sign value. These changes in 
the understanding of the democracy and the public sphere and the commodity constitute the “spectacularization” of 
democracy. These changes, I will argue, are key to understanding the democratic project’s shape and status in the 
contemporary moment. Indeed, to think about spectacle, democracy, and the public sphere in the contemporary mo-
ment is to think about how the genuinely political has been constrained by abstraction and commodification and has 
been relegated as collateral to expression, and individual choice and freedom. As I will argue in this paper, the ideas 
of neoliberal rationality and  sign value have shifted away the concern from genuine political discourse to a mere play 
on significations—such are the calls for “lesser evil” during the campaign period. These are marks of a commodified 
and spectacularized democracy.

Populism: A Regression of Democracy? 
Dr. Delfo C. Canceran  University of Santo Tomas (UST) 
Populism is rising and spreading in many parts of the world, including in Asia such as the Philippines. Populism is a 
political discourse that appeals to the basic needs of the people. In a positive way, populism connects with the ordi-
nary people who are disenfranchised by the establishments. Since people are easily swayed by their unmet needs, 
they are easily preyed by populist leaders whose rhetoric promises them survival and security. Negatively, by appeal-
ing to these people, populist demagogues manipulate them to suit their ideological interest. Different positions in the 
political spectrum can employ this populist appeal to the people from rightist, centrist and to leftist. In political theory, 
populism is ambivalent since it connotes democracy as it capitalizes on the pitiable situation of the people and offers 
them alternative to the establishment but, at the same time, it implies tyranny since it arrogates the exclusive privilege 
to represent the real people and it dictates its righteous will to the populace. In this way, populism camouflages as a 
democracy since it caters to the majority of the people who are at the fringes of society.   However, democracy can 
learn from populism since it appeals to the clamors of the people by seriously implementing its social equity or social 
justice provisions that would address the basic needs of the majority. Moreover, democracy should engage with the 
plurality of people in society and not just rely on its narrow circle of technocrats and oligarchs for governance. It should 
welcome criticisms and oppositions from different sectors of society to attain inclusive growth and social equality.   
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Understanding the Rise and the Shape of ‘Anti-Politics Machine’ 
Feeza Vasudeva  National Chiao-Tung University, Taiwan   
The recent drastic change in the political imaginary across the world has been deemed as a moment of crisis in 
the democratic machinery. We are watching an unravelling of time when politics has shed its ideals and resembles 
values of an authoritarian society.   Even as politics is being emptied out as lawlessness, we see a rise of right-wing 
populism that is more than willing to dispense with democracy itself. The hate-filled, nationalistic, racist dialect of this 
politics constitutes one of the most pernicious forms of domination because it takes as its object subjectivity itself: 
This dialectic empties subjectivity of any sense of critical agency, turning people into spectators, customers and con-
sumers. Thus, as Henry Giroux claims, identities have become commodities, and agency an object of struggle by the 
advertising and the corporate elite. Politics is now performance, a kind of anti-politics wedded to the spectacle. Under 
such circumstances, established politics offers nothing but scorn, if not an immense disregard for the destruction of 
all viable bonds of solidarity, and the misery that accompanies such devastation. Considering the above changes 
across the world, the aim of the paper is to explore the nature of anti-politics machine and the mechanisms that it has 
deployed in order to radicalize the politics and making certain ends meets for neoliberal agenda. By elucidating on 
the understanding of anti-politics, the paper would seek to be a part of rising theoretical and practical discourse that 
wishes to galvanize a new understanding of politics and collective resistance.

SATURDAY, 29 JULY 15:15-16:45 / SY501 

102 Protests and Political Dissent
  
ORGANIZER | Ridhima Sharma  Jawaharlal Nehru University, New Delhi

NGO-ized Sexuality Activism’: Politics in and of the Interstices
Ridhima Sharma  Jawaharlal Nehru University, New Delhi
The paper attempts to explore ‘sexuality activism’ as a category of engagement within what have been called ‘neo-lib-
eral NGO cultures’. With special focus on the work of an NGO located in the capital city of India, I wish to reflect on 
what it means for an NGO of the nature that is under scrutiny, to perform sexuality activism- what are the modes of 
engagement and intervention? What are the many discursive networks that constitute the ‘political’, if at all, and what 
is the nature of the ‘political’ that is constituted despite (or even because of?) the neo- liberal agendas of funding and 
donor- driven agendas? What kind of feminist activisms and feminist subjects are produced in the discourse around 
‘NGO- based sexuality activism’ and what does it tell us about the way in which a politics around sexuality can be 
imagined? These questions are placed against the larger backdrop of NGO- ization and the ways in which NGOs 
situate themselves as (a)political actors. I undertake this exercise through in- depth interviews with the adolescent 
girls that the organization works with and a review of the literature produced by the organization including their donor 
reports and other official documents.

IndoProgress: On the notion of be(com)ing left and the age of digital dissent 
Nila Ayu Utami  Universitas Indonesia  
Most discussions revolving around 1965, the anti-communist massacres and the inability to confront the past in In-
donesia have been centered on the legal measures to solve past violence, injustices and human rights abuses. In that 
breath, this paper explores new media approach, rewarding and vibrant, that has been proliferating since the downfall 
of the Soeharto regime. One good example to probe into is the establishment of the internet platform called Indo-
Progress, a space for the exchange of thoughts and experiences in practical politics through Marxist-themed writings 
in the larger fight against capitalism. Since its establishment in early 2000 in the form of a simple blog, IndoProgress 
has now evolved to be an interactive and well-connected digital platform with a number of followers, in particular the 
young urban ‘hipsters’. Instead of aiming to advocate and build alliances amongst labors, peasants and the urban 
poor, IndoProgress targets middle class youth in an attempt to produce class-conscious middle class youth subjects. 
It becomes rather apparent that the shifting target also marks a different urban coalition and reveals a changing meth-
od and strategy, adapting to new circumstances and in the context of the ‘failure’ of the left in Indonesia. This paper 
aims to examine the working mechanism of IndoProgress, its notion of leftist critique and situate IndoProgress in the 
larger framework of leftist movement in Indonesia, in particular in the period post Partai Rakyat Demokratik (People’s 
Democratic Party, left-leaning party banned in 1997).  Investigating IndoProgress offers an alternative take on the 
nature of knowledge production, resistance and modes of dissent in the digital age, in the course of the larger leftist 
movement in Indonesia. 

Denise Ho: A “voluntary celebrity activist”  in post-Umbrella Movement Hong Kong 
Nickkita Pik-man Lau University of Auckland  
This paper examines the post-Umbrella Movement Facebook fandom of  “voluntary celebrity activist” Denise Ho, a 
pop singer-turned-activist in Hong Kong. The phenomenon is in contrast with a “reluctant celebrity activist”, another 
idea developed by me which refers to an activist-turn-celebrity, exemplified by UM student leader duo Alex Chow 
and Lester Shum. The netnography study gives an insight into Ho’s role in pro-democracy celebrity activism and the 
political and proto-political talks that take place in her online fandom. Democracy supporters from Hong Kong and 
sympathisers from the mainland, Taiwan and other regions openly discuss social and political issues, express their 
scepticisms and criticisms of the establishment, and form friendships based on their share support of Ho and ideol-
ogies through her page. The study argues that amid growing Chinese influence in Hong Kong and the increasing an-
ti-Communist sentiments amongst young Hongkongers, Ho is seen as a symbol of nonconformity and an embodiment 
of a “true Hongkonger”. At a time when trust for the establishment was breaking down in Hong Kong, she emerged 
as a trusted potential political leader for her perceived authenticity, honesty and integrity, superior to professional 
politicians. The paper fills a gap in Western celebrity politics literature by addressing the unique social and political 
conditions that shape the celebrity scene and celebrity political involvement in Hong Kong, marked by the heavy eco-
nomic dependence on the Chinese market, censorship, retaliation from the Chinese government and hyper-nationalist 
sentiments among mainland Chinese.

Catholic rituals of protest and dissent in contemporary South Korea 
Lina Koleilat  The Australian National University 
Based on participant observation conducted in South Korea between 2013 and 2015, I analyse in this paper how a 
Catholic community have been using religious rituals in order to transform spaces of contention into spaces of dissent 
and resistance to the construction of a new military naval base in a small coastal village on Jeju Island. In my analysis, 
I focus on three main rituals: the one hundred bows, the daily mass held at the gates of the construction site of the 
military base, and thirdly the special Easter religious ritual held on yearly basis. Through this Catholic community’s 
political imagination these elaborate Catholic rituals are expressions of protest placed around the site of construction 
of the naval base to convert the projected military space into a spiritual transformative space. I highlight the specific 
Catholic religious forms of resistance to military bases which exist in a wider context of political engagement of vil-
lagers, activists, NGOs and other religious groups resisting the construction of the military naval base since 2007. I 
articulate the relevance of religious rituals as forms of political dissent, and elaborate on how these religious rituals 
challenge the state’s power and authority in the context of the anti-base movement in Gangjeong village on Jeju Is-
land, South Korea.
 

FRIDAY, 28 JULY 15:15-16:45 / SY501 

103 Cross-bordering Pop Cultures

ORGANIZER | C. J. W.-L. Wee Nanyang Technological University

East Asian Pop Music and an Incomplete Regional Contemporary 
C. J. W.-L. Wee  Division of English, Nanyang Technological University
What is the cultural moment of the contemporary now in East Asia? This paper will attempt to think through the emer-
gence of a regionalizing East Asian pop music as at least a partial consequence of 1960s U.S. attempts to bring Cold 
War Asia back to “normality” through the fostering of regional economic exchange that helped draw down multiple 
military structures and taking Japanese economic influence back into Northeast and Southeast Asia. The 1980s “East 
Asian Miracle” that resulted seemed to help foster a regional desire for modern cultural formations that could accom-
pany expansive economic buoyancy. The unexpected spread of Japanese pop culture in East and Southeast Asia in 
the 1990s and the Korean pop culture that followed from the late 1990s—both of which were not aimed at regional 
audiences in their origins—follow from a progressive translocal change in cultural subjectivity. The 1960s fostering of 
regional economic exchange enabled a cultural spectacle that is comfortable with the predispositions of “globalized” 
capital, and in which there is the debordering both of pop music as a medium and of the national-linguistic spaces of 
pop music and culture. The increased circulation of a regionalizing inter-Asian pop culture signal how existing nation-
al social forms have been transformed by economic exchange relations and interdependency, and this pop culture 
has negotiated—though certainly not overcome—the seemingly oppositional politics of economic regionalism and 
of postcolonial, not-quite-post-Cold War nationalisms. How might we think through the contradictions of imagining 
a contemporary “new Asia,” when regional tensions with origins ranging the mid-nineteenth century to the Cold War 
seem more pronounced than ever? No new ideology congruent with the ongoing economic integration has come 
about, and regionalizing (if not quite regional) pop music, this paper suggests, is the cultural expression of the fraught 
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contemporary moment, in which culture, intertwined as it is with the commitment to economic growth, has engaged 
with older modernist ideologies in ways not conceivable during the Cold War.

Imagined K-fashion and Inter-referencing National identities  
KIM JI YOUN  Sungkonghoe University  
Given the pace of cultural and economic change in East Asia, the way fashion goods travel around inter-Asian circuit 
and take on new meanings in the process reflects transnational/transcultural flows of capital as well as cultural prac-
tices. This research explores how Korean pop culture complicates the construction of fashion identity of Chinese con-
sumers and how their consumption restructures clothing production of Dongdaemun Fashion Market(DFM) in Seoul. 
DFM, combining raw material markets, wholesale and retail shops, and production sites, is a fashion cluster where 
many East Asian visitors consume and experience ‘Koreanness’. Throughout the 2000s, the waning DFM has revived 
by increased export to China and other Asian countries and followed by international consumers’ visiting. Hanryu (lat-
er called K-wave), the popularity of Korean pop culture such as dramas, songs, films, and other cultural products cre-
ated the substantial increase of international visitors whose majority are Chinese to Korea as well as consumption of 
Korean goods including clothes, cosmetics, and even medical services including plastic surgery. Beyond the surface 
of consumption, however, there exist hidden/invisible circuits of clothing production and distribution. Many Chinese 
have emerged as important players in terms of retailers/producers who interlink fashion industries between Korea and 
China. Many online shopping websites in China selling Korean style fashion items either import goods from Korean 
producers or produce themselves in China. In this context, there is no essential correspondence between particular 
commodities and particular national or local identities. However, the new emerging consumers like Chinese, Japa-
nese, and other international tourists/consumers assumes that they consume Korean cultural features by purchasing 
clothes and accessories combined with Korean urban settings. By examining the transnational/transcultural fashion 
production centered on DFM, this research traces the shifting boundaries of fashion identity and the specific fashion 
geographies of consumption and production within inter-Asian context. 

Pop as vehicle for crossbordering TV show: A case study of Sing! China 
ZHANG Yuan   The University of Hong Kong  
Sing! China (i.e. The Voice of China) is a very popular television music reality show in mainland China which produced 
by Zhejiang satellite TV and STAR Group Limited since 2012. It originates from The Voice of Holland and provides a 
good platform for ordinary people who gifted in singing and enables outstanding ones to be an instant hit. To some 
extent, it breaks boundaries between Pop performance and traditional operation mode of TV program which perform-
ers and judges are ordinary people and famous singers separately, and broadcasts weekly with drastic mechanism 
of selection through competition. This paper will examine both advantages and disadvantages of Sing! China. It wins 
nationwide concern for music and successfully selects new singers for music scene, and makes judges hot again as 
well. On the other hand, it lacks originality and creativity in terms of music itself. Most performers sing famous old 
songs so as to cater to a large number of audiences, lacking new songs to contribute to music scene. Besides, ma-
jority of new stars lack long-term impetus for further development because they are short of new songs of caliber to 
spread. In a sense, the so called “music reality show” is just a kind of new TV program for ratings in China. Through the 
in-depth analysis of Sing! China, the paper would conclude that the corssborder TV music reality shows should keep 
its existing advantages with originality and creativity for music scene and better cultivate new singers for the sake of 
sustainable development in the long run.

SATURDAY, 29 JULY 15:15-16:45 / SY502 

104 City and Pop Culture Texts
 
ORGANIZER | Min Joo Lee University of California, Los Angeles (UCLA)

Transnational Media and Gendered Romantic Desires: Korean Television Dramas and 
International Fan-Tourism to Korea 
Min Joo Lee  University of California, Los Angeles (UCLA)  
This essay analyzes transnational tourism facilitated by romantic Korean television dramas. As a part of the larger 
phenomenon called the Korean Wave, Korean television dramas have been exported and circulated outside of Korea 
and Korean diaspora and thereby gathered a wide range of fan base since the early 21st century. Some of these 
fans are so emotionally moved by the television dramas that they decide to physically travel to Korea as fan-tourists. 
Therefore, Korean television drama-inspired tourism provides great case study for reimagining globalization as a 
phenomenon facilitated through emotions, particularly romantic ones. Through data gathered through ethnographic 

participant-observation and interviews of young international tourists in their late teens to early twenties, I observe 
ways in which Korean television dramas motivate various forms of romantic transnational connections between inter-
national fan-tourists and Korean spaces. I argue that Korean television drama inspired tourism shows the nuanced 
ebbs and flows of power dynamics in which everyday Korean spaces become transnationally imbued with gendered 
romantic desires and imaginations.

Performative Mediascape Across Asia: A case of Detective Conan mystery tour 
Kyungjae Jang  Center for Advanced Tourism Studies, Hokkaido University
Detective fiction, as a popular culture form, induces tourism in worldwide. There are various forms of detective fiction 
tours such as tour of character related places in literature, location tour of TV drama or film and tour of author related 
place. This paper identifies performative mediascape of the detective fiction with the empirical studies of detective 
mystery tour in Japan. Following a review of the performance in tourism studies and mediascape a theoretical frame-
work, this paper reports the case of Detective Conan (Also known as Case Closed) mystery tour. Detective Conan is 
a comics origin Japanese detective fiction contents. From 2001, West Japan Railway Company (JR west) began the 
yearly Detective Conan mystery tour as a tourism promotion. While JR west has a significant role, production com-
mittee of the animation version of Detective Conan and the prefectural government of each year’s target area tightly 
collaborates to create the mystery tour. In addition, the mystery tour has a unique structure. First, narratives of the 
tour can be obtained by moving the body (performance) of the tourist at the points at the destination area. Second, 
final answer is presented in every November, after the year’s mystery tour is over, through the Manga magazine and 
TV animation. Even more, these structures to provide narrative are different in the domestic version and the overseas 
version of the mystery tour, thus different tourist behavior is expected. With the interview to organize side of JR west 
and prefecture of Hiroshima, qualitative research and participant observation to the mystery tour, this paper clarifies 
the spectrum and structures of the performative mediascape in detective fiction related tourism.

Manila: A Guide in the City of Noir in Selected Cultural Texts Cecilia 
Bethina I. Elmido  De La Salle University- Manila  
Monsters are the pre-modern remnants that keeps insisting itself to be part of modernity. The monster in the city is 
cosmopolitanism towards an anxious concept of modernity. This paper presents the varied forms of Philippine mon-
sters who inhabit a metropolitan city such as Manila, making the city also a monster. In this paper, nine short stories 
and one collection from various Philippine writers published from 2005 to 2015 will be discussed. The cultural texts 
show the failure of modernity in trying to achieve progress through a backward relationship on family and society. It 
can also be recalled that during the 1992 Philippine presidential elections the local newspapers reported a mananang-
gal (a woman with a detached upper body with dragon’s wings and tongue that are notorious for eating the unborn 
babies from pregnant women) terrorizing Manila, to distract people from the election.
This paper seeks to answer the following questions:
1)      Why do monsters keep on appearing or regenerate? Why in that form? What does it say about humanity?
2)      How does society and culture play a role in the constructed re/presentation of monsters and confession? And in 
turn how does society and culture respond to monsters and their confessions?
Monsters are pure culture thus the selected cultural texts will be analyze through a symptomatic reading which looks 
at the regeneration of monsters as the representation of fear, desire, anxiety, and fantasy. This study puts weight on 
the counter-discursive tendencies of the intervention of confession in the Philippine belief of monsters as it also uses 
the intervention of Sigmund Freud’s, Michel Foucault’s and Jeffrey Jerome Cohen’s monster theory and confessions. 
Confessions produce the very monsters they seek. Society has become obsessed with the infinite task of extracting 
the truth from the depths of oneself rendering psychoanalysis as the modern form of confession leading towards 
monstrosity as a psychological construct.

Baguio as Haunt and Haunting: Locating an Imaginary in the Fictional  Representations 
of the City in Philippine Mainstream Cinema 
Christian Tablazon  Philippine High School for the Arts  
Often imagined and fetishized in relation to Metro Manila as a place of escape—an adventurous or romantic get-
away—evident in the whimsical label “Summer Capital” ascribed by the Philippine Commission in 1903, vis-à-vis the 
imperious “National Capital”, Baguio has over the decades accumulated a liminal status, not only due to its transient 
character for the tourists but more importantly for being a site of contradictions. Baguio is all at once the only US hill 
station in Asia, a highly urbanized city, and a melting pot of various indigenous peoples; it is an enclave of steadily 
cool climate in a tropical country (and the closest to winter the Filipinos can get, emblematized by the pine trees and 
the fire place); planned out by a renowned American modern city planner and poised as a sort of US replica, the city is 
dubbed as “Little America”, and this finds affirmation in its role as a makeshift substitute for Filipino filmmakers when 
shooting scenes supposedly set in the US, the uncanny mimicry of popular American (particularly western) music of 
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its cover bands, and the strong presence of cowboy and western culture in the area. Given these overdeterminations 
and the dominant culture’s projective fantasy of Baguio as a point of escape, a foggy scene in a dream, an impossible 
site of hope and aspiration, and a place of romance that may also well be one’s grave, this study seeks to locate an 
imaginary in the filmic representations of Baguio as a fictive locus whose libidinal economy almost always manifests 
as a form of ‘haunting’, be it erotic, supernatural, and/or criminal. 

SATURDAY, 29 JULY 09:00-10:30 / SY508 

105 Reinterpretation of Korean History

ORGANIZER | Laura H. Reizman  UCLA 

Conditions of Containment: Constructions of Race and Mixed-Race in Cold War Korea 
Laura H. Reizman UCLA  
In the age of “Korean multiculturalism,” this essay calls for a re-evaluation of post-1945 South Korean history as 
already racially heterogeneous rather than as a recent phenomenon of marriage migration limited to the last two de-
cades. I will examine how U.S. Cold War politics and military involvement on the Korean peninsula has helped shape 
Korean ethnic national consciousness, one that precludes those who may, in contemporary terms, be labeled as 
“multicultural,” or “mixed-race.” As such, the 1950s to 1980s are re-examined as formative decades that reflect more 
than a racially homogenous collectivity of national suffering and rapid industrialization. 
By returning to an earlier moment, I reveal that recent discourse on Korean multiculturalism is inconsistent with the 
realities of South Korea’s diverse history. Through the use of archival materials, as well as select Korean films from 
the 1950s-1980s, I venture to explore how the cold war continues to remain relevant in the formation of contemporary 
South Korea. By interrogating the concept of race as it has been conceived within the South Korean imaginary, I argue 
for a pluralistic perspective on South Korean history while critiquing liberal multiculturalist rhetoric of a multicultural 
Korea.

Aspiration and Anxiety: Contesting Global Imaginaries of the 1980s in South Korea 
Jiyoon KIM University of Tokyo  
In the pursuit of historicizing globalization, this research casts light on the multi-faceted globality of the 1980s in 
South Korea, the transforming moment in the making. It argues that the peculiarity of this era’s globalization consists 
in its schizophrenic coexistence of apolitical cosmopolitan imagination and highly politicized reality stemmed from 
the concurrent geopolitical and ideological tensions under the on-going influence of the Korean Cold War. Three-fold 
dimension of global imaginaries is elucidated: the increasingly omnipresent world-imaginaries, the growing sense of 
flow and penetration, and the problem of going abroad. Based on the archival research, in each sub-theme above, I 
examine the configuration of ideas regarding “the world” and “the foreign”, a number of reactions to the imaginative/
actual influx, and the contradictory position of emerging subjects crossing the border who were allegedly exposed to 
the unpredictable threats abroad. The existing historiographies of contemporary Korea in relation to the globalization 
experience have less concerned with the Cold War issue and its lingering shadow in the globalization process. By 
weaving such ruptures and questioning their entanglement and continuation, this research attempts to draw a map of 
global imagination of the time that constructs the conditions of mobility from the 1980s onwards.

Virtuous Credibility or Vicious Manipulation? Roots of Modern South Korean Nepotism 
and Factionalism as Presented in Joseon-era Scholarly Discourse 
TOMASZ SLEZIAK UNIVERSITY OF LONDON
According to research by Geert Hofstede, South Korea is a thoroughly collectivistic society, high on the scales of “fem-
ininity” (valuing solidarity, consensus and negotiation) and “uncertainty avoidance” (firmly believing in the necessity of 
rules and regulations). Furthermore, the deep-seated pragmatism of the Korean nation embodied in the topmost score 
on the “Long Term Orientation” scale has been described as directly correlating with Korea’s Confucian past. Indeed, 
the sociological, both positive and negative consequences of the over 500 years of Neo-Confucianism’s presence as 
Joseon’s sole official doctrine continue to be visible in the 21st century South Korean politics and economy, as evi-
denced by the latest developments concerning the position and activities of President Park Geun-Hye. Factionalism 
and nepotism exposed by this scandal have multiple roots and analogies in Joseon period, involving persons and 
groups of persons from all social strata, including military and civil ruling circles of the state. Among multiple factors 
contributing to unification of people with varying backgrounds under a single cause, the sense of geographic (vil-
lage, district, region), familial (common lineal ancestor) or doctrinal (same political outlooks or intellectual tendencies) 
alignment should be studied as especially critical ones. These factors have continually increased the complexity of 

interpretation of Joseon’s socio-political narratives, as it may prove difficult to sometimes separate author’s personal 
agenda from stated facts. Within this paper, selected writings of Joseon’s literati will be examined to trace the level of 
their credibility and find the most important parallels with the modern South Korean political and economic discourse.

Envisioning History: Artistic Production and Historical Production in the Writings and 
Works of Nam June Paik 
Huan He  University of Southern California  
This paper engages with Korean American video artist Nam June Paik and his writings regarding emerging video tech-
nology in the mid-20th-century. Paik’s artistic archive explores how forms of hypercommunication ushered in fanta-
sies of what Marshall McLuhan would call a “global village.” These universalizing techno-dreams often fueled visions 
of American and Asian imperialism through the seemingly neutral framework of “connection.” Paik has often been 
rendered an artist and philosopher of “worlding” by the dominant US-centered art historical community. Much writing 
about Paik has considered his artistic projects in a primarily aesthetic or formal register to affirm a seductive promise 
of globalization. In this paper, I would like to read selections of his writings as outlining a very different Paik—one who 
thinks about aesthetics and form as resounding political inquiries. Here, I move toward positing Paik as a transpacific 
artist of “unworlding” who considers the tensions between globalization and imperialism. How do the promises of 
technological globalization obscure material histories of violence? How do the formal and aesthetic qualities of artistic 
production help us understand historical production? 
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106 Imagining Others: Inter-Asian Perspectives

ORGANIZER | Hsiu-chuan Lee  National Taiwan Normal University

American Late-Night Talk Shows in China: Textual Transparency, Pleasure and Political 
Reflexivity  
Hattie Liew The Chinese University of Hong Kong  | Cui Di  Fudan University 
Late-night talk shows have been a staple on American television for decades. Such shows can be seen as a form of 
infotainment, which combines satirical political commentary with light-hearted entertainment. Although the genre is 
entirely absent in the Chinese television landscape, late-night talk shows such as The Daily Show with Jon Steward 
and Saturday Night Live, have gained popularity among Chinese viewers on Internet platforms. We start with the con-
cept of narrative transparency in this case of trans-cultural reception of American late-night talk shows, where these 
shows have the ability to appear culturally familiar despite their unfamiliar origins. We briefly discuss how, the practice 
of “subbing” by fans renders these shows accessible to other fans and viewers, whose cultural resources may not 
permit their enjoyment of the show in its original form. The subtitles help highlight certain elements of these shows, 
namely playfulness and political contentiousness, which intersects with China’s mainstream Internet culture. Thor-
ough interviews with fans, supported with data from fan forum posts and online discussions, we see how these two 
familiar tools help make sense of the American late-night talk shows. The implications of using these two interpretive 
tools are not just in the trans-cultural understanding of content. They also provide a basis for consumption pleasure 
and political reflexivity. 

Constructing Asian Lives in Asian American Literature: The Examples of Aueorae Khoo 
and Yiyun Li 
Hsiu-chuan Lee  National Taiwan Normal University  
This paper proposes to study Asia America as an external extension of inter-Asian power drama. Although in Other 
Asias (2008) Gayatri Chakravorty Spivak does not think that Asian American politics could provide a useful avenue to 
a pluralized conception of Asia, partly because early Asian American studies was North-America centered, and partly 
because its pan-Asian rubric tends to reduce Asia to a static entity of abstract unification, the ever-shifting contours 
and increasingly diversified and transnationalized contents of Asian American studies in the past few decades have 
pushed for a reinvestigation of Asian American literature’s investment in Asia. Setting out to test Asian American liter-
ature’s potential to think and write about Asia not simply from the outside but also from perspectives unconstrained by 
conventional conceptions of Asia or by a simplistic bipolarity of Asia vs. America, this paper analyzes mainly two Asian 
American texts: Aueorae Khoo’s play Happy Valley (2005), and Yiyun Li’s short story “A Thousand Years of Good 
Prayers” (2005). Set in the time of Hong Kong’s 1997 transition from British to Chinese rule, Happy Valley dramatizes 
Asian Americans’ “Asian pre-stories” in Hong Kong before their emigration to Canada to become “Asian Americans” 
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in a strict sense. The play’s focus on Asia renders inseparable the Asian American existence in North America from 
Asia’s sociopolitical situation inflected by the British imperialism, China’s rising power, as well as global capitalism 
and inter-Asian labor flows. Yiyun Li’s story then projects in Asian America time-spaces of nomadic encounter for 
Asians of different national and cultural origins. Tracing a retired Chinese scientist’s journey to the US to visit his 
daughter, the story heralds in the scientist’s encounter with other Asians and his reflection on his family history and 
his life in the Communist China.

Fantasy and Boundary of the Multicultural Empire: Japanese Writers in Wartime Singa-
pore 
MATSUOKA Masakazu  Hitotsubashi University  
During the Second World War, Japanese Army mobilised many writers to conduct propaganda in Japanese-occupied 
Southeast Asia. Recent studies on Japanese literature has revealed the activities of writers and their works during 
their duties in Southeast Asia. The focuses of these literary studies are usually on writers’ experiences, their views on 
the war, and also their writing styles. The objectives of this paper are, on the other hand, examining their roles in the 
Japanese military administration and considering their experiences in historical context. This paper takes the case of 
Singapore. Employing the analytical model of Kawanishi Kosuke who did research on the writers’ working in Japa-
nese-occupied Java. This paper analyses the experience of two Japanese writers who worked in Singapore—Ibuse 
Masuji and Jimbo Kotaro. Firstly, I analyse their attitudes toward the war by using the four criteria set by Kawani-
shi—the distance from imperial ideology, their evaluations of local people, their evaluations of the ideology of ‘Greater 
East Asian Co-Prosperity Sphere’ and their evaluations of the duties of propaganda. Secondly, I compared between 
the case of the two writers’ working in Singapore and that of the three writers whom Kawanishi had analysed. In 
this paper, I demonstrate the difference between the case of Singapore and that of Java. The writers who worked in 
Java aimed to connect the ‘Co-Prosperity Sphere’ ideology with positive evaluation of local people, since the writers 
though the ‘savage’ indigenous culture had the virtues of naiveté and innocence which expected for writers to purify 
the foulness of Westernised culture. In the meanwhile, I discovered that in Singapore case, the ‘Co-Prosperity Sphere’ 
ideology was not connected with the positive evaluation of local people. Through this case study, this paper shows 
the boundary of the construction of multicultural empire which the writers fantasised.

On Reflexive Cultural Taste: A Study of Korean Media Consumption by Vietnamese in the 
Czech Republic 
Tae-Sik Kim Masaryk University, Brno Czech Republic  
As part of a larger research project on Vietnamese young adults in the Czech Republic (CR), this study focuses on the 
political-economic and sociocultural context of transnational cultural practices.  The transnational practices of these 
young migrants calls for further discussion about cultural taste that is not simply rooted in the so-called traditional cul-
ture but in the broader political-economic context of globalized world. The Korean media has been studied as a typical 
case of cultural hybridity that demonstrates local appropriation of global cultures in which deeper cultural-hegemonic 
relationships are embedded, and this hybridity typically reflects Korea’s late, yet rapid, entrance into the global media 
flow. Korea has indigenized modes of Western media production while developing its own local tastes that reflect 
traditional values. This study finds that young Vietnamese migrants nurture their own cultural hybridity by discursively 
reflecting their marginalized cultural life and by idealizing the path of Asian modernization. They express “shared-cul-
tural-value taste” by contrasting Korean media product to Czech and other Western media that do not embrace their 
cultural values and often make them feel excluded. This taste is also strengthened by their personal experiences as 
migrant minors who appreciate their hardworking parents. On the other hand, they also express “modern-urban-style 
taste,” stressing that the stylish products are made in an Asian country, which is often referred to as “more developed” 
than their host, CR. Many participants believe that Korea and Korean media have successfully navigated the path of 
Asian modernization, which Vietnam has only recently joined. Clearly recognizing that the modern-urban taste origi-
nates in the Western media, the young migrants consume the well-designed products of cultural hybridity. These two 
reflexive cultural tastes explain how the migrant minors define their cultural hybridity. 
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107 Development and Politics

ORGANIZER | Eriko Kameyama  Nara Prefectural University

Agency in the international development regime: Can an aid worker be an agent for con-
necting the worlds? 

Eriko Kameyama  Nara Prefectural University  
In an increasingly globalizing world, collaboration among the people with different backgrounds are promoted for 
working on the social issues in certain communities beyond the countries. However uneaqual relationships still exist 
among the people concerned once we take part as actors in the international development regime. In that condittion, 
how do we regard the discontinuities among the worlds of the actors in the regime? Furthermore how do we connect 
the worlds of the actors for building the global society? This study explores to what extent aid workers could connect 
the worlds of the actors in the international development aid with the case project which was implmented in post-tsu-
nami Aceh, Indonesia. In its implementation process, different meanings, in other word ‘stories’, of the aid activities 
were found among the actors and aid workers tried to conncet them by translating each context which the stories 
came from. Their efforts of translation contributed to the project implementation in the aid recipient society, but they 
did not bring significant impact for understandings of the people in the donor society about the recipient society.

From a top-down approach to more bottom-up initiatives: why can we hope for social 
economy to set South Korean economy on tracks for a sustainable growth  
Aude FEUILLERAT ROUFFET  Independent Researcher   
Within a little more than fifty years, South Korea has gone from being one of the poorest country of the world, with a 
GDP at the level of Ghana’s in the late 1950s, into being one of its most promising economies, ranking as the 14th 
economic power in 2015. Relying heavily on exports in a first phase of development, Korea maintained a strong de-
pendence on international commerce as well as the well-being of its conglomerates, the chaebols, representing nearly 
80% of the Korean annual GDP. These economic stakeholders benefit from a strong interventionist State but tend to 
fossilize the economic fabric. The tremendous economic growth, granting the Korean economy the title of ‘the Han 
river’s miracle’, starts to see its shortcomings. The IMF crisis of 1997 was an alarm to the Korean authorities: there 
was a need for a more coherent, inclusive and innovative economy. As a result, the Public Working Program was 
launched the very same year, followed in 2000 by the ‘National Basic Living Security Act’ that was enacted to help the 
poorest to be able to support themselves. The government’s role shifted from creating a market economy, to promot-
ing international integration while managing its risks to finally mitigating the negative aspects of growth by supporting 
already existing initiatives and associations working with -and for- those who had fallen through the cracks of the 
system. The last step made by the government in 2007 to promote social enterprises was followed by an important 
wave of enterprises being certified as such is a good example. Those social reactions to a questionable democracy 
and economic landscape can give us a good hope regarding a more equitable and sustainable Korean development, 
especially after the fall of president Park Geun-Hye. 

Conative Politics: Nationalism, Internationalism, and the Politics of Dispossession in 
Southeast Burma/Myanmar
G. Soe Lin Aung  Columbia University, Department of Anthropology  
This paper presents preliminary research findings from ongoing fieldwork in Dawei, a town in southeast Burma (Myan-
mar) where one of the world’s largest infrastructure projects – a vast port and special economic zone (SEZ) project 
– is slowly coming into being. Expected mass displacement has provoked farmers, fishers, villagers, activists, and 
community leaders to develop forms of political mobilization that can effectively raise concerns over, and sometimes 
actively contest, processes of dispossession and relocation. Yet in contrast to well-established scholarship on agrar-
ian politics and peasant resistance, this research addresses how individuals, organizations, and networks based in 
Dawei have developed highly trans-local and heterogeneous alliances in order to achieve greater influence in deci-
sion-making procedures related to the port and SEZ project. In the context of debates over nationalism, internation-
alism, and cosmopolitanism in South and Southeast Asia, this paper considers how activist networks in Dawei have 
forged linkages to political struggles elsewhere, including other struggles over dispossession in Burma, and social 
movement politics in Thailand and Japan. However, rather than framing such movements as questions of “resource 
nationalism” or civil society’s presumed cosmopolitanism, the paper argues that recent political struggles built around 
dispossession are better grasped with reference to postcolonial political societies and the history of internationalist 
politics. While drawing on theorists of postcolonialism and internationalism in South and East Asia, I also link this 
claim to a Spinozist reading of new scholarship addressing the publics and politics of material infrastructures. Such a 
materialist account of the politics of dispossession has the potential to advance scholarly and political knowledge of 
what kinds of solidarities are possible within and across South, East, and Southeast Asia. 
 

Singapore After Globalization: The Nation, the City, and Spatial Fixes in a Time Warp 
Daniel P.S. Goh  Dept of Sociology, National University of Singapore  
Not long after Singapore’s founding as an independent nation after involuntary separation from Malaysia in 1965, the 
state’s chief ideologue, S Rajaratnam, spoke of Singapore as a Global City. This is now hailed as prescient: Singa-
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pore has been lauded as a model for its successful transformation from a mercantilist and industrial economy into a 
post-industrial financial and services hub for globalizing Asia. But Rajaratnam’s insight was not simply perfunctory. It 
was a point steeped in post-Hegelian thinking. Singapore, he argued, was already a global city, and must remain so; 
the island’s nation-building and national industrialization must not proceed in a manner antithetical to the island’s es-
sence. Therefore, the decisions to keep the economy and society open to the world were not just pragmatic, but were 
meant to maintain Singapore’s essential character as it modernized. However, since the 1990s, Singapore witnessed 
growing de-nationalization, where intensive immigration and extensive consumption of global cultures have led to 
cosmopolitan multiculturalism competing with national multiracialism and the identity of home and heritage chal-
lenging the registers of nation and history. This came with the state’s embrace of neoliberal globalization, remolding 
the economy and reurbanizing the city to exploit accelerating capital, commodity and migratory flows. Rajaratnam’s 
worlding Global City became a version of Saskia Sassen’s global city, a paragon of capital. Today, Singapore is 
caught in the headwinds of de-globalization, its economy stagnating. The contradictions of nation-building and de-na-
tionalization are manifesting in cracks in economy and society.  I discuss three areas where the cracks are becoming 
manifest: public housing, labor unions and innovation. I argue that increasingly the state is turning to spatial fixes that 
get caught in the time warp of globalization and de-globalization and it is in the suspended uncertainty that the state 
discovers and articulates culture as a conscious category to recover agency.  

SATURDAY, 29 JULY 15:15-16:45 / SY508

108 Colonial Histories and Asian Experiences
 
ORGANIZER | PANG Ka Wei  Hong Kong Shue Yan University  

A Tale of Two Colonial Cities: Bubonic Plague and Medical Colonization 
PANG Ka Wei  Hong Kong Shue Yan University  
The bubonic plague attack may have been forgotten in the 21st century, but it signifies a pivotal moment in two British 
colonies: Hong Kong and India. Since then, Western medicine has triumphed over the indigenous medicine. In the 
post-colonial Hong Kong, Western medicine remains to be hegemonic, particularly in cancer discourses. No matter 
how many medical blunders there are, the faith in Western medicine never fails among most Hong Kong Chinese. 
This paper traces back to a century ago to the cradle of this unfailing faith in Western medicine—the bubonic plague 
attack, and compares the medical history of an Indian city, Bombay, in order to better understand how Western 
medicine gained its supremacy in Hong Kong. Albeit the many differences between Bombay and Hong Kong, the 
trajectories of medical development in the two colonial cities are in many ways echoing with each other. This paper, 
with reference to Bombay, delineates how Western medicine was negotiated among interlocking stakeholders, pow-
ers and forces to gain its supremacy in colonial Hong Kong, and argues that the faith of Western medicine is also 
historical, institutional and ideological.

Folklore Aesthetics and the Primitive Accumulation 
Jose Mari B. Cuartero   Ateneo de Manila University - Philippines  
Worlding as a paradigm to imagine a national sovereignty becomes a precarious political project for the Philippines, 
especially if one locates such paradigm at the the twilight of its political state by 1890s. The Philippines was at the 
crossroads between Spanish colonialism and American imperialism, which the former was receding from its omnipo-
tent powers across the globe while the latter was unimpeded with its might as an emergent imperial power. The tran-
sition of the Philippines between systems of domination, from Spain to United States of America, radiates an oblique 
visibility in the study of the political economy, such as in the existing critique of colonial and imperial experiences, and 
as well as the history of colonial and imperial expansions in Southeast Asia. However, with the relative invisibility of 
the Philippines in the study of colonialism and imperialism, along with the hazy history of transitions from colonialism 
to imperialism, including as well the broader transitions from feudalism to capitalism, to the point of forgetting this 
nation’s ties with Southeast Asia, the problem is, in fact, originates from the same problematic history of the evolution 
of capitalism. As a result, worlding becomes a precarious political project as the foundations of the world elicits a 
critical inquiry, which does not merely extend a specific history, and deepen one’s comprehension of the history of 
colonialism and imperialism. I propose in this paper an expansion of a historical account of Karl Marx on primitive 
accumulation of capital in The Capital Volume 1 through foregrounding what I unearth from the work of Isabelo De 
los Reyes, which I call as the folklore aesthetics. As the history of capitalism grapples with the Marx’s concept of 
primitive accumulation, a social relation of capital where the modern is wedged and inextricably woven with primitive, 
De los Reyes’s folklore provides an artifact of a folklore aesthetics, which lays bare the cultural logics and codes that 
structure the perpetuity of capital as well as the primitive life. The folklore aesthetics of De los Reyes, in this presen-
tation, articulates the principle of the “diablo” that facilitates capital’s socialization, and in turn, protects capital from 

crumbling, along with the past that naturally devolves into a primitive. The diablo becomes a conceptual apparatus in 
the folklore of De los Reyes where the worlding is tracked as a process and procedure which circulate such concept, 
and eventually, allow people to be naturalized with a diablo. In the end, the paper uncovers the use of the “diablo” in 
the Philippines as a principle that erases its strong ties with Southeast Asia and deepen a world in which it aspires to 
situate itself in the western world.    

Nostalgia for Japan in the Creation of Cultural and Creative Spaces in Taipei 
Shuling Huang  National Chiao Tung University  
Since the enactment of Cultural Heritage Preservation Act in 1982, more and more architectures in Taiwan were desig-
nated or registered as national monuments and historical buildings, leading to their preservation and restoration. Un-
der this trend, architectures built by Japan during the colonial era (1895-1945), such as industrial facilities and railway 
stations, were largely renovated and transformed into sites for exhibition, tourism and consumption. These spaces 
not only satisfy Taiwanese nostalgia for the past amid rapid modernization but also reconstruct the imagination of 
Japanese modernity. In recent years, the cultural preservation movement has benefited from government support for 
cultural and creative industries. This study uses the case of Taipei City’s Old House Cultural Movement Plan to illus-
trate the new development. Initiated as a public-private partnership scheme for repairing, managing and maintaining 
historical buildings with the aim of urban regeneration, this plan helps transform many obsolete Japanese colonial 
architectures into spaces of chic consumption for cultural and creative products. It creates spaces that demonstrate 
Taipei’s creative energy and at the time arouse nostalgia for Japan. The Japanization of Taipei’s landscape facilitated 
by the cultural preservation movement involves not only aesthetics but also cultural politics that furthers Taiwan’s 
attachment to Japan.

From Blood-relationship to Geography Connection: Postcolonial and Globalized Situation of Macanese 
LIU Ting-Ting (Echo Lao) National Tsing Hua University  
Before the “Handover” of Macau in 1999, only multiracial community has defined themselves as “Macauese” or “Ma-
canese”, since they were not only Eurasia half-breeds but also native-born Macau People. To be a Macanese, it’s 
more than merely a collective identity. Plus, it’s a compromising position, due to the rejection from Portuguese com-
munity and the exclusion of Chinese people. The origins and development of Macanese, corresponding to the history 
and cultural background of Macau. In this research, I would like to take a novel named The illusion world of Diago (LIO 
Chi-Heng, 2010) and its film version Diago (ZHANG Chi, 2010) as my cases. The story is about a self-identification 
journey of a Macanese Person Diago, involves erotic and racial aspects. However, because of plural perspectives, 
there are many differences between the versions of a Macau writer and a China director, thus it makes the beginning 
of our discussion. Base on this foundation, I will try to analyze the worlding process of Macau during the colonial pe-
riod (which Portugal and China played the great roles here), the upheaval of Macanese in new centuries (began with 
the change of sovereignty), and also the geography connections beyond/after blood relations.
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109 Inter-Asian Cultural Tensions

ORGANIZER | Stefan Litz St. Francis Xavier University

Global desires and the redrawing of regional identities: The lasting impact of the cultural 
dispute between Indonesia and Malaysia. 
Stefani Nugroho  independent researcher  
The presentation looks at how Indonesia’s desire to be globally recognized, in conjunction with the need to “rebuild” 
the national identity after the dislocating experiences of 1998, result in the positioning of Malaysia as the antagonistic 
Other, and thus also the redefinition of the affinity between Indonesia and Malaysia. For a very long period of time, the 
affinity has been attested by the notion of the two countries stemming from one common “root”, i.e. the Malay ethnic/
race group, and thus having a sibling-like relation. In 2007 the Malaysian Tourism Board aired a promotional video 
that incorporates a Malay folk song, however, among Indonesians the song is commonly considered to originate from 
the Moluccas, an ethnic group in the Eastern part of the country. Since then, the Indonesian public accuses Malaysia 
of falsely claiming ownership of a string of cultural expressions. Given the fact that intensive human movement and 
cultural exchanges in the region predate the genesis of both nations, it is unsurprising that both countries share a 
substantial number of commonalities. This historical fact remains irrelevant to the Indonesian public. As the logic of 
nation-branding becomes more and more hegemonic at a global scale, transnational cultural commonalities are grad-
ually perceived as being disadvantageous, as they prevent countries from asserting distinctiveness, which is a key 
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ingredient for concocting a solid nation-brand. Furthermore, commonalities with other nations disrupt the myth of the 
nation as an entity that was-always-meant-to-be by revealing the nation’s arbitrary nature and its various un-articulat-
ed alternatives. For the Indonesian public, a way to re-instate a sense of nationalism and re-emphasize their national 
identity was by positioning Malaysia as their antagonistic Other.

Drama of Thainess: Audience Reception of Thai Television Dramas in Myanmar, Cambo-
dia and Vietnam 
Amporn Jirattikorn  Chiang Mai University   
Thai TV dramas which have been a staple of the nation’s TV landscape for over four decades, tend to be what Thai 
people call “lakorn nam nao” (polluted soaps). The namnao or polluted characteristic lies in their portrayal of unreal 
life, presenting a visual grammar of lavish and luxurious settings, over-exaggerated acting, and melodramatic plots. 
Recently, to everyone’s surprise, there has been a phenomenal rise in the popularity of Thai television dramas in 
Southeast Asian countries and mainland China. Thai TV dramas has become an export commodity and viewers in 
Southeast Asia and China finding melodramatic plots, the presence of evil female characters and over-exaggerating 
emotion in Thai dramas an alternative to ubiquitous Korean dramas. Based on my research project focusing on the 
cross-cultural consumption of Thai soap operas in Myanmar, Cambodia and Vietnam, this paper looks particularly on 
the audience interpretation of Thainess portrayed in these drama series. Despite the localized cultural references and 
nationalism at the heart of Thai TV dramas, the paper argues that regional audiences find proximity in Thai romantic 
love, revenges, and ghost stories. In addition, audiences in these three countries find attraction in over-exaggerated 
emotion in Thai lakorn and perceive emotions as thing “Thai”. The paper asks: what images and representations in 
these drama series have been perceived and interpreted as things “Thai” and to what extent, emotional effects in Thai 
lakorn challenge or conform to traditional narratives about morality in these countries.     
    

Bring Rationality Back in:  Understanding North Korea through the Lens of Neo-Realism 
Stefan Litz St. Francis Xavier University | Mi Park  Coal Harbour Press
A conventional view on North Korea or the People’s Republic of Korea (DPRK) is predicated on the assumption that 
the North Korean regime is essentially irrational and evil. According to this “mad and bad” framing of North Korea, 
the Kim regime will never allow economic and political liberalization that might undermine Kim’s authoritarian rule. 
In a similar vein, the conventional take on North Korea’s nuclear weapon program is that the Kim regime is using the 
nuclear card in order “to blackmail the rest of the world for aid” (The Economist, Aug 11 2012). What is conspicuously 
missing in the conventional analysis of North Korea is a critical discussion of the fundamental objective of any state, 
survival, and the complex regional contexts that shape North Korea’s security concerns. North Korea’s pursuit of nu-
clear weapons can be better understood through the lens of neo-realism. According to Neo-realists, the ultimate goal 
of any state is its survival and the state maintains its security by seeking relative gains against its rival states rather 
than working together for mutually beneficial and absolute gains. This explains why, although denuclearization and a 
peace treaty can provide absolute gains for North and South Korea, the two Koreas have taken the opposite course of 
action by increasing arms spending (South Korea) or developing nuclear weapons (North Korea). This paper analyzes 
North Korea’s economic and military policies in the last two decades through the lens of Neo-Realism. It examines 
the changing international contexts that have a critical bearing on North Korea’s options for economic reforms and 
military capabilities. 
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110 Representing Disasters

ORGANIZER | Yeran KIM Kwangwoon University 

Media Struggles and Contestations over Life and Death: A genealogic perspective of 
historicising Sewolho disaster 
Yeran KIM Kwangwoon University  
The current study discusses a politics of historical practices of media, in both senses that, firstly, the operative 
process of media as such forms a certain history and secondly, a specific social history is formed in such particular 
media practices. A particular theme the current study focuses on is situated in Sewolho [Sewol Ferry], in which over 
three hundreds lives were dead, most of them high school students. disaster, regarding the memory of life and death, 
and the life and death of memory of the tragic disaster. The two methodologies Michel Foucault has established of 
analyzing history are adopted in the current media studies on Sewolho disaster, that is, archaeology and genealogy. 
Struggles and contestations of media over Sewolho disaster are engaged in the practices of memories and further, 

‘counter-memory’ in Foucault’s terms. For instance, diverse media have involved and contested in the formation of 
different histories of Sewolho disaster: repressive dominancy of the mainstream media, critical forces of progressive 
mass media, alternative autonomy of alternative media, resistance of independent media activism, radicalness of 
imaginative media, the lived truth of living bodies and voices and radical futurity of ruins. The conflicts and contests 
among various media imply a certain possibility in which different historical temporalities and counter-memories are 
generated and socially practiced towards the formation of different histories in the future.

The problem of pity: how Chinese encounter with European suffering  
YE Xiaojun  Beijing Language and Culture University  
The global visibility of terror attacks in Europe unexpectedly increases the public visibility of ethnic and religious conflicts 
within the national boundary of China, which used to be limited in a frame of crime due to the strict censorship of the 
party-state. Now the association of distant tragedies with domestic conflicts in the mainstream media is used to promote 
an anti-terrorism discourse that could legitimate the party-state’s strong strategies over separatism in Tibet or Xinjiang. 
However, this association also unlocks a public space for contested discourses that have been stifled in the media for 
years. However the complexities and contextuality of China’s reactions could not be captured well in the current studies 
of mediated suffering with the West-centred focus. Their major concern is how the spectatorship of suffering in the Global 
south influences spectators in the West rather than vice versa. Related to this focus is a semiotic determinism that takes 
media discourse as a magic power to shape the distance between spectators and sufferers, which flattens the specific 
socio-historical contexts where spectators encounter with distant suffering. This paper therefore is intended to expand our 
understanding about the politics of pity under conditions of mediation. It first contextualizes China’s reaction to European 
terror attacks in particular juncture when the religious and ethnic conflicts have been intensified at home. Then the paper 
examines China’s contested and complicated responses to European tragedies by comparing diverse representation and 
interpretation in the media. To avoid semiotic determinism, this study also interviews different groups of Chinese audienc-
es, including Muslim, ethnic minority and Han Chinese, to see how they respond to media representation and contested 
discourses. By showing how the interplay of distant and domestic conflicts shape the disposition of spectators vis-à-vis 
mediate suffering, this study offers an in-between perspective to understand the complexity and conflicts China faces. 

Radical imaginaries in Fukushima 
Jason Waite Oxford University  
It is clear that the Fukushima nuclear catastrophe is one of the most critical ongoing crises of the twenty-first century. 
Unlike natural disaster whose temporality is marked by an event followed by the processes of reunion and reconstruc-
tion, the timeline of nuclear catastrophe suspends these processes with 100,000 former residents displaced in a chasm 
of dead time pending the countdown of the half life of radioactive materials in order to resume a future. How can art 
begin to approach working within this temporal regime which demands both an everyday urgency and confronts the du-
rational crisis in the long term? In this paper, I focus on the project Don’t Follow the Wind developed by the eponymous 
trans-local collective that formed an exhibition of twelve artists, including Chim↑Pom, Ahmet Ögüt, Ai Weiwei, Meiro 
Koizumi, and Trevor Paglen. The artists produced new work installed inside the uninhabitable radioactive Fukushima 
exclusion zone hosted in buildings lent by displaced residents which “opened” in 2015 but remains inaccessible to the 
public for years, decades or life times. While the nuclear contamination is invisible, so too are the artworks, suspended 
in the a state of affinity with the displaced residents until they can return. I argue in this paper that the radical imaginary 
of Cornelius Castoriadis mirrors the collective process and an unmoored temporality in the project that has the potential 
to disrupt the everyday as well as function over the long term. Shifting the terrain of engagement to the radical imaginary 
opens up the project from individual relations to the work and posits a collective space that needs to be continually 
questioned and re-assembled similar to the processes of working toward future forms of being together. 

Temporally Hybrid Disasters and Asia 
Eric L. Hsu University of South Australia  
According to a 2010 report produced by the Centre for Strategic and International Studies on ‘Asia’s response to 
climate change and natural disasters’, greater coordinated action on ‘slow onset disasters’ is urgently needed in the 
Asian region. However, this recommendation stands at odds with prevailing cultural definitions of disasters in the social 
sciences, particularly within the discipline of sociology. There has been a tendency within the field of disaster sociology 
to define disasters as rapidly occurring events. The aim of this paper is to reveal some of the limitations associated 
with such a description of disasters. I put forward the case for why disasters ought to include social disruptions that 
seemingly unfold over long periods of time and are temporally varied. This new theorization of disasters expands what 
disaster researchers investigate. It prompts researchers to take more of an interest in certain phenomena, such as heat 
waves and global anthropogenic climate change, which have remained under-explored in the disasters literature. It also 
encourages the field to consider wholly new kinds of phenomena, which are so temporally complex that they fall outside 
current disaster classifications. 



188  •  IACS Conference 2017 Parallel Session  •  189

SUNDAY, 30 JULY 10:45-12:15 / SY501 

112 Disaster and Human Suffering

ORGANIZER | Alona Jumaquio - Ardales        De La Salle University
  

Children and Prolonged Flooding in the Philippines:  The Three-Role Framework of Cul-
ture in, for, and as Sustainable Development 
Alona Jumaquio - Ardales        De La Salle University Science & Technology Complex 
The paper will describe the life of some children who experience extended flooding in one of the coastal communities 
in the Philippines.  The analysis of data was anchored on the three-role framework of culture that was consolidated 
and presented in Helsinki, Finland in May 2015. The fieldwork led the researcher                to reflect on the self-standing, 
mediating, and transformative role of culture based on the actual encounter of the participants to the flooding in their 
own locality. The study conducted was able to gain three insights: first, the individual experience was considered as a 
self-standing culture because thoughts and emotions attached to a particular disaster was spawned on personal level 
that need utmost respect and acceptance; second, engaging in happy play served as a mediating culture because 
of its contribution to psychological survival of children during prolonged flooding in the community; third, studying 
despite all the hardships was identified as a transformative culture because of its futuristic element that is vital for 
sustainable development. 

Breathing the same air, sharing the same fate: Reconsidering the politics of (environmen-
tal) solidarity in contemporary China 
Pin-Hsien Wu  National Pingtung University  
For decades, the propaganda statement of “breathing the same air, sharing the same fate” has been used by Chinese 
political leaders to promote a unified identity among its people. Lately, the documentary Under the Dome (2015, Chai) 
has redefined the meaning of this slogan in a rather realistic context in which the polluted air breathed by people can 
lead them to a same health-threatening fate. China, in the latest decade, has witnessed the emergence of several 
environmental campaigns. However, in association with it, NIMBY (not-in-my-back-yard) has become a fashionable 
term in the Chinese media. The conceptualization of NIMBYism in the country can be seen as a mirror image of the 
ideological construction of the unified identity. This paper examines media representations of air pollution, smog and 
environmental movements in China after the 2010. By analyzing relevant reports, the paper argues that the features 
of air pollution in contemporary China can provide the possibility for activists to reinterpret the discourse of solidarity.

Recovery and Reconstruction in Nepal 2015 Post Earthquake 2015  
Dr. Jeevan Baniya Social Science Baha  
This article discusses the implications of National Reconstruction Authority’s (NRA) centralized planning in regards to 
Rural Housing Reconstruction Programme (RHRP) in the post-earthquake Nepal 2015 on recovery and reconstruc-
tion activities in the affected communities. Drawing on extensive in-depth interviews, key informant interviews, focus 
group discussion and personal engagement in designing policies and procedures of NRA, I argue that i. planning 
process have been widely exclusionary and very much dictated by donors; ii. There are critical flaws in the policies, 
procedures and strategies which has negatively impacted the reconstruction activities and mostly the vulnerabilities 
families whose situation has further increased in the post-earthquake and iii. As NGOs and assistant providers bypass 
local institutions and organizations lack enough capacity and resources, it has had negative impacts creating formi-
dable challenges on rebuilding process and gaining legitimacy of the assistance.    

SATURDAY, 29 JULY 17:00-18:30 / SY506 

113 Asian Culture Industries Revisited

ORGANIZER | Haekyung Um  The University of Liverpool,
 

TV Media Industry Conglomeration in Indonesia 
Ria Hikmatul Hayati  Universitas Indonesia  
This paper aimed to observe the influence of TV media conglomeration (ownership) in Indonesia toward the delivered 
content. The news provided frequently represents the interest of the media owner itself. In addition to the television 
capabilities in combining colors, shapes and sounds simultaneously, it also can be controlled easily, therefore there 
are many agendas, process, arrangement, and framing that are made by the media that is suitable with the interest of 

its owner. Therefore, the content delivered in media TV contains with political interest. This is what happened in two 
big TV station in Indonesia: TV One and Metro TV on constructing public opinion related to the issue of Presidential 
election in 2014. TV One which is owned by Golkar Party supported Prabowo Subianto-Hatta Radjasa, while Metro 
TV which is owned by Surya Paloh supported Jokowi-Jusuf Kalla. The differences were visible from best view that 
taken of the figures were supported, selected word that used in headline news, and voting result after the presidential 
election.

From the Docks of Liverpool to the Clubs of Hongdae Seoul: Liverpool Sound City and 
Opening a Gateway to the Asian Music Markets 
Haekyung Um  The University of Liverpool, UK  
Liverpool Sound City is celebrating its 10th anniversary this year. Started as a modest local music event in Liverpool 
city centre in 2007, it is growing into a recognisable ‘brand’ with international partners in other parts of the world. In 
2016, in collaboration with UK Trade and Investment, Liverpool Sound City organised the ‘Gateway to the Asian Music 
Markets’ event during the International Festival for Business (IFB2016). This one-day conference featured a number of 
experts and practitioners from the music and creative industries of the UK, Japan, China, Korea, Taiwan and India. A 
series of round tables and workshops were run to promote and highlight the opportunities for collaboration between 
the UK and Asia. With its diverse and large number of consumers, the Asian markets offer great potential to the UK’s 
music and culture industries. Conversely from the Asian music industries point of view, the UK can be seen as a gate-
way to the European market. This paper will focus on the ways in which Liverpool Sound City collaborates with two 
Asian partners, namely, Zandari Festa of South Korea and Modern Sky Entertainment of China. More specifically, I will 
look at the 2016 Zandari Festa held in Hongdae clubs from 30 September to 3 October. The case study of the 2016 
Zandari Festa suggests that there is an internationalising trend of live music events world-wide. At the same time, 
the promotion of popular music (of non-main stream or non Anglo-American origins) on the global stage, or in a new 
market, is often supported by the public, national organisations and government sectors. These seemingly opposite 
international and national interests shape the Asian music markets, including the live music sector in South Korea and 
their response to global and domestic demands. 

From Examining Producing Model to See Japanese Influence on Taiwan’s Manga Indus-
tries 
Ming-Hsiu Mia Chen Tatung University  | Man-shan, Li   Tatung University 
In Taiwan, most manga artists create their works alone relying on computer-aid graphic tools. In Japan, even comput-
er-aid graphic tools developed today, most manga artists create their works with freehand tools. Japanese matured 
manga artists usually have a large group of assistants so they can produce long works in the short term and maintain 
high quality solely with freehand tools. It is the perfect mentoring system so that Japanese manga freehand skills can 
pass down from generation to generation. As Taiwan’s comic industry is so not developed, there is few comic learning 
institutions not along so-called mentoring system. The majority of beginners in this industry are self-taught from read-
ing the appendix pages of Japanese manga which usually depict how authors create their works. This study explore 
the manga creating models of both matured and novice manga artists by interviewing local manga artists and col-
lecting data from on-line questionnaires. The result showed that most Taiwanese novice manga artists creating their 
works by freehand while matured ones use either computer-aid graphic tools or mixed freehand ones. Novice manga 
aritsts’ not being adapted to local manga producing models on their early career stage can be a loss for the manga 
industry as a whole. We initially conclude that the gap between novice and matured manga artists in creating model 
can be one of the causes leading Taiwan’s manga industry not developed.
 
 

SUNDAY, 30 JULY 10:45-12:15 / M402 

114 China: Views from the Neighbours

ORGANIZER | Li-ping Chen  University of Southern California

Nationalism from Afar:  Huang Juan and the Question of Being Chinese 
Li-ping Chen  University of Southern California  
This paper discusses nationalist activism of the diasporic Taiwanese writer Huang Juan (1934- ) in transpacific con-
text. Huang’s life and writing are inscribed by constant political, cultural, and linguistic transitions brought about by 
Japanese imperialism, KMT’s Sinocentric regime, and Cold War Asia. In 1960s, Huang emerged as “the most talented 
female writer” noted for her exquisite writings that capture details of life, flickers of human emotion, and intricacy of ro-
mance. After immigrating to the U.S. in 1968, she began to reflect critically on her transnational state of being between 



190  •  IACS Conference 2017 Parallel Session  •  191

Taiwan and America and attempted to forge a sense of solidarity among the Taiwanese American communities. It was 
not until 1980s when political movement for democratization and indigenization gained considerable momentum in 
Taiwan that Huang started to articulate her deep concern for the island, particularly in terms of its nation-building and 
history-writing. In sharp contrast to her earlier writings, Huang’s later works such as _Yangmei Trilogy_ feature critical 
examinations of (post)colonial reality of Taiwan as well as nationalistic sentiments to recuperate cultural subjectivity 
of the island. Huang’s writing trajectory not only illustrates a long journey to come to terms with one’s home/land, but 
also highlights the complicated process of national and cultural identification as a Taiwanese expatriate in negotiating 
the political and cultural coercion of being Chinese. 

Fearing China: A Comparison of Hong Kong and Taiwan 
LI Cho Kiu  The Chinese University of Hong Kong  
Emotion has always been vital in the cultural politics of East Asian Chinese societies. For instance, Beijing’s political 
rhetoric often emphasizes that the return of Hong Kong’s sovereignty is not enough, and the final goal of Hong Kong’s 
return should aim at the return of Hong Kong people’s hearts (人心回歸). Beijing also claims that the unification of 
mainland and Taiwan is what the people’s hearts point to (人心所向), and any deviation from this unification project 
would hurt the feelings of Chinese/mainland people (傷害中國人民的情感). However, heart is not a static object that 
can be easily controlled by politics. With the rise of China’s political and economic power in recent years, there have 
been more and more journalistic and academic writings on different countries’ affective engagements and disen-
gagements with China. China is not only loved, but also hated, angered, feared, etc. This paper focuses on the fear 
of China in Hong Kong and Taiwan. First, I will outline the sinophone media discourses in which the feeling of fearing 
China is articulated and shared in the public sphere. While some argue that this sinophobia is ideological and no more 
than a repetition of America’s McCarthyism during the Cold War, some argue that people’s feelings and experiences 
should be regarded as authentic and be respected. Second, I will analyze two cultural works, Hong Kong’s dystopian 
film Ten Years (十年) and Taiwan’s dystopian novel Far Away from the Island Country (遠離島國), examining how fear 
can be produced by different techniques. By making an inter-Asian comparison of fear cultures, this paper hopes to 
understand the complex formations of fear not only as a tool of manipulation, but also as an emotion of possibility 
and change.

From Fraternity to Fratricide and Back Again?  The Fraught Friendship of the Chinese 
Communist Party and the Kuomintang 
Anthony Monte  The University of Melbourne  
The politics of friendship is inextricably linked to affectivity, and has been theorised by scholars since antiquity. From 
Confucius and Aristotle to Nandy and Davies, friendship has been tied to and separated from notions of virtue, family, 
fraternity and hospitality. The political implications of friendship are related to its obverse, enmity, and together they 
provide an illustration of the importance of emotion in political life. This paper sketches out the polysemy of the terms 
involved in debates on affectivity, and delineates the connections between friendship and politics, especially with 
regard to solidarity and betrayal of party objectives. To complement the theory on friendship, empirical examples of 
politically fraught friendships will be discussed with an emphasis on relationships that existed among the Chinese 
Communist Party (CCP) and the Nationalist Party (Kuomintang, KMT). The junctures of friendship with notions of vir-
tue, harmony and loyalty are complex and shifting, and this turbulence is evident in the politics of KMT/CCP friendship 
and enmity. The breakdown of these friendships, the dissolution of the united front and an absence of multi-party 
structures that could accommodate KMT/CCP difference have effects that are experienced today. Through discuss-
ing these inter-party and cross-factional friendships, we can build an understanding of how fraternity and comrade-
ship were transformed into fratricide in the Chinese Civil War. Moreover, we can glean the affective and political 
importance of fraternity and fratricide in the emergence of both the People’s Republic of China and the Republic of 
China (Taiwan) as thoroughly modern and deeply conflicted emotional states.  

Experiencing reflexive Chineseness: Embodied globalization and identity politics in back-
pack tourism of China’s youth 
Carlos Ka Fai Cheung  The Chinese University of Hong Kong 
This article focuses on the practice of mobility of young backpackers from China to global destinations, which explores 
the experience of reflexive Chineseness in intercultural encounters. In the past decade the self planned out-bound 
tour or ziyouxing becomes a popular leisure activity, and more youngsters are joining this embodied globalization 
experience with improved economic resource. Specifically, mobility is interpreted as a process of place making and 
normalization of spatial practices in the “tourist site”. In addition to the global tourist flow in ethnoscape, backpacking 
is also constituted by technoscape and mediascape. In the perspective of tourist gaze 3.0, the latter two contribute to 
the representation aspect of the tourism experience in new media era. Particularly, there are three research questions. 

How is backpacking being represented in the digital images taken by the backpackers? In what way do backpackers 
from China re-construct the sense of a tourist site and formulate spatial practices? How do Chinese young back-
packers manage their identities in their backpacking experience? The first question is answered by textual analysis 
of digital photos taken during the most recent backpacking, while the second and third questions are answered by 
in-depth interviews. It is found that tourist sites are re-imagined as a space for intercultural exchange. Building on this 
awareness, the young backpackers delineates themselves from the affluent Chinese tourists. The notion of reflexive 
Chineseness is depicted as the backpackers try hard to differentiate themselves from typical Chinese mass tourists. 
Reflexive Chineseness infers an alternative Chinese identity is in the making, in which individuals are cautious to avoid 
the accusation of being an extravagant Chinese tourist. In other words, the Chinese young backpackers deliberately 
maintain an ideal demeanor for correcting the imagination of Chinese tourists among the cultural others. 
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116 New Chinese Subjects

ORGANIZER | Xie Zhuoxiao The Chinese University of Hong Kong
 

Communicating Politics in House of Cards: the Ideas of Personhood in Chinese Context 
Xie Zhuoxiao The Chinese University of Hong Kong | Zhou Yanmengqian  The Chinese University of 
Hong Kong  
House of Cards (HoC) has been becoming a global cult political TV series in recent years. Categorized as a political 
television fiction—a TV genre from European countries and the United States, HoC also has distinctive ways of creat-
ing political characters, themes, and narratives that are linked to real-life politics. It was suggested that the fictional-
ization of politics in political TV fictions, as a second reality or a myth, serves for certain ideological circulation (Wodak, 
2010). This study mainly investigates to what extent and how does the globalization of politics in US television works 
in other countries. Drawing on Cultural Discourse Analysis (Carbaugh, 2007), we focus on explicating cultural mean-
ings regarding Chinese audiences’ ways of interpreting and translating the meanings of politics as well as the fiction-
alization of politics in HoC. Our study found that HoC has provided sources and room for participants to probe and 
discuss politics in the name of popular culture, evading China’s internet censorship on sensitive discourses. Despite 
that many participants made distinctions between political fictions and realities with seemingly detachment of politics, 
their accounts to some extent mixed their reflections on the distinctions, similarities, and differences of the virtual and 
real in political culture and social values. The cultural meanings of politics in Chinese context are the key to explaining 
the intercultural reception of HoC. Particularly, we argue that the ideas of personhood are significant in shaping how 
the Chinese audiences interpret the meanings of politics. The dialectical accounts of moral, gendered, and collective 
personhood are manifested in their talks, narratives, comments, and debates of politics in HoC. Instead of regarding 
the meaning making as a monolithic whole, this study suggests that we need to consider how these cultural discours-
es are under debates in the broader context of social changes in China. 

Comparative Literature and the Politics of China-West Binary in the 1970s Taiwan 
Yi-Hung Liu  University of Hawaii at Manoa  
This paper traces the institutional history of comparative literature originated from the collaboration of the two major 
literature departments in the early 1970s Taiwan, investigating what were at stakes for comparing “Chinese literature” 
and “western literature” against the backdrop of Cold War, especially when political relations among Taiwan, China, 
and the U.S. changed. When firstly conceptualized, comparative literature as an academic field was enabled through 
two major departments of literary studies, Foreign Languages and Literature Department and Chinese Literature 
Department at National Taiwan University. Based on such an institutional and disciplinary collaboration, western and 
Chinese literature were brought together while “comparative literature” was institutionalized in the early 1970s.  At 
the same juncture, the Republic of China confronted a series of diplomatic difficulties.  This paper shows that the 
newly institutionalized discipline of comparative literature contingently assumed a political task, a task of promoting 
Chinese literature to the western, English-speaking world.  Tracing such an institutional history, this paper intends to 
tease out the comparative mode of “China-West” through the ways in which comparatism as a method is theorized 
and contended.  In so doing, it not only interrogates the China-West binary but also attempts to envision a new kind 
of knowledge to transcend that binary.  
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Second-generation factory nongmingong’s use of ICTs to negotiate their class position 
and multiple identities in China  
YANG ZHOU  LSE  
In the conference I would like to present my work where I look at how second-generation factory nongmingong (peas-
ant workers) in Shenzhen, the frontier of reform and opening up in China, use ICTs to negotiate their class position 
and multiple identities. The question of nongmingong is one of the Post-Mao social transformation (Sun. L ,2004) 
in China as well as one of the triumphant sweep of neoliberal capitalism across the world (Pun. N, 2005). From the 
perspective of media and communications, it is also a question of the consequences of information communication 
technologies (Jack. Q, 2013) - does these technologies bring any space of agency for the workers? What are the chal-
lenges? There are already many researches on this topic. However, few take them seriously as global-south workers, 
which is a significant part of their everyday life and life experience. Neither is there sufficient attention paid to the role 
of ICTs.  For those who does look at ICTs, most of the analysis turns out to be either technological deterministic or 
cultural deterministic. I find both problematic especially given that China is becoming more and more integrated in 
the global capitalist system and that the workers’ everyday life is increasingly mediated (Livingstone, 2008) by these 
technologies. In my presentation, I’d like to discuss my current theoretical framework where I bring together theories 
of Sociology of class which prioritize questions of power and agency (Thompson, 1963; Burawoy, 1979), and within 
this larger framework theories of the consequences of digital media technologies (Baym, 2010; Livingstone, 2002). It 
is worth noting that I am not going to engage with theories of class analysis uncritically. Rather, I will develop it with 
regard to the historical context of China’s post-Mao reform and social transformation (Sun. L, 2004; Shen. Y, 2007; 
Guo. Y, 2006).

Chinese Mothers/Entrepreneurs in Transnational Practices of Maternity and Business: 
Three Chinese Young Women’s Daily Lives between China and Australia 
Yuehan Wu  The University of Sydney  
In this paper, I give a retrospective analysis to diasporic young Chinese women in Australia whom I have researched in 
the last two years. Firstly, my analysis of the young female characters in popular Chinese texts displayed as a wedge 
into the daily communications with other female students and developed into semi-structured interviews. Referring 
to the relevant social science researches on women’s marriage, family and work in China, a wide range of popular 
texts unconsciously represent a kind of “structures of feeling” (Williams, 1954) in which young women’s identity ur-
gently needs to be re-positioned in the transformation of social and family structure. Anxieties and predicaments of 
young women have also become more apparent overtime among participants. Hereby, I intend to describe, interpret 
and represent how Chinese young women’s identity crises are presented, stimulated and alleviated in transnational 
practices through three young Chinese mothers who have been or are migrating to Australia for instance. Considering 
“compressed modernity” (Chang, 2010) as the main theoretical framework, I try to discuss how these young wom-
en, either actively or passively engaging in their transnational practices, are situated between China and Australia. 
Also, how they have smoothly achieved their identities’ transformation and obtained a dual identity by reaching a 
mutual compromise both emotionally and materially. Therefore, I would claim that the instability of the process of 
compressed modernization in China has doubled women’s pressure in everyday life. However, childbirth, child care 
and entrepreneurship have become the norm of daily life out of China. The dual identity – mothers and entrepreneurs 
– exemplified by these young women is the epitome of individualized transitions that are typical of de-embedding and 
embedded in the compressed modernity of East Asia. 

Game discourse, cultural intimacy and the empowerment of game players in engaging 
China game market 
Boris Pun Lok Fai The Chinese University of Hong Kong
Nowadays, hundreds of foreign game publishers target the Chinese game market, and foresee its great potential in 
game consumption and revenue generation due to the booming of online population under the rapid modernization in 
China. However, only few well-known foreign game publishers, excluding those transit their dealership to the Chinese 
local game agencies, have occupied a satisfactory market share of the Chinese game market.  Exempt from the com-
mon political reasons found by academia, for instance Chinese government internet control (Chung & Fung, 2013) or 
the establishment of domestic game cultural cluster (Fung & Erni, 2013), this article would like to attribute the failure 
of foreign game companies in the China game market to  the cultural disparity of East and West in understanding the 
gaming culture of China. By applying Fairclough’s critical discourse analysis (1995), this paper will study the public 
announcement of “Tower of Savior”, one of the Mobile app foreign games successfully enter in the Chinese game 
market, through examining the communication practice between producers and game players. This paper aims to 
shed light on proper public relation and marketing strategy for the engaging China market in game discourse, as well 
as how the game discourse in new media could enhance the cultural intimacy between the game players in China and 

the foreign game producers. This paper, in other words, could also imply the empowerment of Chinese gamers who 
could influence the marketing strategy of the game producer. 
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117 Doing Culture with New Media

ORGANIZER | Jeremy De Chavez De La Salle University, Manila
 

“It’s More Fun in the Philippines”: Techniques of Translation and the Cultural Politics of 
Happiness 
Jeremy De Chavez De La Salle University, Manila | Jan Alain Villegas     De La Salle University

Within the last decade the Philippine has started to fashion itself as a happy nation populated by happy people, which 
achieved state recognition with the official Philippine Department of Tourism slogan “It’s More Fun in the Philippines.” 
Interestingly enough, the claim of the Philippines to happiness occurs at the moment when many countries in the West 
have started to recognize themselves as depressive societies. This paper will suggest that there are connections be-
tween the rise of Western depressive societies and the Philippines’s claim to being a characteristically happy space. 
This paper shall argue that in a world that is arguably being slowly homogenized by globalizing processes, the Philip-
pines attempts to mark a unique space within a globalized world by strategically defining itself as a happy space. It is 
a new mode of self-exoticizing in a time when the marketing of the exoticism of cultural difference is slowly becoming 
incompatible with the ethic of multiculturalism gaining momentum in the West. Toward that goal, it will analyze the 
meme campaign of the Department of Tourism that encouraged primarily middle-class  Filipinos to produce creative 
memes that will be able to show how it is “more fun in the Philippines.” I examine this viral marketing campaign by 
looking at the various techniques of translation used to produce self-Orientalizing images cloaked in the now more 
universally accepted lexicon of happiness. 

Trust as an business: Crowdfunding in Taiwan 
MENG-HSUAN, HO  National Chiao-Tung University 
In recent years, crowdfunding online has become a popular way of fund raising, issue supporting, and commodity 
buying. According to National Crowdfunding Association (NLCFA), crowdfunding refers to the practice of raising 
funds through the collection of small contributions from general public using the Internet and social media. Patryk and 
Blanka(2015) claims that compare with the previous consumption patterns, crowdfunding has more connection on 
both purchasing side and offering side. The most famous crowdfunding platform, Kickstarter, established on 2009, 
and soon become the largest crowdfunding institution in the world and raise the wave. In Taiwan, the first crowd-
funding platform appeared in 2012. And in 2013, crowdfunding soon turns out to be popular with some projects of 
social movement. There are large numbers of projects associated with political ideology and the consciousness of 
being Taiwanese and make Taiwan better. Such as Sunflower Movement and equal marriage cases. Through the 
crowdfunding, the consciousness is more distinct on both proposers and sponsors. Trust has been what Zygmunt 
Bauman(2013) focus on, and trust is also the core idea to shore up the crowdfunding. This research pays attention 
to how trustiness works and connects with Taiwanese Society. Also, it wants to discuss how Taiwan’s crowdfunding 
develop with its political circumstances, and the subjectivity that crowdfunding creates in Taiwan? There would be 
several famous crowdfunding cases mentioned in this study.

Calligraphy – Between nostalgic Chineseness and everyday creativity”   
Laura Vermeeren  University of Amsterdam  
Calligraphy has always served as a versatile tool for displaying reverence and attachment to the state through the 
performance of craftsmanship, skill and literacy. In doing so, implicit tactics of Chineseness are inherent in the exe-
cution of calligraphy. This paper seeks to understand how these implicit tactics might change in a globalizing world 
where new digital innovations complicate the execution of ‘ink and paper’ calligraphy. Calligraphy practice apps, 
online calligraphy exhibitions, social platforms to talk about and like each other’s calligraphy  and digitally generated 
calligraphy  all complicate the implicit correlation between calligraphy and skill, craftsmanship and literacy. This may 
consequently have an effect on calligraphy as a quintessential Chinese undertaking. On the other hand, as calligraphy 
seems to be increasingly reinvented as a creative everyday practice made possible through digital tools, this paper 
argues that tactics of Chineseness through calligraphy are becoming more and more a nostalgic Chineseness. Based 
on fieldwork conducted in Beijing in 2016, I will first show how digital applications are constitutive of a move from 
calligraphy as a high art form to something that can be termed everyday calligraphy. Second, by examining those 
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applications and their effect on calligraphic practice, this paper examines how the re-appropriation and remediation 
of calligraphic practices in the digital realm alters the inherent Chineseness in calligraphy into a nostalgic Chinese-
ness (Bolter&Grusin 1999). Taking Homi K. Bhabha’s point of view  that “the meaning and symbols of culture have no 
primordial unity or fixity; ... even the same signs can be appropriated, translated, rehistoricized and read anew”  this 
paper explores nostalgic Chineseness in calligraphy as a quotidian practice.

Technological Surrogate Intimacy: New Phenomena from South Korea 
Stephen Deutsch  Freie University of Berlin  
Facebook, Twitter, and Youtube could be described as Internet-mediated channels for sharing intimate moments 
among friends, relatives, and acquaintances. This phenomenon can be seen as a form of “technological surrogate in-
timacy,” in which technology on the one hand facilitates and on the other hand replaces intimate human connections. 
However, technological surrogate intimacy does not manifest itself the same way in every culture.  In this research, 
some of the forms of technological surrogate intimacy will be analyzed in the context of South Korea, such as the pop-
ularity of persistent chats, Internet gaming cafes, e-Sports, and Mukbang (eating broadcasts). Utilizing a post-phe-
nomenological approach, some of the salient features of these new media phenomena will be brought to light. 
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Releasing or repressing?: Social media activism and the risk of clicktivism and echo 
chamber to democracy 
Pratiwi Utami  Monash University, Victoria  
Departing from a case study of #temanahok (Engl: #ahoksfriend) political activism in Indonesia, this paper offers a 
critical approach to the promise of social media activism by investigating the threats of clicktivism and echo chamber 
to democracy. This essay denotes that apart from the ability of social media to generate civic activism that is locally 
rooted yet globally organised, such movement has always been overshadowed by political homophily tendency in 
clicktivism practice as well as the formation of echo chamber driven by algorithmic curation within the network. In 
turn, both of these will challenge the development of social media activism and also threat the democracy. To provide 
a language in addressing this argument in depth, the elaboration about Indonesia’s political activism in the digital era 
as well as the relationship between filter bubble and echo chamber with the development of social media activism will 
be provided. The latter part of this essay will evaluate the promises and the perils of social media activism in a unique 
context of Indonesia.

Inter-Asia Audio Documentary: Form and Politics of Two Pilots 
Eva Tsai  National Taiwan Normal University  
This paper discusses the process and theoretical considerations behind two audio documentaries I produced. The 
documentaries are part of an independent media project I initiated in 2015 to produce original audio contents about 
inter-Asian cultural interactions through diverse audio forms like short features, documentaries, and interviews. The 
first documentary offers a spatial account of Shida (neighborhoods around the National Taiwan Normal University, a 
centrally located area in Taipei known for its creative, subcultural, and liberal atmosphere) based on the placemaking 
experiences of long-term foreigners, immigrants, and migrants. The second documentary endeavors to understand 
the music and social impact of Taiwanese Hokkien (Taiyu) electronic dance-pop diva Jeannie Hsieh. Each of the 
topics suggests unique aspects and implications of translocal interactions, such as multiculturalism and hybridiza-
tion. They have been informed by my adventures in inter-Asia cultural studies as well as by my persistent interest to 
make research material accessible to the (possibly) transnational, translocal publics.Thus, in this report on the me-
dia-cum-research project, I plan to reflect on the practical and theoretical process of making my audio documentaries. 
For sure, the practical and theoretical are not separate. The practice of gathering stories and sounds, anchoring the 
narrative, and selecting materials for audio composition is informed by the history of narrative forms and their political 
and critical potential. In particular, I will consider how my experimental audio documentaries might re-articulate the 
resources of inter-Asia cultural studies. Since the documentaries touch upon, respectively, migration/settlement and 
popular music—two subjects that have been well studied in inter-Asia cultural studies, I would like to consider: (1) 
How does the audio documentary respond to the frame and potential of “multicultural” storytelling? (2) How might 
pop music documentary find its own language in the audio-digital mode (in the context that people might have more 
experiences with documentary films on pop music)?

Greater China as Method: Exploring New Potential of Action in the Internet Age 
Zhongxuan  LIN  Sun Yat-sen University  
Since 2014, there have been a series of social movements such as the “Sunflower Student Movement” in Taiwan 
(March 18 – April 10, 2014), the “5.25 March’ (May 20, 2014)” in Macau, and the “Umbrella Movement” in Hong Kong 
(September 28 – December 15, 2014), which have attracted substantial academic interests, sparking concerns over 
the communication, activism, internet and political atmosphere in the Greater China Region. Based on these three 
empirical cases studies, this study attempts to resurrect three traditional perspectives in communication studies in 
the new internet age: party politics (most significant in the Taiwan case), mass media (most significant in the Hong 
Kong case), and social organizations (most significant in in the Macau case). By this contextualized study, the article 
attempts to view the specific context of “Greater China” as method to think beyond the current popular “Internet-cen-
tralist” approach of social movement studies, and to provoke some possible theoretical imaginary on the new poten-
tial of activism in the internet age. 

JTBC and Facebook users’ online practice during the 2016 presidential scandal  
Dong Hyun SONG University of Singapore, Singapore  
This project investigates how TV news channels’ official Facebook accounts facilitated the online public sphere during 
a period of turbulence between October 2016 and March 2017 because of former president Park Geun-hye’s legal 
malpractice. It was revealed by a cable channel’s news programme, JTBC Newsroom, on 24 October 2016 that Park 
had shared classified policy documents with her friend, Choi Soon-Sil – who was involved in political decision-making 
– in order to gain political power and for her own economic interest. As a response, the public began to request Park’s 
resignation both online and offline. Until Park was impeached in March 2017, social network services (SNSs) such as 
Facebook, Twitter, and YouTube played a significant role in delivering information about her corruption and the public 
voices calling for the impeachment. The role of JTBC Newsroom in this political upheaval was very important, not only 
because it first reported President Park’s scandal, but it was also the only TV news channel supported by the public on 
and offline, while other news broadcasters received heavy criticism regarding their journalistic negligence. This project 
initially began to empirically evaluate the rationale for this JTBC fandom vis-a-vis criticism of other news broadcasters 
by examining their official Facebook accounts. The paper also explores how the public used the Facebook accounts 
of TV news broadcasters to respond to the President Park scandal. For this, JTBC, MBC and KBC official news 
Facebook accounts were examined. Based on metadata analysis of TV broadcasters’ Facebook accounts, as well as 
online observations of users’ comments, this paper has found that JTBC facilitated a quantitatively and qualitatively 
far more versatile Facebook sphere compared with MBC and KBS. Korean Facebook users’ online practices also 
created a hybrid sphere (Papacharissi 2010) by creating the most valuable comments that interacted with the offline 
society and broke the echo chamber developed by the MBC and KBS Facebook accounts.
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Reshaping cultural landscape of communities through citizen journalism: The case of Taiwan
Ming-Ying Lee  Department of Mass Communication, Providence University 
Any system of interaction between human activity and natural world is regarded as cultural landscape. In the era of 
highly uncertainties of environmental risks, cultural landscape was in danger. Many scholars stressed the importance 
of local experience and lay knowledge, which people in local communities could utilize new communication tech-
nologies to produce and disseminate. That is so-called citizen journalism. For example, citizen science activities in 
response to the Fukushima accident were not alone. Citizen journalists in local communities also came to report. In 
Taiwan, there is a wetland, Gao-Mei wetland, based in the suburb of Taichung city. In recent years, Gao-Mei wetland 
was inclined to tourism and commercialization, while it might result in crisis of biodiversity over there. Drawing the 
case of Gao-Mei wetland in Taiwan, the aim of this paper is to discuss the process of constructing local environmental 
knowledge and cultural landscape though citizen journalism. This paper argued that citizen journalism should include 
more possibilities of public engagement in science. The impact of combination of citizen science and citizen journal-
ism on environmental risk governance is further required.

Jogja Ora Didol: Bringing Jogja back Through Social Media Activism in Indonesia 
Wahyudi Research Center for Society and Culture, Indonesian Institute of Sciences  
The paper discusses the present of the new media, represented by social media; that influences a relation both cul-
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ture and structure dealing with the social movement. By explaining the local context as a case of study, it criticizes a 
present of social media to enlarge social movement successfully. On the one hand, social media is an effective tool to 
advocate social activity and to connect every community to shape the social movement. On the other, without having 
a coordination, the social movement only becoming social group interest that could not involve other civilians which 
consist of many backgrounds. It happens in the Jogja Ora Didol movement (Jogja is not for sale/JOD). Although most 
of Jogja people are aware of the JOD that had been socialized by the some of the social groups whether in the offline 
or online activities, it could not influence the local government’s policies dealing with the huge of economic invest-
ment coming into the city of Jogja. The JOD has stopped into people’s social imagination collectively, but it does not 
move for another stage to intervene the development of the commercial building that is crushing their tradition and 
culture steeply. Also, although the JOD has proposed successfully by introducing the Mayor of Jogjakarta city as the 
subject of the problem, they cannot show the biggest power who supports him. Hence, to describe a new media as 
an effective tool to spread issue and to create solidarity firmly among the members as well as to observe the organic 
interaction between technology, social, and political structure are not enough without going deeply to understand the 
local context. Through this way, we can see the present of political oligarchy as the biggest power whose having eco-
nomic access, political legitimacy, cultural authority as the primary factor to measure the influence of social movement 
within the new media. 

The Islamic Ummat and Hijrah as Worlding: Social Media and the (Travelling) Discourse 
of Kodrat Wanita 
Annisa R. Beta  National University of Singapore  
If worlding can be defined as how the world is “held together and given unity by the force of time” (Cheah, 2016, p.8), 
the notion of the Islamic ummat, which has been constructed as cartographic, transnational, yet state-bordered imag-
ined community and as a representation of the doctrine of spiritual hijrah, which prescribes the ‘migration’ of Muslims 
to betterment over time, should be interrogated. The temporalization of hijrah, as the ‘path’ and ‘movement’ towards 
the becoming of the pious Muslim bodies and the eventual unity of transnational Muslims under the banner of ummat, 
specifically positions Muslim women as the marker of articulation of piety in the constant state of ‘travel’ towards an 
ideal. This paper investigates how the configuration of transnational ummat in post-Reformasi Indonesia conveniently 
meets with historically and socially specific idea of kodrat wanita—the discursive formation of ‘natural’ feminine self, 
creating expectation of and by women on what ideal womanhood should be—through two main platforms: pengajian 
and social media. Drawing up from archival studies to disclose how the idea of kodrat wanita was promoted under 
Suharto’s New Order--and endures until today--as well as ethnographic examples from two emerging young Muslim 
women’s groups (Hijabers Community and Peduli Jilbab), this paper shows how gatherings of Muslim women have 
contributed to the continuity of emphasis on “women’s constricted citizenship” (Budianta, 2006, p.918) in the name of 
ummat. This paper argues that the positioning of Muslim women in their roles as citizens of Indonesia and members 
of the transnational Islamic community have been defined, extended, and made porous into renewed kodrat wanita 
that emphasizes self-refinement as it looks outward into a larger, transcendent global Muslim ummat drawing on 
altruistic relations, engaged criticism against the government, and--yet--marginalization of lower-class women and 
other belief systems.

Affective Corporeal Movement in God Bless Baseball 
Miyoko Conley  University of California, Berkeley 
It is difficult to conceive of the current media landscape without considering global distribution and media conver-
gence; however, this also presents a methodological problem for studying transnational media circulation. As East 
Asian scholar Thomas Lamarre has said, when looking at convergence, normative assumptions about nations can 
underpin work on transnational media, and when unexamined, they are displaced onto regions. To circumvent this, 
Lamarre has written on how affect works in conjunction with media transnationally. This paper continues to examine 
not only the relationship between media, affect, and globalization, but also the body’s role in this configuration by 
looking at Toshiki Okada’s multilingual play, God Bless Baseball. Okada’s play encompasses a meditation on the 
contemporary relationship of Japan and South Korea, vis-à-vis global American imperialism and transnational media 
circulation through a popular culture (baseball). In reading theatre, a medium often associated with the nondigital and 
corporeal body, I show that while the digital and nondigital are often separated, they are mutually informative. By pay-
ing attention to affective, corporeal movement, this paper endeavors to illustrate how the play reveals transnational 
bodies that are neither continuous nor singular, but ones that reassemble and disassemble, attuning themselves on 
a sliding scale of ambivalent identity.
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Internet Meme Culture – An Ethnography of Communication Approach to Understanding 
Memes as Communication Practice 
Hattie Liew  The Chinese University of Hong Kong  
This paper looks at the Internet meme through the lens of Hymes’ Ethnography of Communication. The SGAG (a 
meme website based in Singapore) Facebook page is conceptualized as a speech community, where participants 
share communication codes and norms. Through the analysis of speech events each comprising of a meme post and 
its comments section, I identify two particularly salient topic areas, current affairs and personal experience, and the 
practices surrounding them. Then, I discuss the rules of the SGAG meme community by outlining specific semiotic 
resources that are used in engaging with memes, and the issue of norms within the speech community. Findings show 
that the Internet meme speech community is complex and varied. Multiple layers of linguistic competence, broad 
general knowledge, awareness of memes outside SGAG and specific experiences reflect the rich and varied semiotic 
resources that come together in an Internet meme speech community. In addition, eclecticism is the norm in the Inter-
net meme community, characterizing memes as a chaotic and unstable, yet coordinated endeavour.

Alternative Connectivity: Seeking control through negotiated use of Kakaotalk. 
Yeah In Pyo Yonsei University  
Living in a ‘culture of connectivity’, social media seems no longer a choice. Indeed, staying connected has become 
the norm as sending and receiving instant messages via various SNS applications opened up the possibility for 
constant contact and access. Amidst the culture where ‘disconnecting’ from social media seems abnormal, have 
we lost control? This article examines the ways Korean youths negotiate with the culture of constant connectivity to 
regain control when using Korea’s main SNS, Kakaotalk. In-depth interviews were conducted with Korean youths 
who have attempted to negotiate with the burden of constant connectivity in their own ways, ranging from switching 
from smartphones to 2G phones, deleting the app, or limiting the use time. While certain forces exist to frame them as 
‘peculiar’ or ‘resistant’, their struggle needs to be understood under the cultural context the youths are positioned in: 
negotiating with the norm in a context where mediated sociality has been normalized and SNS has become affective 
labor. Stressed by the inability to control one’s time, feelings and priorities due to constantly incoming messages and 
the burden to instantly reply, they sought to regain control. By controlling their own access to Kakaotalk, they were no 
longer ‘receiving’ messages but ‘initiating’ conversations. Yet, the respondents were neither rejecting Kakaotalk nor 
resisting the culture of connectivity via social media, but were accepting and enjoying it. It is such dynamics between 
those who seek control and the cultural context where Kakaotalk has become the settled norm and infrastructure 
that I focus on. By inspecting the ways these youths seek to gain control in managing Kakaotalk, this article does not 
position them in a simple binary of either conforming to or resisting SNS and its connectivity, but rather sees them as 
constantly negotiating between the cultural norm, technology and the individual.

Twitter: Expressing hate speech behind tweeting 
Yudha Wirawanda   Universitas Muhammadiyah Surakarta | Tangguh Okta Wibowo Universitas Gad-
jah Mada 

This study explores on how Indonesian people use Twitter. Only one hundred and forty (in one tweet) characters are 
able to create unlimited tweets expressing an agenda, Twitter has a role as canalization of desire that their users can-
not devote in offline world. This study will focus on the prosumption practice toward the use of Twitter behind tweeting 
to spread a variety of opinions, including hate speech, because the characters of cyberspace allow the formation of 
habitus toward virtual users that they can devote freely a certain emotion in cyberspace. This study critically analyzes 
the prosumption practices of creating hate speech behind tweeting. This study also discusses on how Twitter’s char-
acters are able to express hate speech by the users. The interaction of users to use Twitter in expressing hate speech 
has played a role on how the users construct the world (worlding).

Study on the mechanism of online public opinion inversion ---- under the background of 
social media. 
Yao Yao  Renmin University of China  
With the development of digital technology, the exchange of news becomes more convenient and the spreading rate 
is faster. Social media is an important source of information. Online public opinions are formed in a short time, but the 
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influence is continuous.In recent years, the situation of news reversal intensified. The frequent occurrence of news 
reversal generated the sense of distrust, making people suspicious about the media and the government. 
From the perspective of generative, the formation of public opinion is generally divided into six stages: the occurrence 
of the social issue or problem, the discovery of public opinion leaders, the occurrence of opinions, the dissemination 
of fact and opinion, the interaction and integration of opinions, the formation of public opinion. For reverse news, the 
originally reported facts change into the opposite direction. As the news reports are deepened, the truth is presented 
to the readers more objectively and comprehensively. Reader position sharp reversed, showing a diametrically op-
posite attitude. Online public opinion inversion has three characteristics: the reports are false or incomplete, diamet-
rically opposed public opinion and the rapid change of public attitude. Under the background of social media, this 
study analyses the mechanism of online public opinion inversion, from the type of events, the exposure path and the 
reverse node of online public opinion. Then find about how social media exert the influence on such events in these 
procedures. More importantly, it discusses the ways media and government can do to strengthen the guiding ability 
as well as optimize guiding strategy.
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Smart Ajumma: a Study of Women and Technology in Seoul, Korea 
Jungyoun Moon  The University of Melbourne, VCA, Centre For Idea 
The ajumma is one of the most misunderstood categories in Korean culture. Roughly translated as a woman that 
is married and middle-aged, the ajumma is one of the most stigmatized demographics in Korea today. This project 
seeks to undercover some of the complex ways in which we might redefine the ajumma as a woman that has played 
a pivotal role in Korean culture post IMF bailout in 1997. Through exploring ajummas as new media users, this project 
not only seeks to debunk the stereotypes around the category but also to provide a more nuanced study of gendered 
new media practice beyond the young- new media “digital natives” conflation in one of the countries lauded for new 
media innovation, Korea. This project deploys an interdisciplinary model of the research that combines academic 
practices (e.g. a dissertation) and creative practices (e.g. Digital Ppal- let-ter (wash place) video project and Smart 
Ajumma)

‘’Parisian seduction’’  discussions over single women on social media: A comparison of a 
discursive study of judgments carried in Taiwan and in France 
Wei-Ping CHEN  Ecole des hautes études en sciences sociales Paris (EHESS-CESSP-CSE)  
This study deals with the social phenomenon of female celibacy and its media practices between Taiwan and France. 
Over the past decade, the rate of “bachelorette” has increased. Their lifestyle, a so-called alternative they have taken 
has often been rebuffed and deemed as a last resort. It is the driving force behind the process of a discursive for-
mation against the lifestyle of platitude – the pursuit of individualistic and romantic love. Meanwhile, love coaches, 
who set up new rules to be followed, have been proliferating with a view to introduce a new way of imagination of 
life, for the purpose of saving their readers from their lives as “confirmed spinsters” by adopting the “single Parisian 
woman” idiosyncrasy - an ethos shaped by feminine charm, self-fulfilment, and autonomy. The comparative literary 
analysis and in-depth interviews will be used to contextualise the transformation of the cultural models in these two 
countries, so as to discover the interactions between actors, texts and social contexts. Three main expected results of 
this study are briefly enumerated as follows: (1) clarifying the cultural traits of the “”single Parisian woman”” in Taiwan 
and in France, how their identities are embedded in the gender-triggered lifestyle and vice versa. (2) Comparing the 
correlation between this new interpretation of intimacies in relationship and the urbanisation in Taiwan and in France. 
(3) Explaining how Taiwanese and French women interact with these discourses. An overview of the transformation 
of gender-triggered values in contemporary societies will also allow us to question the geneses of the sexualisation of 
lifestyles in cultural consumption and, in some cases, within feminism.

Chinese Female WeMedia’s Consciousness Contending with Mainstream Ideology: 
Establishment of New Opinion Leadership with (The rising female) Discourse Power— 
Study on Mimeng 
Zhao Xun Peking University | Zhao Linuo, Peking University,
The WeChat Admin Platform, which refer to a popular Chinese public microphone platform of Tencent corporation 

on WeChat app, has risen rapidly in China and inevitably became the most striking cultural phenomenon in last two 
years, so that in China the year of 2015 was called the Year of WeMedia. It’s worth noting that on Wechat Admin Plat-
form almost all of the most popular accounts are operated by female. In these accounts the essays and videos which 
are closely related to female are wrote and produced by female, as well as the target audience is mainly female. the 
outstanding examples includes Mimeng, ayawawa, Papi Jiang etc.. Theses accounts are followed by more than one 
million people respectively , and the click rate of single message is sometimes beyongd 6 million. Why female account 
is so popular? How do they operate ? Which kinds of phenomenon or problem of female surfaced by/in their voice and 
discourse? Is it oppression or something else?What kind of role do these accounts played on establishing new gender 
and power relations in contemporary China. As such, This article will accommodate a gender discourse study, take 
advantage of qualitative research and text analysis, invoking the theorists of the gender, media and culture studies.  
Mimeng, the most popular account in WeChat Admin Platform,will be our main subject.To make it deeper,this article 
is structured in three parts : “Consciousness of voices: the opinion leaders of vulnerable groups”,“Consciousness of 
text: the discourse of ideological contend”, ”Consciousness of experience: Mimeng’s feminist liberalism practice”.

The Shift in Parenting Education from a Conventional Parenting Using Verbal Methods 
into Social Media, Instagram in Urban Community Jakarta, Indonesia 
Welcy Fine,S.S  Universitas Indonesia  
Nowadays social media has an important role in communication in our societies. Social media has become one of the 
factors that shapes the identity or agent of changes in a community.As mentioned above, parenting method for urban 
young mothers particularly in Jakarta city, has changed into a new form, namely from a conventional parenting using 
verbal methods given to the daughters or daughter in laws has changed into an online parenting style via Instagram 
through some relevant accounts. While the conventional role is derived from local wisdom and policies, the infor-
mation from Instagram, on the other hand, comes from health sciences.The shift in learning media and resources of 
parenting allows a change in information transferred as well as differences of ideal values instilled in the child nurture. 
Therefore, it is potentially to be found different opinions of parenting styles. This study focuses on how social media 
will develop with higher accessibility level and offer more scientific knowledge. This research is aimed to explain the 
differences encountered in both parenting styles: conventional parenting (verbal) and social media (Instagram). The 
outcome of this research is to find out the position of both media in the present time. 
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Marketing the Past: Rhetorical Presentation of Bukchon in Tourist Literature 
Ann Meejung Kim University of Wisconsin-Madison  
Bukchon, the historic district located between two palaces of Seoul, has become a major attraction of Korean tourism 
in the recent decade. As most tourists form first impressions of a site based on tourist literature, Bukchon’s public 
presentation has become more important now than ever. Due to its complicated record in the 20th century, however, 
including its roots in colonial history and the residential conflict surrounding government-led preservation efforts, 
introducing Bukchon to visitors presents some unique challenges. By examining government-published or endorsed 
tourist representations of Bukchon, such as brochures, signage, and audiovisual exhibitions, this paper attempts to 
investigate the desired image of Bukchon as projected towards the external audience and relate the issue to the dis-
course of heritage tourism and invented traditions. By paying close attention to the language and visual presentation 
of the subject of study, it illustrates how Koreans’ fundamental anxieties regarding certain aspects of modern history 
result in sanitizing and reimagining contemporary Bukchon.

The Process of City Branding and The Problem of New Urbanities:Take Penang for Example
DENG GUO CYUAN National Taiwan University  
In this article, on one hand I focus on how the Penang government attempt to brand Penang as heritage city and 
art city , on the other hand I evaluate the problem about the new urbanities which the government have faced while 
the branding process. In 2008, the inner city of Penang, George Town , was inscribed as world heritage city, so the 
government to take heritage as the way of major governance to attract tourists and capital. Based on the branding of 
heritage city, the government also plan to brand Penang as art city.Recently, we could see many mega projects con-
cerning art have been planned in Penang, such as the development of Ilham Penang. However, these branding plans 
which just to attract capital have neglected the local people, even the inner city have faced urban regeneration which 
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have changed the spatial and social structure of the heritage city. Many old houses have been invested by foreigners 
and changed to hotels and cafe, so the local residents had to move outside the inner city.But the activism also hap-
pened, the young artists have choose staying Penang because of the atmosphere of creativity. They have found the 
threat of urban regeneration and tourism and showed their opposition by their performance.

The effect of changes of japan style bath (ofuro), and traditional way of entering hot 
spring in japan :The case of the Dogo hot-spring facility in Matsuyama city 
Wangsan Hanafiah Hiroshima University  
This paper focuses on the Japanese traditional way to take a bath called ofuro, and the traditional way to enter the 
hot-spring in japan. As the japan population decreasing, and the young generation that inherit Japanese culture is 
fewer than their elders, japan is suffer to preserve their culture in the future. There is no exception for their traditional 
way to taking a bath (ofuro). Japan also known for their unique way to take a bath with other people in their family and 
also in public such as in hot-spring without wearing any clothes. As the modernization and globalization storming into 
youngster in japan, they come to feel embarrassed to get naked in front of other people, and become think to wear a 
swim suit or bikini to enter traditional hot-spring. This can be a big influence to hot-spring facility in japan, and maybe 
the effect also can change the facility in the future. In case of study, I chose Dogo hot-spring facility in Matsuyama 
city, as the one of the oldest hot-spring in japan. Dogo hot-spring (onsen spa) is one of the oldest hot-spring facility 
in japan. The hot-spring itself has about 3000 years history.  It is called dogo onsen spa since 645. Has been through 
many decades, dogo onsen spa still maintain the old building and became one of japan cultural heritage. Also it be-
came one of the famous tourist destination for spa. From looking through the changes in dogo hot-spring facility and 
vicinity, I take dogo hot-spring facility, focus on its history and relationship to the bath culture in japan, and examine 
the changes through this times. In doing this, I reveal the changes from the past, also predict what kind of effect and 
what kind of the hot-spring facility and tourism in japan will become in the future.

Street Vendor Union: Informal Heritage Movement 
Mitran Kiandee  University of Melbourne  
Post-colonial cities often suffer from an identity crisis, juggling between their colonial past, their indigenous devel-
opment and their desire to become a first world metropolis. Indonesia is a nation shaped throughout its lifetime by 
Jakarta, the capital city of Indonesia, has continually searched for a national identity – through a combination of in-
fluences from Dutch settlements, Portuguese trades and Western modernist ideals. In response, this thesis proposes 
Koperasi Kaki Lima (Street Vendor Union), allowing Jakarta to unpeel the intricate layers of history, acknowledge the 
pursuit for a viable economy, comprehend the complexities of informalities and thus, propose opportunities to work 
together towards a wholesome integration of these variables. It is this harmonious combination that will reflect the 
true national identity of Indonesia – the collective image of a diverse but united country. Since 2012, Jakarta acceler-
ated its attempts to recover old colonial buildings and turn them into museums. Amidst all this are confluences and 
concentrates of fine-grain informal dwellings and retails that exemplifies the vibrant and characteristic flavours of the 
local culture. Despite being an important part of the city landscape, Jakarta seems willing to cleanse off a large por-
tion of this local identity that is believed to be primitive. This is the paradox of de-colonisation: The cleansing of the 
indigenous structures of Jakarta whilst making active steps to preserve their colonial heritage and the pursuit of ever 
modern buildings is stemmed from an aspiration to become more European. Perhaps, understanding this inherent, 
underlying interest could serve as a remedy for the disrepair of heritage buildings and the painful process of mass 
eviction. This thesis aims to prompt both ruling elites and working class to forge complementaries among them and 
uphold a common claim of the national heritage. 
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123 Culture and Urban Regeneration

ORGANIZER | Wei-chieh Hung     Rutgers, The State University of New Jersey 

Urban Regeneration and Urban Cultural Space Construction in Shenzhen, China 
Zhong Yaqin  Institute for Cultural Industries Shenzhen University, China 
Shenzhen, as one of the most modern cities in contemporary China, has a very unique urban construction process. As 
a new city, Shenzhen took culture as an important content of city construction and development at a dozen years ago. 
Shenzhen combined with urban construction, urban regeneration and cultural construction in the urban construction 
process. In the background of the world wide creative urban construction, the construction of urban cultural space 

has becoming an interesting part of the creative urban construction in Shenzhen. According to the different ways of 
formation, urban cultural spaces in Shenzhen can be divided into three types. The first one is the spontaneous for-
mation of folk, such as Dafen Oil Painting Village; the second one is the government-led transformation of the cultural 
space, such as Guanlan Original Printmaking Base; and the third one is the cultural space which the enterprises lead 
to transform, such as OCT-LOFT. All of these cultural spaces constitute Shenzhen’s city landscape and cultural ecolo-
gy. These cultural spaces are not only the cultural consumption area or sightseeing spots, but also production area of 
cultural industries. There are mixed area of cultural production and consumption. On the one hand, the development 
of cultural spaces reflects the public perception of urban image already existing. On the other hand, it continues to 
help people forming new image of the city imagination. These cultural spaces become important fields for construct-
ing cultural identity and reshaping cultural ecology.

Reconceptualizing property right in contemporary postcolonial urban transformation: A 
case study of urban renewal in Taipei 
Wei-chieh Hung  Department of Geography, Rutgers, The State University of New Jersey 
In the globalizing Asia, while the notion of “right” has increasingly become the focus of social struggles in contempo-
rary urban transformation, how the “right talks” and practices influence social movements and institutional reforms 
remain unexplored. This paper is an attempt to critically engage in recent debates on property right in Taiwan. After 
successive controversial issues of urban renewal broke out from 2012, Taipei City Government initiated the Govern-
ment-Led Urban Renewal and Public Housing Program (GLUR+PH) to improve the dilapidated living environment of 
socially and economically disadvantaged communities. Through analyzing the ethnographic data collected during my 
participatory observation in South Airport Urban Renewal Project (SAURP), one of the pilot projects of GLUR+PH, 
between 2015 and 2016, this paper challenges the presumption that claiming the right regarding property unavoid-
ably results in further commodification of urban space. The case of SAURP shows that property right could be used 
to form a collective bargaining power to respond to arbitrary planning ideas. It also demonstrates that the exchange 
value of property could be compromised among the owners to sustain local community and respond to the demand of 
urban redevelopment. With these findings about how property right is understood and claimed, I argue that Taiwan’s 
specific geopolitical history of (post-)Cold War, developmental state, and democratization movement has developed 
its distinctive social relation regarding property right under a liberal democratic setting, within which its social-spatial 
injustice is obscured. By examining how people in postcolonial societies understand property right differently and 
extent their right talks and practices to the implementation of city-wide and nation-wide policy, this paper not only 
challenges the taken-for-granted presumption of public-private dichotomy, but also shed light on a nascent practice 
of democratic urban transformation in contemporary Asian cities. 

Ecological and sociological aspects in urban green regeneration: Case study of Centar 
Municipality, Skopje  
Emina Rustemoska Ss,,Cyril and Methodius``Skopje  
It is evident that cities will continue to grow both in the ratio of population and in terms of the area they occupy. The 
forecasts of UN go in the direction in which most of the world’s population will become urban population. More than 
half the world’s population now live in urban areas, and to the United Nations say it will rise to two thirds or approxi-
mately 6 billion people by 2050 the. This phenomenon is present on a planetary level; the problem with the planning 
of cities becomes even more complex. Not only should cities be regulated in terms of transport, energy networks, 
housing and the like, but the problem of green spaces in cities is one of the main problems for the cities as a result of 
their constant expansion of urbanization. Main challenge for city authorities is how to ensure the needs of residents 
of the cities for green spaces .So one question is: What is the role of urban green regeneration and as it can to con-
tribute to the raising of the quality of life of its citizens from the environmental, social and cultural aspects. ‘And how 
can this kind of planning fulfill the idea of sustainable, green cities? This paper deals with this question on micro level 
community, more specific with central municipality in capital city of Skopje, Republic of Macedonia. This is especially 
important because in past several years city became contraction field and undergoing transformation under project 
called, Skopje 2014, where green spaces are decreasing, that why Centar municipality is important as example for 
urban green projects that goes in opposite direction.
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124 Diaspora and Subaltern Identity

ORGANIZER | Kris Yu-shiuan Chi    National Central University

Ameyuki-san: Transient migrants in the early 20th century transpacific world 
Ayaka Yoshimizu Columbia College  
This paper examines cultural representations of ameyuki-san, women from impoverished regions of Japan who mi-
grated across the Pacific Ocean and engaged in sex work at the turn of the 20th century in the West Coast of Canada 
and U.S.A. I will do so by building on my joint project with Julia Aoki (Aoki and Yoshimizu 2015), which involved trans-
lation of an archival newspaper material that documents details of Japanese brothels in Canada, and by examining 
popular representations of this history by contemporary Japanese woman writers. In North America, despite the fact 
that sex workers constituted the pioneer group of women in any Japanese immigrant community, their stories are 
rarely mentioned in Japanese Canadian or Japanese American histories. Ameyuki-san still remain a marginalized 
subject of history, only briefly making appearances as secondary characters in male-authored fictionalized stories 
of Japanese communities of Canada (e.g. Watada 2007) and the United States (e.g. Takeda 1976; Kafu 2000). This 
paper attempts to “recenter women” (Okihiro 2014), or more specifically, women “outcasts” (Geiger 2011), and fill the 
gap that exists in historical studies of Asian migration in North America by shedding light on different forms of media 
and cultural materials that address this history. Contrary to the wide-held notion that Japanese migrants in the West 
Coast of North America in the early 20th century developed self-served and geographically contained communities, 
ameyuki-san traveled frequently within and across national borders between Japan, Canada and the United States 
and developed inter-community relations with people with a range of ethnic backgrounds in multiple locations. Learn-
ing from the experiences and perspectives of “transient” (Yeoh 2017) migrant sex workers, in this paper I also aim to 
destabilize the modern notion of national borders and suggest a transpacific and inter-community understanding of 
the history of globalization.

Minangkabau diaspora in Malaysia in searching for home: Forgetting Indonesia, Remem-
bering Minangkabau 
Mina Elfira Universitas Indonesia | Bambang Wibawarta  Universitas Indonesia  |Tommy Christo-
my  Universitas Indonesia
This paper contributes to the discussion on how diaspora community challenges cultural boundaries, in this case 
diaspora of Minangkabau, known as the world’s largest matrilineal society,in Malaysia. The paper will try to explain 
how Minangkabau diaspora affirms themselves and be affirmed within state of Malaysia.This paper also investigates 
what kind of negotiations, conducted by these Minangkabau diaspora, in dealing with their multiple identities.  Based 
on a qualitative research data, collected from fieldwork in selected Minangkabau communities in Malaysia,  this paper 
argues that there has been identity shifting within Minangkabau diaspora from generation to generation in related to 
their identity as Minangkabau. Moreover,  this paper also argues that there have been negotiations, conducted by this 
community, in dealing with policies of Malaysia state, their host country, and Indonesia, their country origin in relation 
to Indonesianness identity. In addition,  Minangakabau diaspora, to some extends, ‘play’ with their dual identities to 
maximize the advantages that can be gained from their dualistic position in relation to both their rights and privileges 
as given by the two states.

Framing the Migrant Subject: Photography and the Displaced 
Chandrika Acharya Delhi Art Gallery Modern, New Delhi 
Globally, one witnesses the growing incidence of migration, and displacements. Whether such movements entail 
the crossing of international borders or re-location internally within the country, questions surrounding inter-group 
dynamics in relation to a sense of belonging, and shifting notions of identity, are unpacked. I situate within this dis-
cussion, the cultural artifact of photographs to study the representation of the migrant body. In an era busy drafting 
a visual history, through the incessant need to photograph and document itself, the act of photographing allows an 
interesting mode of engagement with the migrant self-hood. Migration and the ensuing multiculturalism is framed 
through two fields of inquiry- memory, and belonging. The collective and individual memory of the land of departure 
informs their present. The affective attachment to the ‘home’ mediates their involvement with the community into 
which they desire integration. Memory has a bearing on the construction of identity in a multicultural habitat. The tran-
sitions, struggle as an outsider and opportunities that assimilation promises is embodied in a frame, opening up the 
interior world of the migrant through visual data. Co-existing between worlds, the concern of belonging surfaces that 
in my reading includes the possibility of ‘becoming’. Situated within this constant process of formation, the migrant 
exercises a worlding practice. The migrant as the worlding subject negotiates with older beliefs, new solidarities, quiv-

ering as it were between loyalties to a homeland and the prospect of a future identity. I will closely examine the works 
of the migrant photographers Liu Jie and Stefen Chow, and the second edition of Photo Kathmandu, titled, Moving 
Asia. The camera and its image-making process generates a more nuanced picture of social transformations. With 
each technological evolution of the medium, the camera grows more accessible, more mobile, and visually manifests 
ways in which people are re-imagining their own boundaries. 

Making a Home, Making the Nation: On the historical shift of discourse and development 
of knowledge production on domestic work in Taiwan  
Kris Yu-shiuan Chi Department of English, National Central University 
Building homes consolidating a nation seems to be the primary way to establish one’s identity, distinguishing oneself 
from others; in this post-globalized era, this mode of production changes little, even facilitated by the “hierarchical 
order of globalization” (Pei-Chia Lan, 2006). The shrinking room of imagining the domestic sphere to some extent 
rationalizes the explorative relationship between the Global North and South, which similarly reflects on the real man-
agement of many individual households where people would hire migrant domestic workers to help building their idea 
home. In fact, what these domestic workers and other means to create an equal and peaceful household embody is 
the fact that the modern homes cannot be sustained without “the third party” and are never a purely private space 
or “the true and only heaven” (Christopher Lasch, 1991) sheltering people from the everyday cruelty in this capitalist 
world. Beginning with questioning this commonly-acknowledged formation of a home in this late-capitalist era, this 
paper examines the process of the institutionalization of certain government-funded units as well as the papers on 
domestic work produced from 1996 to 2006 when Taiwanese society has gone through drastic change politically, 
socially and economically in an attempt to enquire how the domestic sphere is envisioned as well as how this vision 
shifts along with the historical process, and further to inspect how the specific way of home-making, interwoven with 
“the third party,” can be connected to the making of Taiwan as a modern nation, emotionally discriminating itself from 
the Global South.   
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125 Migrating Women

ORGANIZER | Ju-Young Lee University of Minnesota 

Reading the Context of Marriage Migration: Heuristics of the Sexual, Rural Entrepreneur-
ship, and Slippery Violence 
Ju-Young Lee University of Minnesota  
Using ethnographic and archival data, this paper analyzes the tempos of survival that have resurfaced during the pe-
riod of liberal economic reform along with the influx of foreign finances in the marginalized rural areas of both South 
Korea and Vietnam. My aim is to move the focus of studying marriage migration away from the prevailing concern for 
women’s global mobility and multiculturalism to what I call “rural entrepreneurship,” a tenacious attachment to tradi-
tion that is cross-bred with the flexibility to adopt radical ideas and precipitate strategies for the purpose of survival. I 
argue that the rise of global marriage in East and Southeast Asia should be viewed from the distinctively rural modality 
of precarity that is deeply rooted in the condition of re/production. Marriage migration has been studied within a lim-
ited conceptual frame of migration as an individualistic action or as the model case of the state-driven inclusion and 
diversity in which scholars pay less attention to the culture of poverty. On the other hand, discourse on the emerg-
ing neoliberal mode of crisis and survival tend to focus more on the urban lives of the relatively young generation. 
By delving in the ways that marriage migration abrades, but at the same time hides, cultural formation of feminine 
sexuality and marital norms both locally and transnationally, this paper reveals how migration of marriage seekers 
has uprooted and transformed rather abruptly the affective structure of intimate relationships. Misleadingly termed 
as commercialization of intimacy, this intimate process of deconstructing the kinship structure in South Korea and 
Vietnam has shaped the post-liberal affective ground of the entangled ‘in-law’ relations in which only the plummeting 
rates of marriage and childbirth silently witness such a violent shift or, rather, a violation of kinship.

Dirty Work, Glamorous Migrant: South Korean Flight Attendants and the Reproduction of 
Gender, Racial, and National Hierarchies 
Alex Jong-Seok Lee University of Illinois at Urbana-Champaign  
Against the backdrop of late capitalism’s globalized knowledge economy and intimate labor, this paper will examine 
the tension of how South Korean flight attendants negotiate their simultaneous status as globetrotting, glamorous 
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“elites,” on the one hand, and itinerant, glamorized, service working migrants, on the other. Foregrounding South 
Korean flight attendants as “model minority migrants” within broader migration studies is analytical fruitful. Doing so 
troubles what Catrin Lundstrom describes as the field’s tendency to focus largely on the disadvantages of migration 
(i.e., maintaining a false binary between supposed real elites and oppressed migrants) rather than the unearned 
privileges embedded within it, particularly the central yet implicit roles of race and whiteness. Juxtaposing the figure 
of the South Korean flight attendant against that of more familiar racialized, sexualized, and gendered migrants (i.e., 
domestic, care, or sex workers), however, unsettles this problematic dichotomy. It does so by revealing what effects 
eliding certain groups within migration studies’ conventional elite-migrant framework might have on other, less priv-
ileged groups. Specifically, due to their own vexed class, gender, racial, and national statuses, this paper will argue 
that South Korean flight attendants inadvertently reproduce hegemonic gender, racial, and national hierarchies in 
their attempt to disavow any resemblance (and potential solidarity) with less desirable migrants. Consequently, the 
popularity of the flight attendant job in Asia, a phenomenon unrecognized yet emblematic of the neoliberal, pink collar 
youth movement occurring across the Global South, signals new and troubling configurations of global migrant labor 
hierarchies under the gloss of “superior” service.

Single Women Walking Down the Cheap Road: Modernity, Migration, and Globalization in 
Shanghai 
Penn Tsz Ting Ip  Amsterdam School for Cultural Analysis, University of Amsterdam 
This paper examines how new definitions of the “Chinese modern women” affect the lives of rural-urban migrant 
women. There are 4.1 millions rural-to-urban migrant women working in Shanghai (National Census 2010). Rural 
migrants are being seen and stereotyped as tu, literally dust or clay to address their lack of a sense of “urbanity.” To 
learn how to navigate in the city without being looked down upon by the city people, fashionable clothes become an 
immediate resource used by the young rural migrant women. These women are willing to undergo a physical trans-
formation through fashion to gain access to the globalized city spaces. This paper explores the ways in which tu has 
become a concept of “uselessness” for these women under the process of self-transformation, with a focus on the 
way these women are interpellated as modern and fashionable on the “Cheap Road.” The Qipulu Clothing Wholesale 
Market in Shanghai, known as the “Cheap Road,” is a wholesale district targeting fashion buyers in Shanghai and 
nearby regions. Its retail business attracts lower-class women to consume low-price fashion. On the basis of my field-
work research conducted between September and December 2014, May and July 2015, and in October 2016, this 
paper first examines the narratives of migrant women to investigate how they transform themselves, as a response to 
imaginaries of the “urban” in contrast of tu. Second, the paper analyzes the ways in which the Cheap Road addresses, 
through its commercial strategies, rural migrant women’s desire to get rid of the stereotype of tu. To achieve this, I 
employ the Go-Along method (see Kusenbach 2003) to walk with one of my research participants, Elaine, along the 
Cheap Road. This paper argues that the Cheap Road is organized spatially and commercially to sell rural women 
access to the imaginaries of “urban” in Shanghai. “ 
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126 Globalization and Reconstitution of “Home”

ORGANIZER | Hei Yuen Pak National Taiwan Normal University

Burmese Migrants’ Dream of Returning Home: Thingyan Festival in Thailand  
Siriporn Somboonboorana  School of Liberal Arts, Walailak University
This paper presents and analyses the annual Thingyan festival provides Burmese with a powerful platform to demon-
strate and negotiate their identity within the complex situations related to sub-ethnicity and nationality in Thailand. 
The Thingyan (in Burmese), Songkran festival (in Thai) and which is also called the Water Festival, people celebrate 
the Buddhist New Year in a festive fashion by sprinkling, or throwing, water on each other to wash away any bad 
fortune of the past year and ‘transit’ to the new year. The Water Festival is held throughout other Theravada Buddhist 
Southeast Asian countries, such as Cambodia, Laos, and Myanmar, as well as by their respective communities. This 
festival has had a tremendous social impact. The festival’s strong social visibility has made it a popular tourist at-
traction. Moreover, it has been promoted in the local government’s cultural projects as one model of the integration 
of tourism, locality, and cultural production. For devout Burmese Buddhists, a common social practice during the 
Thingyan holiday  is to engage in the ‘Buddha-worship’ ceremony held in a monastery. However, for most Burmese 
engaging in any of the Thingyan events is a significant marker of Burmese identity. Burmese migrants in Thailand 
have celebrated Thingyan with an annual festival. Held in mid-April, it is marked by the vigorous throwing of water, 
Burmese music and dance performances, a joyous ambience, and the sharing of Burmese food. To create a sense of 

‘Burmeseness,’ these Burmese have presented a version of typical Thingyan performances that they experienced in 
Myanmar. Thingyan performers often learn typical Thingyan styles by choosing performance pieces from a large pool 
of Thingyan commercial productions, such as karaoke recordings. Nevertheless, instead of merely mimicking a typical 
modern Thingyan performance, the Burmese community in Thailand presents a unique mixture of styles by blending 
diverse elements of Burmese folk and classical traditions, Thai folk tradition, Burmese pop, Thai pop and Western pop 
music. The relationship between politics, identity, and performance in Burmese migrant communities is an underex-
plored field. A great deal of writing on the Thingyan festival in Burmese migrants has centered on its social function 
as a means of ethnic reinforcement and identity formation. Although ethnicity is the major social force in the success 
of community formation, the importance of expressive cultural practices in representing ethnic conflicts is often over 
looked. The Burmese Thingyan tradition and its advent in Thailand and then provide an overview of the politics and 
tactics of identity formation among Burmese, and the social context of festival. Their cultural habits owe much to two 
sentiments: the dream of returning home and nostalgia.

Au Pair Program, Migration, and Diaspora Identity: Case Study of Indonesian Au Pairs in 
Germany 
Adriana Rahajeng Mintarsih Universitas Indonesia  
Since the 20th century, many young women from developing countries such as Indonesia have been migrating tem-
porarily to developed countries such as Australia, Germany, and UK through the Au Pair program. According to Gert 
Vermeulen, “[An au pair is] a young person who comes to a foreign country [developed countries] and lives as a part 
of a host family in order to experience the foreign culture, to learn the language, make friends and discover the coun-
try. In return, the au pair helps… looking after… [the family’s] children and performing light household chores (126).” 
Although an au pair shares some similarities with a migrant domestic worker in which both provide care labor in a do-
mestic setting, Au Pair program is described as a cultural exchange rather than commercial work by the governments 
of these developed countries. Three Indonesian women who have become au pairs in Germany are interviewed to 
understand how they make sense of their migration experience and perceive their diaspora identity. 

Hong Kong as an Ivory Tower: Britain’s Surveillance and the Construction of National 
Identity in the (Post) colonial Era 
Hei Yuen Pak National Taiwan Normal University  
In recent years, the number of people identifying as Chinese has plummeted and of whom identifying as Hong Kongers 
has skyrocketed. Over 90% of the interviewees of a survey conducted by a Hong Kong newspaper South China Morn-
ing Post in 2013 voted for the British re-colonization of Hong Kong. It is evident that Hong Kongers, mostly the young 
generation, have been striving hard to distinguish themselves from the Chinese from China (aka. the Mainlanders) 
and to draw close relationship with Britain. Taking the year of the advent of British colonization, i.e. 1842, as a point 
of departure and concluding with the incidents taken place in the 21st century, this paper is divided into four parts: 
how Hong Kong is regarded as a new form of Ivory Tower; how Britain adopted carrot-and-stick policies as a form of 
surveillance to manipulate Hong Kong in the colonial era; looking into the emergence of Hong Kongness and double 
identity; lastly, analyzing the present situation and offering a suggestion for the future of Hong Kong.
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127 Diaspora Politics

ORGANIZER |  Lyle De Souza  Kyoto University 

Contesting Visuality, Contingent Citizenship: The Anti-Fingerprinting Protest in Japan   
Shota Ogawa Nagoya University  
This paper investigates the politics of visuality as it played out in the “anti-fingerprint protests,” a civil disobedience 
movement in Japan in the mid-1980s that contested the stipulation in the Immigration Law that required all foreign 
nationals above the age of fourteen to register their fingerprints every three years. The protest started in 1980 with a 
solitary act by Han Jeong-sok, a member of Zainichi Koreans, (diasporic Koreans in Japan), but by 1986, some 14,000 
foreigners of various nationalities joined his disobedience, giving rise to a unique movement that made the category 
of “foreign residents” visible and imaginable for the first time in a nation entrenched in the ideology of homogeneity. 
My research emphasises the protests as a process of articulation. While a cursory look at textual sources leaves an 
impression of a movement demanding legislative changes, a different impression emerges when we turn our attention 
to visual and material artefacts: signs with creative slogans (“freedom of index fingers” and “love calls to Japan”); col-
orful props (a large yellow finger-shaped balloon, orange vests, and navy-blue jackets); and independent documenta-
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ry films and photographic projects led by Zainichi Korean artists such as Oh Deok-soo and the collective Balam-sae. 
On the one hand, the protestors invoked the universal notion of human rights, citing the United Nation’s International 
Covenant on Civil and Political Rights that Japan had ratified in 1979. On the other hand, as I demonstrate through 
my analysis, the protests should be seen as an open-ended negotiation over heterogeneous views on citizenship in-
cluding a de facto membership in the visual economy of seeing and being seen. While this paper is based on archival 
work, it draws on the theoretical discussion on the visual foundation for citizenship. 

Embodying the Colonizer, Rejecting Colonialism: Anglo-Indian interjections in ‘Indo chic’ 
cultural Appropriation Debates Online 
Lauren Nilsson  University of Sydney  
Recent debate around the cultural appropriation of the bindi by Western celebrities has prompted questions around 
cultural identity and cultural ownership amongst diasporic South Asian (desi) communities living in the West. Through 
the mainstream popularization of this trend, specific South Asian cultural items have been recoded, transforming 
them from a foreign oddity to items signifying a generic ‘exotic cool’. In response to this, many Desi’s have taken to 
online social media sites to express their anger at the adoption of Indian cultural items by those who are not South 
Asian, illustrating a lingering affection for South Asia and its cultures. But how is this diasporic relationship to the home 
culture changed when that culture is inherited rather than lived, and ambivalently felt, rather than overtly displayed? 
These questions arise when turning to the diasporic community of the Anglo-Indians, a mixed race ethnic group who 
experience life at the boundaries of both Indianess and Whiteness. Anglo-Indian communities have also engaged in 
the discussions around ‘Indo Chic’ trends, expressing a negative response that resonates with that of the wider desi 
community. Given the complex Anglo-Indian relationship to Western culture, Indian culture and embodied racial ex-
perience, the Anglo-Indian viewpoint of Indo-chic is one of deep nuance and engages with interesting intersections 
around cultural authenticity, diasporic isolation and whiteness. The Anglo-Indian viewpoint is of particular interest 
when engaging with sites of Indo chic such as fashion and Bollywood, as the Anglo-Indian ability to white “pass” com-
promises or undermines their connection to South Asian cultural objects they too feel a heightened connection to out 
of South Asia.Through examining Anglo-Indian interjections into debates around cultural appropriation, how can we 
understand the display of South Asian patriotism felt by younger Anglo-Indian people raised in Western settler nations 
such as Australia? This presentation will approach ideas around the spatial politics of home and the complex interplay 
of ‘race’ and ‘culture’ for this mixed community, as Anglo-Indian groups begin to develop a foothold in discussions 
around Indo-chic trends in the online sphere.

Liminal languages of inclusion and exclusion in the Golden Triangle Special Economic Zone
Josto Luzzu University of Sydney  
In 2007, Zhao Wei, owner of the Kings Romans Group, relocated his casino business from Mong La, sited in the 
Burmese Shan State, to the Lao Golden Triangle area, finding more favorable conditions. In agreement with the Lao 
government, he invested a consistent amount of resources for the opening of a Special Economic Zone (GTSEZ), 
obtaining a lease of 103.7 square Km of land for 99 years. By attracting investments through the gaming industry, the 
project aims by year 2020 to the creation of new jobs, the construction of infrastructures and the building a town of 
200000 people, thus ultimately boosting the economic and touristic growth of the area. I question the efficiency of the 
logic of neoliberal development and international relations that translate into the creation of a de facto corporate state 
responsible for the governance of a population that comprises its own private workforce. Migrant Burmese, Thai, Chi-
nese, Ukrainian, and Filipino communities and Lao living in the area, struggle to affirm their identities and communal-
ity. On the one hand, the adoption of cross-cultural languages and symbols serves the double purpose of promoting 
the inclusion of cultural diversity while legitimizing the operations of a foreign company in the area. Nevertheless, the 
contextual set of regulations that defines the civil rights of non-Lao residents in the SEZ seems to rest upon a fluid 
yet exclusive concept of citizenship. I contend that individuals can acquire the status of citizens only based on their 
capacity to match the demand of the market, rather than on their identity. The present paper examines the different 
languages that intersect the socio-political, economic, and cultural spheres of the GTSEZ. It shows how the different 
communities inhabiting the area carve out their cultural spaces, flexibly and actively molding their daily lives according 
to the circumstantial challenges that they face.  

Nikkei Worlding in Jeff Chiba Stearns’s ‘One Big Hapa Family’ 
Lyle De Souza  Kyoto University  
This paper argues that the documentary One Big Hapa Family (dir Jeff Chiba Stearns, 2010) is not only a search for 
the reasons for the 95% interracial marriage rate of Japanese migrants to Canada but an attempt to understand their 
cultural identity within the context of their worlding in multicultural, post-globalized Canada. The Canadian Multicul-
turalism Act (1988) and Redress (1988) respectively encouraged and brought attention to Japanese Canadians as a 
minority group. However, Japanese Canadians have been present in Canada since 1877 and have become highly 

integrated into Canadian society, particularly postwar after their internment as well as during rapid globalisation from 
the 1960s. Contemporary cultural identity is therefore complicated by tensions between various historical, social, eco-
nomic, and political factors. I use a close reading of One Big Hapa Family and interview with its director to illustrate 
how these factors explain the rise of terms such as ‘hapa’ and ‘Nikkei’ to explain identity beyond the nation Canada 
into a trans-local affirmation incorporating other minorities, ever-strengthening inter-Asian identifications, and a glob-
al Nikkei worlding often realised within an online discursive space. By using the concept of worlding, we can better 
understand the identities, positions, and power relations of migrants in the contemporary world and realise that Asia 
now extends far beyond its geographical boundaries.  
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128 Performing Multiculture in Music, Film and Stage

ORGANIZER | Yunjoo Sung Seoul National University 

Representing Blackness through Multiculturalism for Korean Hip hop Rappers  
Yunjoo Sung Seoul National University  | Hong-Jung Kim   Seoul National University
Hip hop has been a significant music genre in Korean pop culture since the mid-1990s, especially, in the matter of 
multiculturalism and nationalization. While some musicians nationalized the uniqueness of Korean Hip hop in its rhyme 
and contexts in the mid-2000s, due to an adoption of American Hip hop culture and proliferation of Hip hop TV show 
programs representing it, so-called blackness-swag, true to yourself, and keep it real spirit-is a dominant force in Ko-
rean Hip hop scene now. Though significance situates in blackness, Hip hop’s genuine attribute in revealing rapper’s 
identity and origin keeps arousing the controversy between blackness and Koreanness, seemingly never ending. This 
article examines the contestation and struggle of Korean Hip hop rappers, on the one hand, in seeking true blackness 
rooted in African American tradition, and on the other, still in trying to represent nationalistic or ethnic characteristics 
they hold. For the analysis, we interviewed three distinct rappers actively performing in Korean Hip hop scene: one 
genuine Korean, another Korean American, and lastly Chinese Korean. For them, in spite of different ethnic/cultural 
background, blackness is what they should represent and express through their music. However, because of that 
different origin, the strategy and methodology they take in revealing the identity is differentiated. Through an interview, 
observation and analysis on their lyrics, the article traces how multiculturalism is performed in Korean Hip hop scene, 
as an asset to establish and promote their identity as a rapper, and also to attain blackness. 

Performing a Multicultural Scene: Rock Shows in Seoul as Places of Intercultural Interaction
Kendra Van Nyhuis University of California, Berkeley  
This paper will complicate ideas of the ‘foreign’ and the ‘local’ in a music scene by examining intercultural interactions 
at rock performances in Seoul that include both Korean and foreign amateur musicians. Most foreign musicians come 
to Korea through other employment, but pursue music as a creative outlet. While it is relatively easy to play with only 
foreign musicians in foreigner dominated neighborhoods like Haebangchon, a number of foreign musicians take the 
time to create relationships and perform with Korean musicians. At the same time, some Korean musicians work to 
incorporate foreign musicians in their performing networks. I will focus on the strategies that foreign performers use 
to forge connections amongst the Korean underground scene, and the ways in which some Korean musicians work 
to include foreign musicians in their shows. Performing is extremely important in the Korean music scene, as perfor-
mances are often the best places to build relationships with other musicians. This paper will show the linguistic, sonic 
and social barriers that affect the ability to create intercultural connections, and the ways musicians overcome these 
hurdles. The shows that will be discussed include bands that are a mix of different nationalities and ethnicities, and 
some bands have both Korean and foreign members. This places these performances in an undefined space between 
‘Korean’ and ‘foreign.’ It also works against overly simplistic ideas on what constitutes the ‘local’ and the ‘global’ in 
music creation. The difference in performer and audience etiquette between the Korean scene and scenes in other 
countries can be an obstacle to forging close bonds, and this clash of cultures often results in a tense compromise. 
This paper will explore how both audiences and performers adjust their behavior, and why some act differently as a 
conscious choice to maintain their respective cultural norms.

‘Made-in-China’ Nollywood: the new geographies of African diasporic imagination 
Roberto Castillo  The Chinese University of Hong Kong  
Recently, governments in China and Africa have vowed to increase funding for film-makers as part of the One Belt, 
One Road initiative. China’s particular interests include: promoting its cinema and culture across Africa; and tapping 
into the enormous economic opportunities offered by Nollywood and other regional film industries. Beyond the official 
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discourse, independent entrepreneurs have also been laying down the foundations of a budding Sino-African filmic 
universe. In the last decade, West African film-makers and musicians have used China as a backdrop for their stories 
about success, fortune, failure and Sino-African romance. In this paper, I critically trace the evolution of issues around 
representation, racialisation, and aspiration through three ‘African’ films and three ‘African’ music videos made in 
China. Africa’s diasporic artistic production is often analysed within the African context or in relation to Europe and 
America. Considering the increasing transnational mobility between Africa and China, there is very little academic 
work on the cultural politics of Sino-African visual representations. This paper will contribute to a wider and more 
comprehensive perspective on contemporary African diasporic cultural production.

The Gender Performance and Migration Experience of  Transpinay Entertainers in Japan  
Tricia Okada Waseda University / Tamagawa University 
This research examines the gender performance and the migration experience of transpinay or male-to-female Filipino 
transgender entertainers in Japan, a unique Filipino subgroup of entertainment workers. This paper aims to contrib-
ute to understanding the ways in which transpinays engage in mobility by analyzing the intersectionality of gender, 
migration and entertainment work in their lives. It looks into their performance of gender, explaining the discrepancy 
between how being transgender is in the Philippines and in Japan. It illustrates how transpinay entertainers “perform” 
their gender as self-empowerment in the host society through nurturing personal relationships with the Japanese---as 
clients, business partners, and lovers.  In addition, this study also discusses how entertainment work facilitates flows 
of social remittances in the Philippines in the form of social capital, performing skills, ideas and styles that transgender 
returnees are able to pass onto younger, aspiring performers.  
Mapping the journey of entertainers in the 80s, 90s, and 2000s, this paper evaluates the changing “rootedness” in 
transpinays’ transnationalism whether years of engaging in entertainment work has intensified or declined their sense 
of belonging to the Philippines. Transpinay entertainers provide a significant case for differentiating the meaning of 
entertainment work over space that links Japan and the Philippines, and for highlighting the temporal aspect of their 
migration experience, in which their commitment toward entertainment work transforms over time. 
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129 Migration and Everyday Life

ORGANIZER | Lin, Chia-ching  Hsuan Chuang University

In-place / Out-of-Place: the Spatial Discourse and Identification of Home and Nation in 
the Wind from the Sea 
Lin, Chia-ching  Hsuan Chuang University  
The Wind from the Sea is a collection of Chinese Indonesian flash fiction about everyday life of Chinese Indonesians 
and other local people. The stories in this book display multiple topics in which we can see how Chinese interact with 
other races, trying to integrate into the community. This paper tries to analyze and discuss the various topics connect-
ed with people’s awareness of home and nation in this book. From the interaction of different generations, we can see 
Chinese’ self-identification is changing due to the transformation of spatial and temporal relationships. Drawing on the 
cultural theories of everyday life and other studies on Indonesian Chinese, I argue that temporality and spatiality can 
have influence on people social relationship and decide people’s recognition of self and the surroundings. Space is a 
socially produced object that affects people’s imagination of life. Everyday life to Indonesian Chinese, in the repetitive 
movements that are able to make differences and change, creates social and cultural relationships that establish 
and re/present their sense of place. In the age of globalization and capitalism, I suggest that temporality, inscribed 
in space, offers another consideration of home and nation. Issues about ethno-nationalism, self-identification, and 
how different generations deal with familial relationships inherited from Chinese tradition or how they establish their 
community during the process of immigration have been changing, giving new experiences and interpretation on the 
imagination of home and nation.

Researching Young International Students in Malaysia: Issues and challenges They 
Faced as Young Immigrants 
Nur Aishah Hamizah Abdullah Sahimi &Turiman Suandi & Adekalu Samuel Olutokunbo & Abdul Lateef Abdullah & 
Haslinda Abdullah - Universiti Putra Malaysia 
Malaysia is one of those destinations that young immigrants found for education, career and sociopolitical possibili-
ties. As a group who help the development of the country, especially in terms of education, international students in 
Malaysia have been understudied. In spite of the large number of young immigrant students in Malaysia, no known 

comprehensive study has been conducted. This review paper explores the factors associated to their decision to 
study in Malaysia. Moreover, this paper explores the issues and challenges they faced as young immigrants. In the 
literature of review, several keywords including young immigrants, student migration, attraction factors and immi-
grants challenges were identified. This paper also discussed related theories. A phenomenological methodology was 
employed focusing on respondents’ narratives and stories of 10 young International students in Malaysia. This study 
concludes with the discussion of the implications of the findings.

Indonesian Migrant Workers Subcultures in Victoria Park Hong Kong: Creating Space 
and Sense of Home in the Host Country 
Tri Murniati  University of Arkansas  
Every Sunday, migrant workers from Indonesia fill Victoria Park (VP) in Hong Kong with activities from a religious 
gathering to art/dance practices. The activities eventually turn into cultural practices which signify Indonesian migrant 
workers’ (IMWs) blend into the life as domestic workers and appear in IMWs’ novels, short stories, and blogs as well 
as news from various media. It is not surprising that people label VP as “Kampung Indonesia.” Scrutinizing the phe-
nomenon of IMWs in VP, I argue that through the lens of subcultural theory, the gathering can be seen as a ritual to 
express IMWs’ identity which is made up various subcultures. An investigation of this gathering unravels the meanings 
found in the practices that allow, for example, resistance to isolation or longing for home. The investigation widely 
uses IMWs’ numerous publications in the form of novels, short stories, blogs and related sources as its primary text. 
The project also enables us to identify IMWs’ identity development as migrant workers. In addition, they also gain a 
certain gendered freedom from their previous life in the homeland. As they become financially secure, IMWs develop 
to be independent women. Further, the gathering in VP has proved that as a migrant, IMWs have occupied “a place” 
in the host country, which refers to both concrete and abstract meanings. Between the two poles of the homeland 
and the host country, VP emerges as the third space to accommodate a place in between. The park, I believe, is able 
to provide a site which enables IMWs to express themselves regardless of the fact of their being migrant workers, 
strangers in the host country. VP becomes the silent witness of IMWs dynamic life in Hong Kong.
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132 Youth Protests in an Inter-Asia Context
 
ORGANIZER | Seon-Gi Kim Yonsei University

Youth activism entwined with local government: the case study of Seoul and Siheung 
Seon-Gi Kim Yonsei University 
This study begins with a slight twist of the focus of the youth activism debate to a non-generationalistic way. In this 
study, the youth activism means not the average political tendency of younger generation but the sector of youth 
movement as a new area or emerging (Bourdieusian) field of social movement. Youth activism is a concept that refers 
to the social movements led by young people, but it is important to consider that this concept is being used as a 
new rhetoric throughout the civil movement at the same time. The researcher conducted participatory observations 
of two youth groups(organizations), SeoulYouthPolicyNetwork (SYPN) and SiheungYouthArtist (SYA), and in-depth 
interviews with activists and participants. In this study, we will provide some provisional answers to the characteristics 
of the youth movement sector in South Korea. First, youth movement in South Korea is developing in close relation 
with local government. Similar phenomena have appeared in other developed countries, and previous studies tend 
to explain this in terms of govermentality. However, in the case of Seoul and Siheung, we see that activists who are 
leading the youth movement are aware of the potential problems of institutionalization of the movement and have an 
attitude to use the relationship with the local government strategically. Second, activists in the youth movement area 
and government and civil society organizations supporting the youth movement have a common goal of fostering 
younger generations as active citizens in politics. Third, activists and participants in the youth movement are asking 
government agencies or older generations to open up opportunities for substantial participation, rather than seeing 
the younger generation as a mobilized resource for their political purposes.

Youth activism and social media practice: A comparative study of two youth political 
parties in Hong Kong
Chung Hiu Fung, MPhil Student The Chinese University of Hong Kong 
Since the Umbrella Movement in 2014, Hong Kong civil society as well as political realm has undergone intensive 
changes. On the one hand, a number of new political party has been engaged in formal politics, ranging from District 
Councils Election in 2015 to Legislative Council Election in 2016. On the other hand, these organizations actively 
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participate in  various forms of community building, echoing what democracy advocates pledged to -  “back to the 
communities” - in the post-Umbrella era. Underlying this democratic participation, the power of youth and social 
media cannot be neglected. The purpose of this study is to investigate the dynamics between social media and youth 
activism in contemporary Hong Kong context. Two new youth political parties, namely Demosistō and Youngspira-
tion, are selected for comparison. Both parties share the ideal to defend the autonomy of Hong Kong in oppose to the 
domination of the Chinese Central government. However, they have different approaches in political agenda. Through 
(i) textual analysis of the official websites and social media platforms and (ii) in-depth interviews with party members, 
this study attempts to reveal the social media strategies adopted by the two parties and what kinds of discourse are 
constructed through their social media practices. Not only does this proposed study contribute to the existing liter-
atures of social movement and media studies, but also provide a contextual understanding of the mediated activism 
in Hong Kong. 

Voice and Protest in Crisis —A Sonic Analysis of Lau and Yau’s Speeches in Hong Kong’s 
Swearing-in Ceremony 
Josh Trichilo York University  | Yiwen LIU  Simon Fraser University 
The sonically-driven protests mounted during the swearing-in ceremonies for Hong Kong’s Legislative Council in 
October 2016 have received a great deal of media coverage, yet remain largely undiscussed academically. Both this 
excess and this lack have failed to closely analyze the heterogeneity as well as the formal consequences of these 
protests, especially in terms of how particular mobilizations of sonicality reflect and represent differing approaches 
to dissenting the threats to Hong Kong’s democratic system. This paper offers a socio-political, sonic, and compar-
ative analysis of the forms of Lau Siu-lai’s and Yau Wai-ching’s choices of dissent. It argues that Yau’s protest, in its 
use of resembling phonemes, affects and instills a totalizing binary, where both the self (“Hong Kong”) and the other 
(“China”) are racially and nationalistically (re)determined. It then sympathizes with Lau’s sonic methodology, arguing 
that, without altering a single word in the oath, Lau’s lengthy pausing is both a performance that draws attention to the 
problems of language and power as well as a profound critique of Hong Kong’s current political environment. Indeed, 
Lau’s dissent, while clearly protest, has as of today allowed her to retain her seat, echoing her practical commitments 
to radical reform at the systemic level. Further, while Yau has become a poster-child for western media, this paper 
argues that her protest reflects Hong Kong’s localism has taken up a path mirroring a right-wing nationalism, which 
is in disguise of internationalism. This paper rather suggests that analyzing Lau’s approach provides much-needed 
lessons in leftist protest. For if we have learned anything from Trump’s election, it is that recourse to nationalism is, 
as ever, unendingly dangerous.

With Love From Home to the World: Documentary Filmmaking in Introducing Cultural 
Studies and Youth Activism 
Ratna Erika Mawarrani Suwarno  Universitas Padjadjaran Bandung Indonesia  
Youth activism has been essential in the Indonesian quotidian experience as it continues to thrive even more in the 
age of time-distance compression and the advancement of technology. Among the multitude of platforms, audio-vi-
sual becomes one of the most accessible and engaging media for youth activism at present. Applying this knowledge 
in an Introduction to Cultural Studies class, I am applying practical ethnography and documentary filmmaking as 
research methods in order to critically discuss our local culture and to showcase the result of locality representation 
within global distribution. Class participants are required to produce observational filming and respond to an undirect-
ed cultural actuality; the filmmaking activity will emphasize on the amateur-ness of the film products and its engage-
ment with the contemporary and local culture. This paper aims to examine how documentary filmmaking operates 
as tool of observation and investigation in cultural studies learning and how the amateur and local documentary films 
form responses to the dominant cultural discourse. The films, displayed in the video-sharing media, will represent the 
local Indonesia youth voices in form of collective efforts, mishmash of grass-root visualization, and everyday practices 
of perception, representation, and involvement in the world-making. 
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133 Capturing Creative Inspirations in Cinema 

ORGANIZER | Tito R. Quiling, Jr. University of Santo Tomas

A Creative Pilgrimage- A Study on the Documentary China’s Van Goghs 
Siyu CHEN University of Amsterdam  
A debut documentary by directors Haibo Yu and Kiki Tianqi Yu, China’s Van Goghs was world premiered in Interna-

tional Documentary Film Festival Amsterdam (IDFA)’s Panorama section in November 2016, which gained it consid-
erable attention from both Chinese and Dutch media. The documentary tells the personal story of a Chinese paint-
er-worker named Zhao Xiaoyong who, after replicating thousands of Van Gogh’s paintings over a period of 20 years, 
develops a deep affinity with the artist. After years of longing, Zhao finally embarks on his journey to the homeland 
of Van Gogh, the Netherlands, as well as the sites where Van Gogh painted his most famous works in France. His 
long-awaited creative pilgrimage, however, turns out to be quite different from what he expected. We see him in his 
bed in a hotel in Amsterdam, wondering “Have I created anything worth appreciating? Can I become an artist some-
day?” Zhao’s bewilderment brings up the long-debated questions in the global art world, namely, what is art? And 
who has the right to create? Teasing out the tensions between inspiration and disillusion, influence and resistance,  
globalization and localization embedded in the cinematic depiction of Zhao’s intricate journey, in my paper I aim to 
rethink the notions of “creativity”, “authenticity” and “originality” against the backdrop of globalization. By situating 
Zhao’s personal struggle of meaning and existence in the context of China’s transition from a labor-intensive economy 
to a knowledge-based economy, I further argue that Zhao’s creative pilgrimage is emblematic of China’s aspiration 
to rebrand itself as a creative nation.

House of Cards: The One-and-a-Half Story House in Kisapmata (1981) 
Tito R. Quiling, Jr. University of Santo Tomas 
This study looks at the undercurrents of the one-and-a-half story house in Kisapmata [Blink of an Eye] (1981) by Mike 
de Leon, depicting a stress-ridden middle-class household under the tight reins of the father, who is the source of the 
conflict. Privacy remains a major element in a decent house and most inhabitants intend to have their own spaces. 
However, an excessive degree of restriction often leads to uneasiness inside one’s home and some precautions may 
suffocate its inhabitants which affect how they move and interact within the house. In underlining the significant char-
acteristics of the domestic space presented in the film, this study anchors on phenomenology, leaning on the premis-
es by Gaston Bachelard and Juhani Pallasmaa on multi-sensory architecture, and correlating with Vivian Sobchack’s 
and Laura Marks’s notions on multi-sensory experiences in cinema. As the decades following the Second World War 
saw changes in urban habitation: from the chaotic and congested dwelling spaces within Manila, the calmer sides of 
the city are located in suburban gated communities. Catering to households with a steady income, who are able to 
acquire and alter their homes in line with their requirements, the dwelling spaces of the middle-class have largely com-
mon appearances—they are neither undersized nor enormous, but provide enough space for their belongings and for 
the residents to move around contentedly. This paper puts forward how this type of urban domestic space becomes 
reflective of its occupants’ approach to habitation and intends to illustrate the reactionary nature of the house—as an 
architectural space and a pivotal character in the narrative.

Painting Bodies and Landscapes: Japanese Classical Arts Techniques and the Land-
scape Representations in The Tale of the Princess Kaguya (Isao Takahata, 2013) 
PAN QIN Nagoya University  
The Tale of the Princess Kaguya can be considered as one of the masterpieces by the famous Japanese animation 
director Isao Takahata. In this animation film, Takahata uses a lot of painting techniques of Japanese classical arts, 
so that the whole film looks like a moving emaki. This paper will use Taihei Imamura’s theory on animation to analyze 
the representation of landscapes in The Tale of the Princess Kaguya, and explore how those painting techniques 
are used and influence the representations in this film. Moreover, the relation between the main protagonist’s body 
and the landscapes will also be examined in this research to show how those pictorial landscapes functioned both 
representationally and culturally. On one hand, the still pictures and the watercolor used in this film makes the natural 
landscapes to be separated from narrative, and becomes the object of audience’s spontaneous gaze. Therefore, the 
landscapes become one kind of “spectacle” in this film. On the other hand, the landscapes not only use the painting 
techniques of Japanese emaki arts, which can be considered as a multi-point perspective, but also use the similar 
construction, so that the landscapes can function as a kind of “place”. In addition, the use of ink-pen-style points and 
sketch-like lines also features the film. One point is that the use of black lines is the inheritance of Ukiyo-e painting 
techniques. What’s more important is that through the changes of lines, characters’ expression and the internal land-
scapes can be highlighted, “face as landscape” become possible in this film. Pictorial landscapes not only broke the 
traditional landscape mode in animated film, but also created a landscape of “sympathetic mode (Omoiyari-kata)”. 
Last but not the least, though the resonance of the protagonist’s body and external landscapes, the cultural functions 
of landscapes can also be achieved in this film.

The Genealogy of Banyumas Films: From Street to Screen 
Muhammad Taufiqurrohman Universitas Jenderal Soedirman | Aidatul Chusna  Universitas Jen-
deral Soedirman 
Banyumas Films are local-independent films produced by Banyumas filmmakers.  The term Banyumas  refers to name 
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four regions in Central Java province: Purbalingga, Banyumas, Cilacap, and Banjarnegara. All four regions have similar 
cultural characteristics. One of them is the language they use, namely Panginyongan language (a kind of Javanese 
languages that has special features, like dialect which is called “ngapak”). This kind of language is mainly used in 
Banyumas film. It makes Banyumas Films different from other Indonesian local films. Moreover, it has another feature 
that makes them strong and definite, i.e. issues they bring into the screen. Banyumas Films ideologically resist the 
New Order legacies, like the ideology of developmentalism that promotes urbanization, feudalism, corruption, mili-
tary-based regime, etc. This kind of ideology is constructed and shaped by the pioneers of Banyumas Films who are 
mostly the exponent of 1998 activists.  With their slogan of anti-New Order, they bring resistence against  New Order 
regime from street (demonstration) into screen (film). In this paper, we mainly discuss the role of two “main actors” 
behind this cultural phenomenon of Banyumas Film: Bowo Leksono and Dimas Jayasrana. This authorship-auteur 
analysis use in-depth interview technique to collect the data. Besides, we also use participatory observation tech-
nique to experience how Banyumas Filmmakers produce their ideology. This paper tries to reveal that the rise of 
Banyumas Film as one of promising independent movies in Indonesia can not be  separated from the 1998 youth 
movement against New Order. All in all, by unpacking the life of the two figures, we can see genealogically how these 
young filmmakers play their important role, not only as activists but also as cultural producers. 
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134 Creative Subjects in China
 
ORGANIZER | Joff P.N. Bradley  Teikyo University

Zhibo, existential territory, inter-media-mundia 
Joff P.N. Bradley  Teikyo University  
This paper critically examines the emergent media ecologies and production of subjectivities pertaining to live stream-
ing or self-broadcasting (zhibo, 直播 in Mandarin Chinese). In the era of Integrated World Capitalism or Integrated 
Unworld Capitalism as we shall name it - a re-reading of Guattari’s theory of globalisation as semiotic operator (Guat-
tari & Negri, 1990), we shall look at this new form of communication technology alongside contemporary modes of 
subjectivity to account for the existential breakdown and breakthroughs which ensue for individuals that use these 
technologies. We shall write an ecosophy and schizoanalysis of live streaming to address the question whether it 
is yet another fleeting instance of the “vibrating zones of collective hysteria” in Japan of which Guattari criticized 
during his many visits to the archipelago (the others being Pachinko, manga etc) (Genosko & Hetrick, 14). Our con-
cern is focused on the existential territories of its users and connections to the widespread sense of loneliness and 
indifference in the metropoles of the world. The conclusion will address the following questions: how does one make 
“islands of slowness” (Franco Berardi) from “island universes” (Miyadai Shinji) and how can they become sites for 
the creation of new “social zones of human resistance”? How can slowing down be used to resist control (Masaya 
Chiba)? How can live streaming be conceived as a form of exit, withdrawal and resistance from the existential stress 
of 24-7-365-always-on-demand metropole life? How can live streaming escape the unworld to create new worlds and 
new becomings?

E-sport gamers in engaging China: career, habitus and public discourses in the E-sport 
gaming of LOL 
Boris Pun Lok Fai  The Chinese University of Hong Kong | Anthony Fung 
As the one of the booming digital entertainment industries—yet marginal in the eyes of the public--the global e-sport 
professional gaming market generated considerable market revenues and popularity among the young generation. 
As for the state, the national team of such e-sport also represents a kind of national competitiveness and prestige, or 
so-called “soft power”. China, as one of the most influential countries leading e-sport market, has formalized various 
channels to encourage e-sport gaming development, while ironically at the same time still implements severe censor-
ship on games. Under this specific Chinese political and economic context, this study examines the career, habitus and 
discourse of the e-sport professional gamers in China. How do they develop their professional and career in E-sport 
and related entertainment business (for example, livestreaming)? What is the condition of gamers in China under the 
current strong control and opposition in public discourse? By conducting textual analysis of the social discourse and 
interviewing the Chinese gamers of LOL (League of Legend), this article explores the e-sport in China under political 
economy perspective, and such phenomenon to certain extent is representative of gamers in a country where economy 
is booming but political control is strong—a typical situation in global south. This paper would also explore, critically, 
how the engaging Chinese prosperous market influence the ecology of audience and professional gamers in global 
gaming industry, from China’s neighborhood (South Korea and Japan) to the European countries and US. 

Creative Workers in Struggle: resistance in Chinese State-owned Cultural Enterprises 
Jian Lin  University of Amsterdam 
Since 2013, a significant number of renowned hosts have resigned from CCTV, the largest Chinese state-controlled 
media company. Most of these resigned CCTV employees have chosen private creative companies as their new 
workplace, which, according to the existing scholarship on ‘creative labour’, however, is supposed to be full of precar-
iousness, inequality and self-exploitation. This raises the question that why creative workers in China choose to leave 
state-owned cultural enterprises, which provide good welfare system and job security, for precarious private commer-
cial workplaces. It seems, as shown by current studies, that creative labour is not so much a good work as other job 
types and the whole governance of creative workers is always successful and efficient (Hesmondhalph 2010; Banks 
2007). It is argued that today’s creative labour condition exemplifies the decline of labour union and the depoliticiza-
tion of cultural work (McRobbie 2016). However, few scholars have addressed the question of resistance in creative 
workplace – its existing forms and future possibilities of resurrecting workplace politics. Based on the 35 interviews 
I conducted during my fieldwork in China from July to October 2016, this article attempts to investigate the question 
of resistance within Chinese state-owned cultural enterprises. By introducing the three forms of struggle within Chi-
nese SOCEs – loafing on the job, multi-tasking and resignation, I suggest that resistance is possible within Chinese 
state-controlled creative workplaces. More importantly, it is the system itself that produces struggle and resistance. 
Creative labour studies, therefore, should not just focus on emphasizing how successful the current governance of 
workers is, but should also draw more attention to the disruptors and the contradictions within the power relations. 
Only by recognizing the limit of the existing governmental power, can we really start to reimagine, as McRobbie calls 
for, the new ‘notions of creative workplace politics’ (2016: 70).

Cosmopolitanism in the Works of Straits Chinese Artists 
Sarena Abdullah  Universiti Sains Malaysia  
This paper will examine some of the early modern art that were produced by Straits Chinese artist such as Low Kway 
Song and Yong Mun Sen. It will argue that the works by these artists can be read as adhering to the cosmopolitanism 
culture that underpins the Straits Chinese community living in the Straits Settlement such as Penang and Singapore. 
This paper will highlight that the cultural cosmopolitanism argument can be made on the works of these artists based 
on the fact that these artists’ not only were born and practiced in the Straits Settlement but most importantly, the 
cosmopolitan nature of their work were highly influenced by their personal and cultural experience of through their 
education and networking in the Straits Settlement, their knowledge and application of Western artistic style and the 
subject matter that they have taken up to present in their works.  
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135 Food and Identity
 
ORGANIZER | Nicholas Shuk Shun CHAN The Chinese University of Hong Kong
 

Diaspora’s Kitchen: Food and Home in Helen Tse’s Sweet Mandarin 
Nicholas Shuk Shun CHAN The Chinese University of Hong Kong  
In Helen Tse’s Sweet Mandarin (2007), the author provides a biographical narrative recounting the lives of three gener-
ations of Chinese women whose journeys revolve around three specific historical periods: the brutal poverty of village 
life in southern China (1920s), the colonial period of Hong Kong (1930s) and a changing Britain (1950s). Centered on 
the many experiences of Helen’s grandmother Lily, who is forced to work as an amah after the violent murder of her 
father Leung, the novel reveals the third generation’s collective efforts of recreating Lily’s once proudest success: her 
famous chicken curry recipe and opening of one of Manchester’s first Chinese restaurants. Thus, a cross-generational 
family love of food and talent for cooking is clearly seen in many of the main protagonists and pushes each generation 
through the most devastating of upheavals as they constantly move across national borders and city-states. This 
paper seeks to examine Helen Tse’s depiction of the Chinese diaspora in her novel. By consistently using food as 
the ultimate source of resolution to critical events during the main characters’ migratory experiences in twentieth to 
twenty-first-century transcultural British and Chinese societies, I argue that through recurrent symbolism of culinary 
representations, the kitchen is conceptualized as the heart of the self-revitalizing diasporic home in Helen Tse’s Sweet 
Mandarin. Contrary to the traditional female kitchen as a space of domesticity, I then posit that the kitchen is instead 
transformed into a space of empowerment, independence and business enterprise for the women. In doing so, the 
writer reinforces the inseparable relationship between Chinese migrants and traditional cuisine, and the fundamental 
role that the element of food plays in the construction and continuation of the Chinese home and identity in diaspora. 
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“Not All Australian certified food is Halal”: Trust, Purity and Authenticity in Practices of 
Commensality among Indonesian Muslim Migrants in Sydney, Australia  
Arum Budiastuti  The University of Sydney and Universitas Airlangga  
What does it mean to be Indonesian Muslims in Australia? If people say “you are what you eat”, does it mean that you 
are Muslim only if you eat halal, even in a country where ‘halal’ is not familiar? What is Halal anyway? What identities 
or forms of belonging constructed through the food people consume, or eschew? Halal, literally meaning lawful or 
permissible, is a regulation on proper Islamic way of life, including food consumption. The eight verses in the Qur’an 
set the basic rule for Muslims and point out that all foods in general are halal for human use and benefit, except the 
ones mentioned as haram (not permitted) in the holy book. Practicing halal today, however, is not as simple as stip-
ulated in the scripture, owing to the increasing complexity of the modern life. The advent of mass production, trans-
portation, food sciences, and packaging has created new ways of imagining the relationship between food producers 
and consumers as well as between regulators and the people regulated. My paper explores the articulation of Halal 
in practices of commensality or eating together among Indonesian community living in Sydney, Australia. Living in a 
non-Muslim majority country, the community often encounter doubtful food materials and negotiate whether they are 
halal or haram food. The negotiation and debates often take place in events where food is served and exchanged. 
Examining an Indonesian Muslim community under IQRO Foundation in Sydney, Australia, I aim to understand how 
its members understand their experience of (temporary or permanent) migration into the country through practices of 
commensality. Using a participant observation, I argue that their migration context is important in understanding how 
the concept of trust, purity and authenticity emerge in the discussion of halal food they consume.  
  

Revisiting Cultural Hybridity:  Chinese Indonesians Identity Formation  through Culinary 
Practices in Indonesia 
Shuri Mariasih Gietty Tambunan  Universitas Indonesia  
The object of this research is culinary practices concerning the food, actors and social activities, in urban settings in 
Indonesia (Jakarta and Surabaya) as a third space in which multiple forms of cultural interactions occur. We argue 
that the locality of each culinary practice has been redefined through their historical narratives focusing on how food 
stalls and small restaurants in Jakarta and Surabaya run by second/third/fourth generation of Chinese Indonesians 
have become a space for cultural hybridity. Previous research on culinary practices of Chinese Indonesians mainly 
explores how hybridity occurs in the assimilation of food, for example tofu and noodles, or through the methods of 
cooking. We also problematise the way culinary practices in these two cities are narrated to be ‘local’ and ‘authentic’ 
due to its essentialist tendency in defining Jakarta’s locality as Betawinese or Surabaya’s locality as East Javanese. 
Through a cultural studies approach, research findings reveal that the culinary actors, in this case the owner of food 
stalls or small restaurants offering Chinese Indonesians culinary, articulate their hybrid identity through the food they 
sell, the ambiance/decoration of their stalls/restaurants, and more importantly, through the social relations between 
the owner and the customers. The meaning-making process in these actors’ identity formation is a complex and on-
going process as they continuously create and recreate their culinary practices within the notions of everydayness, 
social relation, nostalgia and memory.

Examining alternative ‘foodscapes’ from the perspective of art activism 
Ai Kano  Tokyo University of the Arts  
This presentation will examine present transnational ‘foodscapes’ to present critical forms of action through trans-
national cultural and artistic practices. Arjun Appadurai offers us the notion of scapes (ethnoscapes, mediascapes, 
technoscapes, finanscapes and ideoscapes) in or to think about globalization. Foodscapes in global society mobilize 
the neoliberal political economy. Furthermore, foodscapes lead us to consider how ecological and technological 
conditions influences our food selection in everyday life and the narratives of foods formulated in the social context. 
Foodscapes are also in transitional domains in which disturbances in globalization related to TPP, GMO, multination-
al agribusiness, contamination, science technology have a significant impact.  By focusing on socially engaged art 
practices and media art in Asia from the perspective of art activism, this presentation aims to propose that artists and 
cultural practitioners deconstruct the dominant framework of food culture and reconstruct an alternative foodscape. 
These actions elude to prescriptive forms of art representation such as painting, sculpture and installation. Rather 
they organize workshops, research-based projects and interdisciplinary collaborations and use tactics employing 
biotechnology, science technology and media technology as mediums to access narrative-making based on values of 
public amateurism and mutual learning. In this process, art becomes a project of social engineering which may offer 
an example of social satire through their status ‘outside the borders’. 
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Deborah N. SIMORANGKIR Swiss German University  | Sigit PAMUNGKAS Universitas Pelita Hara-
pan 
Today, Indonesia is experiencing a surge in the number of young women taking up the veil, or, hijab, at a younger 
age than did their elder siblings or mothers. This trend continues with the emergence of pop culture featuring Islamic 
themes in films, TV programs and novels. Though Indonesia is the world’s largest Muslim population, this article, 
however, focuses on female university students where hijab-wearing students are a small minority. Therefore, the ob-
jective of this article is to analyze how the hijab shapes their identity, and how they negotiate their different identities. 
Open-ended email interviews with a nonrandom, snowball sample of 10 college students were conducted. Results 
were analyzed from the perspective of the Social Identity and Identity Negotiation theories. In conclusion, the veil is 
a cultural symbol that is an important part of the respondents’ social identity. The social categorization of “us” and 
“them” is evident in the way the respondents perceive other Muslim women who do not cover up; and the social iden-
tification is reinforced by the media’s portrayal of women in hijab. Indeed, the hijab is also associated with fashion, 
which is a crucial aspect of their identity negotiation.

The Reflexive Project of Feminine Self in Late Modernity: An Ethnographic Study of a 
Hong Kong Yoga Studio 
Frances YANG  The Chinese University of Hong Kong  
Yoga, an ancient Indian religious practice, is understood as a system of physical, mental, and spiritual disciplines in 
late modernity. By using mainly ethnography and 25 in-depth interviews, I conduct this research to investigate self-re-
flexivity of women yoga practitioners in Hong Kong. Starting from Giddens’ theorization of self-reflexivity, I examine 
how feminine subjectivity of middle-class women yoga practitioners is constructed and functions in a globalized 
studio, Pure. Therefore I focus on three questions:(1). How healthy yogic body is constructed in globalizing context? 
(2). Based on Giddens’s framework of three regimes to which bodies as subject, what is the self-reflexivity of women 
practitioners in this studio? (3). How does this reflexivity influence the life politics of women yoga practitioners in terms 
of body, gender and life trajectories? The findings indicate that modern yoga is operated at the crossings between in-
dividual and collective controls, including manufactures, yoga studios, medical science and morality of capitalism, of 
the body. As such, this ancient practice has been de-spiritualized through scientificalization and medicalization of its 
knowledge. But in the meantime, this yogic subjectivity is reflexively extended to the body, where the body becomes 
an action system. The power of this reflexivity is realized through self-monitoring and self-mastery embodied in yoga 
practice and also extended to real lives. On the one hand, middle-class practitioners observe, transform, improve, and 
heal themselves through yoga practice; on the other hand, they also try to apply this embodied practice of self-re-
flexivity to serve the community, contribute in the public sphere and transcend crass materialism. But such reflexivity 
is still contained by the biopolitical governmentality of late-modern capitalism and traditional cultural system in Hong 
Kong. As such, this article seeks to complicate the current discussion of self-reflexivity by highlighting the structuring 
imperatives of gender and class.

SPECTACULAR NATIONALISM AND CONTEPMORARY INDIA: CLEANLINESS, PURIFICA-
TION, AND NATIONAL SPACE/BODY
DR. RAKA SHOME NATIONAL UNIVERSITY OF SINGAPORE
This talk will address how the contemporary (hyper) nationalist rebranding of India, occurring under the current Modi 
government, is situated in a logic of what I term ‘spectacular nationalism.’ It is a logic that seeks to produce a sense 
of grandness and exceptionalism about the nation (both to its own population as well as to the world community) that 
is too often written by covert and overt Hindu ideologies and scripts. Central to this is a discourse of purification of the 
national body and the national space. Through a discussion of current government initiatives such as Swacch Bharat 
Abhiyan (Clean India Initiative), this talk will explore the gendered dynamics of such initiatives (including their inter-
sections with religion and caste). In particular I will address how such initiatives are reinforcing traditional gendered 
ideologies even as they are simultaneously being linked to the nation’s current ‘modernizing” initiatives. The politics 
of temporality and spatiality as they inform such initiatives will also be addressed. The larger impulse behind this talk 
recognizes that as the geopolitical gravity of the world shifts, and nations in Asia begin to emerge as strongholds in 
global politics, there is an urgent need to examine what stories such nations are offering of themselves—to their own 
citizens and to the world. And ‘how’? For this ‘how’ is tied to the terms under which such nations are inviting the 
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world community to engage and recognize them at the same time that they facilitate an obliviousness to the everyday 
violences of religion, caste, gender, and poverty (in the Indian case at least) that their nationalism enables through a 
spectacularity writ large.

From ears to eyes the body representation of Yuja Wang Classical pianist 
Kunthee Banjukeaw Phranakhon Sri Ayuthaya Rajabhat University   
This paper is about body representation as physical capital which appears nowadays in women’s way of life in many 
careers. Especially the analysis suggests the body representation of classical pianists which was used as the read-
ing context and was analyzed through the dressing. It was not only the body protecting, but also performers’ value 
added and audiences attracting. Various dressings mean to represent individual identities which the musicians had 
not chosen because of the formal dressing rule. However, the great pianists , Yuja Wang, has become well-known 
as individual pianist around the world with her short pencil skirt. This is a new phenomenon in the traditional music 
society, so her characteristic and performance have been globally talked. The research content comprises of 1. The 
controversy of classical musician’s wearing by studying new body representation’s dynamic change against classical 
society norm from the case study of Yuja Wang. 2. Reinterpreting this phenomenon in Pierre Bourdieu’s Body and 
Physical Capital theory and Laura Mulvey’s Male Gaze theory.
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Transmission and innovation in the performance of Guzheng in the age of new media 
Shuang WANG  The University of Hong Kong  
Chinese musical instrument Guzheng, a twenty-one string, has gone through significant transformations in connection 
with modernization in the past century. From the mid-2000s, the expanding global social media landscape – the high-
ly interactive mediascape – has exerted increasing influence on Guzheng. In recent decades, Youtube supersedes 
the traditional locale of concert hall, facilitating an arena for worldwide Youtube video bloggers (vloggers) to vlog 
Guzheng music online. Amidst this expanding culture of social media use, vloggers are encouraged to present Gu-
zheng through the lens of internationalism, thus performing, transmitting, as well as transforming Guzheng with many 
innovative elements. In this process as the Guzheng music migrates across cultures, it is no longer the same form in 
the community of origin. In this article, I concentrate on the Guzheng Youtube vloggers’ practice to deviate from the 
“Chinese” authenticity of Guzheng, yet to expand its music styles by recreating a number of works which are adapted 
from popular songs of Asian and Western societies. As a consequence, it gives rise to many variations in styles within 
Guzheng music scene in contemporary cyberspace. Such observation could be made through the blossom of various 
adaptations in genres of Pop, Jazz, R&B and others, which are increasingly infused into Guzheng vloggers’ videos. 
The different types of musical adaptations by vloggers are critically examined. I argue that the diversification of Gu-
zheng adaptations on Youtube showed its considerable kinship with the world pop scene in the age of new media.

De/Re-territorializing Traditions:  Diasporic Mediation of Korean Traditional Music  
Hee-sun Kim  National Gugak Center  
The recent phenomena of globalization support transnational cultural flows and the de/re-territorialization of cultures. 
In particular, dynamic transnational cultural flows have created new cultures or bestowed new meanings on previ-
ously existing cultures, and formed various border areas and frontier intermediaries. Some minor cultural flows have 
become major phenomena such as those between non-Western regions—inter-Asian ones, for example. Evidence 
of inter-Asian cultural exchange in contemporary Asian music is numerous, including production and consumption of 
popular entertainment products such as K-pop and K-musicals. This paper attends to such inter-Asian musical phe-
nomena that have occurred in the traditional music scene in contemporary South Korea. Over the last two decades, 
accompanying the flux of diplomatic relations and cultural flows within the northeast region, a wealth of musical 
instruments, musical repertoires, and musicians from Japan, China, and North Korea with their related performance 
practices were brought into South Korea. These musics have crossed multiple borders including national, cultural, 
ethnic, linguistic, historical and ideological borders. These instruments, musicians, and new repertoires derive from 
a variety of differing cultural and educational backgrounds; their routes of travel and contexts are also varied and 
complex. These musics brought change to the South Korean music scene, creating new meanings and relationships. 
As music travels it is inevitably accompanied by a process of cultural translation, de/re-contextualization and disturb-
ing the old credos and concepts of “tradition” within traditional music in South Korea. By tracing two major routs of 

these travelling music, this study explores the complex and paradoxical relationship between the relocation of music 
along with global cultural flow, modern history of traditional music in the region, the role of border areas, diaspora as 
cultural intermediaries, and the affects of diasporic music on the home country through multiple traffics in the context 
of globalization. 

Javanese cover version of Western songs on YouTube:  Contesting global forces through 
hybrid music 
Pratiwi Utami Monash University, Victoria  
This study attempts to examine the way in which song cover on YouTube using traditional language and musical 
instrument is seen as a response to global musical culture. A band from East Java, Indonesia, named Gamelawan 
will serve as the case study. They contest the global music by covering some famous Western songs that are on the 
top of world music charts and viewed by hundreds of millions people on YouTube, using Javanese language and 
music. The lyrics in the original song are translated into Javanese and traditional music instrument, gamelan, is used 
as the arrangements. The concepts of hybridization and participatory culture are used as the language to analyse 
how this cultural reappropriation advises our perception on Indonesian music actors’ response to the exchange of 
world culture and what Gamelawan’s works indicate about global, contemporary media usage. Gamelawan’s songs 
(Nelongso/Misery, cover version of “See You Again” by Wiz Khalifa feat. Charlie Puth and Ojo Lunga/Please Don’t 
Go, cover version of “Locked Away” by R. City feat. Adam Levine) demonstrate that adaptation and appropriation to 
outside influence through the use of technology contribute to the increasing of cultural diversity and stronger local 
identity. Additionally, this case study offers an idea on how convergence culture changes the way to understand the 
transnational cultural flow. Gamelawan takes cultural products – in this case, foreign popular song – and reproduce 
them into the new ones. This case also exhibits how produsage or prosumer operates: Gamelawan is a consumer of 
Western songs as well as producer of new cultural works with a new authenticity that refer to those Western songs.

Online music, fandom and Chinese identity—exploration of the culture practices of the 
young Chinese music lovers of “ancient Chinese style” in cyberspace 
Du Yi Hong Kong Baptist University  
The study starts from my observation of a new culture form online— “ancient Chinese style” music. “Ancient Chinese 
style” music (Gufeng in Chinese), a form of original work created by online Chinese youngsters, has just developed 
on the Internet in recent 10 years. These young people, in their twenties and early thirties, mobilize traditional Chinese 
elements in their creative music projects to depict the romanticized ancient Chinese world.  This research starts from 
the crossroad of fandom and nationalism studies. By examining the blurred boundary between music production and 
consumption, fans and stars in this new cultural form, I hope to contribute to existing studies about fandom; relating 
this cultural phenomenon to previous scholarship on Chinese nationalism and national identity, I intend to unfold new 
patterns of Chinese national identity that are embedded in daily cultural practices of the young generations in con-
temporary global politics. 
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Towards a Phenomenology of Femininity: Julia Kristeva, Kanno Yôko and the power of 
sincerity in the anime TV series “Wolf’s Rain” (2004) 
Maria Grajdian  Nagasaki University 
This presentation focuses on the soundtrack composed by Kanno Yôko (born 1964) for the anime TV series Wolf’s 
Rain (2004) which subtly supports the dramaturgic structure developed by the anime director Okamura Tensai (born 
1961) in his efforts to visually create a dystopian universe, while simultaneously bringing into foreground an astonish-
ing variety of musical styles in a spectacular, rainbow-like juxtaposition: from classical symphonic haunting construc-
tions through improvisational concatenations of jazz and blues until massive compositions of virtuosity for solo-voices 
– refreshed by Kanno’s own creative vision with warm sensitivity and in-depth insight. Taking into account Julia Kriste-
va’s linguistic-philosophical elaborations on the significance of the intricate relationship and stress ration between 
cultural products and the subconscious convulsions of the artists bringing them to life as displayed in great detail 
in The Revolution of the poetical language (1974), this presentation searches in a phenomenological approach for 
possible alternatives to prevalent interpretations of femininity as opposed to recurring themes in gender studies: On 
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the one hand, there is the critical examination of Yôko Kanno’s creative compositional strategies in her employment 
of Western musical languages and the unexpected combination with Japanese and other non-Western (e.g., Arabian) 
stylistic orientations. On the other hand, there is the analytical observation of a „specific sincerity“ in Yôko Kanno’s 
music to which both anime specialists and anime fans repeatedly referred as possibly being her „secret tool“ on the 
way towards popularity and financial success. Based on these two departing premises, the current presentation will 
suggest different interpretation options of femininity as a discursive entity beyond the feminist framework as reflected 
in the dynamic transgression of aesthetical basis and ideological superstructure of works of popular culture – and their 
conversion towards classically accepted languages of hope, desire, and resistance.

Is working women happier in Japan? : Case study on the scriptwriter 
Miho Nakazono MENGJIE LIAO  Komazawa University  
Through the post war high economic growth era (1950s – 1960s), Japanese society established a shape of “nuclear 
family” system, based on strict division of labor by gender differences. The image of a family with a hardworking 
corporate man-father who afford a full time housewife-mother with two children symbolized the ideal of the “happy 
family” in Japan ever since, and the ideal image is residual even today. In 1985, Japanese government made a law 
called ‘The Equal Employment Opportunity Law’ in order to establish equal opportunity between men and women. 
On the one hand, more women started taking jobs outside the traditional boundaries as results, and many of them 
achieved considerable successes. But on the other hand, gender inequality in Japan remains one of the worst among 
developed countries according to the Global Gender Gap Report 2016 by the World Economic Forum. Meanwhile, 
the ways in which ‘working women’ are portrayed in Japanese television drama have changed considerably over 
these years. The present paper considers these representational changes through the works of the scriptwriter Miho 
Nakazono (1959-). Nakazono’s first television drama as a scriptwriter went on air in 1988. Since then, over the span of 
nearly thirty years, she has written over 30 popular television dramas in which many of them features ‘working women’ 
as central characters. From a perspective of gender studies and cultural studies, I will enquire how things are changed 
for women in Japanese television drama over the past 30 years since the establishment of ‘The Equal Employment 
Opportunity Law’. I shall case study the career of the scriptwriter through her works and ‘working women’ she created 
in her works. I want to find how it was like to work as a ‘woman’ in the Japanese media industry as well as to figure 
out how media projected the images of ‘working women’ and how much that reflected and influenced the reality.

Female Middle-aged Singlehood Phenomenon in Japanese Television Dramas 
I-Te Rita Sung Independent Scholar (Ph.D. in Comparative Literature, Stony Brook University) 
With the increasing number of single women over the age of 35, Japanese romantic television dramas have under-
taken a major transformation in the depiction of their subject matter and representational style. I argue that rather 
than following a Cinderella prototype that portrays a narrative closure that follows the heroines’ elevation of their 
social status with love as its medium, recent Japanese romantic television dramas suggest a nuanced difference in 
its illustrating style while maintaining the romantic ideology of love. First of all, they engage with the phenomenon by 
representing themselves as “self-help” manuals and reference books for a social “problem.” This tendency is illus-
trated in the acclaimed “It’s not that I can’t marry. I don’t marry” (TBS, April 2016), where a male love guru (Naohito 
Fujiki) is asked to coach the professionally successful single heroine (Miki Nakatani) to attract men. The story of being 
single echoes the leading actress’ real-life single status, which becomes a para-text of the plot. In this drama work, the 
visual representation of the love guru’s advice is portrayed written in traditional calligraphy and sometimes surreally 
superimposed over the televised images. It adds to the inter-textual quality of a know-how manual. This technique 
is not a single phenomenon among recent Japanese romantic television dramas. The reflexively meta-texts not only 
represent an inter-textuality of written texts, comic strips, televised narratives and the relevant social phenomenon of 
middle-age singlehood in recent television dramas, they continue to upheld the romantic ideology of the role played 
by heterosexual couple-hood.

The Emergence of Feminism New Generation and Transformation of Fantasy in Making 
Family and Romance in South Korean Screen  
Miyojo Hwang  Korea National University of Arts  
‘Feminism’ had once again become a very heated issue in Korean society in the year 2014 and 2015. The emergence 
of so-called ‘twitter feminism’ or ‘online feminism’ called gender-biased representations in the medias, which had 
been granted, into question, and pulled up books on feminism to the list of best sellers. An understanding of the 
concept of ‘misogyny’, which was circulated almost only in academia, has been disseminated and the social con-
sensus of reframing over a murder case known as ‘Gangnam Station murder case’ which media and police decided 
as a deviation of a single mentally disorder patient as a case of ‘femicide’ was (somewhat successfully) reached. A 
number of small or sizable rally were organized, and large scale fund-raising campaigns on feminist-related projects 
were launched and conducted. On the other hand, I’ve observed the significant transformations fantasy in making 

family and romance in Korean Screen and TV which was strongly rooted in familialism and hetero sexual romantic 
relationship before. In this presentation paper, I would interrogate how both the new generation feminism and the 
transformative ideas, representation and spectatorship on romance and making family fantasy are deeply involved 
with each other, which I believe, indicate the fall of modern family as a social institute which had played a key role in 
post-war South Korean rapid economic growth. 

SATURDAY, 29 JULY 13:30-15:00 / M406

140 Alternatives in Cinema

ORGANIZER | Rowan Parry University of Amsterdam

Alternative histories: time slip narratives in recent East Asian media productions 
Jiwon Ahn Keene State College  
This paper considers the genre of “time slip” narrative with examples from a number of anime, films and television 
dramas produced recently in Japan and South Korea.  While imagining the “what if” scenarios has been a familiar 
literary trope in many different cultural contexts (such as “What if the Nazis won the WWII?” as in Philip K. Dick’s Man 
in the High Castle), the demand for alternative historical narratives tends to increase in unusually traumatic historical 
situations. This paper draws attention to the popularity and success of such imaginations in a few specific geo-polit-
ical conjunctures in the East Asian historical narratives, and argues how those narratives function to provide affective 
supports to everyday viewers.  The paper focuses in particular, the heroism and political potential of regular citizens 
promoted by these stories, as well as our collective desire and nostalgia we share for the time we weren’t.

Across the Digital Landscape: Medium, Forms, and Circulation of Asian Shorts    
Madhuja Mukherjee Jadavpur University 
The ‘video’ turn, following the introduction of Sony’s ‘Portapak’ in 1965, initiated extraordinary possibilities. While 
artistic experiments with moving-images, particularly with celluloid medium, were not unprecedented; nevertheless, 
the arrival of video virtually destabilised the ‘medium’; and altered certain primary perceptions regarding framing, 
depth, tonality, clarity, and sanctity of image and sound. More recently, however, with the wide proliferation of digital 
technology across Global-South, our relationship with the image and image-making have been reinvented. While film-
ic images (and sound) have altered considerably with the mass-availability of digital tools and other artistic software, 
engagement with images have changed in manifold ways, resulting in an upsurge of independently produced narra-
tives films, videos (including essays/diaries), photographs, sound byte and digital data, which are often fragmented, 
eclectic, sometimes derivatives of found material, deeply personal and expressive. This paper focuses on the modes 
of viewership and circulation of such short and feature-length ‘experimental’ films in Calcutta/Kolkata (for instance, 
of Tserenpil Ariuntugs’ ‘Traffic Light in Shadow’ (2:09 mins), Meng Yeh Chou’s’Tournant’ (00:39 mins), Heba Amin’s 
‘My love for you, Egypt, increases by the day’ (6:18 mins), Trinh Thi Nguyen’s ‘Chronicle of a Tape Recorded Over’ 
(25:00 mins), Atousa Bandeh Ghiasabadi’s ‘The Day I Disappeared’ (61 mins), Soyoung Kim’s (a.k.a Jeong Kim) ‘Heart 
of Snow, Heart of Blood’ (100 mins), and so on), those which pass around through private transactions and via local 
film-festivals. Dealing with subjects like migration, movement, identity, belonging, (urban) landscape, and emergent 
technologies as means of expression, such alternative videos/films generate a new space for Inter-Asia dialogues. 
This paper examines the function and ‘archaeology of the image’, which excavates the disjunctions between official 
accounts and public narratives, in relation to the average viewer and the ‘site’ of festivals. One argues that, such net-
works build linkages between multiple histories, and effectively disturb the ‘neoliberal hegemon’. 
  

Transient alternative public spaces: independent film screenings in Beijing 
Rowan Parry University of Amsterdam  
Where in China filmic content shown in cinemas, online, and on television is determined by market logic and politi-
cal constraint, a vibrant underground film screening culture has been operating in Beijing parallel from mainstream 
channels for over two decades (e.g. Nakajmia 2010). Every weekend coffee shops, university lecture rooms, and other 
spaces are transformed into temporary microcinemas where independently produced Chinese films are watched and 
discussed. Based on extensive fieldwork in Beijing in 2015 and 2016 this article examines on-going independent film 
screening practices in Beijing. Combining a Foucauldian approach to public space and the idea of the alternative 
public sphere as developed by Negt and Kluge (1972) this paper analyses how the physical locations, content, organ-
isation and audience participation shape these particular counter cultural moments and their relation to contemporary 
Chinese society. By dealing with the questions: How do the locations and physicality of venues impact the events? 
What kind of films are and are not screened, and why? How do post screening Q&As take shape? How are the events 
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organised and promoted? Who are the attendants? The paper finds that in most aspects of independent film screen-
ings there is a continuous negotiation at play, between the intended counter cultural stance, and the inclusiveness and 
publicness of the events on the one had, and the social, political and economic constraints present in contemporary 
China, on the other.

“Depoliticized Politics”:  the Change of Standard of Censorship System during the Re-
form of Film Industry in China
YI Lianyuan  Guangzhou University  
Censorship system on the film industry of mainland China is usually considered as ideological control of the state. 
However, from the mid 1980’s, this film industry begun to reform by the state, and became one of the “cultural indus-
tries” in the beginning of the new millennium from the tool for propaganda and education, as well as capitalized and 
commercialized quickly. The purpose of this paper is to answer the question. The purpose of this paper is to study the 
standard of this censorship system and its practice in the reform, as well as to answer the question why this censor-
ship system can accommodate such kind of development. Methodologically, I chose the production study approach 
and structure-agent analytical framework. Basing on the interviews of filmmakers and reviewers, as well as other first-
hand and secondary materials, this thesis focus on the agents’ practice of censorship and self-censorship, as well as 
the belief and discourse system behind these practice. And I think the answer of this question is the diversification. 
Firstly, it is the diversification of the object of the state. Secondly, the positions and interests of different censorship 
institution started to differentiation deeply. They make the state control become flexibility and can accommodate 
such development to some extent. This flexibility mainly manifests in the “depoliticized politics” of the standard of 
censorship. It means the core of the censorship system is no longer ideological control, but to safeguard stability for 
avoiding the intervening outside this industry. 
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Translations of an Imagined Community from Map to Screen: Projecting the Spaces of 
Barrio Cupang in HIMALA (“Miracle,” 1982) 
Gil Mariano M. Razon University of the Philippines Film Institute   
From its screenwriter Ricky Lee’s blueprint of Barrio Cupang up to its rendering in the actual film Himala (Ishmael Ber-
nal, 1980), a landmark in Asian cinema from the last years of the Second Golden Age in Philippine filmmaking (under 
the auspices of the Experimental Cinema of the Philippines, a commission mandated by the martial-law government), 
this project investigates the fictional place and the orienteering of bodies while drawing from selected discourses on 
filmic geographies, place-making, and perception. Its attempt to survey the projected landscape of a barren town 
while generating speculative digressions from scenic composition—within and off the frame—results to an acknowl-
edgment of the place as a significant auxiliary to the emergence of the film’s statement on ambiguity, memory, and 
demystification. Through a careful recreation of the town’s map, the project undertakes a symbolic reference with the 
film’s structuration of it (and in it) and seals identification amongst those bodies that traverse its corners. Cupang, a 
place that has always been allegorically cast in previous studies, takes a turn (i.e., the screenwriter’s map sketch and 
the overall cinematic rendering the filmmakers have architected) in which its “planning” carries an agency in leading 
directions to the natives, settlers, and onlookers.

Indonesianness and Locality in an Indonesian Film 3 Nafas Likas 
Teddy Hendiawan Universitas Padjadjaran | Cece Sobarna | Lina Meilinawati Rahayu 
This paper discusses an Indonesian film, 3 Nafas Likas focuses on the ideas of local values and how these local values 
get produced and reproduced as Indonesianess. Indonesianess as a form of identity is represented through visual im-
ages closely related to visual politics. The debates about what it means to be Indonesia as depicted through the film’s 
visual politics is can be argued to be a discursive struggle for the formation of Indonesianness amidst the various 
competing ideologies. The film follows the depiction of struggle of a female protagonist named Likas who lives in an 
area in Karo, North Sumatera. Likas is portrayed to fight against the tradition that is oppressive against women, par-
ticularly working women like herself. In fact the film shows that her struggle reveals the multi-layered and intertwined 
issues pertaining to locality, such as: ethnicity, race, identity, power, sexuality, gender, class, nationality, militarism, 
domination and subordination.  I argue that the film reveals locality as relational and contextual, and that it also implies 
an area of struggle for debates, movement and positions that contribute to the formation of “new identity”. 

Reviving Amoy-dialect cinema through Xiangju: An inquiry into Amoy-dialect cinema’s 
period of decline 
Yeo Min Hui Oxford University  
It is easy to attract attention with success stories whereas failures tend to remain unnoticed. Between 1960-1966, Am-
oy-dialect cinema (厦语电影) fell from its peak of the 1950s into rapid decline. Compared to its birth and golden age, 
this period of decline has received far less attention in works about Amoy-dialect cinema history. However, as much 
as it is one of slumber and slump, this is also an interesting time when valiant calls for revival were being made. Most 
prominently, in 1963, “Amoy-dialect cinema authority” Eng Wah Company consecutively produced and distributed 
three Amoy-dialect films featuring the traditional Chinese opera genre – xiangju (芗剧) and these films were specially 
publicized as a series of “improved Amoy-dialect films” (改良厦片). Eng Wah also invited Amoy-dialect film stars to 
perform xiangju on stage in Malaya, making it even more apparent that this genre of xiangju films was thought to 
be the hope for the dying industry. Eng Wah Company’s systematic efforts to revive the industry specifically though 
xiangju provide a point of entry for an in-depth inquiry into Amoy-dialect cinema’s period of decline, raising some in-
teresting questions that this paper shall attempt to answer: How did Eng Wah try to revive the industry through xiangju 
films? Why was the particular genre of xiangju thought to be able to revive the industry? Why did this strategy, albeit 
thoughtfully executed, nevertheless fail to revive the industry? Through exploring these questions, this paper hopes 
to enrich our understanding about the little-discussed period of decline in Amoy-dialect cinema history as well as to 
highlight a characteristic of this dialect cinema that is arguably unique to its ending phase – a multi-layered sense of 
place.
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142 Approaches to Alternative Economy

ORGANIZER | Rimi Khan University of Melbourne

Investigating mobility and empowerment for ethical fashion workers in Bangladesh 
Rimi Khan University of Melbourne  
Public scrutiny and activism directed at the global garment industry has taken on increasing momentum in the last 
few years, and resulted in the growth of ‘ethical fashion’, that seeks to avoid dangerous, exploitative or unsustain-
able labour conditions. This paper is interested in ethical fashion production in Bangladesh, and the extent to which 
small-scale entrepreneurial activities can help redistribute cultural and economic resources, and generate new forms 
of mobility and empowerment. Bangladesh accommodates vast networks of ethical fashion producers and cooper-
atives, many of which are driven by both local and global entrepreneurs and NGOs, and which engage in innovative 
ways with Bangladeshi textile traditions. However, these divergent local and global interests also shape the narratives 
of empowerment and mobility that circulate in this industry. This paper asks how the criteria for ‘empowerment’ are 
determined within the context of these globalized flows of human, cultural and economic capital, and how these are 
enabled by women’s social and spatial mobility. This is a particularly pressing question given the record of violence 
against women in Bangladesh, and when such violence is taken as a barometer of women’s empowerment. Wom-
en’s movement out of domestic spaces and into workplaces and markets has been said to offer new possibilities 
for self-determination and autonomy. However, it could also be understood as a symptom of, what Appadurai has 
described as, the ‘predatory mobility’ of global capital (2000, 16). This paper will draw from research with Bangladeshi 
handicraft and ethical fashion producers to consider how these industries serve the interests of these structures of 
global capital. It reiterates the need to move beyond accounts of the symbolic politics of ethical fashion to examine 
the local, and global, cultural and economic arrangements this industry produces. 

Fishery product as alternative economic for society in Japan 
Muhammad Reza Rustam  Hiroshima University  
Japan is one of countries which consumes a lot of fish in the world. Besides also Japan have a unique culture of fish 
consumption “sushi”, Besides that Japanese fish culture consumption “sushi” imitated by small and medium entre-
preneurs such as Indonesia. But in this paper, I will describe about Japanese fishery cooperatives as a economic 
alternatives for society (case study: fishery cooperative in Hiroshima). The research method that I use is field research 
by observing directly about how the Japanese manage fisheries cooperatives as one of the economic alternative for 
society. In addition  fisheries cooperative management in Hiroshima, I will also answer the efforts made by the coop-
erative with the lack of young japanese workers that fills the fisheries sector. 
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“When Merit Becomes Credit:” The Bank of Goodness in Thailand and the Indoctrinating 
Power of the Loans 
Pasoot Lasuka  Chiang Mai University  
This paper explains the emergence of the financial institution in Thailand called “The Bank of Goodness,” and pres-
ents one critical aspect about how the bank’s core principle is practiced and perceived in reality to maintain the 
socio-economic status-quo of the state. Despite being small in size, the Bank of Goodness was established with the 
philanthropist principle of providing the opportunity for the impoverished to make loans from the community fund 
without requiring the asset or financial collaterals. The members use, instead, their “good acts,” which are accumulat-
ed in the Bank of Goodness in a form of measurable credits, to apply for loans at the community fund. While the bank 
serves as a supportive financial channel for the impoverished, the way the system is practiced and perceived by its 
members and the bank authorities, and the way it is reproduced in the mass media, are problematic. That is the bank 
limits the potentials of the members to grow economically. This is because that the “good deeds,” which are defined 
by the bank, become the practices that regulate its members, in all domains—from cognition, emotion, to social inter-
action, to limit themselves and to, as the Thai ideological proverb goes, “know your own place.” Moreover, this effect 
of the loans can be seen working to confirm and conform the Thai state’s power, which is part of what constitutes 
the unequal socio-economic structure of the country. It is this paradox in the actualization of the bank’s principle that 
this paper examines more critically. My argument is that while serving as a supportive financial resource, the Bank of 
Goodness is also a machine for reinforcing self-surveillance in the community. It helps the people from poverty but 
only to contain them within in the socio-economic space provided by the unequal Thai state.

The Political and Business Landscape of the Sharing Economy in  Europe, America and 
Asia: Global or Local, Embraced or Despised? 
Dr. Stefan Litz  St. Francis Xavier University  
Diverse forms of the alternative sharing economy ranging from car-sharing to P2P (peer-to-peer) internet networks 
have given rise to new markets and business models around the world. Utilizing various social network platforms via 
internet, corporations as well as individual citizens have been generating significant revenues from businesses deal-
ing with sharing resources such as private rooms and cars. The legal and political approach to the sharing economy 
greatly differs in different countries depending on the perspective of the authorities. For example, the Seoul metropol-
itan government, under the mayor Park Won-soon, seeks to promote the sharing economy. Mayor Park has recently 
declared Seoul to become officially a “sharing city”. In contrast, the local authorities in Berlin, Germany, took an op-
posite stance by strictly banning sharing businesses including the short-term sharing of rooms via Arbnb. This paper 
comparatively analyzes different political approaches to the sharing economy, taken by local and national authorities 
in Europe, America and Asia. First, it provides an overview of various corporate platforms in the sharing economy and 
their business strategies and market shares. The paper pursues the question whether there are identifiable patterns 
and differences in terms of importance of global or local sharing businesses in the various countries considered. The 
overview is then followed by a discussion of legal problems and challenges facing companies as well as local author-
ities in the rapidly changing global business environment when it comes to the sharing economy. In this context, the 
paper critically discusses differing policies that various local and national authorities have taken to mitigate problems 
or to capitalize on opportunities stemming from the alternative sharing economy. 
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143 Subjects in Crisis
 
ORGANIZER | MeeAe. OK Yonsei University

The emergence of new middle class or precariat and its implication to democracy in in-
donesia 
Imelda Masni Juniaty Sianipar Universitas Kristen Indonesia  
The enforcement of labor market flexibility massively across the world led to a new class in society, the precariat 
(precarious proletariat). Based on study conducted by Guy Standing, the number of workers / contract workers has 
risen sharply over the last three decades in almost all over the world. In Japan, more than a third of the total number 
of workers working with contract status. In South Korea, more than half of the total number of workers working with 
contract status. It also happened in UK, Spain, Italy, and Indonesia. This article will examine the development of a new 
middle class or the precariat and analyze its implications for democracy in Indonesia. The researcher argues that until 
now the new middle class or the precariat has not become a threat to the life of democracy in Indonesia. However, we 
need to be aware of their presence because their large number can be exploited by demagogic leader to topple the 

ruling regime and create a new one.

Lonely souls encouraged to ‘pet-keeping’ in Korea   
MeeAe. OK Yonsei University   
The purpose of this study is to investigate the sociocultural meanings of everyday practices of pet-keeping and 
(abandoned)pet-caring especially by those living alone in urban areas and explore the socio-economic conditions 
embedded in recent ‘pet-obsessed culture’ in Korea. In one side, ‘pet keeping’ is considered as a harmless popular 
hobby of pastime. However, the popularization of ‘pet keeping’ in Korea since the late 2010s can be partly explained 
by changes in the ontological security of the individual specifically related to the rise in single household and aging 
population in  precarious states. Social changes such as rapid urbanization, individualization and the dismantling of 
the traditional familialism seem resonating with the diffusion of the family pet culture. Hence, this research aims to 
meet people from single household who’ve been living with their own pet over several years to share their lived expe-
riences and gathers some data to analyze what social or cultural factors stimulate and affect to keep the relationship 
with their pets. To expand the perspective on human-animal relation from sentimental or entertainment characteristics 
to anthropomorphism in pet care in broad sense, I’d include a case study to ethnograph so called ‘cat moms’ who 
routinely care(feeding and providing temporary shelters) for abandoned animals in cities.   

Rearticulating “middle class” in Hong Kong agricultural movement: Reflexive discursive 
practices for “good life” in a precarious context 
HUANG PEIYING Chinese University of Hong Kong  
With the traditional subsistence farming ended in 1970s and today’s negligible amount of local supply, agriculture is 
hardly recognized as a significant productive area in Hong Kong. Yet, agricultural revival movement rises to be a con-
vergent field of social struggles for preservation and green life. While agro-ecologists are striving to build up a healthy 
and local food system, land activists are calling upon the public to act against the existing order of the agricultural 
land use. Their efforts have mirror the emergent search for community and sovereignty particularly among the edu-
cated and middle social stratum in Hong Kong. This research firstly answers the question of whether the agricultural 
movement outlines an imagined landscape of middle class and further shows its concern upon the possible coalition 
of different classes with increasing self-mobilized participation. To respond, this study examines the discourse and 
actions from the agro-ecologists and land activists in the agricultural movement to comprehend how the discursive 
resources and strategies are employed to articulate a vision of alternative social order in economic and social pro-
duction. Based on the findings from the interviews, media texts and ethnographic observations collected in 2015 and 
2016, the analysis differentiates the private use of reflexive discourse on the body and the public use on the social 
construction among the discursive practices of the activists. This study argues that in the agricultural movement, 
discourse of “class” has become fluid elements among the public and is used by the activists in a reflexive way to 
construct the legitimacy of actions. Also, this research enriches the understandings of the subjectivity crisis in Hong 
Kong through the arguments of self-determination, proposing that the “precarious” social condition is not only about 
political balance as a post-colonial society, but also about the sense of economic “self” for the so-called middle class.
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144 Youth Subcultures and Identity 
 
ORGANIZER | Chi-Chung Wang  University of Edinburgh

Schooling Subcultures in Exam-Oriented Education: Educational Careers, Youth (Sub)
Cultures and ‘School Division’ 
Chi-Chung Wang  University of Edinburgh  
This paper examines how the exam-oriented educational system informs specific patterns of youth subculture. In 
sociological research on youth subcultures, there has been a theoretical absence concerning the active role of the 
educational system in shaping young people’s cultural life. Based on a school ethnography and in-depth interviews 
conducted with student members of high school rock clubs in Taiwan, this article begins to fill this gap in the studies 
of youth (sub)cultures. I analyse how certain schooling structures and institutions—such as academic ranking and 
exams—frame the way students engage in their rock activities, and how this enhances the popularity of heavy metal 
rock through the replication of academic study repertoires. Extending Shildrick and Macdonald’s use of the term 
‘leisure career,’ I suggest that an in-depth analysis of the interplay between young people’s ‘educational career’ and 
their focused leisure activities can be useful in understanding how specific patterns of decision making shapes young 
students’ everyday culture and contributes to the distinctiveness in their subcultural participation. 
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Young People Constructing Identities through Local Portal “Nggalek.co” 
Mundi Rahayu UIN Maulana Malik Ibrahim Malang, East Java, Indonesia  
“Globalization itself is redefined as one of society’s self-description insofar as, according to Luhmann’s theory, society 
is conceived as a cognitive system that can only handle  information (about the world, about itself ) only through its own 
specific operation (communication), so that globalization affects society solely when the later communicates about 
the former. Among such rapid communication in globalized era, the local people’s identities is in questions. What and 
how the local young people construct their identities by making the use of internet portal. This paper is aimed at un-
derstanding how the local young people in Trenggalek (a rural district in southern coastal area of East Java) construct 
identities through a local portal of “nggalek.co”. The Trenggalek-based portal “nggalek.co” was founded last year, in 
2016,  and is intended as the means for communicating their localities to their own community and to the world. This 
paper will explore the ways the portal represents the negotiation between its local and global cultural aspects. This is 
interesting to study because communicating globalization also conveys an account of society’s current state, such as 
the description of local people, exploring local wisdom, environmental problems, and other local people’s concern on 
their daily life, that in the larger impact contribute to the building of  “self-knowledge” and identities.  

Music and the Sunflower Movement in Taiwan 
Guo-Ting Lin  University of Westminster  
Researchers of music in social movements have often suggested that discussing Taiwanese culture and music at 
the same time to state their interest in exploring their own upbringing in the description of research motive. Howev-
er, research in Taiwan is in the absence of observation of the interaction among music, social movements, and the 
Internet. Therefore, the aim of this paper attempts to explore how music in social movements and social media are 
related through observing the Sunflower movement, especially there is an English version. This research involved 
the interview, including the concepts of cognition, behavior, and attitude concerning listening to the songs of the 
Sunflower movement. There are nine listeners participated in this dissertation. The analysis of the interviewing was 
conducted through the recording and the scripts in order to indicate the relation among the music, social movement, 
and social media. Results of this research showed the songs are highly related to the movements and the success has 
close links with social media but the English version has less effect. To conclude, this paper may be of importance in 
exploring the new role of the music of social movement, as well as in providing musicians and activists with a better 
understanding of how social media relate to the music and the social movement.
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145 The Desperate Youth and Loser Culture

ORGANIZER | Chong, Pak Lei Gladys  Hong Kong Baptist University

Domestic Matters: Mapping Aspirations onto Material Dwellings among Hong Kong 
Youth 
Chong, Pak Lei Gladys  Hong Kong Baptist University  
This paper brings Michel Foucault’s “technologies of the self” in dialogue with Arjun Appadurai’s concept of “the 
capacity to aspire” to look at Hong Kong youth’s aspirations revolving around “home” and their implications for Hong 
Kong society. Hong Kong has ranked top of the list of the least affordable housing markets across the world. The 
difference between the median housing prices and median incomes is so enormous that owning a home—as one of 
the common indicators of a good life—has become a distant dream, especially among the young people. How this 
harsh reality has changed young people’s aspirations to a good life is a looming but under-studied question. This pa-
per examines if and how these aspirations get translated into domestic space of “home”. Foucault’s “technologies of 
the self” argues that an individual—not a pre-given entity but one that is constituted by power-knowledge relations—
embodies the capacity to engage in practices of self-transformation. Appadurai’s “The Capacity to Aspire” (2004) 
sharing the similar viewpoint that individuals are constrained by structural factors but they too embody the capacity 
for autonomy. He proposes this notion of “the capacity to aspire”, emphasizing the links between culture and devel-
opment. His central idea is to recover the place of the future in our understandings of culture; the capacity to aspire 
is therefore a forward-looking cultural capacity. It is also a navigational capacity, in which it relates to an individual’s 
ability to sail though a map of norms leading to future achievement. This paper analyzes corpus from ethnographic ob-
servations, in-depth interviews and home visits with 10 Hong Kong youth to understand, firstly, what young people’s 
aspirations—wants, needs, plans and calculations—around physical dwellings of “home” entail; secondly, how these 
aspirations offer the capacity to shape norms, beliefs and values; and, thirdly, what this capacity to aspire implicates 
for Hong Kong. 

“Here, One More Ingyŏ!”: the Work & Play of “Surplus Humans” in Neoliberal South Korea 
Hoyoung Moon  Independent Scholar 
Since its emergence about a decade ago in an online community, ingyŏ(surplus) has become increasingly popular as 
a tongue-in-cheek, self-deprecatory name among young South Koreans. Defining ingyŏ as a neoliberal subjectivity, I 
argue that the ingyŏ is a self-managing subject who declares their own life devalued in a state of pervasive and per-
petual precarity. Though self-definition as ingyŏ is at surface a descriptor of lack and abnormality, it also expresses 
a sense of belonging to a numerical majority of the population which constitutes a lived norm, but falls short of the 
aspirational standard of life. Ingyŏ articulate that their lives abound with excesses that cannot be accounted for in the 
ideal narrative of infinite self-improvement. This project of perpetual self-development is experienced not only as an 
ethical responsibility of self-managing subjects, but also the vital and passionate mode of life through the construction 
of a certain binary of work versus play. Some kinds of play are valorized insofar as they can be incorporated into the 
project of self-development, while others are defined as play in a derogatory sense—ingyŏ activity. Thus, ingyŏ social 
activity is often described as play which loosely connects voluntary participants when their individual pursuits of fun 
overlap. Through analysis of recent cultural events such as the 2012 “T24 Social Festival” organized by participants 
of a camera enthusiasts’ website and the Duriban anti-eviction protests, however, I assert that ingyŏ activity must be 
understood as instrumental play: as work to delay an anticipated future of failure and enact belonging in non-ingyŏ 
groups, or the declaration of excess and always already failure. In ingyŏs’ claim to ordinariness as failures—to be-
longing to a numerical majority of Korean society—lies their lingering desire to uphold the status quo as well as their 
potential for resistance.

New precariat or traditional activists? The struggle of young journalists in Taiwanese 
alternative media 
Chang-de Liu National Chengchi University | Lihyun Lin National Taiwan University   
 Along with the growth of social movement and political protests during the past decade, alternative media 
have become significant and influential in Taiwanese society and attracted a number of young journalists who are en-
thusiastic in public issues and social reform. However, many of them suffered from low income and lack of job security 
while most alternative media organizations encountered with financial difficulties in the commercialized news industry. 
According to my previous research, most journalists of alternative media claimed that their income is unstable and 
far less than average of salaried journalists in Taiwanese mainstream media (estimated US$ 1.4 thousand per month 
in 2012). Instead of “scarifying themselves” to fulfilling professional values, the young generation of alternative media 
journalists who are around their thirties have employed various strategies to maintain their work and ideals. On the one 
hand, they adopted new tactics—such as crowdfunding, target-audience reporting, social connections through social 
media—to raise financial and social supports to alternative journalism. On the other hand, they also formed a labor or-
ganization, the Rally for Labor Rights of Media Workers (媒勞權小組), and devoted themselves to fight against worsen 
working conditions in Taiwanese media. This paper is aimed to demonstrate the development of the social and labor 
movement organized by young journalists in alternative media, and to illustrate the characteristics of Taiwanese youth 
activism. 
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146 Translating Cultures

ORGANIZER | Chua Tiong Seng  National University of Singapore

Can memories survive a translation? - Chinese-to-English translations of Singaporean 
literary writers  
Chua Tiong Seng  National University of Singapore  
In multi-lingual societies, different linguistic communities do not necessarily share a common cultural memory as they 
do not have access to a shared repository of texts. This problem is exacerbated in a country like Singapore where lan-
guage policies have drastically transformed the linguistic landscape in a short span of time and the inter-generational 
transmission of memories face substantial linguistic barriers. The most intuitive solution would be to translate these 
texts between the different languages of the society, allowing the memory encapsulated within to cross language 
boundaries and generational gaps. This research explores the possibility of using translation to construct a common 
cultural memory, by studying the Chinese-to-English translation of Singaporean Chinese writers such as Yeng Pway 
Ngon. Singaporean literary writers who write in Chinese are confronted with a dwindling readership as younger gener-
ations of Singaporeans become increasingly unfamiliar with the Chinese language. As a result, even writers who used 
to be resistant to translating their works into English have become increasingly amenable to the idea, possibly due to 
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the fear that their own works will cease to be relevant in an English-dominated society. Some scholars have argued for 
the important role which translation plays in the inter-generational transmission of cultural memory, drawing inspira-
tion from Walter Benjamin’s “The Task of the Translator” where it was suggested that a translation infuses the original 
with an afterlife, extending the relevance and currency of not just the original text but also the memories encapsulated 
within. I am rather skeptical of this claim, as translation can also replace the original, rendering it obsolete. A compli-
cated system of power between the different agents involved (publisher, writer, translator, state and readers) dictates 
the way the translation process is carried out, and ultimately determines whether the memories captured within the 
original text can survive the translation.

Filipinizing Harry Potter in the Philippines (A Preliminary Study on the Translation of Harry 
Potter and the Sorcerer’s Stone to Filipino Language) 
FLORENTINO A. INIEGO, JR. UNIVERSITY OF THE PHILIPPINES-DILIMAN 
There was no doubt that on a global scale, J.K. Rowling’s Harry Potter (HP) series of fantasy novels has created an 
intense phenomenon in the literary imagination of its readers. From the first novel Harry Potter and the Philosophers 
Stone (Bloomsbury, 1997) and up to the seventh novel Harry Potter and the Deathly Hollows (Scholastic, 2007), over 
500 million books were already sold as of August 2016. Thus, J.K. Rowling’s masterpiece was associated  among 
international top best sellers occupied by The Bible, Don Quixote, and Quotations of Mao Tse Tung. Ironically, despite 
its millions of readers;  the global circulation of the novel was not printed and propagated solely in the original English 
language. Since 2007, out of 325 million books sold, about 100 million books (31%) do not contain the original narra-
tives from the English language of J.K. Rowling. To promote HP in the non-English speaking countries, the publisher’s 
strategy of translation into other languages was implemented. At present, Harry Potter and the Philosopher’s Stone 
was translated into 74 languages worldwide. The overall objective of this paper is to discuss the role and impact of 
translation in domesticating the adventures of HP to the reader’s local language.  In particular, the paper will lay down 
the nature and content of HP as a literary medium of popular culture. Talk about the variety of language utilized by 
HP as a fantasy novel. Study the experience and method of translations/translators from various parts of the world. 
And finally, present some observations and analyses on the translation of HP from English into Filipino - the Philippine 
national language.

Avant-garde ‘Worlding’ by the vulgar and deviant of Hong Kong  
Jae PARK The Education University of Hong Kong | Bryan CHAVEZ  Education University of 
Hong Kong  | Angel LI University of Hong Kong
It would be futile to regard ‘Worlding’ as a reactionary of globalization or, worse, a sack of new complaints. If ‘World-
ing’ is to be taken seriously, it has to offer a hermeneutical power that can satisfactorily decipher not only the present 
but also the past; it should be able to interpret the world without recurring to the worn-out paradigm of globalization. 
Drawing on an ethnographic research conducted among Hong Kong youth, we discuss a down-to-earth case of 
‘Worlding’ in which a novel popular culture emerged from the grassroots in opposition to the mainstream world-view 
and its core epistemology of neoliberal capitalism, and eventually made into the world stage—Hip Hop.  Indeed, Hip 
Hop emerged against the background of and in dialectical tension against an imperial and imperialistic society amidst 
American Civil Rights movement and a war in Asia. Thus, Hip Hop may be seen as a true, non-theoretical and real 
presence in the world, hence expansion of Hip Hop was more of a ‘Worlding’ than globalization. The results of our 
case study on Hong Kong Hip Hop youth suggest that their culture and public discourses transcend the globalization. 
Against common belief, local Hip Hop artists are NOT easily manipulated by forces external to them. While forging 
self-agency often with aversion towards mainstream art forms and public scrutiny, they are able to create an autono-
mous and uncensored discursive space. Through compositions of rap verses about their livelihood and social/political 
context with an irony and twist, Hong Kong Hip Hop youth show signs of thriving and contributing to local society 
through various social media and live performances. Intriguingly, then, when it comes to real life and not mega-theo-
rization, this group of Asian youth could be a case of avant-garde ‘Worlding’ sans globalization.

Beyond world rankings: Reclaiming football as cultural resource in Hong Kong 
Tobias Zuser Hong Kong Baptist University  
Sport has become one of the most prominent manifestations of globalization, with Asia promising to take up a leading 
role in market growth and commercialization. In the next years, some of the world’s biggest sporting events will take 
place in South Korea (2018), Japan (2020), and China (2022), while the financial potency of Chinese football clubs has 
given rise to a discourse of “threats” and “indecent proposals”, in which the West assumes to retain a more sophisti-
cated form of sporting culture. Nevertheless, a significant part of Asia remains on the periphery of global sports. In this 
paper, I will focus on football culture in Hong Kong and how it has been embedded in everyday life, reflecting – in the 
words of Arthur Hopcraft – “the kind of community we are”. By inter-referencing the cultural histories of various sports 
in other Asian contexts, particularly the Indian-ness of cricket (Ashis Nandy), I hope to shed light on the interplay of 

sporting culture and politics in what remains a highly under-studied field in our Inter-Asian context. Arguably, the 
Eurocentric focus in football studies has facilitated a certain conceptual hegemony of what have been the dominating 
challenges, ranging from ethics (hooliganism, racism, violence) to political economy (commodification, globalization). 
However, many of these major narratives seem unfit to explain and discuss less developed or residual/emerging 
sporting regions. Drawing on ethnographic fieldwork and an in-depth analysis of sports policy discourses in Hong 
Kong, I aim to reclaim football as a cultural resource for citizenship and development. At the same time, I try to open 
a new space for an Inter-Asian dialogue on the significance of sport in cultural research.
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•	 Only when the number of applicants is more than 50 persons, the tour program will be arranged.
•	 It is a free tour program. After our conference ends, tour bus will take you to a starting point (Seoul 

Station).
•	 If you cancel your participation, please inform us via email (iacs.seoul@gmail.com) by 27 July. Later 

than 27 July, any change cannot be received.

• DATE:  30 July 2017 Sunday 18:00 – 20:00 (2 hours)
• ROURTE : Seoul Station Exit 15 – Seoullo 7017 – Namdaemun Presbyterian Church – Hanyang-

doseong, the Seoul City Wall – Baekbeom Square – Namsan Pedestrian Overpass – Sungnyemun 
Gate

• APPLY: Visit the official website (https://iacs2017.wordpress.com/travel/)

Walk along Seoullo while enjoying the night views of the city and learn about the histo-
ry of Seoul Station. Seoul Station has been a fixture of the city for nearly a century, and 
it has had several names throughout the years. First it was known as Gyeongseong 
Station, then Seoul Station, and finally Culture Station Seoul 284. The tour will also 
proceed to the Seoul City Wall, old fortress wall

TOUR INFORMATION  

1. Post-conference Group Tour

Night Walking Tour of Seoullo

Mullae Arts Village is a congregation of art studios that formed since 2003 round Mullae-dong 3 ga, 
Youngdeungpo-gu, Seoul, a district which had been filled with steel work business. There are about two 
hundred artists in 100 places in an Arts village, who work on visual arts such as paintings, installations, 
sculptures, design, illustrations, photography, videos, calligraphy, cinema, fashion, and animations, as 
well as performance arts like dance, plays, mimes, street performance, traditional arts, music, etc. There 
are also others who engage in cultural activities, for example, critics, cultural planning, scenario, and nat-
ural sciences.

Mullae Arts Village A special village in city’s center where 
energy of masters and the burning creativity co-exist

2. Recommended Place near    
    SungKongHoe Univeristy
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•	 TMoney card users receive a 100 won discount.
•	 Up to four transfers between buses and between bus and subways are free for TMoney users. To transfer, make sure you scan 

the Tmoney card at the reader by the bus’ front or rear doors when exiting. Transfer must take place within 30 minutes (1 hour 
for travel between 9pm and 7am) and 10km of disembarking.

TMoney (Standard)
The TMoney card is a standard transit card that can be used on any public bus, subway, taxis, and even many convenient stores. 
After charging your card with the desired amount, funds are deducted as the card is used. TMoney cards offer a 100 won fare dis-
count for buses and subways, and transfer discounts between buses and subways. To receive the transfer discount, scan your card 
when getting on and off the bus. (Note: You must scan your card when getting off the bus at your last transfer.) The transfer discount 
is only valid for 30 minutes between transfers.
 
Where to Buy: TMoney cards can be purchased and charged at most convenience stores, subway stations, and tourist information 
centers. Cards can be purchased for 3,000 won and charged with any amount. TMoney cards have no expiration date and any 
unused balance will remain on your card until used. If you wish to receive a refund for balances less than 20,000 won at convenience 
stores for a small fee. For balances greater than 20,000 won, refunds must be made at the TMoney headquarters (1st fl. TMoney 
Town, Seoul City Tower Building, Namdaemun-ro 5-ga, Jung-gu, Seoul). The price of the card cannot be refunded.
 
TMoney Mpass
The TMoney Mpass is a transit card specifically designed for international visitors that require the use of public transportation multi-
ple times a day. The card can be used up to 20 times a day for most subways and public buses. Just like regular TMoney cards, the 
Mpass can also be charged with additional funds to use at convenience stores, taxis, and more.

Where to Buy: The TMoney Mpass can be purchased at the tourist information centers located in front of exit 5 and 10 on the 1st 
floor of Incheon Int’l Airport, the Myeong-dong Tourist Information Center, and the Gangnam Tourist Information Center. There are 
additional benefits for buyers at the place of purchase (excluding purchases at the Gangnam Tourist Center location). The Mpass 
is good for one-month from the date of purchase, and will only be activated upon use. The card expires at midnight of the last day.

Discount & Benefits: The Mpass can also be used to receive discounts at the following locations: Seoul Museum of Art (Free), Nam-
san Seoul Tower (10%), Chongdong Theater (10%), Lotte World (10%), “Sagye” Drama Exhibition (20%), Performance “Sachoom” 
(20%), and select restaurants in Myeong-dong.
 
Seoul Citypass Plus
The Seoul Citypass Plus is similar to a Tmoney card but comes with more functionality. The card itself costs 3,000 won. Once the 
card is purchased, funds can be deposited to use for public transportation, public pay phones, and convenience stores. It even 
comes with a packet of coupons that can be used at major attractions.
Where to Buy: The Seoul Citypass Plus can be purchased at most convenience stores, subway stations, and tourist information 
centers.
Discount & Benefits: The Seoul Citypass can be used to receive discounts at the following locations: Seoul City Tour 
Bus Nighttime course (20%), Seoul Museum of Art (Free), Chongdong Theater (10%), Nanta (10%), Hangang River 
Cruise (10%), 63 City Observatory (10%), Namsan Seoul Tower (10%), and select restaurants and stores.

The official travel guide to Seoul 
VISIT SEOUL NET (http://www.visitseoul.net/index) 

The official Korea tourism information 
KOREA TOURISM ORGANIZATION 
(http://www.visitkorea.or.kr/intro.html)

3-1. Travel Information Websites 

3-2. Travel Pass 

Seoul Metro (Subway) Information 
http://dmzap1.seoulmetro.co.kr/station/eng/linemap.action

Incheon International Airport 
http://www.airport.kr/pa/en/a/index.jsp

3. Useful Information 
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